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PREFACE 


In  1975,  the  thirty- third  session  of  the  Berkshire  Music  Center  brought 
over  400  young  musicians  of  exceptional  calibre  to  Tanglewood  for  eight  weeks 
of  intensive  study  and  performance  under  the  guidance  of  members  of  the  Bos- 
ton Symphony  Orchestra  and  distinguished  guest  Faculty.  Such  eminent  musicians 
as  Seiji  Ozawa,  Leonard  Bernstein,  Gunther  Schuller,  Aaron  Copland,  Mstislav- 
Rostropovich,  David  Zinman,  Klaus  Tennstedt , Edo  de  Waart,  Theodore  Antoniou, 
Earle  Brown,  Olivier  Messiaen,  Yvonne  Loriod,  Joseph  Silverstein,  Phyllis 
Curtin,  Gilbert  Kalish,  and  many  others  provided  musical  guidance  to  students 
at  the  Music  Center  in  an  environment  unequalled  anywhere  for  the  richness 
and  diversity  of  its  musical  activities.  In  the  midst  of  the  Boston  Symphony’s 
Berkshire  Festival,  work  in  chamber  music,  orchestral  playing  and  conducting, 
composition,  vocal  music,  and  a wide  variety  of  contemporary  music  activities 
took  place;  as  in  the  past,  the  Music  Center’s  training  included  an  ambitious 
public  performance  schedule  resulting  in  concerts  at  Tanglewood  almost  every 
evening  of  the  summer  season. 

In  order  to  provide  training  in  a professional  environment  to  young  musi- 
cians at  many  different  levels  of  accomplishment,  the  Music  Center  continued 
this  year  to  offer  a great  diversity  of  educational  programs.  The  Fellowship 
Program  — for  singers,  instrumentalists,  composers,  and  conductors  of  at  least 
18  years  of  age  — was  again  at  the  center  of  "student"  performance  activities 
at  Tanglewood.  Fellowships  from  private  and  corporate  donors,  as  well  as  the 
support  of  generous  grants  from  the  National  Endowment  on  the  Arts  and  the 
Fromm  Music  Foundation  at  Harvard,  enabled  members  of  this  program  to  spend 
the  summer  refining  their  musical  skills  free  from  some  of  the  financial  bur- 
dens young  performers  experience  at  the  outset  of  their  careers.  While  funds 
for  these  Fellowships  are  solicited  and  maintained  through  the  energetic  work 
of  the  Friends  of  Music  at  Tanglewood  (see  the  list  of  "named"  fellowships  at 


■ 


' 


- 2 - 

the  conclusion  of  this  report),  monies  covering  major  operating  expenses  again 
came  directly  from  the  Boston  Symphony  Orchestra,  making  it  the  only  orchestra 
in  the  world  to  sponsor  an  educational  effort  of  the  Berkshire  Music  Center's 
scope. 

In  addition  to  the  Fellowship  Program,  a number  of  substantial  programs 
for  students  not  on  Fellowships  continued  to  broaden  the  range  of  musical  ex- 
perience available  at  Tanglewood.  The  Phyllis  Curtin  Seminar  provided  training 
in  vocal  technique,  diction,  languages,  and  vocal  music  repertoire  for  young 
singers  who  have  not  yet  had  extensive  performance  experience;  Miss  Curtin’s 
rare  talents  both  as  artist  and  teacher  again  provided  the  nucleus  for  the 
Music  Center's  unusual  vocal  music  program,  centered  in  lieder  and  concert 
singing.  (Preparations  are  now  under  way  to  include  an  opera  training  program 
among  the  Music  Center’s  activities  in  1976.)  The  Listening  & Analysis  Semi- 
nar, a program  that  could  exist  only  at  Tanglewood,  drew  students  from  diverse 
age  groups  and  backgrounds  to  study  in  depth  the  literature  performed  by  the 
Boston  Symphony  and  Berkshire  Music  Center  Orchestras. 

The  Boston  University  Tanglewood  Institute  broadened  the  range  of  its 
work  at  the  Music  Center  this  year  to  include  a greatly  intensified  program  in 
chamber  music  under  the  guidance  of  Boston  Symphony  Orchestra  members  who  also 
teach  at  the  University;  these  studies  in  chamber  music  were  pursued  in  the 
context  of  the  well-established  Young  Artists  Instrumental  and  Vocal  Programs, 
for  exceptionally  talented  high  school  aged  musicians.  In  addition,  the  Boston 
University  Tanglewood  Institute's  Piano  Seminar,  Harp  Studies  Program,  and  Ap- 
plied Music  Programs  continued  to  make  the  fullest  possible  use  of  the  Music 
Center's  facilities  for  training  young  performers.  This  year,  the  Tanglewood 
Institute’s  award  ceremony  was  greatly  enhanced  by  the  presence  of  Norman  Dello 
Joio,  Dean  of  the  University's  School  for  the  Arts,  and  Dr.  John  R.  Silber, 
President  of  Boston  University,  both  of  whom  took  part  in  the  afternoon's  events. 
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Boston  University  programs  are  financed  and  administered  by  the  University's 
School  for  the  Arts  under  the  auspices  of  the  Berkshire  Music  Center,  and  con- 
tinue to  offer  college  credit  through  the  University. 

Once  again  this  year,  the  attention  of  the  musical  community  was  focused 
on  the  Music  Center’s  annual  Festival  of  Contemporary  Music,  a week-long  event 
featuring  both  students  and  faculty  in  performance  of  vocal,  chamber,  and  orch- 
estral music  including  newly- commissioned  works,  acknowledged  masterpieces  of 
20th  century  literature,  and  an  important  American  premiere  — Pierre  Boulez' 
most  recent  work,  "Rituel,"  which  was  written  in  memory  of  Bruno  Maderna,  a 
revered  former  member  of  the  Music  Center  Faculty.  These  concerts,  under  the 
over-all  supervision  of  Gunther  Schuller,  Artistic  Director  of  the  Berkshire 
Music  Center,  are  co-sponsored  by  the  Fromm  Music  Foundation  at  Harvard. 

Part  of  the  Music  Center’s  unique  nature  has  always  been  attributable  to 
the  special  personalities  who  make  an  extended  stay  at  Tanglewood  a part  of 
their  summers;  this  year,  the  presence  of  the  extraordinary  Soviet  cellist  and 
conductor  Mstislav  Rostropovich  (who  worked  with  the  Berkshire  Music  Center 
Orchestra  for  a week  culminating  in  a concert  under  his  direction  in  the  Shed 
attended  by  nearly  3,000  people),  and  the  presence  of  the  celebrated  French 
composer  Olivier  Messiaen  (who  assisted  in  the  preparation  for  performance  of 
a number  of  his  most  important  works,  and,  in  addition,  performed  with  students 
on  one  occasion)  contributed  greatly  to  the  tremendous  musical  excitement  gener- 
ated at  Tanglewood. 

The  special  day-long  series  of  concerts  presented  as  "Tanglewood  on  Parade" 
was  indeed  memorable  this  summer.  Chamber  music,  orchestral  music,  vocal  music, 
and  special  outdoor  fanfares  were  heard  by  well  over  12,000  people.  As  part 
of  the  Music  Center’s  commemoration  of  Aaron  Copland's  75th  birthday,  many  of 
his  most  celebrated  works  were  included  in  the  varied  afternoon  programs.  Fur- 
ther honoring  Mr.  Copland,  Mr.  Schuller  and  Mrs.  Serge  Koussevitzky  announced 
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the  establishment  by  the  Koussevitzky  Music  Foundation  of  the  "Aaron  Copland 
Composition  Prize"  to  be  awarded  yearly  to  a member  of  the  Fellowship  Program 
at  the  Music  Center.  The  evening's  gala  concert  included  Gershwin's  "American 
in  Paris,  (performed  by  the  Berkshire  Music  Center  Orchestra  under  Mr.  Schuller's 
direction),  Copland's  "El  Salon  Mexico,"  (under  the  baton  of  the  composer);  the 
combined  woodwinds  and  brass  of  the  Boston  Symphony  Orchestra,  Berkshire  Music 
Center  Orchestra,  and  Boston  University  Young  Artists  Orchestra  were  conducted 
by  Arthur  Fiedler  in  Handel’s  "Music  for  the  Royal  Fireworks,"  and,  as  a truly 
grand  finale,  Mr.  Ozawa  led  the  combined  forces  of  the  Boston  Symphony  and  Berk- 
shire Music  Center  Orchestras  in  Tchaikovsky's  "1812  Overture,"  complete  with 
cannon  and  fireworks. 

The  Berkshire  Music  Center  continues  to  demonstrate  the  extraordinary  via- 
bility and  vitality  envisioned  for  it  by  its  founder,  Serge  Koussevitzky.  The 
devoted  attention  of  those  who  support  the  Music  Center  today  and  the  broad 
scope  of  musical  excellence  to  be  encountered  at  the  Music  Center  each  summer 
both  insure  Tanglewood’s  unique  position  among  the  musical  institutions  of  our 
time . 

Richard  Ortner 
Assistant  Administrator 
September  1,  1975 


THE  BERKSHIRE  MUSIC  CENTER 


OPENING  EXERCISES 

Sunday*  June  29*  1975  at  2:30  p.m. 
Theatre  Concert  Hall,  Tanglewood 


Welcome 


Thomas  D.  Perry,  Jr.,  Executive  Director 
Boston  Symphony  Orchestra 


Greetings  from  the  Trustees  of  John  H.  Stookey 

the  Boston  Symphony  Orchestra 


Greetings  from  the  Tanglewood  Council  Mrs.  John  S.  McLennon,  Chairman 
of  the  Boston  Symphony  Orchestra 


Greetings  from  the  Boston  University  Norman  Dello  Joio,  Dean 
School  for  the  Arts 


Mozart  Sonata  in  C Major  for  Piano  Four  Hands,  K.  521 

Allegro 

Andante 

Allegretto 

Gilbert  Kalish,  Head  of  Keyboard  Activities 
Dennis  Helmrich,  Head  Vocal  Coach 


Remarks  by  the  Artistic  Director  Gunther  Schuller 

of  the  Berkshire  Music  Center 


Remarks  by  the  Music  Director  of  Seiji  Ozawa 

the  Boston  Symphony  Orchestra 


ALLELUIA,  by  Randall  Thompson  Members  of  the  Berkshire  Music  Center 

John  Oliver,  conductor 


Tea  in  the  Garden 

(under  the  Theatre  colonnade  in  case  of  rain) 


Administrative  meeting  for  all  members  of  the  Berkshire  Music  Center  following 
the  tea. 
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BERKSHIRE  MUSIC  CENTER  OPENING  EXERCISES 


June  29,  1975 

You  will  notice  that  your  program  outlining  the  events  of  the  afternoon 
makes  a distinction  between  the  three  "Greetings”  which  you  have  already  re- 
ceived and  the  "Remarks"  which  are  about  to  be  delivered  to  you.  This  is  the 
administrative  staff's  subtle  and  ingenious  way  of  suggesting  to  me  not  to  make 
a whole  speech,  or  indeed  an  address,  and  even  less  a lecture,  a sermon,  or  a 
state  of  the  arts  message.  I will,  of  course,  obey  my  worthy  instructions  and 
confine  my  remarks  to  a few  selected  points  which  will  focus  quite  simply  on 
what  you,  the  students  — of  course,  we  call  you  Fellows,  another  fine  sort  of 
Harvardian  distinction  — on  what  you  might  expect  to  experience  here  this 
summer. 

In  essence,  this  summer  program  to  which  these  opening  exercises  are  mere- 
ly the  upbeat  — a big  downbeat  comes  tomorrow  with  a fully  orchestrated  crash 
of  activities  — this  summer  program  is  a summer  academy  or  institute;  and  as 
such,  since  it  cannot  be  all  things  to  all  people,  since  it  covers  only  an  8- 
week  period,  since  it  has  resources  which  are  both  specialized  and  circumscribed, 
Tanglewood  strives  for  certain  limited  objectives  — as  our  government  used  to 
refer  to  the  Vietnam  war. 

These  limited  objectives  are  concentrated  in  a few  areas  which  relate  to 
the  activities  and  primary  concerns  of  the  Boston  Symphony  Orchestra , the  um- 
brella organization  that  makes  all  of  this  possible. 

Obviously  orchestral  training  is  the  BSO’s  central  preoccupation  — and 
so  it  will  be  yours,  if  you  are  an  instrumentalist.  There  is  also  an  extensive 
chamber  music  and  small  ensemble  program;  there  is  a comprehensive  vocal  pro- 
gram covering  the  entire  spectrum  from  choral  to  solo  literature;  there  is  an 
intensive  involvement  with  contemporary  music,  which  will  have  stretched  its 
tentacles  into  all  of  your  lives  before  the  summer  is  over;  there  is  a con- 
ductor-training program,  which  many  of  you  will  encounter  in  one  way  or  another  — 
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there  is  a composition  department;  solfege  courses,  Listening  and  Analysis 
seminars,  and  a host  of  other  related  or  subsidiary  activities  in  which  you 
can  indulge  — including  the  weekend  concerts  of  the  BSO  or  for  that  matter  such 
delights  as  swimming  down  in  the  lake  or  basking  in  the  sun  on  the  magnificent 
lawns  of  the  Tanglewood  estate. 

Leisure  moments,  alas,  you  will  find  are  a struggling  minority  here.  As  I 
said  earlier,  work  here  is  very  concentrated,  not  only  because  we  are  limited 
to  a few  specialized  objectives,  but  because  we  have  only  8 weeks  to  accomplish 
what  may  be,  in  retrospect  when  you  look  back  on  your  Tanglewood  summer  years 
from  now,  the  most  powerful  musical/professional  stimulant  of  your  young  lives 
and  careers.  Tanglewood  is  a polishing  school  — what  the  Victorian  era  called 
a finishing  school.  Well,  of  course,  we  never  finish  in  music.  A life-time  does 
not  suffice  to  learn  and  know  all  there  is  to  learn  and  know.  Perhaps  we  should 
call  it  a "beginning"  school  — to  be  sure,  of  a very  advanced  standing.  You 
wouldn’t  be  here  if  you  weren’t  very  gifted  young  musicians.  What  you  will  do 
here  under  the  guidance  of  our  faculty,  who  are  all  masters  of  their  craft,  is 
to  refine  the  raw  materials  of  your  talent,  is  to  learn  to  transform  your  know- 
ledge and  your  abilities  into  well-articulated,  cohesive  and  disciplined  musi- 
cal expression;  what  you  will  do  here  hopefully  is  to  finalize  for  yourself  a 
conception  of  what  it  means  to  be  a disciplined,  articulate,  artistic  and  com- 
plete musician. 

Such  ambitious  goals  require  the  ultimate  in  concentration  — of  effort, 
of  mind.  If  you  are  so  inclined,  Tanglewood  is  for  you;  if  you  are  not,  it  is 
not  for  you.  Concentration  is  the  key  word,  because  things  go  fast  here.  These 
8 weeks  will  be  over  in  a trice.  Why,  only  4 days  from  now  most  of  you  will 
perform  in  a concert  under  Seiji  Ozawa  of  which  many  people  will  say  "Why,  they 
sound  like  they've  been  playing  together  for  months."  (At  least  I hope  they 
will.) 

Now  I know  there  are  those  among  you  — particularly  among  the  older  set, 
the  more  seasoned,  battle-scarred,  veterans  of  the  conservatory  and  university 
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circuit  — to  whom  this  summer  is  just  another  gig  — you  play  a few  tunes  and 
split  — or  perhaps  a way  of  making  valuable  professional  contacts  for  future 
auditions,  or  perhaps  an  opportunity  to  bathe  one's  ego  in  the  reflected  glory  of 
the  masters  of  our  trade,  our  artist  faculty.  To  those  semi-cynics,  I say,  this 
is  not  the  name  of  the  game  here  at  Tanglewood.  For  Tanglewood  was  conceived  by 
an  idealist,  Serge  Koussevit zky , who  believed  that  there  must  be  a place  and  a 
time  where  young  musicians  can  pursue  their  ideals  in  a setting  of  musical  com- 
eraderie  and  highest  artistic  standards,  unencumbered  by  the  demands  of  diplomas 
and  degrees,  unencumbered  by  financial  worries  and  the  commerce  of  music,  and  un- 
encumbered --  precisely  --  by  those  worst  aspects  of  our  musical  profession  which 
make  some  of  us  sometimes  blush  in  shame. 

The  pace  will  be  hectic,  your  work  exhausting  and  concentrated.  At  times 
you  will  not  quite  know  where  you  are  — figuratively  and  literally,  and  I pre- 
dict that  it  will  not  be  until  well  into  next  winter  --  or  perhaps  until  a few 
years  from  now  — that  you  will  really  be  able  to  appreciate  or  to  assess  your 
Tanglewood  experience. 

Of  the  many  by-products  of  this  experience,  perhaps  none  are  more  valuable 
than  what  I,  a moment  ago,  referred  to  as  musical  comeraderie  — the  friendships 
you  will  make,  personal  and  professional;  the  things  you  will  learn  from  your 
fellow  students,  and  with  your  fellow  students  — what  I call  the  in-between- 
the- lines  learning,  a process  that  occurs  most  readily  in  a setting  such  as  Tan- 
glewood — concentrated,  in  intimate  musical  and  intellectual  intercourse  with 
your  peers. 

I urge  you  to  take  advantage  of  this  unique  artistic  setting;  take  advantage 
too  of  those  offerings  not  prescribed  in  your  curriculum:  the  concerts  of  the 

BSO  with  world-renowned  conductors,  take  advantage  of  the  BMC's  book  and  record 
library  to  broaden  and  deepen  your  mind,  take  advantage  even  of  the  Berkshires’ 
many  fine  cultural  offerings,  like  the  Clark  Art  Institute  in  Williamstown  with 
one  of  the  greatest  collections  of  Renoirs  in  the  world,  or  like  the  Williams- 
town Playhouse,  like  Jacob’s  Pillow,  or  the  Shaker  Museum  in  Pittsfield,  and  so  on. 
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Take  it  all  in  — you  will  need  it  in  the  future.  Concentrate  and  work 
hard  for  a summer  you  will,  lil  e first  love,  never  forget.  Our  faculty,  our 
staff,  and  I are  eager  to  help  you  and  equally  ready  to  work  hard.  We,  you  see, 
also  need  you,  for  you  are  the  future  leaders  of  our  profession,  of  our  art. 

I wish  you  well. 


Gunther  Schuller , Artistic  Director 
Berkshire  Music  Center 
Tanglewood,  June  29,  1975 


BERKSHIRE  MUSIC  CENTER  - 1975 


PRIZES  - AWARDS  - 

COMMISSIONS 

Henry  B.  Cabot  Prize 

Ralph  Matson 

$100 

Aaron  Copland  Prize 

Peter  Homans 

$400 

(newly  established) 

Benjamin  H.  Delson  Memorial  Prize 

Edwin  Barker 

$150 

Margaret  Grant  Memorial  Composition  Prize 
for  a composition  written  at 

Tanglewood  by  a member  of  the  Carson  Kievman  $300 

Fellowship  Program  for  Composers 

High  Fidelity /Musical  America  Award  Daisy  Newman  $100 


C.  D.  Jackson  Prizes 
Jonathan  Dlouhy 
Lynn  Edelson 
Penelope  Knuth 
Michele  Sahm 
Stuart  Dunkel 


Linda  Bartley 
Toni  Lipton 
Anthony  Cecere 
Steven  Gross 
Suzanne  Cheetham 


Jay  Gottlieb 
Beverly  Morgan 
Lily  Brissman 
Robert  Guarino 


$100  each 


Koussevitzky  Tanglewood  Composition  Pri2e 
for  the  best  composition  of  the 

summer  by  a member  of  the  Jay  Reise  $250 

Fellowship  Program  for  Composers 

Gregor  Piatigorsky  Prize  Kari  Padgett  $100 

for  cellists  of  extraordinary  merit  Teri  Wilkinson  $100 

Joseph  Silverstein  Prize  Joseph  McGauley  $100 

for  violinists  of  special  merit  Ann  Ourada  $100 

Albert  Spaulding  Prize 

for  the  most  promising  and  John  Carroll  $300 

outstanding  instrumentalist 


FROMM  MUSIC  FOUNDATION  - BERKSHIRE  MUSIC  CENTER 

COMMISSIONS 


Stephen  Albert 
Joyce  Mekeel 
Preston  Trombly 


"Voices  Within” 

"Serena" 

"Chamber  Concerto"  for  piano 

with  ten  instruments  and  percuss 


ENROLLMENT  STATISTICS 


Fellowship  Program  8 

wks 

4 wks 

Instrumentalists 

L08 

Composers 

8 

Conductors 

6 

total  Fellowship: 

Vocalists 

13 

eight  weeks 

138 

Coach/Accompanists 

2 

Administration 

1 

BMC  Tuition  Programs 

Phyllis  Curtin  Seminar 

32 

Total  BMC  Tuition 

e 
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Listening  & Analysis 

10 

16 

eight  weeks 

46 

Auditors 

4 

3 

four  weeks 

19 

Boston  University  Tanglewood  Institute 

Piano  Seminar 

15 

total  B.U.T.I: 

Young  Vocalists 

56 

eight  weeks 

97 

Applied  Music 

15 

5 

four  weeks 

91 

Harp  Studies  (six  weeks) 

15 

Young  Artists  Orchestra 

82 

TOTAL 

ENROLLMENT  ( al 1 programs ) 

391 

COMPARATIVE  DATA 

ON 

MEMBERS  - 

1975 

Sex : 

1972 

1973 

1974 

1975 

BMC  BU 

BMC  BU 

BMC 

BU 

BMC  BU 

male 

98  78 

115  103 

110 

106 

111  94 

female 

93  135 

118  183 

92 

138 

92  94 

191  213 

233  241 

202 

244 

203  188 

Fellowship  Program  only: 


Number  of 

former  members : 

1952 

- 2 

1958  - 

1 

1964  - 

0 

1970  - 

49 

1953 

- 2 

1959  - 

4 

1965  - 

70 

1971  - 

39 

1954 

- 2 

1960  - 

4 

1966  - 

76 

1972  - 

44 

1955 

- 1 

1961  - 

8 

1967  - 

76 

1973  - 

46 

1956 

- 1 

1962  - 

17 

1968  - 

50 

1974  - 

26 

1957 

- 1 

1963  - 

52 

1969  - 

42 

1975  - 

26 

Age:  1968 

1969 

1970 

1971 

1972 

1973 

1974 

1975 

under  20: 

24 

17 

33 

27 

25 

13 

16 

14 

20  to  24: 

72 

75 

95 

100 

86 

88 

89 

87 

25  to  29: 

40 

27 

32 

35 

41 

40 

32 

33 

30  to  34: 

14 

12 

6 

10 

7 

4 

2 

3 

35  to  39: 

4 

2 

3 

1 

2 

1 

0 

0 

40  & over 

: 3 

0 

0 

1 

0 

0 

0 

0 

157 

133 

169 

174 

161 

146 

139 

137 

COMPARATIVE  DATA  ON  MEMBERS 


cent 'd 


(Fellowship 

Program  only) 

Geographic  distribution: 

1963  1969 

1970  1971  1372 

1973 

1974 

1975 

number  of  states 

24  27 

29  ST~  20 

24 

29 

25 

foreign  countries 

9 12 

13  11  8 

11 

11 

7 

States  represented 

in  1975: 

Arizona 

1 

New  Hampshire 

1 

California 

8 

New  Jersey 

8 

Connecticut 

6 

New  York 

34 

Florida 

4 

North  Carolina 

2 

Georgia 

1 

Ohio 

9 

Illinois 

3 

Oregon  j 

2 

Indiana 

1 

Pennsylvania 

6 

Kansas 

2 

Rhode  Island 

2 

Maryland 

3 

Tennessee 

3 

Massachusetts 

16 

Texas 

1 

Michigan 

9 

Virginia 

1 

Minnesota 

3 

Wisconsin 

3 

Missouri  1 

Countries  represented  in  1375: 


Argentina  1 
Canada  1 
Dominican  Rep.  1 
England  2 
France  1 
KOrea  1 
USSR  1 


* ; 

.* 
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BERKSHIRE  MUSIC  CENTER  - 1975  SESSION 


Violins 

Tony  Adessa 
Tamara  Chernyak 
James  Durham 
Barbara  Englesberg 
Stephen  Hefling 
John  Kennedy 
Peter  Kent 
Ann  Leathers 
Lenore  Lehr 
Sharan  Leventhal 
Joseph  McGauley 
Robert  Manero 
Ralph  Matson 
Ann  Ourada 
Joel  Pitchon 
Marilyn  Reynolds 
Kenneth  Stalberg 
Bradley  Stewart 

Violas 

Lynne  Edelson 
John  Englund 
Barbara  Friedhoff 
Penelope  Knuth 
Patricia  McCarty 
Delores  Mulder 
Karen  Simberg 
Carol  Snowdon 

Cellos 

Ann  Cohen 
Sato  Knudson 
Haden  McKay 
Carol  Morrow 
Holly  Singer 
Steven  Smith 
Teri  Wilkinson 

Basses 

Edwin  Barker 
Randall  Butler 
Betsy  Heston 

Flutes 

Kevin  Hosten 
Barbara  Jacobson 
Michele  Sahm 


NAMED  FELLOWSHIPS 


Berkshire  Bank  and  Trust  Company  Fellowship 
Leonard  Bernstein  Fellowship 
Sabine  Royalty  Corporation  Fellowship 
Fromm  Fellowship 

Country  Curtains,  Inc.,  Fellowship 
Hon.  & Mrs.  Peter  I.  B.  Lavan  Fellowship 
Beinecke  Scholarship 
WCRB,  Boston  Fellowship 
Stephen  & Persis  Morris  Fellowship 
Lee  Savings  Bank  Fellowship 
Koussevitzky  Music  Foundation  Fellowship 
Leonard  Bernstein  Fellowship 
Frelinghuysen  Foundation  Fellowship 
Red  Lion  Inn  Fellowship 
’Arthur  M.  Abell  Scholarship 
Berkshire  County  Savings  Bank  Fellowship 
Fromm  Fellowship 

Union  Federal  Savings  Fellowship 


Fromm  Fellowship 

Rodney  Williams  Fellowship 

Morris  Finkelstein  Memorial  Fellowship 

Red  Lion  Inn  Fellowship 

C.  D.  Jackson  Master  Award  Fellowship 

Young  Artist  Award  - Susan  B.  Hitchcock  Fund 

Koussevitzky  Music  Foundation  Fellowship 

Selly  A.  Eisemann  Memorial  Fellowship 


C.  D.  Jackson  Master  Award  Fellowship 
Beinecke  Scholarship 
Stanley  Chappie  Fellowship 
Chanin  Fellowship 

Marian  Voorhees  Buttenheim  Fellowship 
Leonard  Bernstein  Fellowship 
Fromm  Fellowship 


Kandell  Fellowship 

C.  D.  Jackson  Master  Award  Fellowship 
Kimberly-Clark  Foundation  Fellowship 


Hodgkinson  Fellowship 
Fromm  Fellowship 
Beinecke  Scholarship 


. ■ 
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Oboes 


William  Banovetz 
Jonathan  Dlouhy 
Stuart  Dunkel 
Bruce  Weinstein 

Clarinets 


Linda  Bartley 
Jess  Gross 
Sheryl  Kartzmer 
Roy  White 

Bassoons 


Rodney  Boyd 
John  Hunt 
Wendy  Large 
Toni  Lipton 
Danny  Phipps 

Horns 


Tony  Cecere 
Steven  Gross 
Elizabeth  Mazur 
Robin  Merriman 
Pamela  Paikin 

Trumpets 


John  Carroll 
Brian  Moon 
Sally  Nelson 

Trombones 


Peter  Harvey 
LaMar  Jones 
Robert  Moir 

Tubas 


Lance  Nagels 
Gary  Ofenlock 

Percussion 


Ken  Aronoff 
Mark  Belair 
Steven  Ferrera 
John  Grimes 

Harp 

Douglas  Rioth 


Fromm  Fellowship 

Arthur  Fiedler  Financial  Aid  Fund  Fellowship 
Augustus  Thorndike  Fellowship 
Leonard  Bernstein  Fellowship 


Country  Curtains,  Inc.,  Fellowship 
Carlotta  M.  Dreyfus  Scholarship 
Young  Artist  Award  - Susan  B.  Hitchcock  Fund 
U.  S.  Components,  Inc.,  Fellowship 


Leonard  Bernstein  Fellowship 
Fromm  Fellowship 

Georg  Sepler  Memorial  Fellowship 
Bradley  Fellowship 

Arthur  Fiedler  Financial  Aid  Fund  Fellowship 


Leonard  Bernstein  Fellowship 
Rosamund  Sturgis  Brooks  Fellowship 
Stanley  Chappie  Fellowship 
Leo  L.  Beranek  Fellowship 
Fromm  Fellowship 


Koussevitzky  Music  Foundation  Fellowship 
Stanley  Home  Products  Fellowship 
Leonard  Bernstein  Fellowship 


Leonard  Bernstein  Fellowship 
Edgar  Stern  Memorial  Fellowship 
First  Agricultural  Bank  Fellowship 


Frederick  Brandi  Trust  Fellowship 
Alan  Scovell  Fellowship 


Fromm  Fellowship 
Adams  Supermarket  Fellowship 
Beinecke  Scholarship 
Leonard  Bernstein  Fellowship 


Kathleen  Hall  Banks  Fellowship 


. 

.. 


Pianists 


Daniel  Blumenthal 
Suzanne  Cheetham 
Constance  Geanakoplos 
William  Goldenberg 
Jay  Gottlieb 
Heidi  Lowy 
John  McKinnon 
Walter  Pate 

Earle  Shenk 

Conductors 

Jose  Contreras 
Tom  Fulton 
David  Ramadanoff 
David  Stahl 

Vocalists 

George  Bang 
Roberta  Cobos 
William  Dresskell 
Robert  Guarino 
Suzanne  Ishee 
Ellen  Lang 
Beverly  Morgan 
Daisy  Newman 
Judith  Nicosia 
Susan  Palmatier 
Sanford  Sylvan 

Vocal  Coach 

Lily  Brissman 

Composers 

Peter  Homans 
Carson  Kievman 
Arthur  Kreiger 
Judith  Shatin 
Judith  Weir 
Scott  Wheeler 


Wulsin  Fellowship 
Fromm  Fellowship 

Asher  J.  Shuffer  Memorial  Fellowship 
Wulsin  Fellowship 
Fromm  Fellowship 
Wulsin  Fellowship 
Margaret  Boyer  Fellowship 
Ada  Holding  Miller  - National  Federation 
of  Music  Clubs  Fellowship 
Wulsin  Fellowship 


Dr.  Merrill  H.  Ross  Memorial  Fellowship 
Leonard  Bernstein  Fellowship 
Koussevitzky  Music  Foundation  Fellowship 
Antek  Memorial  Fellowship 


C.  D.  Jackson  Master  Award  Fellowship 
Berkshrie  Life  Insurance  Co.  Fellowship 
Florence  Herzog  Arginteanu  Fellowship 
Vargas  Manufacturing  Company  Fellowship 
Leonard  Bernstein  Fellowship 
Leo  Wasserman  Foundation  Fellowship 
Fromm  Fellowship  ' • - 

Seven  Hills  Fellowship 
Fromm  Fellowship 

Paul  Foster  Clark  Memorial  Fellowship 
High  Fidelity  - Musical  America  Fellowship 


Mead  Corporation  Fellowship 


ASCAP  - Rudolf  Nissim  Fellowship 
Leonard  Bernstein  Fellowship 
Bruno  Maderna  Memorial  Fellowship 
Margaret  Lee  Crofts  Fellowship 
Koussevitzky  Music  Foundation  Fellowship 
Margaret  Lee  Crofts  Fellowship 
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1975  BMC  Forwarding  Address  List 


Edwina  Abbey 

192  Bayberry  Road 

New  Canaan,  CT  06840 


Margaret  Bort 
2 William  Street 
Cambridge,  MA  02139 


Dario  Coletta 
86  Cedar  Street 
Lexington,  MA  02173 


Anthony  Adessa 
c/o  Dept,  of  Music 
Connecticut  College 
New  London,  CT  06320 


Anton  Bovaird 
13426  Albers  Street 
Van  Nuys,  CA  .91401 


Thomas  Conlin 
c/o  Amarillo  Symphony 
PO  Box  2552 
Amarillo,  TX  79105 


Paul  Antonucci 
160  Tobey  Avenue 
Windsor,  CT  06095 

Maria  Argyros 
33  James  Street 
Alexandria  B NY  13607 

Kenneth  Aronoff 

Yale  Hill  Road 

Stoc kb ridge,  MA  01262 

Florence  Arsenault 
251  St.  Jean-Bapt iste 
Nicolet,  P.Q.,  Canada 

George  Bang 
153  Bennett  Ave. 

New  York,  NY  10040 

William  Banovetz 
106  Edison 

Silver  Bay,  MN  55614 

Edwin  Barker 
32  Ashcroft  Street 
Jamaica  Plain,  MA  02130 

Donald  Barra 

528  Edgehill  Drive 


Rodney  Boyd 

2715  West  19th  St. 

Topeka,  KS  66604 

Lily  Brissman 
24  Colonial  Road 
Bolton,  CT  06040 

Catherine  Britton 
1010  Wateree  Street 
Kingsport,  TN  37660 

Hazel  Brouillard 
251  St.  Jean-Bapt iste 
Nicolet,  PQ,  Canada 

Randall  Butler 
Rte . 7 , Box  3 93 
Lexington,  OH  44904 

John  Carroll 
Rte . 4 

Ottawa,  IL  61350 

Catherine  Cave 
17  Branch  Lane 
Stamford,  CT  06903 

Tony  Cecere 
2200  Fulle 
Ann  Arbor , 


John  Connelly 

304  , 1907  11th  St,  SW 

Calgary,  Alberta 

Canada 

Jose  Contreras 

169  Columbia  Heights 

Brooklyn,  NY  11201 

Carla  Cook 
1778  Nevada  St . 

Salt  Lake  City,  Utah 
34108 

Peter  Culpo 

210  Wendell  Avenue. 

Pittsfield,  MA  01201 

Deborah  Davis 
18836  Westview  Dr. 
Saratoga,  CA  95070 

Gerritt  (Jay)  DeVries 
342  Liberty  Court,  #2 
Ann  Arbor,  MI 

Jonathan  Dlouhy 
38  Ledgewood  Drive 


r Rd  . , //  4 0 8 - B Bedford,  OH  44146 
MI  48105 


Johnstown  , PA  15905 

Linda  Bartley 
Apt.  3-E,  Middlesex 
Fredonia,  NY  14063 

Gordon  Baughman 
21  Chittenden 
Columbus,  OH  43201 

Anthony  Beadle 

168  Grove  St.,  Box  2057 

Hanover,  MA  02339 

Deborah  Beardsley 
Box  361 

Becket , MA  01223 

Mark  Belair 
25  West  13th  Street 
New  York.  NY  10011 

Ronald  Blais 
15  Spruce  St . 

Manville,  RI 

Daniel  Blumenthal 
38,  Avenue  du  Roule 
22200  Neuilly-sur-Seine 
France 


Suzanne  Cheetham 
4 Sandy  Lane 
Wallasey,  Merseyside 
England 

Tamara  Chernyak 
10900  Bustleton  Ave. 
Bldg.  6,  Apt.  C-67 
Philadelphia,  PA  19116 


Denise  Doolan 
10703  Landsdowne 
Houston,  TX  77035 

Theodora  Drapos 
84  Longfellow  Road 
Worcester,  MA  01602 

William  Dresskell 
75  East  Blvd  , #2B 
Rochester,  NY  14610 


Hye  Young  Choi 

606  W.  112th  Street,  #6EStuart  Dunkel 


New  York,  NY  10027 

Frederic  Chrislip 
c/o  Van  Leeuwen,  #15E 
1199  Park  Ave . 

New  York,  NY  10028 


41  Morse  Avenue 
Butler,  NJ  07405 

James  & Sue  Durham 
123  Longsworth  Drive 
Rochester,  NY  14625 


Joan  Christenson 
719  Johnson  Street 
Bedford,  OH  44146 

Anita  Clifford 
Blue  Mill  Road 
Morristown,  NJ  07960 


Myra  Durkin 
5 Traymore  St,  if  2 
Cambridge,  MA  02140 

Lynne  Edelson 
35  Iroquois  St , E 
Massapequa,  NY  11758 


Roberta  Cobos 
2401  Lydia  Avenue 
Charlotte,  NC  28205 


Joel  Elias 

160  W.  85th  St,  6A 

New  York,  NY  10024 


Ann  Cohen 
22  Overhill  Road 
Elmsford,  NY  10523 


Barbara  Englesberg 
c/o  School  of  Music 
Boston  university 
Boston,  M A 02215 


Fred  Bookstein 
1305  Cambridge  Road 
Ann  Arbor,  MI  48104 


-2- 


John  Englund 

Robert  Guarino 

Lynn  Jemison 

94  Woodward  Street 

28  Longvue  Ave. 

1515  30th  St . 

Newton  Highlands,  MA  02164  Wes ter ly , RI  02891 

Parkersburg,  WV 

Stephen  Ferrera 

Marc  Guy 

Leslie  Jephson 

223  Hurley  Street 

6217  Hollywood  Dr. 

5 Forest  Lane 

Cambridge,  MA  02141 

Parma,  OH  44129 

Ke  nebunk,  ME  04043 

Joan  Forde 

Margaret  Hanson 

LaMar  Jones 

35-05  Fox  Run  Drive 

463  West  Street 

209  Sand  Ridge  Rd . 

Plainsboro,  NJ  08536 

New  York,  NY  10014 

Bowling  Green,  OH  43402 

Jacqueline  Fortin 

Raymond  Hardin 

Barbara  Jordan 

251  St.  Jean-Bapt is te 

10  Museum  Road 

39  Grand  Street 

Nicolet , PQ,  Canada 

Boston,  MA  02115 

Worcester,  MA  01610 

Barbara  Friedhoff 

Peter  Harvey 

Sheryl  Kartzmer 

2926  NE  17th 

PO  Box  268 

1970  NE  191st  Dr. 

Portland,  OR  97212 

Delmar , NY  12054 

No.  Miami  Beach,  FL 
33162 

Mimi  Fulmer 

Stephen  Hefling 

35  Bay  State  Rd . , 3R 

2849  Crestwood 

John  Kennedy 

Boston,  MA  02215 

Warren,  OH  44485 

2556  N.  Lake  Drive 
Milwaukee,  WI  53211 

Thomas  Fulton 

Ken  Helman 

c/o  San.  Fran.  Opera 

RD  02  y Box  171 

Peter  Kent 

San  Francisco,  CA 

Freehold,  NJ  07728 

42  Strathmore,  0 35 

94109 

Paul  Hess 

Brookline,  MA  02146 

Charles  Garrett 

815  Fulton  St . 

John  Kern 

455  Berkley 

Wausau,  Wise  54401 

23  Union  Park 

Dearborn,  MI  48124 

Betsy  Heston 

Boston,  MA  02118 

Constance  Geanakoplos 

849  Bower  Hill  Rd . 

Carson  Kievman 

2 Marion  Court 

Pittsburgh,  PA  15243CE  23-  Cal.  Arts 

North  Haven,  CT  06473 

24700  McBean  Parkway 

Paula  Holmes 

Valencia,  CA  91355 

Jon  Goldberg 

1410  Sopera  Ave. 

444  W.  54th  St . , //1RW 

Coral  Gables,  FL  331$4>nnie  Kirk 

New  York,  NY  10019 

998  Samuels  A e. 

Peter  Homans 

Barb  ursville,  WV 

Ruth  Golden 

c/o  NE  Conservatory 

1050  5th  Ave. 

290  Hungtington  Ave 

. Sato  Knudsen 

New  York,  NY  10028 

Boston , MA  02115 

43  Halcyon  Road 
Nextfton,  MA  02159 

William  Goldenberg 

Sheryl  Hong 

7111  Brightwood  Drive 

545  East  14th  St. 

Penelope  Knuth 

Painesville,  OH  44077 

New  York,  NY  10009 

24  Bournedale  Rd . S. 
Manhasset,  NY  11030 

Matthew  Gordy 

Kevin  Hosten 

17  Otis  Street 

1927  Orrington  Ave. 

Robert  Kopelson 

Newt onvi lie,  MA  02160 

Evanston,  IL  60201 

28  W . 73rd  St . 

New  York,  NY  10023 

Jay  Gottlieb 

Roy  Houser 

Foundation  des  Etat9  Unis 

635  North  Street 

Johanna  Kovitz 

15  Blvd  . Jourdan 

Richmond,  KY  40475 

40  Invrie  Rd . 

Paris,  14 , France 

John  Hunt 

Allston,  MA  02134 

John  Grimes 

110  N.  Wayne  St.,  0 6Arthur  Kreiger 

150  Chilton  Street 

Arlington,  VA  22201 

12  Harvourview  Ave. 

Cambridge,  MA  02138 

Georgette  Hutchins 

Milford,  CT  06460 

Jess  Gross 

153  Wellington  Ave. 

Ellen  Lang 

15  University  Rd.,  0 21 

Cranston,  RI  02910 

243  Maryland  Street. 

Brookline,  MA  02146 

Suzanne  Ishee 

Buffalo,  NY  14201 

Steven  Gross 

Box  262 

Sr.  Mary  LaPlante 

1546  Covington 

Chapel  Hill,  NC  27514>t.  Joseph's  Central  HS 

Ann  Arbor,  MI  48103 

Barbara  Jacobson 

Pittsfield,  MA  01201 

Neil  Grover 

1604  Radley  Rd  . 

Wendy  Large 

c/o  NE  Conservatory 

Scotch  Plains,  NJ  070.7)6  Plymouth  Place 

290  Huntington  Avenue 
Boston,  MA  02115 

Roseland,  NJ  07060 
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Eliza  McGowan  Timothy  Page 

1815  Village  Green  Ln,B5  67  Willowbrook  Rd . 

Ann  Arbor,  MI  48105  Storrs,  CT  06268 


Ann  Leathers 
316  St.  Paul  St. 
Brookline,  MA  02146 

Judith  Ledbetter 
680  W.  Virginia  St. 
Tallahassee,  FL  32304 

Sheldon  Lee 
26  5th  Ave . , # 4 
Quincy,  MA  02169 

Leonore  Lehr 
6669  W.  80th  PI. 

Los  Angeles,  CA  90045 

Sharan  Leventhal 
5938  South  Hill  Dr. 
Madison,  WI  53705 

Scott  Lewis 
418  N . 3rd  St. 

St.  Peter,  MN  56082 

Cody  Lillie 
3005  Beulah 
Houwton,  TX  77004 

Toni  Lipton 
36  Trinity  Place 
Hewlett,  NY  11557 

Peggy  Liss 
Sheldon  Liss 
134  N . Revere  Rd . 
Akron,  OH  44313 

Linda  Livingood 
53  Fritz  Street 
Bloomfield,  NJ  07003 

Heidi  Lowy 
50  Conis ton  Rd . 

Short  Hills,  NJ  07078 

Cynthia  Mancinelli 
6629  W.  Bancroft,  109N 
Toledo,  OH  43615 

Robert  Manero 
70  Zenith  Drive 
Worcester,  MA  01602 

Alyne  Martin 

251  St.  Jean-Baptis te 

Nicolet,  PQ,  Canada 

Ralph  Matson 
32240  Washington 
Livonia,  MI  48150 


Fred  Maus 

217  West  Avenue 

Ithaca,  NY  14850 


Haden  McKay 
3 Merriam  Ave. 
Shrewsbury,  MA  01545 

John  McKinnon 
1015  LaSalle  Blvd . 
Port  Huron,  MI  48060 

Rob  Merriman 

486  Siskiyou  Blvd. 

Ashland,  OR  97520 

Richard  Mickey 
310  Oregon  St . 
Cincinnati,  OH  45202 

Robert  Moir 

3-5  Royal  Crest  Dr. 

Marlboro,  MA  01752 

Brian  Moon 
34461  Wood  Drive 
Livonia,  MI  48154 

Beverly  Morgan 
Box  92 

Hanover,  NH  03755 

Carol  Morrow 

564  Spruce  Street 

Berkeley,  CA  94707 

Delores  Mulder 

42  Trumbull  St.,  # 2 
New  Haven,  CT  06510 

Lance  Nagels 
66  Coolbreeze  #9 
Pte.  Claire,  PQ 
H9R  355  CANADA 

Sally  Nelson 

421  Morris  Rd.,A-13 

Wayne,  PA  19087 

Daisy  Newman 
1520  Holyoke,  #26 
East  Cleveland,  OH 
44112 

Judith  Nicosia 
97  Featherbed  Lane 
Hopewell,  NY  08425 

Lisa  Norton 

43  Fleets  Cove  Rd . 
Huntington,  NY  11743 

Shelly  Olson 
39  Clinton  Ave. 
Pittsfield,  MA  01201 

Ann  Ourada 
917  Circle  Dr . 
Buffalo,  MN  55313 

Kari  Padgett 
424  University  Ave 
Rochester,  NY  14617 
or 

42  Bellecrest  Av e 
E.  Northport,  NY 


Pamela  Paiken 
61  Convent  Rd . 

Nanuet , NY  10954 

Susan  Palmatier 
923  Forest  Ave,  #2 
Evanston,  IL  60202 

Wal ter  Pate 
Rte . 1 

Maryville,  TN  37801 

Peter  Pettit 
2719  Sequoia  Road 
Toledo,  OH  43617 

Danny  Phipps 
1429  Spruce  St . 
Philadelphia,  PA  19102 

Joel  Pitchon 
29  Edgemont  Road 
Scarsdale,  NY  10583 

Ruth  Podolsky 
17450  3rd,  #109 
Detroit,  MI  48203 

Jerrold  Pope 
11  Ballard  St , , #3 
Boston,  MA  02130 

David  Ramadanoff 
100  South  St . , #201 
Sausalito,  CA  94965 

Bonnie  Rapier 

80  Island  Creek  Rd . 
Duxbury,  MA  02332 

Jay  Reise 

2404  Spruce  St . 

Philadelphia,  PA  19103 

Susan  Restin 
PO  Box  884 

Flagstaff,  Ariz.  86001 

Marilyn  Reynolds 

81  Old  Farm  Road 
Levittown,  NY  11756 

Douglas  Rioth 
11021  East  Blvd . 
Cleveland,  OH  44106 

David  Ripley 
Carol  Ripley 
47  Whitman  St . 
Somerville,  MA  02144 

James  Ritchie 
Spruce  Knob  Road 
Middletown  Springs,  VT 
05757 

Cynthia  Rose 
207  W.  80th  St.,  #5D 
New  York,  NY  10024 


Elizabeth  Mazur 
5331-N  Bahia  Blanca 
Laguna  Hills,  CA  92654 

Patricia  McCarty 
2236  Fuller  Rd . , #206B 
Ann  Arbor , MI 

Joseph  McGauley 
1140  Front  St.,  D6 
Uniondale,  NY  11553 
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Susan  Sacquitne 
408  Fifth  Avenue 
Decorah,  Iowa  52101 

Laura  Sadowsky 
142  Winifred  Ave. 
Worcester,  MA  01602 

Michele  Sahm 
111  Harvest  Ave. 

Staten  Island,  NY  10310 

Chris  Sanborn 
342  Nassau  St . 
Princeton,  NJ  08540 

Mark  Schubert 
42  Harvard  Ave. 
Brookline,  MA  02146 

Edward  Schultz 
550  E.  Main  St. 
Uniontown  , PA  15401 

Kim  Scown 

11  Ballard  St.,  #3 
Jamaica  Plain,  MA  02130 

Judith  Shatin 
334  Warwick  Ave. 

So.  Orange,  NJ  07079 

Earle  Shenk 

1918  Virginia  St. 

Berkeley,  CA  94709 

David  Shuler 
44  Lorraine  Blvd. 
Poughkeepsie,  NY  12603 

Karen  Simberg 

c/o  Rotterdam  Phil. 

De  Doelen 

Kruisstaat  2,  Rotterdam 
2ZH 
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Robert  Stephenson  Teri  Wilkinson 

c/o  Curtis  Institute  1711  NW  71st  St. 
1726  Locust  St.  Bradenton,  FL  33505 

Philadelphia,  PA  19103 

Mary  Williams 

Bradley  Stewart  15  Wetherell  St. 

2191  Carlisle  Road  Worcester,  MA  01602 

York,  PA  17404 


Beth  Wolfson 

Kyle  Stewart  109  Claire  Road 

909  Lincoln  Way  Syracuse,  NY 

Woodbine,  Iowa  51579 


Carol 

Julia  S t illman-Lasansky 26800 
301  Congressional  Lane  Palos 
Rockville,  MD  20852 


Wood 

S.  Academy 
Verdes,  CA 


Dr  . 
90274 


Cheryl  Studer 
125  Crowfield  Dr. 
(Ashley  Oaks) 
Knoxville,  TN  37919 


David  Sussman 
26  Clifton  S t . 
Belmont,  MA 

Jacqueline  Rmi  Suzuki 
160  W.  71st  St . , 19B 
New  York,  NY  10023 

Sanford  Sylvan 
67  W.  71st  St. 

New  York,  NY  10023 

Rita  Tursi 
15  Conis ton  Dr . 
Rochester,  NY  14610 

Valda  Van  Ness 

126  W.  73rd  St . , // 7 A 

New  York,  NY  10023 

Thomas  G.  Vincent 
Town  Hill  Road 
Lakeville,  CT  06039 


Holly  Singer 
86-15  Broadway  // 5 A 
Elmhurst,  NY  11373 

Steven  Smith 

6 Woodlawn  Apts. 
Mansfield  Ctr.,CT  06250 

Darla  Sommers 

7 Hunt  Road 
Lexington,  MA  02173 

Carol  Snowdon 


David  Stahl 
37-54  81st  St. 

Jackson  Hgts.,  NY  11372 

Kenneth  Stalberg 
15  Commonwealth  Terr. 
Brookline,  MA  02146 

Deborah  Steiner 
7 6 Pr ince  S t . 

W.  Newton,  MA  02165 


David  Vogel 

112  N.  Triphammer  Rd . 

Ithaca,  NY  14850 

Bruce  Weinstein 

905  Ridgewood  Dr.,  //3 

Fort  Wayne,  IN  46805 

Judith  Weir 
146  King's  College 
Cambridge  CB2  1ST 
England 

Ronald  Whaley 
2121  Wimbleton 
Bloomingtoq,  IN  47401 

W.  Scott  Wheeler 
39  Old  Farm  Rd . 
Darien,  CT  06820 

Roy  White 
408  Dia9  Dr . 

Oxon  Hill,  MD  20022 

Mary  Wilkinson 
12  Bayberry  Road 
Trenton,  NJ  08618 
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Alexander,  James 
Cello 

V-  *#.;  ,.h'  ' 

338  Scott  St. 
Livermore  CA  94550 

(415)  447-  4907 

Angel,  Eleanor 

678  Tennyson 

( ) 321-9760 

Viola 

Palo  Alto  CA  94301 

Axelrod,  Ruth 

3 Jody  Lane 

(516)  931-7195 

Fr.  Horn 

Plainview  NY  11803 

Barber,  Michael 

29  Lovett  Rd. 

(617)  332-2565 

Violin 

Newton  Centre  MA  02159 

Beeching,  Angela 

42  W Hartford  Rd. 

(203)  561-2646 

Cello 

^ - i 

Newington  CT  06111 

Bennett,  Nancy 

424  St  Ronan  St. 

(203)  624-667 8 

Fr.  Horn 

New  Haven  CT  06511 

^ / . 

Bergler,  Geoffrey 

7 Fulton  Rd. 

(617)  862-9498 

Trumpet 

l1.;  ■;  ||fl.  A 'X':t 

Lexington  MA  02173 

Bingham,  Sharon 

7500  12th  St.,  N.W. 

( ) 291-6319 

Viola 

£*  ■■  • < 

Washington  D.C.  20012 

Blue,  Michael 

787  Holly  Oak  Drive 

(415)  493-8609 

Clarinet 

Palo  Alto  CA  94303 

Blum,  Emily 

26  East  86th  St, 

(212)  427-7055 

Cello 

New  York  NY  10028 

Bovaird,  Etaitri 

13426  Albers  St. 

( ) 780-8690 

Viola 

Van  Nuys  CA  91401 

Brown,  Richard 

172  West  81st  St.  #3-C 

(212)  787-5163 

Cello 

New  York  NY  10024 

Buckler,  Julie 

Hiddenwood  Path 

(617)  259-8886 

Flute 

Lincoln  MA  01773 

Bushee,  Kevin 
Violin 

\ ^ 

Campbell,  Shawn 

945  Gage  St. 
Bennington  VT  05201 

(802)  442-9181 

1612  Criateaufort 

( ) 963-  1130 

Fr.  Horn 

Detroit  MI  48207 

Chandler,  Ian 

385  Oakwood  Drive 

(201)  891-2381 

Tuba 

Wyckoff  NJ  07481 

Cooper,  Margaret 

McCagg  Road  R.D.  1 

(518)  684-6327 

Bass 

Valatie  NJf  12184 

k.  .nmmmar 
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Curran,  Susan 
Viola 

Davenport,  Peter  C. 
Percussion 


DiBlasi,  Paul 
Cello 

Dutton,  William 
Flute 


148  Walter  Hays  Dr. 

Palo  Alto  CA  94303 

81  Pawtuxet  Ave. 
Cranston  RI  02905 

4657  Germantown  Ave. 
Philadelphia  PA 

16901  Fairfield 
Livonia  MI  48154 

29  Washington  Square  W. 
New  York  NY  10011 


(415.}  327-2879 
(401)  781-5919 
( ) 

(313)  425-8618 
(212)  533-1524 


Dyson,  David 
Violin 


64  Sawmill  Road 
Rocky  Hill  CT  06067 


(203)  563-9217 


Field,  Elizabeth  40  Peacock  Farm  Bd.  (617)  862-8322 

Violin  Lexington  MA  02173 


* Fondiler,  Cindy  245  Hillside  Ave.  (201)  667-1560 

Piano  Nutley  NJ  07110 


Geannelis,  Pamela  West  Road  (802)  442-9475 

Viola  < Bennington  VT  05201 


Gleason,  Esther 
Oboe 

; : %£»  $ C -i 

c/o  Commonwealth  School 
151  Commonwealth  Ave. 
Boston  MA  02116 

( ) 

Goldf&den,  Tamara 
Violin 

8111  Navy 
Detroit  MI  48219 

( )841-4818 

Goldman,  Mark 
Violin 

a ^ '•  at  f ■ . <f  V . .<» 

■ ->  »>  f . * S i"  ■»  .r 

7403  Add  Drive 
Falls  Church  VA  22042 

(703)  573-5235 

Goldstein,  Daniel 
Oboe 

' . • • .V 

65  Bissell  Drive 
Buffalo  NY  14226 

(716)  834-5785 

Gutstein,  Howard 
Bassoon 

109  E.  Canllewyck 
Kalamazoo  MI  49001 

(616)  343-2908 

Haas,  Arlene 
Viola 

t "i-  ~ 

116  Pinehurst  Ave. 
New  York  NY  10033 

( ) 923-3566 

Haines  , Virginia 
Viola 

7635  S.E.  42 
Portland  OR  97206 

(503)  774-7389 

Harrison,  David 
Bass 

• tf  j.-'y. 

4194  Colgata  Way 
Livermore  CA  94550 

(415)  447-4789 

Hepler,  Todd 
Trumpet 

33321  Myma 
Livonia  MI  48154 

(313)  425-0042 

1 1 , 
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85  Diamond  Hill  Rd.  R.F.D.  #2 
West  Redding  CT  06896 


(203)  938-2962 


265  Rutledge  RD. 
Belmont  MA  02178 


Jacob,  Stephanie 
Piano 

Jenks,  Ginger 

Tnnspet 

: '■  ■ 4.  • 

. 

Johnson,  Denna 
Cello 

Kaye,  Andrew 
Trombone 


Weston  Road 
Lincoln  MA  01773 

50  Stonehenge  Rd. 
Pittsfield  MA  01201 

563-23rd  Place,  N.E. 
Washington,  D.C.  20002 

132  Richard  St. 

Dover  NJ  07801 


Koetzle,  David 
Percussion 


Kolokin,  Alex 
Violin 


3550  Principio 
Cincinati  OH  45226 

P.0.  Box  1019 
Pittsfield  MA  01201 


Kravitz,  Neal 
Trombone 


128  Gorden  Road 
Waban  MA  02168 


Levenson,  Paul 
Percussion 


21  South  Lenox  St. 
Worcester  MA  01602 


Levy,  Judith 
S.  Bass 


32  Gage  Lane 
Shrewsbury  MA  01545 


Lltchen,  Julia 
Cello 


785  Forest  Road 
New  Haven  CT  06515 


Lieberson,  Kenneth 
Bassoon 


210  W.  90th  Street 
New  York  NY  10024 


Lipkins,  Susan 
Bass 


61-55  98  Street,  Rego  Park 
New  York  NY  11374 


Lipsitt,  Stevin 


Clarinet 


n 

Li  toff,  Jacob 
Violin 

■’ : * «fr.-  • 7*  . 


X * 


Maegowen,  Jonathan 
Bassoon 

McElrath,  Margaret 
Violin 

. 

Morris,  Perri 
Cello 


15  Griegs  Rd. 

Brookline  MA  02146 

339  Chaff eeville  Rd. 
Mansfield  Center  CT  06250 

12  Highland  St. 

Natick  MA  01760 

537  Sunset  Rd. 

Louisville  KY  40206 


( ) 489-1686 
(617)  259-9115 
(413)  447-9897 
( ) 396-0161 
(201)  366-0847 
(513)  871-2576 
(413)  442-4522 
( ) 244-3697 
(617)  756-2740 
(617)  842-8420 
(203)  387-5730 
(212)  874-6103 
( ) 

(617)  734-4134 
(203)  429-9147 
(617)  785-  1582 
( ) 895-3903 


214  Prospect  St. 
Bennington  Vt  05201 


(802)  442-4861 


,:'4  w-  i * - ■? 

/iorrison,  Clifford 
'Violin 

8 Peter  Cooper  Rd. 
New  York  NY  10010 

(212)  254-3423 

Nilsson,  Jenny 
Violin 

505  Rice  St. 
Anoka  MA  55302 

(612)  421^7  5326 

Nitzberg,  Michael 
Bass 

” , ^ * 

22  Stimson  Ave. 
Lexington  MA  02173 

(617)  862-2589 

Phillips,  Teresa 
Trombone 

51  Geraldine  Dr. 
Norwood  MA  02062 

(617)  762-2561 

Plaster,  Julia 
Violin 

6 Blinn  Rd. 
Lexington  MA  02173 

(617)  862-1840 

Preston,  Jane 
Violin 

E.  2811  37  Ave. 
Spokane  HA  99203 

(509)  534-2048 

Proschan,  Ginnie 
Oboe 

- -T,  V;>ix 

2325  W.  Pensacola 
Tallahassee  FL  32304 

( ) 576-0664 

Rabut,  Sue 
Violin 

^ .-;V#  .tfr-u  ..  «•  % 

104  Easton  Rd. 
Westport  CT  06880 

(203)  227-6014 

Roberts,  Cynthia 
Violin 

207  South  St. 
Needham  MA  02192 

(617)  444-1301 

Roberts,  Timothy 
Violin 

207  South  Street 
Needham  MA  02192 

(617)  444-1301 

Ross,  James  E. 
Ft.  Horn 

>vf-  ■ •;  vt/  \ y}  /»  ' ; 

152  Barton  Drive 
Sudbury  MA  01776 

(617)  443-2185 

Ruzicka,  Carol 
Violin 

13402  Union  Ave. 
Cleveland  OH  44120 

(216)  561-0478 

Shapiro,  Mark 
Double  Bass 

1655  Flatbush  Ave.,  B1705 
Brooklyn  NY  11210 

(212)  253-4317 

Shimizu,  Kenichi 
S.  Bass 

124  N.  Terrace 
Fargo  ND  58102 

(701)  232-9156 

Silver,  Dan 
Clarinet 

3060  Berkshire  Rd. 
Cleveland  OH  44118 

(216)  371-0072 

Smedvig,  Siri 
Violin 

12550-9th  Ave.  NW 
Seattle  WA  98177 

(206)  362-3330 

Smith,  James 
Cello 

2334  NE  35 
Portland  OR  97212 

( ) 282-3444 

Snow,  Meredith 
Viola 

. . - --  ‘*A*.  J ’ 

Box  507 

Port  Jefferson  NY  11777 

(516)  473-3041 

Soter,  Gina 
Violin 

60  4th  Ave. 
Kirkland  WA  98023 

(206)  822-2610 

.... 


Stone,  Melanie 
Viola 


££  fcglj 


Sushel,  Mi  ice 
Piano 

i.  HEp&>£&  ■ ■'  .Ir'’ 
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Turner,  Tom 

K Violin 

iiwm  ' ' 

Volk,  Mark 
Percussion 

Wendells,  Debbie 
Flute 

; ■ : :- 

Wilkinson,  Nina 
Viola 

Williams,  John 
Violin 

>?;•  Vv'V' 

Zeltsman,  Nancy 
Percussion 


pgjg 
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1088  S.  Cleveland  Ave. 
St.  Paul  MN 

13739  Erwin  St. 

Van  Nuys  CA  91401 

436  West  Woodland 
Ferndale  MI  48220 

3508  E.  8th  St. 
Anderson  IN  46012 

$120  NE  73rd 
Seattle  WA  98115 

6019  Latona  St. 
Philadelphia  PA  19143 

910  S.  Benlow  Rd. 
Greenboro  NC  27406 

1319  Littleton  Rd. 
Morris  Plains  NJ  07950 


— — - — 

( ) 699-5054 
(213)  873-4413 
(313)  545-  3305 
(317)  643-6826 
(206)  523-524* 

( ) 747-3522 
( ) 726-5401 
(201)  539-191b 
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Abercrombie , Carol 
Alto 

35  Bittersweet  Lane 
Weston  MA  02193 

(61  >891-8668 

Alexander,  Clifton 
Tenor 

Box  44 

Rivertown,  VT  05668 

(80: >485-9639 

Anderson,  Peter 
Baritone 

65  Ivy  Rd. 

Wellesley  MA  02181 

(61' >237-0624 

Barton,  Stephen 
Bass 

1056  Main  St. 
Melrose  MA  02176 

(617)662-6859 

Bergonzi,  Michele 
Soprano 

14  Hilltop  Rd. 
Wellesley  MA  02181 

(617)235-0591 

Blackwell,  Luther 
Baritone 

6 Division  St. 
Stanford  CT  06901 

(201)327-1228 

Briefer,  Jessica 
Alto 

15  Trotting  Horse  Dr. 
Lexington  MA  02173 

(617)862-5282 

Brown,  Ken 

62  Boulder  Brook  Dr. 
Stamford  CT  06903 

Brown,  Kevin 

62  Boulder  Brook  Dr. 
Stamford  CT  06903 

Brown,  Timothy 
Bass 

234  Eton  PI. 
Westfield  NJ 

(201)233-5383 

Consult,  Timothy 
Baritone 

Boyden  Rd. 

Conway  MA  01341 

(41 3)369-4605 

Caldwell,  Sarah 
Soprano 

45  Marion  St.  Apt.  4 
Brookline  MA  02146 

(61. >738-5330 

Carton,  Paula 
Alto 

25  Sheffield  Rd. 
Newtonville  MA  02160 

(61  ')  332-7472 

Cave,  Catherine 
Mezzo-Soprano 


17  Branch  La.  (20  0 322-0234 

Stamford  CT  06903 


Cheng , Dianna 
Soprano 

Codington,  Dory 
Soprano 


2508  Napoleon  Blvd.  (50  >456-5743 

Louisville  KY  40205  . 

£ Ujl''*  (9j»  ^ , LCV+nff  Von  fflCK-  ‘ ' 

1725  Commonwealth  Ave.  (610 ) 969-7019 

West  Newton  MA  02165 


Dumeyer,  Denise 
Soprano 


R.D. #3 , Box  664  (81  >695-4611 

Duncansville  PA  16635 


Ferguson,  J.  Scott  36  Forest  St. 

Bass  Wellesley  Hills  MA 


(617)237-9439 


Gaughran,  Lisa 
Alto 

Gaviglio,  Cynthia 
Soprano  « 

Green,  Karen 
Alto 

Gutoff,  Joshua 
Bass 

Hellier,  Charles 
Tenor 

Humes , Lindsey 
Soprano 

vv. ' -Wf.  ■ ' ■■ 
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Tenor 

PeVrcuJ<  } Scon 

Pilecki,  Mary 
Alto 


47  Horamocks 
Larchmont  NY  10538 

} 

434  Miller  St. 

Ludlow  MA  01056 

12734  Cumpston  St. 

North  Hollywood  CA  91607 

194  Clark  Rd. 

Brookline  MA  02146 

Norman  Dr. 

Gales  Ferry  CT  06335 

19  Mt.  Hood  Terrace 
Melrose  MA  02176 


, * 

(914 ) 834-2826 
(617)583-3195 
(213)  63-3924 
(617)734-0656 
(203)464-2282 
(617) (,65-3049 


Kaufman,  Wayne 

6 Brewster  Rd. 

(617)969-8658 

Bass 

Newton  Highlands 

MA  02161 

K insel  l a-,  -Lou-is 

S0-Ha-l«e-S*. 

• . .. 

West  Springfield — 

-MA-01B89- 

s5  *'  . . ' '4  v • 

Komow,  Raymond 

613  Walnut  St. 

(617)  ;32-6849 

Bass 

Newton  MA  02160 

Letorney,  Marie 

112  Union  St. 

(617)  .37-7990 

*•  *;!  *. , iU  J 

South  Weymouth  MA  02190 

Lorenz,  Nancy 

1404  Elm  Rd. 

>45-4992 

Soprano 

Anchorage,  KY  40223 

Minkoff,  Seth 

65  Graycliff 

(617)969-0223 

Bass 

Newton  Centre  MA 

02159 

Nowinski , Deborah 

219  Beach  146  St. 

(212)474-5550 

Soprano 

Rockaway  Park  NY 

11694 

O’Brien,  Michael 

21  Emerson  St. 

(617)244-6257 

Bass 

Newton  MA  02158 

Penn,  Idelle 

32  Harvard  Ave. 

(617)566-7206 

Mezzo-Soprano 

Brookline  MA  02146 

Penney,  Jamie 

50  Oak  St. 

(617)245-5596 

Soprano 

Wakefield  MA  01880 

Perry,  Christopher 

Blair  Rd. 

(617)355-4845 

Bass 

Barre  MA  01005 

Perry,  Matthew 

Blair  Rd. 

(61*0355-4845 

Parre  MA  010  85 
li  S*u>to.iiOijvr  £J,  e*wi(f  /M 

89  Crest  Rd. 

Wellesley  MA  02181 


£«?,./)  7C  Z*  dM7  C? 

(617)235-1137 


' 


Reiche,  Victoria 
Soprano 

73  Hugh  Cargill  Rd. 
Concord  MA  01742 

(617) 369-1925 

Ress , Melissa 
Alto 

306  Franklin  St. 
Newton  MA  02158 

(617) 332-7735 

Seiders , John 
Bass 

149  West  Dudley  Ave. 
Westfield  NJ  07090 

(201)233-4878 

Sokal,  Diane 
Alto 

4 Tyler  Rd. 

Lexington  MA  02173 

(617)862-2388 

Sloan,  Larry 
Baritone 

95  Oakdale  Rd. 
Newton  MA  02161 

(617)244-5207 

Sperry,  Beth 
Soprano 

4165  Palm  Lake  Circle 
Orlando  FL  32811 

Stahl,  Johanna 
Soprano 

143  Barton  Dr. 
Sudbury  MA  01776 

(617)  143-6176 

Standish,  Katherine 
Soprano 

27  Potter  St. 
Concord  MA  01742 

(617) 369-5244 

Stewart , Sylvie 
Alto 

19  Turning  Mill  Rd. 
Lexington  MA  02173 

(617) 362-2811 

Swing,  Bradford 
Bass -Baritone 

614  Hillborn  Ave. 
Swarthmore  PA  19081 

(215) 544-1036 

Taylor,  Michael 
Tenor 

8231  Pierson 
Detroit  MI 

(313)584-3593 

Tripp,  Anne 
Soprano 

1 Hillock  Ct. 
Huntington  MY  11743 

(516)261-5470 

Turner,  Michael 
Baritone/Tenor 

19  Woodbrook  Circle 
Westfield  NJ  07090 

(201) 233-7534 

Wallace,  Kevin 

12100  County  Line  Rd. 
Arcade  NY  14009 

Ward,  Scott 
Bass 

26  Kingsbury  St. 
Wellesley  MA  02181 

(617)  >37-3894 

Wilmington — Delaware — 19-0  0 3 

Whitesell,  M.  Downing 
Soprano 

119  Summer  St. 
Marshfield  MA  02050 

(617)  37-3516 

Winter,  Ann 
Soprano 

71  Dutton  Rd. 
Sudbury  MA  01776 

(617) 443-8094 

Wollner,  Heidi 
Soprano 


13427  Barbara  Ann  St. 
North  Hollywood  CA  91605 


(213) /64-4519 


tW  v-'-js 
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c Petra  Anderson 

2135  N.  188th 

(206)364-2774 

Flute 

Seattle , WA  98133 

. i.  v»4  V 

i ij.  | 

Irene  Bertozzi 

32  Hastings  Street 

v 617)  375-0  773 

Violin 

Framingham,  MA  01701 

f-fa#  f$OU 

3^ , r:  ' f.  , ■■ 
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Tommy  £.  Brittain 

. 4249  South  Fifth 

v 91 5) 692-8797 

Oboe/English  Horn 

Abilene,  TX  79605 

■ 

*.%  t 

. , i ' 

Barbara  Costley 

55  Florence  Avenue 

(617; 648-0651 

Flute 

Arlington,  MA  02174 

>•  - 

Meade  Crane 

3709  Bellaire  Circle 

<817)926-1432 

Piano 

Fort  Worth,  TX  76109 

Marilyn  Esterlitz 

9706  Morefield  Road 

t215)OR3-7846 

Violin 

Philadelphia,  PA  19115 

O' Ann  Freds trom 

2026  Adirondack 

(218)727-5302 

Flute 

Duluth,  MN  55811 

Rob oka  Como a 

(-2*2,  449-5342 

Stephen  Heimlich 

795  Mass  Ave. 

(617)862-3638 

Violin 

1 •%5/<  ? >$£.: 

Lexington,  MA  02173 

Martha  Herby 

37  Andrews  Avenue 

(716)485-  333 

Flute 

Jamestown,  NY  14701 

Mayumi  Knudsen 

43  Halcyon  Road 

(617)969-0002 

Piano 

Newton  Centre,  MA  02159 

Susan  Laib 

142  Timber  Drive 

(201)464-  .475 

Oboe 

Berkeley  Heights,  NJ  07922 

Sylvie  Leprohon 

2624  Boul.  Liegeois 

651-1:870 

Flute 

Ste-Foy , Quebec  PQ  Canada  G1W 

IZ7 

Bruce  Roat 

1 White  Pine  Lane 

(617)861-0168 

Violin 

Lexington,  MA  02173 

Rosaline  Sackstein 

5360  S.W.  87th  Avenue 

(305,  271-  l494 

Flute 

Miami,  FL  33165 

Barbara  Samel 

25  May  Terrace 

(413)442- 3832 

Flute 

. itrVIl.;-  ~m'r  ■[.' 

Pittsfield,  MA  01201 

Marcie  Schneider 

82-52  189th  Street 

(212)776- >639 

Viola 

Jamaica,  NY  11423 

(404)767-7702 
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* Teresa  Texeira 

Piute 
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J&': 

Uehara 


, , 2150  Mulberry  street 

East  Point, *GA  30344 


: Violin 
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. » Jane  Va.. 

Clarinet 
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-»  Jane  Van  Middlesworth 
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208  S toner idge  Drive 
Dewitt,  NY  13214 
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t r Kenneth  Weiner 
Flute 

Stephen  Willis 
Violin 
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1950  Lyndair  Avenue 
Memphis,  TN  38107 


8921  S.W.  17th  Street 

Miami,  FL  33165 
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600  Salem  Avenue 
Newfield,  NJ  08344 
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PIANO  SEMINAR  - 1975 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Carole  Alday 

221  S.  Central  Avenue 
Springville,  NY  14141 

Paul  Antonucci 

«■ 

160  Tobey  Avenue 
Windsor,  CT  06095 

Debra  J.  Decker 

Long  Hill  Road 
Brookfield,  MA  01506 

Nancy  Friedman 

152  Holden  Wood  Road 
Concord,  MA  01742 

Duane  Funderburk 

19720  First  Place,  S.W. 
Seattle,  WA  98166 

Sandra  Hebert 

W.  2306  Walton 
Spokane,  WA  99205 

Darryl" -Hollister 

Detroit#  Ml — 48204 

Michael  Horsley 

721  Iowa  Avenue 
Louisville,  KY  40208 

Richard  Kessler 

284  Laurel  Street 
Hartford,  CT  06105 

Laurie  Laird 

284  Laurel  Street 
Hartford,  CT  06105 

Young-soon  Lee 

146  East  State  Street 
Athens,  OH  45701 

Cathy  E.  Lighte 

416  Linden  Street 
Bellmore,  NY  11710 

Lydia  Orias 

223-46  56th  Avenue 
Bayside,  NY  11364 

Glenn  Priest 

11  Warwick  Avenue 
Waltham,  MA  02154 

Adrienne  Sirken 

3100  Aberfoyle  Place  N.W. 
Washington,  D.C.  20015 

Laura  A,  Stachel 

140  Dickerman  Road 
Newton,  MA  02161 

Gordon  Steinberg 

65  Prue  Avenue 
Toronto,  Ontario  M6B1R6 

Margaret  Watson 

40  Saxon  Wood  Road 
White  Plains,  NY  10605 

Alan  Wittenberg 

171  Quebec  Road 
Island  Park,  NY  11558 

(716)592-7918 

(203)638-4^04 

(617)867-2040 

(617)369-2714 

?<*'  ‘ r;V 

(2C  6) 878-3686 
(5( 9) 327-2688 
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(5C 2) 634-1476 
(2C 3) 549-1470 
(2C 1) 549-1470 
(6)  i ) 592-1 782 
(53  ) 781-9537 
(23^)428-1445 
(63  7 ) 899-8  9 57 
(2(  2)363-9244 
(617)965-4177 

787-7407 

(914)428-9049 


(516)432-1848 
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HARP  STUDIES  - 1975 
BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


ft. 

Rebecca  An stine 

;,,|g  ■ 


sp$ 

4‘ 


Karen  Colin 


Sara  Cutler 


£ 4:.#' 


Diane  Evans 


Haney  Feins 

-%  • ...... 


Kathleen  Irwin 


^ • -4 


Evelyn  Iverson 


4 i A t 


Gail  Kessler 

w:'  • :r  v - v. 


ma 


Virginia  Kleinhaus 


s S •'  v$‘} 


Susan  Miron 


Ruth  Myers 

4 4 


Elizabeth  M.  Richter 


Winifred  Starks 


Treu,  Elise 


George,  Suzanne 


mm 


, : 'r 


1751  Bannister  Street 
York,  PA  17404 


5 Summit  Avenue 
Larchmont,  NY  10538 


600  West  Street 
Harrison,  NY  10528 


2046  Temblethurst  Road 
South  Euclid,  OH  44121 


15  Woodhill  Drive 
Maplewood,  NJ  07040 


5715  Forman  Drive 
Birmingham,  MI  48010 


P.0.  Box  2503 
Kalamazoo , MI  49003 


363  Charlton  Avenue 
South  Orange,  NJ  07079 


West  Main  Street 
Brookside,  NJ  07926 


160  W.  71st  Street,  Apt.  19N 
New  York,  NY  10023 


917  Woods  Road 
Ypeilanti,  MI  48197 


155  Avon  Road 
Rochester,  NY  14625 


,5-  -yv-#  '*fcy: 
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i717)243-9904 


(914)334-5906 
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(914) S98-0785 


(216) 382-0060 


(201^263-74  73 
( 401  )863-46  >8 
( 616)  344-36'  6 
(201)763-33  96 
201) 543-4097 
212) 580-0256 
313)483-5561 
716) 381-9234 
(919)725-3157 


404  N.W.  26th  Street 
Winston-Salem,  NC  27105 


BERKSHIRE  MUSIC  CENTER  ADMINISTRATION 
AND  FACULTY  — 1975  SESSION 


Administration 


Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 

Gunther  Schuller,  Artistic  Director 

Joseph  Silverstein,  Chairman  of  the  Faculty 

Aaron  Copland,  Chairman  of  the  Faculty  - Emeritus 

Daniel  R.  Gustin,  Administrator 

Richard  Ortner,  Assistant  Administrator 

James  Whitaker,  Chief  Coordinator 

Faculty 

Leonard  Altman,  Instructor  of  Listening  & Analysis 
Victor  Alpert,  Librarian 

Theodore  Antoniou,  Assistant  Director  for  Contemporary  Music 

Albert  Bernard,  Teacher  of  Solfege 

Emanuel  Borok,  Teacher  of  Chamber  Music 

Earle  Brown,  Teacher  of  Composition 

Terry  Decima,  Vocal  Music  Coach 

Doriot  Anthony  Dwyer,  Teacher  of  Flute  and  Chamber  Music 
Jules  Eskin,  Teacher  of  Cello 

Burton  Fine,  Teacher  of  Viola  and  Chamber  Music 

Everett  Firth,  Teacher  of  Percussion  and  Chamber  Music 

Malcolm  Frager,  Teacher  of  Piano  and  Cahmber  Music 

Armando  Ghitalla,  Teacher  of  Trumpet  and  Chamber  Music 

William  Gibson,  Teacher  of  Trombone  and  Cahmber  Music 

Ralph  Gomberg,  Teacher  of  Oboe  and  Chamber  Music 

Dennis  Helmrich,  Head  Vocal  Coach 

Max  Hobart,  Teacher  of  Chamber  Music 

Gilbert  Kalish,  Head  of  Keyboard  Activities 

Charles  Kavaloski,  Teacher  of  Horn  and  Cahmber  Music 

Alfred  Krips,  Teacher  of  Chamber  Music 

William  Kroll,  Teacher  of  Chamber  Music 

Eugene  Lehner,  Teacher  of  Chamber  Music 

Jeanne  Loriod,  Teacher  of  Piano  and  Chamber  Music 

Yvonne  Loriod,  Teacher  of  Piano  and  Chamber  Music 

Olivier  Messiaen,  Teacher  of  Composition 

Philip  Morehead,  Vocal  Music  Coach 

John  Oliver,  Head  of  Vocal  Music  Activities 

Henry  Portnoi,  Teacher  of  Contrabass  and  Chamber  Music 

Jerome  Rosen,  Teacher  of  Chamber  Music 

Louis  Speyer,  Teacher  of  Oboe  and  English  Horn 

Peter  Gram  Swing,  Instructor  of  Listening  & Analysis 

Roger  Voisin,  Teacher  of  Chamber  Music 

Sherman  Walt,  Teacher  of  Bassoon  and  Chamber  Music 

Harold  Wright,  Teacher  of  Clarinet  and  Chamber  Music 

Yehudi  Wyner,  Teacher  of  Chamber  Music 

Alfred  Zighera,  Teacher  of  Chamber  Music 

Bernard  Zighera,  Teacher  of  Harp 

1975  Granrud  Artists-in-Residence 


Phyllis  Curtin,  Soprano 

Mstislav  Rostropovich,  Cellist  and  Conductor 
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BERKSHIRE  MUSIC  CENTER  ADMINISTRATION  AND  FACULTY 


1975  SESSION  (cont'd) 


Guest  Artists  / Visiting  Faculty 

Aaron  Copland,  Composer 
Edo  De  Waart,  Conductor 
Klaus  Tennstedt,  Conductor 
David  Zinman,  Conductor 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
Administration 

Norman  Dello  Joio,  Executive  Director 

Jerry  Straus,  Administrator 

Robert  Lee  Tipps , Music  Coordinator 

Faculty 

(in  addition  to  twenty-five  members  of  the 
Boston  Symphony  Orchestra) 

Bela  Boszormenyi-Nagy , Teacher  of  Piano 
Maria  Clodes,  Teacher  of  Piano 
Joseph  Huszti,  Teacher  of  Choral  Music 
Marvin  Keenze,  Teacher  of  Choral  Music 
Lucille  Lawrence,  Teacher  of  Harp 
Mac  Morgan,  Teacher  of  Vocal  Music 

Young  ’Artists  Orchestra 

Lawrence  Smith , Conductor 

Earl  Gaar,  Assistant  to  Mr.  Smith 

Tony  Martin,  Orchestra  Manager  and  Librarian 

Student  Counselors 


Irv  Kooris 
Holly  Kooris 
Bill  Roiter 
Paula  Templeton 
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TANGLEWOOD  FACULTY  AND  STAFF  ADDRESS  LIST 


1975 


Alpert,  Victor 
Altman,  Leonard 
Araerio,  Nancy 
Antoniou  , Theodore 
Bascio,  Patricia 
Bernard,  Albert 
Bernstein,  Leonard 
Blass , John 
Bondy,  Heinz 
Borok,  Emanuel 
Bourdon,  William 
Bredice,  Frederick 
Bronstein,  Paul 
Brown,  Earle 
Burnett,  Elizabeth 
Cinella,  Tom 
Curtin,  Phyllis 
Daniels  , Dinah 
Davis  , Sylvia 
Decima,  Terry 
Doty,  Carol 
Dwyer  , Dor io  t 
Eisenberg,  Paul 
Eskin,  Jules 
Fine,  Burton 
Finn,  Ilargaret 
Firth,  Everett 
Frager,  Malcolm 
Frelinghuysen,Fred 
Gelbloom,  Gerald 
Ghitalla,  Armando 
Gibson,  William 
Gomberg,  Ralph 
Gulotta,  Janet 
Gustin,  Daniel 
Harris,  Harold 
Helmrich,  Dennis 


Hahkeenac  Kgts.,  Stoc. 

Bailey  Cottage,  Beechwood , Stoc. 
271  Barker  Road,  Pittsfield 
Composers  Cottage,  Seranak 
Shamrock  Street,  Stockbridge 
W.  Center  Road,  W.  Stockbridge 
Wheatleigh,  Lenox 
Beechwood,  Stockbridge 
Windsor  Mountain  School 
252  Main  Road,  Beechwood,  Stoc. 

5 Joseph  Avenue,  Lee 
140  Taconic  Avenue,  Gt . Bn. 
c/o  Donald,  Rte  41,  Richmond 
Composers  Cottage,  Seranak 
41  Main  Street,  Lenox 
Main  Street,  Lee 

The  Downs,  Seekonk  Rd . , Gt.  Bn. 
Laurel  Lake 
Tyr ingham 

1100  Barker  Road,  Pittsfield 
78  East  Street,  Lenox 
Stockbridge 
78  East  Street,  Lenox 
West  Mt  . Road,  Lenox 
Beechwood,  Stockbridge 
69  Housatonic  Street,  Lee 
Lime  Kiln  Road,  Lenox 
Under  Mt.  Road,  Lenox 
Prospect  Hill,  Stockbridge 
10  Hawthorne  Street,  Lenox 
W.  Stockbridge 

Lenox  Hill  Road,  VI.  Stockbridge 

Box  17  91  , Lenox 

63  Cliffwood  Street,  Lenox 

RD  #1,  Housatonic 

Beechwood,  Stockbridge 

c/o  Sheldon,  Tophill  Farm,  Devon 


Hooper,  Rosie 
Huszti  , Joseph 
Jones  , Eleanor 
Kadinoff,  Bernard 
Kalish,  Gilbert 
Karol,  Robert 
Kavaloski,  Charles 
Kaye,  Richard 
Keenze,  Marvin 
Kennedy,  Edward 
Kiley,  James 
Kooris,  Irv  & Holly 
Knussen,  Susan 
Knutsen,  Nancy 
Korey,  Eileen 
Krips,  Alfred 
Kr oil , William 


c/o  Gerden,  W.  Center  Road,  Stoc 
3CC,  Thompson  Hall,  Room  9 
Pixley  Hill,  Stockbridge 
Stockbridge 
East  Street,  Lee 
Mahkeenac  Shores,  Stoc. 

Lee 

Colonial  Hilton,  Pittsfield 
BCC 

4 Brunell  Avenue,  Lenox 
197  West  Street,  Lenox 
BCC 

Lenox  Apts.,  Lenox 

78  East  Street,  Lenox 

Windsor  Mountain  School 

c/o  Covel,  65  Lex.  Pkwy , Ptsfld. 

146  Plunkett  St.,  Lenox 


298-5568 

298-3379 

442-3761 

637-2330 

232-7712 


637-1020 

298-3172 

243-9847 

528-2736 

698-2266 

637-2279 

637-0058 

243-9874 

637-0103 

528-0044 

499-4299 

637-0834 

637-2233 

637-0834 

637-2085 

298-4657 

637-1582 

298-3139 
637-1272 
232-7001 
232-4201 
298-4862 
637-0534 
232-4243 
298-3878 
Road  , Lee 
243-9893 


298-3347 

298-3441 

243-3060 

298-4800 

243-2512 

499-2000 

637-0712 

637-1283 

637-2209 

637-0834 

442-3008 

637-0463 
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Lane,  Betty 
Larkin,  Mary  Alice 
Lawrence,  Lucille 
Leary,  William 
Lehner , Eugene 
Lucy,  Robert 
Maccora,  Catherine 
Mackenzie,  Gary 
MacKenzie,  Glenn 
Macy,  David 
Manewich,  Bill 
Marcus  , David 
Maroni,  James 
Maxwell,  Oscar 
Martin,  Leslie 
Merton,  Alexandra 
Messiaen,  Olivier 
McConathy,  Osborne 
Moon,  Catherine 
Morehead,  Philip 
Morris,  Thomas 
Moyer  , William 
Nagy,  Bela 
Nardacci,  Alexander 
Newton,  John 
Nieland , Mischa 
Oliver,  John 
Ortner,  Richard 
Ozawa,  Seiji 
Pasquale,  Cardillo 
Pappou tsakis , James 
Peck,  Mary 
Perry,  Thomas  D. 
Plass , Louis 
Plaster,  Richard 
Pope,  Charles 
Portnoi,  Henry 
Rawson,  Charles 
Robison,  Alfred 
Roiter  , Bill 
Rotenberg,  Steffi 
Rosen,  Jerome 
Routch,  Bill 
Salinetti,  Richard 
Saunders,  George 
Schuller,  Gunther 
Selke,  Gus 
Shapiro,  Harry 
Shisler,  William 
Silverstein,  Joseph 
Smith,  Lawrence 
Smith,  Mary 
Solomon,  Steven 
Spader , Libby 
Speyer,  Louis 
Stedman,  Harry 
Stewart,  Kyle 


WMS  Garage 

637-1816 

East  Road,  Richmond 

698-2543 

BCC,  Thompson  Hall,  Room  10 
317  Pittsfield  Road,  Lenox 

637-0159 

Tyr ingham 

243-9867 

89  Prospect  Street,  Lee 

243-2540 

159  West  Street,  rear,  Lenox 
Beechwood,  Stoc. 

298-4971 

Beechwood,  Stoc. 

298-4971 

43  Taconic  Avenue,  Gt.  Bn. 

528-2333 

c/o  Cafeteria 

Ext.  288 

WMS 

East  Street,  Lee 

243-1434 

WMS,  Main  House 

637-1020 

Goose  Pond , Lee 

243-2598 

c/o  Bonzanini,  East  Street, 

Stoc  . 

Composers  Cottage,  Seranak 
Stonewall  Hse,  196  Ptsfd  Rd . 

, Lenox637-2390 

Stoc kb ridge, School 

298-4628 

148  Walker  Street,  Lenox 

637-0774 

c/o  Faxon,  Lenox 

637-1369 

Interlaken  Crossroad,  Stoc 

298-3508 

Stringer  Avenue,  Lee 

243-2382 

West  Mountain  Road , Lenox 

637-3137 

c/o  Beacco , Stoc. 

298-3502 

Mill  River 

Alford  Road,  c/o  Brilliant, 

W.  S toc232-7065 

Hillf ields , Yale  Hill,  Stoc. 
Beechwood,  Stockbridge 
338  Housatonic  Street,  Lenox 
8 Schermerhorn  Park,  Lenox 
Lenox  Road,  W.  Stoc 
57  Oswald  Avenue,  Pittsfield 
Lakef  ron t 

Main  Street,  Housatonic 
Massasoit  Road,  Mahkeenac  Hgts. 
c/o  Corbett,  Brunell  Avenue,  Le 
Mahkeenac  Shores,  Stoc. 

WMS 

Kemble  Street,  Lenox 


298- 

637- 

637- 

232- 

447- 

274- 
298- 
nox  637- 
298- 
637- 
637- 


4979 

2102 

2087 

7730 

7116 

6094 

•3370 

•3304 

■3428 

•1873 

0259 


c/o  Schuller,  Rte  41  Richmond 

David  Avenue,  Lee 

BCC 

c/o  Talbot,  Rte  41,  Richmond 
The  Meetinghouse,  Stockbridge 
Stockbridge 

156  Lime  Kiln  Road,  Lenox 

Mahkeenac  Hgts.,  Stockbridge 

Stockbridge  School,  Chalet 

off  North  Plain  Road,  Housatonic 

Willow  Street,  Glendale 

WMS 

Mahkeenac  Heights,  Stoc 
59  Curtis  Street,  Dalton 
WMS 


243-1849 

637-0838 


298-4788 

298-3590 

298-4754 

298-4739 

274-6683 

298-4713 

298-3062 

684-0864 


Straus,  Jerry 
Swing,  Peter  Gram 
Tarlow,  Larry 
Templeton,  Paula 
Tipps,  Robert 
Toeplitz,  Gideon 
Veisbergs,  Ed 
Voisin,  Roger 
Walt,  Sherman 
Weissenstein,  Rober 
Whitaker,  Doug 
Whitaker , Greg 
Whitaker,  James 
Whitaker,  Pat 
White,  Richard 
Whitelaw,  Jordan 
Williams,  G.  Edward 
W inder , Max 
Woodworth,  Carol 
Wright,  Harold 
Wyner,  Yehudi 
Youngerman,  David 
Zighera,  Alfred 
Zighera,  Bernard 


Lake  Mohawk,  Glendale 

Bailey  Cottage,  Beechwood,  Stoc 

WHS 

WMS 

17  West  Street 

White  Cottage,  Stoc kb ridge  School 
109  Walker  Street,  Lenox 
Mahkeenac  Shores,  Stockbridge 
RFD  #2,  Housatonic 
tBox  456,  Hawthorne  St.,  Lenox 
c/o  Saunders,  160  Stockbridge  Road 


White's  Hill  Road,  Alford 
Lenox  Road,  Richmond 
Stockbridge  School 
Beechwood,  Stockbridge 
Stockbridge  School 

Mahkeenac  Heights,  Stoc. 
78  East  Street,  Lenox 
Lenox 
Lenox 


Windsor  Mountain  School: 


Berkshire  Christian  Coll 


Oscar  Maxwell 

637-1020 

Main  House 

637-9828 

East  Dorm 

637-9862 

Theatre 

637-9788 

Garage 

637-9893 

Cottage 

637-9772 

Boy's  House 

637-9833 

ge : 

Nichols 

637-9701 

Brown 

637-9849 

Pat  Whitaker 

637-0838 

Irv  & Holly  Kooris 

637-1283 

Catherine  Moon 

298-4628 

North  Dorm 

298-9487 

South  Dorm 

298-9493 

West  Dorm 

298-9494 

Main  House 

298-9484 

298-4667 

298-3379 

637-1872 

637-9758 

298-3038 

298-3449 
232-4344 
637-0765 
, Lenox 
637-2672 


298-4777 


298-3346 

637-0834 

298-4909 

298-3566 


or  637-9752 


Ext.  22 


Stockbridge  School 
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tanglewood  telephone  list 


1975 


Alpert,  Victor  261 

Amerio,  Nancy  242 

Back  Stage,  Shed  260 
Back  Stage,  Theatre  279 
Bascio,  Pat  258,259 

267 

220,221 
222,223 
229 
286 
263 
270,271 
272,273 


BMC  Office 

Blass,  John 
Bookstore 
Box  Entrance 
Box  Office 


Lane,  Betty  246 

Library,  BMC  243,244 
Library,  Chamber  292 
Library,  Shed261,214 
Library,  Theatre  289 
Lion  Gate  294 

Maccora,  Catherine280 
Main  Gate  285 

Manewich,  Bill  288 
Maxwell , Oscar  WMS 
637-1020 

Merton,  Alex  247 

Moon,  Cathy  SS 


Tent  302 

Theatre  279,289 

Toeplitz,  Gideon  255 
West  Barn  296 

Whitaker,  Doug  279 
Whitaker,  Greg  245 
Whitaker,  James240,241 
Whitaker , Pat  BCC 
637-0838  Ext.  22 
White,  Richard  253 
Woodworth,  Carol240,241 


Bronstein,  Paul 

215,216 

298-4628 

BU  Office 

237 

Morris,  Tom 

257 

NIGHTLINES 

Burnett,  Betty 

243,244 

Moyer,  William258 

,259 

Business  Office 

215,216 

Music  Hall 

301 

1600 

— 

Ticket  Office 

217 

Newton,  John 

218 

1601 

— 

Cafeteria 

287 

Oliver , John 

238 

1602 

— 

Bill  Moyer 

Chamber  Music  Hall  301 

Orchestra  Gate 

293 

1603 

— 

Theatre(concerts) 

Cinella,  Tom 

215 

Ortner,  Richard22 

2,223 

1604 

Mary  Smith 

Conductor’s  Room 

, 250 

Perry,  Thomas  D. 

200 

1605 

— 

A1  Robison 

Conference  Room 

303 

Pope,  Charles 

286 

1606 

— 

Shed  (concerts) 

DARTS 

246 

Popular  Artists  S 

er  ies 

1607 

— 

Radio  Booth 

Daniels , Dinah 

282 

256 

1608- 

— 

Lake 

Davis,  Sylvia 

281 

Press  Gate 

284 

1609 

— 

Main  Gate 

Doty,  Carol 


217 

237 

297 


Ducayet,  Liz 
East  barn 
^isenberg,  Paul  215,216 

217 

First  Aid 
Frankfurt,  Judy 
Fr elinghuysen , Fred  304 
Friends  Office  276,277 
Fund  Office  247,248 

Garage  268 

Gulotta,  Janet  220,221 
Gustin,  Daniel  220,221 
Hawthorne  House 
Hooper,  Rosie 
Information 


275 

238 


(Louis  Plass) 

Press  Office  280,281 
282,283 
Radio  Room,  Shed  208 
Radio  Room,  Theatre 

218 


1610  - 
or 


West 

Dan 


Barn 

Gustin 


1611  - Jim  Whitaker 


Dormitories 


Rawson,  Charles 

227 

Red  Cross 

275 

WMS 

- 637-1020 

Rehearsal  Stage 

291 

SS 

- 298-9484 

Red  House 

210 

BCC 

- 637-0838 

210 
252,251 
285,294 
226 

Johanson,  Fred  - PAS256 
Jones,  Eleanor  230,231 
Kaye,  Richard 
Kitchen 
Knussen,  Sue 
Knutsen,  Nancy 
Kooris,  Irv  and  Holly 
BCC  637-1283 
Korey,  Eileen 
Lake  Front 


Robison,  A1  264 
Rotenberg , Steffi276 
Round  House  274 
Schuller,  Gunther228 
Selke,  Gus  224,223 


Shisler  , Bill 


214 


Silverstein,  Joe  204 


Routch,  Bill 


239 


208 
288 
223 ,224 
201 


243,244 

298 


Smith,  Forrester  248 

Smith,  Mary  254 

Solomon,  Steve276,277 
Spader,  Libby  251,254 
Stedman,  Harry  265 

Stewart,  Kyle  296,297 
Stower,  Marjorie 
BMC  Nurse-637-1020 
Home  -448-8556 

Straus,  Jerry  237 

Tarlow,  Larry  289 


. 
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BERKSHIRE  MUSIC  CENTER 
FELLOWSHIP  PROGRAM  1975 


Viol  ns  (28) 

Adessa,  Tony 

Baughman,  Gordon 

Britton,  Catherine 

Chernyak,  Tamara ' 

Christenson,  Joan 

Connel ly,  John 

Poo  I an,  Denise  

Durham,  James 

Englesberg,  Barbara 

Hefling,  Stephen 

Kennedy,  John 

Kent,  Peter 

Leathers,  Ann 

Ledbetter,  Judith 

Lehr,  Lenore 

Leventha I , Sharon 

M i an- 

McGauley,  Joseph 

Mancinel 1 1 , Cynthia 

Manero,  Robert 

Matson,  Ralph 

Ourada,  Ann 

Pitchon,  Joel 

Reynolds,  Marilyn 

Stalberg,  Kenneth 

Steiner,  Deborah 

Stewart,  Bradley @ 

Whaley,  Ronald 


Violas  (10) 
Edelson,  Lynne 

Englund,  John 

Frledhoff,  Barbara 
Knuth,  Penelope 


* 


* 

-2- 


Lewls,  Scott 


McCarty,  Patricia 


Mulder,  Delores 


Slmberg,  Karen 


Snowdon,  Carol 


Vogel,  David 


Cel los  ( 10) 


Bovalrd,  Anton 


Cohen,  Ann 


Knudson,  Sato 


McKay,  Haden 


Morrow,  Carol 


Padgett,  Karl 


Rapier,  Bonnie 


Singer,  Holly 


Smith,  Steven 


Wilkinson,  Terry 


Basses  (6) 


Barker,  Edwin 


Beadle,  Anthony 


Butler,  Randa I I 


Garrett,  Charles 


Heston,  Betsy 


Holmes,  Paula 


Flutes  (5) 

Hosten,  Kevin 
Jacobson,  Barbara 

Norton,  Lisa 

Sahm,  Michel  I e 
Schultz,  Edward 


Oboes  (5) 
Banovetz,  William 
Dlouhy,  Jonathan 
Dunkel,  Stuart 


■ 


-3- 


Stephenson,  Robert 
Weinstein,  Bruce 


Clarinets  (5) 
Bartley,  Linda 
DeVries,  Gerrltt 

Gross,  Jess 

Kartzmer,  Sheryl 
White,  Roy 


Bassoons  (5) 
Boyd,  Rodney 
Hunt,  John 
Large,  Wendy 
Upton,  Toni 
Phipps,  Danny 


Horns  (6) 

Cecere,  Tony 
Gross,  Steven 

Guy,  Marc 

Mazur,  Elizabeth 
Merrlman,  Rob 
Pa  I kin,  Pamela 


Trumpets  (5) 
Blais,  Ronald 
Carroll,  John 
Moon,  Brian 
Nelson,  Sally 
Schubert,  Mark 


Trombones  (5) 
El  las,  Joel 
Harvey,  Peter 
Jones,  LaMar 
Molr,  Robert 
Pettit,  Peter 


Tubas  (2) 


Nagels,  Lance 

Of en loch,  Gary 

Percussion  (6) 

Aronoff,  Ken 

Bela  I r,  Mark 

Ferrera,  Steven 

Gordy,  Matthew 

Grimes,  John 

Grover,  Net  I 

Harps  (2) 

Rloth,  Douglas 

Tursl,  Rita 

Plan! sts  (9) 

Blumenthal,  Daniel 

Cheetham,  Suzanne 

Geanakoplos,  Constance 

Goldenberg,  William 

Gottlieb,  Jay 

Lowy,  Heidi 

McKinnon,  John 

Pate,  Walter 

Shenk,  Earle 

Conductors  (5)  * active  - auditors 

-Coni  in,  Thomas 

Contreras,  Jose 

*Fulton,  Tom 

*Ramadanoff,  David 

*Stahl,  David 

Voca 1 1 sts  ( 1 3) 

Bang,  George 

Cobos,  Roberta 

Dresskel I , William 

Guar  I no,  Robert 

Ishee,  Suzanne 

Lang,  El  len 

Morgan,  Beverly 


-5- 


Newma  n , Da  1 sy 
Nicosia,  Judith 
Patmatler,  Susan 

Scown,  Kim 

Studer,  Cheryl 
Sylvan,  Sanford 

Voca I Coaches  (2) 
Brissman,  Lily 
Kopelson,  Robert 

Composers  (8) 
Homans,  Peter 
Klevman,  Carson 
Krleger,  Arthur 

Relse,  Jay 

Shatln,  Judy 

Shuler,  David 

Weir,  Judith 

Wheeler,  Scott 


. 


VOCAL  PROGRAMS 


Vocal  Fellows 


Bang,  George 
Cobos,  Roberta 
Dresskell,  William 
Guarino,  Robert 
Ishee,  Suzanne 
Lang,  Ellen 
Morgan,  Beverly 
Newman,  Daisy 
Nicosia,  Judith 
Palmatier,  Susan 
Scown,  Kim 
Studer,  Cheryl 
Sylvan,  Sanford 


Fellows  Coaches 


Brissman,  Lily 
Kopelson,  Robert 


Membership  Lists 


Phyllis  Curtin  Seminar 


Argyros,  Maria 
Beardsley,  Deborah 
Bookstein,  Fred 
Bort,  Margaret 
Choi,  Hye-young 
Chrislip,  Frederic 
Coletta,  Dario 
Cook,  Carla 
Durkin,  Myra 
Forde,  Joan 
Fulmer,  Mimrai 
Hanson,  Margot 
Hardin,  Raymond 
jHehg)  Otfixy 
Hutchins,  Georgette 
Kang,  Wha  Ja 
Kern,  John 
Kirk,  Bonnie 
Kovitz,  Johanna 
Lee,  Sheldon 
Lillie,  Cody 
Livingood,  Linda 
Pope,  Jerrold 
Restin,  Susan 
Rose,  Cynthia 
Sacquitne,  Susan 
Stewart,  Kyle 
Van  Ness,  Valda 
Wilkinson,  Mary 


PCS  Coaches 


Helman,  Ken 
Jemison,  Lyn 
Sanborn,  Chris 


I. 

' 
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, 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


LISTENING  & ANALYSIS  SEMINAR 


1975  SESSION 


8-WEEK  Members 


Irene  Bertozzi 
Fred  Maus 
Timothy  Page 
James  Ritchie 
Carol  Ripley 
David  Ripley 
Mary  Williams 
Stephen  Willis 
Beth  Wolfson 
Carol  Wood 

4 -WEEK  Members  (first  session)  4 -WEEK  Members  (second  session) 


Edwina  Abbey 
Florence  Arsenault 
Hazel  Broullard 
Anita  Clifford 
Theodora  Drapos 
Jacqueline  Fortin 
Ruth  Golden 
Leslie  Jephson 
Barbara  Jordan 
Mary  Anne  La  Plante 
Peggy  Liss 
Sheldon  Liss 
Alyne  Martin 
Shelly  Olson 
Ruth  Podolsky 
Laura  Sadowsky 
Paul  Antonucci 
Deborah  Davis 


Catherine  Cave 
Daria  Sommers 
Thomas  Vincent 


-ft. 


For  General  Distribution 


July  9,  1975 


From:  Daniel  R.  Gust in 

Re : Schedule  of  Events 


2:30  p.m. 
10:30  a.m. 
8:30  p.m. 


The  following  concerts  were  omitted  from  the  Schedule  of  Events 
distributed  earlier  in  the  season: 


Saturday,  August  2 
Sunday,  August  3 
Wednesday,  August  6 


Young  Artist  Chamber  Music  Concert 
Fellowship  Chamber  Music  Concert 
Young  Artist  Chamber  Music  Concert 


July  10,  1975 


For  General  Distribution 
From:  Daniel  R.  Gustin 

The  Sunday  morning  Fellowship  Chamber  Music  Concerts  of 

July  13,  July  20,  July  27,  August  10,  August  17,  and  August  24, 

listed  as  beginning  at  10:30am  will  begin  at  10 :00am. 


1 

\ 


\ 
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SUBJECT  TO  CHANGE 


1975  Berkshire  Music  Center 


Schedule  of  Events 


Sunday,  June  29 
Thursday,  July  3 


Wednesday,  July  9 


Thursday,  July  10 
Sunday,  July  13 
Sunday,  July  13 
Wednesday,  July  16 
Thursday,  July  17 

Saturday,  July  19 
Sunday,  July  20 
Sunday,  July  20 
Monday,  July  21 


Wednesday,  July  23 


Opening  Excercises  2:30  p.m 

Berkshire  Music  Center  Orchestra  8:30  p.m 

Seiji  Ozawa,  Conductor 
Program : 

Copland  - El  Salon  Mexico 
Beethoven  - Symphony  No.  2 

Berkshire  Music  Center  Orchestra  8:30  p.m 

Leonard  Bernstein,  Conductor  and  Pianist 
Program: 

Ravel  - Mother  Goose  Suite 
- Piano  Concerto  in  G 
Sibelius  - Symphony  No.  5 

Young  Artist  Chamber  Music  Concert 

Fellowship  Chamber  Music  Concert 

Young  Artist  Chamber  Music  Concert 

Vocal  Music  Recital 

Berkshire  Music  Center  Orchestra 
Fellowship  Conductors 

Young  Artist  Chamber  Music  Concert 

Fellowship  Chamber  Music  Concert 

Vocal  Music  P.ecital 


8:30  p.m 
10:30  a . m 
8:30  p.m 
8:30  p.m 
8:30  p.m 

2:30  p.m 
10:30  a . m 
8:30  p.m 


Boston  University  Young  Artist  Orchestra 
Lawrence  Smith,  Conductor  8:30  p.m 

Program: 

Stravinsky  - Fireworks 
Brahms  - Haydn  Variations 
Beethoven  - Symphony  No.  8 

Composers  Forum  8:30  p.m 


Thursday,  July  24  Boston  University  Young  Vocalist  Concert 

8:30  p.m 


Saturday,  July  26  Young  Artist  Chamber  Music  Concert 


2:30  p.m 


* 


. 
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SUBJECT  TO  CHANGE 


Sunday,  July  27 
Sunday,  July  27 
Monday,  July  28 


Wednesday,  July  30 
Thursday,  August  7 
Saturday,  August  9 
Sunday,  August  10 


Fellowship  Chamber  Music  Concert 

Vocal  Music  Recital 

Berkshire  Music  Center  Orchestra 
Mstislav  Rostropovich,  Conductor 
Elena  Rostropovich,  Pianist 
Olga  Rostropovich,  Cellist 
Program : 

Prokofieff  - Romeo  and  Juliet 

- Piano  Concerto  in  D 
Saint-Saens  - Cello  Concerto 
Tchaikovsky  - Romeo  and  Juliet 

Young  Artist  Chamber  Music  Concert 

Vocal  Music  Recital 

Fellowship  Chamber  Music  Program 

Fellowship  Chamber  Music  Program 


10  s 30  a. m 
8:30  p . m 
8:30  p . m 


8:30  p . m . 
8:30  p . m . 
2:30  p . m . 
10:30  a.m. 


Festival  of  Contemporary  Music 

Co-sponsored  by  the  Berkshire  Music  Center 
and  the  Fromm  Music  Foundation  at  Harvard 


Sunday,  August  10 


Monday,  August  11 


Tuesday,  August  12 


Messiaen  - Vision  de  l'Arnen  8:30  p.m. 

- Po ernes  pour  Mi 

Olivier  Messiaen,  Yvonne  Loriod  - 
Pianists 

Judith  Nicosia  - mezzo-soprano 

Contemporary  Vocal  Music  8:30  p.m. 

Including  the  first  performance  of 
Serena  by  Joyce  Mekeel* 

Contemporary  Chamber  Music  8:30  p.m. 

Theodore  Antoniou,  Conductor 
Suzanne  Cheetham,  Pianist 

Including  Messiaen's  Oiseaux  Exotiques 


Wednesday,  August  13  Contemporary  Chamber  Music 


8:30  p.m. 


Including  the  first  performance  of  a 
work  for  piano  and  chamber  ensemble  by 
Preston  Trombly* 


Page  3 

Thursday,  August  14 


SUBJECT  TO  CHANGE 


Berkshire  Music  Center  Orchestra  8:30  p.m 

Gunther  Schuller,  Conductor 
Program  to  include 

Messiaen  - L'Ascension 
Copland  - Connotations 
and  the  first  performance  of 
A Set  for  Orchestra  and  Nine  Players 
by  Stephen  Albert* 

Friday,  August  15  Berkshire  Festival  Prelude  Concert**  7:00  p.m 

Program: 

Messaien  - Quatour  pour  la  fin  du  Temps 
Yvonne  Loriod  - Pianist 
Joseph  Silverstein  - Violin 
Jules  Eskin  - Cello 
Harold  Wright  - Clarinet 

Saturday,  August  16  Berkshire  Festival  Concert**  8:30  p.m 

Boston  Symphony  Orchestra 
Seiji  Ozawa,  Conductor 
Program : 

Messiaen  - Turangalila-Symphonie 

Yvonne  Loriod  - Piano 

Jeanne  Loriod  - Ondes  martenot 

* commiss ioned  by  the  Berkshire  Music  Center  and 

the  Fromm  Foundation 
**Berkshire  Festival  tickets  required 


Saturday,  August  16 
Sunday,  August  17 
Monday,  August  18 


Young  Artist  Chamber  Music  Program 
Fellowship  Chamber  Music  Program 
Composers  Forum 


2:30  p . n 
10:30  a . n: 
8:30  p . t 


TANGLEWOOD-ON-PARADE  *** 

Tuesday,  August  19 

Berkshire  Music  Center  events  all  afternoon  beginng 

at  2:30  p.m. 

Gala  Evening  Concert  8:30  p.m 

Handel  - Music  for  Royal  Fireworks 
Berkshire  Music  Center  Orchestra 
Boston  University  Young  Artist  Orchestra 
Boston  Symphony  Orchestra 
Arthur  Fiedler,  Conductor 

Gershwin  - An  American  in  Paris 
Berkshire  Music  Center  Orchestra 
Gunther  Schuller  - Conductor 
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Copland  - El  Salon  Mexico 

Berkshire  Music  Center  Orchestra 

Tchaikovsky  - 1812  Overture  (with  cannon) 
Berkshire  Music  Center  Orchestra 
Boston  Symphony  Orchestra 
Seiji  Ozawa,  Conductor 

Fireworks  over  Lake  Mahkeenac 

***Special  Tickets  available  at  Tanglewood  Box  Office 


Wednesday,  August  20  Boston  University  Young  Artist  Orchestra 

Lawrence  Smith,  Conductor  8:30  p.m 

Program: 

Wagner  - Forest  Murmurs  from  Siegfried 
Rachmaninoff  - Symphony  No.  2 


Thursday,  August  21 
Saturday,  August  23 


Vocal  Music  Recital  8:30  p.m 

Berkshire  Music  Center  Orchestra  2:30  p.m 

Fellowship  Conductors 


Sunday,  August  24 


Fellowship  Chamber  Music  Concert 


10:30  a . m 


wood 


The  Berkshire  Music  Center 


Lenox,  Massachusetts 


SUBJECT  TO  CHANGE 


Saturday , 

August 

Sunday,  August  3 

Wednesday 

, August 

Thursday , 

August 

Saturday , 

August 

Sunday,  August  10 

1975  Berkshire  Music  Center 
Schedule  of  Events  for  August 

2 Young  Artist  Chamber  Music  Concert 

Fellowship  Chamber  Music  Concert 

6 Young  Artist  Chamber  Music  Concert 

7 Vocal  Music  Recital 

9 Fellowship  Chamber  Music  Program 

Fellowship  Chamber  Music  Program 


2:30  pm 
10:00  am 
2:30  pm 
8:30  pm 
2:30  pm 
10:00  am 


FESTIVAL  OF  CONTEMPORARY  MUSIC 

Co-sponsored  by  the  Berkshire  Music  Center  and 
the  Fromm  Music  Foundation  at  Harvard 


Sunday,  August  10 
8:30  pm 


Monday,  August  11 
8:30  pm 


Tuesday  August  12 
8:30  pm 


Messiaen  - Po ernes  pour  MI  (1936) 

- Visions  de  l'Amen  (1943) 

Olivier  Messiaen,  Yvonne  Loriod  - Pianists 
Judith  Nicosia  - mezzo-soprano 

Tibor  Pusztai  - Woodwind  Quintet  (1975) 

Joyce  Mekeel  - Serena  * 

Ernst  Krenek  - Austrian  Travelbook  (excerpts) 

(1929) 

(in  honor  of  the  composer's  75th  birthday) 
Marc  Antonio  Consoli  - Music  for  Chambers 
Anestis  Logothetis  - Odyssey  (graphic  score) 

Fellows  of  the  Berkshire  Music  Center 
Beverly  Morgan,  mezzo-soprano 

Shulamit  Ran  - Ensembles  for  17  (1975) 

Olivier  Messiaen  - Oiseaux  Exotiques  (1955) 
Luciano  Berio  - Folksongs  (1965) 

Earle  Brown  - Synergy  II  (1967-8) 

(Earle  Brown  & Theodore  Antoniou,  conductors) 


Fellows  of  the  Berkshire  Music  Center 
Theodore  Antoniou,  conductor 
Suzanne  Cheetham,  pianist 
Daisy  Newman,  soprano 
Roberta  Cobos,  soprano 


Wednesday,  August 
8:30  pm 


13 


Oliver  Knussen 
Donald  Harris 
Gunther  Schuller 

Preston  Trombly 
piano  with  ten  ins 
Theodore  Antoniou 


- Trumpets  (1975) 

- Ludus  II  (1973) 

- Symphony  for  Brass  and 

Percussion  (1949) 

- Chamber  Concerto  for 
truments  & percussion  * 

- Chorochronos  II 


Thursday,  August  14 
8:30  pm 


Friday,  August  15 
7:00  pm 


-2- 

BMC  Orchestra  - Gunther  Schuller,  conductor 
Aaron  Copland  - Connotations  for 

Orchestra  (1962) 

(in  honor  of  the  composer’s  75th  birthday) 
Olivier  Messiaen  - 1 'Ascension  (1932) 
Stephen  Albert  - Voices  Within  (1975)* 

Pierre  Boulez  - Rituel  (1975) 

(In  memoriam:  Bruno  Maderna) 

Berkshire  Festival  Prelude  Concert  ** 
Yvonne  Loriod,  piano 
Joseph  Silverstein,  violin 
Jules  Eskin,  cello 
Harold  Wright,  clarinet 


Messiaen  - Quatour  pour  la  fin  du  temps 

Saturday,  August  16  Berkshire  Festival  Concert  ** 

8:30  pm  Boston  Symphony  Orchestra,  Seiji  Ozawa, cond. 

Yvonne  Loriod,  piano 

Jeanne  Loriod,  ondes  Martenot 

Messiaen  - Turangalila-Symphonie  (1949) 

^commissioned  by  the  Berkshire  Music  Center  and  the 
Fromm  Foundation 

**Berkshire  Festival  tickets  required 


Saturday,  August  16 
Sunday,  August  17 
Monday,  August  18 


Young  Artist  Chamber  Music  Program  2:30 
Fellowship  Chamber  Music  Program  10:00am 
Composers  Forum  8:30pm 


TANGLEWOOD-ON-PARADE*** 

Tuesday,  Aug  19 

Berkshire  Music  Center  events  all  afternoon  beginning 

at  2:30  pm 

Gala  Evening  Concert  8:30  pm 


Handel  - Music  for  Royal  Fireworks 
Berkshire  Music  Center  Orchestra 
Boston  University  Young  Artist  Orchestra 
Boston  Symphony  Orchestra 
Arthur  Fiedler,  Conductor 


Gershwin  - An  American  in  Paris 
Berkshire  Music  Center  Orchestra 
Gunther  Schuller,  Conductor 


Copland  - El  Salon  Mexico 
Berkshire  Music  Center  Orchestra 
Aaron  Copland,  Conductor 

Tchaikovsky  - 1812  Overture  (with  cannon) 
Berkshire  Music  Center  Orchestra 
Boston  Symphony  Orchestra 
Seiji  Ozawa,  Conductor 

Fireworks  over  lTafce  fiahkeenac 

***Special  Tickets  available  at  Tanglewood  Box  Office 


Wednesday,  August  20  Boston  University  Young  Artist  Orchestra 
8:30  pm  Lawrence  Smith,  Conductor 

Wagner  - Forest  Murmurs  from  Siegfried 
Hindemith  - Symphonic  Metamorphoses 
Rachmaninoff  - Symphony  No.  2 


Thursday,  August  21 
Saturday,  August  23 
2:30  pm 

Sunday,  August  24 


Vocal  Music  Recital  8:30  pm 

Berkshire  Music  Center  Orchestra 
Fellowship  Conductors 

Fellowship  Chamber  Music  Concert  10:00am 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


1975  Festival  of  Contemporary  Music 


presented  in  association  with  the 
Fromm  Music  Foundation  at  Harvard 

August  10  - l6,  1975 


August  10  8:30  pm  Theatre 

OLIVIER  MESSIAEN  & 

YVONNE  LORIHD,  pianists 
Judith  Nicosia,  soprano 

MESSIAEN  Poemes  pour  Mi  (1936) 

Visions  de  l’Amen  ( 19^3 ) 


August  11  8:30  pm  Theatre 

Fellows  of  the  Berkshire  Music  Center 
Beverly  Morgan,  mezzo-soprano 

TIB«R  PUSZTAI 
JOYCE  MEKEEL 
ERNST  KRENEK 

( in  honor  of  the 
MARC  ANTONIO  CONSOLI 
ANESTIS  LOGOTHETIS 


Woodwind  Quintet  (1975) 

Serena  (1975)  * 

Austrian  Travelbook  ( excerpts )( 1929 
composer’s  75th  birthday) 

Music  for  Chambers  » 

Odyssey  (graphic  score)" 


August  12  8:30  pm  Theatre 


Fellows  of  the  Berkshire  Music  Center 
THEODORE  ANT0NI0U,  conductor 
Suzanne  Cheetham,  pianist 
Daisy  Newman,  soprano 
Roberta  Cobos,  soprano 


SHULAMIT  RAN 
OLIVIER  MESSIAEN 
LUCIANO  BERIO 
EARLE  BROWN 


Ensembles  for  17  (1975) 
Oiseaux  Exotiques  (1955) 
Folksongs  (1965) 

Synergy  II  (1967-8) 


# 


(Earle  Brown  & Theodore  Antoniou,  conductors) 


August  13  8:30  pm  Theatre 

■FfillQUCr— of  the  Berkshire  Music  — — 

Sanford  Sylvan,  baritone 

OLIVER  KNUSSEN 
DONALD  HARRIS 
GUNTHER  SCHULLER 

PRESTON  TROMBLY 


THEODORE  ANTONIOU 


A 

Trumpets  (1975) 

Ludus  II  (1973) 

Symphony  for  Brass  and  Percussion 

(19^9) 

Chamber  Concerto  for  piano  with 
ten  instruments  & percussion  * 

(1975) 

Chorochronos  II 


(over) 


August  14  8:30  pm  Theatre 

Berkshire  Music  Center  Orchestra 
GUNTHER  SCHULLER,  conductor 

Connotations  for  Orchestra  (L962) 
the  composer's  75th  birthday) 
l'Ascension  (1932)  + 

Voices  Within »( 1975 ) 

Rituel  (1975 f 
(In  memoriam:  Bruno  Maderna) 


AARON  COPLAND 

(in  honor  of 
OLIVIER  MESSIAEN 
STEPHEN  ALBERT 
PIERRE  BOULEZ 


August  15  7:00  pm  Shed 

Berkshire  Festival  Prelude  Concert 

YVONNE  LORIOD,  piano 
JOSEPH  SILVERSTEIN,  violin 
JULES  ESKIN,  cello 
HAROLD  WRIGHT,  clarinet 


OLIVIER  MESSIAEN  Quatour  pour  la  fin  du  temps 

CuET) 


August  l6  8:30  pm  Shed 

Berkshire  Festival  Concert 

Boston  Symphony  Orchestra 
SEIJI  OZAWA,  conductor 
YVONNE  LORIOD,  piano 
JEANNE  LORIOD,  ondes  Martenot 

OLIVIER  MESSIAEN  Turangalila-Symphonie  (19^9) 


first  performance 

# first  American  performance 

* first  performance;  commissioned  by  the  Berkshire  Music  Center  in 

cooperation  with  the  Fromm  Music  Foundation  at  Harvard 

jfjf  commissioned  by  the  Fromm  Music  Foundation  at  Harvard 


PROGRAMS  SUBJECT  TO  CHANGE 
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BERKSHIRE  MUSIC  CENTER 

See  separate  schedule  for  chamber  Fellowship  Program  FIRST  WEEK 

music  assignments  Instrumental  June  30-July  6 
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^Srkshire  music  center 

Fellowship  Program 
Chamber  Music 


SECTION  A Tuesday  and  Wednesday 
1:30  - 3:30 


Mr.  Silver stein  Hayden 
Mozart  Quartet  K.  1*65 

Mr.  Borok  Studio  D 
Beethoven  On.  18 

Vln-Kennedy 

Vln-Christenson 

Vln-Leventhal 

Vln  -Chernyak 

Vla-Friedhoff 

Vla-Simberg 

Vlc-Cohen 

Vlc-Singer 

Mr.  Fine  Hayden  #3 

Mr.  Kalish  Hayden  #1 

Brahms  Quartet  Op.  67 

Brahms  Piano  Quintet 

Vln-McGauley 

Vln-Durham 

Vln-Doolan 

Vln-Steiner 

Vla-McCarty 

Vla-Englund 

Vic -Wilkinson 

Vic -Durham 
Piano-Shenk 

Mr.  Lehner  Studio  J 

Beethoven  Quartet  On.  132 

Mr.  Wyner  Hayden  w2 

Vln-Matson 

Beethoven  On.  1 #3 

Vln-Reynolds 

Vln-Britton 

Vla-ICnuth 

Vlc-Padgett 

Vlc-Smith 

Piano-Goldenberg 

Mr.  Kroll  MH  10 

Mr . Portnoi  Theatre 

Beethoven  Quartet  On.  135 
Vln-Leathers 

Bass  Seminar 

Bass -Beadle 

Vln-Connelly 

Bass-Butler 

Vla-Lewis 

Bass-Garrett 

Vic -Morrow 

Bass-Heston 

Bass -Holmes 

Mr.  Hobart  MH  15 

Debussy  Quartet 

Mrs.  Dwyer  MH  11 

Vln-Manero 

Henze  Wind  Quintet 

Vln-Baughman 

Fl-Hosten 

Vla-Edelson 

Ob-Banovetz 

Vlc-Bovaird 

Cl-Bartley 

Mr.  Krips  MH  12 

Bsn-Boyd 

Hrn-Cecere 

Schubert  Quartet  On.  29 
Vln-Lehr 

Mr.  Gomberg  MH  13 

Vln-MacNair 

Vla-Snowdon 

Carter  Wind  Quintet 

Fl-Schultz 

Vlc-Knudson 

Ob-Dlouhy 

Mr.  Zighera  Studio  B 

Cl-Kartzmer 

Bsn-Large 

Ravel  Quartet 

Hrn-Merriman 

Vln-Mancinelli 

Vln-Pitchon 

Mr.  Wright  MH  7 

Vla-Mulder 

Mozart  Quintet  K.  1*52 

Vlc-Rapier 

Ob-Dunkel 

Cl-Gross 

Bsn-Lipton 

Hrn-Paikin 

Piano-Cheetham 

FIRST  WEEK 
June  30 -July  6 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 


Chamber 

SECTION  A CONTINUED 
Tuesday  and  Wednesday  1:30  - 3:30 

Mr.  Walt  Studio  F 
Schubert  Octet 
Vln-Ourada 
Vln-Ledbetter 
Vla-Vogel 
Vlc-McKay 
Bass -Barker 
Cl-DeVries 
Bsn-Hunt 
Hrn-Gross 

Mr.  Kavaloski  Studio  C 
Piston  Quintet 
FI -Jacobson 
Ob-Stephenson 
Cl-White 
Bsn-Phipps 
Hr n- Guy 

Mr.  Ghitalla  Studio  E 
Work  to  be  chosen 
Trp-Blais 
Trp-Moon 
Trb-Pettit 
Trb-Harvey 

Mr.  Gibson  Studio  A 
Work  to  be  chosen 
Trp-Carroll 
Trp-Nelson 
Trb-Elias 
Trb-Moir 
Trb-Jones 
Tba-Nagels 

Mr.  Firth  Scenic  Shed 
Dahl  Duo 
Fl-Sahm 
Per c -Grimes 


SECTION  B Friday  3:^5  - 5:^5 

Saturday  1:30  - 3:30 

Mr.  Lehner  Studio  J 
Dvorak  Terzetto 


Music  June  30- July  6 

SECTION  B CONTINUED 

Mr.  Hobart  MH  15 

Beethoven  Op.  l8  #5 

Vln-Ourada 

Vln-Whaley 

Vla-Simberg 

Vlc-McKay 

Mr.  Kalish  Hayden  #1 

Brahms  On.  25 

Vln-Stewart 

Vla-Edelson 

Vlc-Singer 

Piano-Blumenthal 

Mr.  Voisin  Theatre 

Ibert  Capriccio 

Vln-McGauley 

Vln-Lehr 

Vla-McCarty 

Vlc-Wilkinson 

Fl-Norton 

Ob-Weinstein 

Cl-White 

Bsn-Boyd 

Trp-Schubert 

Harp-Rioth 

Mr.  Wyner  Hayden  #2 

Schumann  Piano  Quintet 

Vln-Adessa 

Vln-Kent 

Vla-Vogel 

Vic -Morrow 

Piano-Geanakoplos 

Mr.  Kroll  MH  10 

Mendelssohn  Op.  UU  #1 

Vln-Hefling 

Vln-Stalberg 

Vla-Englund 

Vlc-Padgett 

Mr.  Speyer  MH  5 
Poulenc  Trio 
Ob-Stephenson 
Bsn-Large 
Piano-McKinnon 


Vln-Englesberg 

Vln-Ledbetter 

Vla-Friedhoff 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
June  30- July  6 


SECTION  C Thursday  10:00  - 12:00 
Saturday  3:^5  - 5°-^5 

Mr.  Kalish  Rehearsal  Stage 

Schumann  Andante  & Variations 

Vic -Smith 

Vic -Cohen 

Hrn-Mazur 

Piano-Lowy 

Piano-Pate 

Mr.  Wyner  Hayden  tt 2 
Brahms  Op.  101 
Vln-Reynolds 
Vlc-Bovaird 
Piano-Gottlieb 


; ..  ,;••• 


••  ■ - 1 ....  ' ' 

m 1 1 


■ ..t 


Concert  B 
Bernstein 


0 co 
cd 

1 ° 

& w 
ra  n> 
P x) 


P 

P 

c+ 

CD 


I 

w 

H* 

O 

cn 

P o 

CO  p* 
CO  CD 
H-  Pi 
00  l- 

M 


f*  CD 
CD  Cl 
p 

c+  *~b 
W O 


td 

"■S 


H 

HK 

P 

O M 

W 

sj  W 

c+ 

to  W 

P' 

P 

0 

H-S 

B 

*p  a 

CD 

CO 

p 

hdH 

c+ 

p a 

p 

o 

H 

oo  o 

p s 

B ^3 

I 


c-t  co 
'C  O 

-o  a 

i 

w fei 

S 


t- 


i 


r 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  7-13 


SECTION  A Tuesday,  Thursday 
1:30  - 3:30 

Mr.  Fine  Hayden  #3 

Brahms  On . 67 

Vln-McGauley 

Vln-Doolan 

Vla-McCarty 

Vlc-Wilkinson 

I^Ir.  Lehner  Studio  J 

Beethoven  Op.  132 

Vln-Matson 

Vln-Reynolds 

Vla-Knuth 

Vlc-Smith 

Mr.  Kroll  MH  10 

Beethoven  Op.  135 

Vln-Leathers 

Vln-Connelly 

Vla-Lewis 

Vic -Morrow 

Mr.  Hobart  MH  15 
Debussy  Quartet 
Vln-Manero 

Vln-Baughman  FOR  PERF.  JULY  13 
Vla-Edelson 

Vlc-Bovali U 

Mr.  Studio  D 

vhovan  On.  1 3 Uh 
''ln-Christenson 
Vln-Chernyak 
Vla-Simberg 
Vlc-Singer 

Mr.  Kalish  Hayden  #1 

Brahms  Piano  Quintet 

Vln-Durham 

Vln-Steiner 

Vla-Englund 

Vic -Durham 

Piano-Shenk 

Mr.  Wyner  Hayden  H2 
Beethoven  Op.  1#3 
Vln-Britton 
Vlc-Padgett 
Piano-Goldenberg 


Mr.  Portnoi  Theatre 

Bass  Scl  ' ■ j 

Eass-Beadle 

Bass-Butler 

Bass-Garrett 

Bass -Heston 

Bass-Holmes 


Mr.  Gomberg  MH  13 

Carter  Wind  Quintet 

Fl-ochults 

Ob-Dlouhy 

CI-Yartzmer 

Bsr- Large 

Hra-Merriman 


Mr.  Walt  Studio  F 

gc  Hubert  Octet 

’Mn-Ourada 

Vln-Ledbetter 

Vla-Vogel 

Vic -Me Kay 

Bass-Barker 

Cl-DeVries 

Bsn-Hunt 

Hrn-Gross 

Mr.  Kavaloski  Studio  C 

Etler  Quintet  if 2. 

Fl-Jacobson 

Ob-Stephenson 

Cl-White 

Bsn-Phipps 

Hrn-Cecere 

Mr.  Gibson  Studio  A 

Work  to  be  chosen 

Trp-Nelson 

Trp-Carroll 

Trb-Moir 

Trb~Elias 

Trb- Jones 

Tba-Nagels 

Mr.  Ghitalla  Studio  E 

Work  to  be  chosen 

Trp-Mo.on 

Trp-B.lais 

Trb-Pettit 

Trb-Harvey 

Tba-Ofenloch 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  7-13 


SECTION  A CONTINUED  Tuesday.  Thursday 

1:30  - 3:30 

Mr.  Krips  MH  12 

Schubert  Op.  29 

Vln-Lehr 

Vln-Adessa 

Vla-Snowdon 

Vlc-Knudson 

Mr.  Zighera  Studio  B 
Ravel  Q.uartet_- 
Vln-Manc inelli 
Vln-Pitchon 
Vla-Mulder 
Vic -Rapier 


SECTION  B Tuesday  3:45  - 5:45 
Saturday  1:30  - 3:30 

Mr.  Silver stein  Hayden  #4 

Beethoven  Op . 59#1 

Vln-Oure.da 

Vln-Whaley 

Vla-Simberg 

Vlc-Knudson 

Mr.  Kroll  MH  10 

Mendelssohn  Op.  44  ffl 

Vln-Hefling 

Vln-Stalberg 

Via- Engl und 

Vic -Padgett 

Mr.  Lehner  Studio  J 
Kod aly  Serenade 
Vln-Snglesberg 
Vln-Ledbetter 
Vla-Fr i edho f f 

Mr.  Kalish  Hayden  //I 

Brahms  Op.  25 

Vln-Stewart 

Vla-Edelson 

Vlc-Singer 

Piano-Blumenthal 

Mr.  Wyner  Hayden  ft 2 
Mendelssohn  Trio  Op.  66 
Vln-Leventhal 
Vlc-Morrow 
Piano-McKinnon 


SECTION  B CONTINUED 

Mr.  Voisin  Theatre 

Ibcrt  Capri ccio 

Vln-McGauIey 

Vln-Lehr 

Vla-McCarty 

Vlc-Wilkinson 

Fl-Norton 

Ob-Weinstein 

Cl-White 

Bsn-Large 

Trp=Schubert 

Harp-Rioth 

Mr.  Hobart  Scenic  Shed 

Roussel  Serenade 

Vln-Kennedy 

Vla-Mulder 

Vic -McKay 

Fl-Jacobson 

Harp-Tursi 

Mr.  Speyer  MH  6 

Martlnu  Quartet 

Vln-CLernyak 

Vlc-Cohen 

Ob-Stephenson 

Piano-Geanakoplos 


SECTION  C Wednesday  and  Friday 
10:00  - 12:00 

Mr.  Wyner  Hayden  ff2 
Brahms  Trio  Op.  101 
Vln-Heynolds 

Vlc-Bovaird  FOR  PERF.  JULY  13 

Piano-Gottlieb 

Mr.  Kalish  Rehearsal  Stage 
Schumann  Andante  and  Variations 
Vlc-Smith 
Vlc-Cohen 

Hrn-Mazur  FOR  PERF.  JULY  13 

Piano-Lowy 

Piano-Pate 

Mr.  Kroll  MH  10 
?fozart  K.  458 
Vln-Whaley 
Vln-ICent 
Vla-Snowdon 
Vic -Rapier 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
Jiay  7-13 


SECTION  C CONTINUED  Wednesday,  :■  „luy 

10:00  - 12:00 

Mr.  Antoni ou  Theatre 

Messiaen  Oiseaux  Exotiques 

Picc-Hosten 

Fl-Schultz 

Ob-Weinstein 

E-fl  Cl-Bartley 

Cl-DeVries 

Cl-Kertzmer 

BCl-White 

Bsn-Hunt 

Hrn-Gross 

Hrn-Cecere 

Trp-Carroll 

Kbd  glock-Geanakoplos 

Xyl-Grimes 

Tmple  bls-Belair 

Wdblock-Gordy 

Sna re-Grover 

Gongs-Ferrera 

Tamt  am-Ar  ono  f f 

Piano-Cheetham 


SECTION  D Thursday,  Saturday 
1:30  - 3:30 

Mrs.  Dwyer  MH  11 

Gerhard  Quintet 

Fl-Hosten 

Ob-Banovetz 

Cl-Bartley 

Bsn-Boyd 

Hrn-Guy 

Mr.  Wright  MH  7 

Mozart  K.  h52 

Ob-Dunkel 

Cl-Gross 

Bsn-Lipton 

Hrn-Paikin 

Piano-Cheetham 

Mr.  Firth  Rehearsal  Stage 
Dahl  Duo 
Fl-Sahm 
Perc -Grimes 


FELLOWSHIP  PROGRAM 
Additional  Chamber  Music 


SECOND  WEEK 
July  7-13 


SECTION  E Friday  3:^5  - 5:1*5 

Messrs.  Brown  & Antoniou  Reh.  Stage 

Brown  Synergy  II 

Vln-Doolan 

Vln-Leathers 

Vln-Stewart 

Vln-Durham 

Vla-McCarty 

Vla-Englund 

Vic -Me Kay 

Vlc-Knudson 

Fl-Sahm 

FI -Norton 

Ob-Weinstein 

Ob-Stephenson 

E.H.-Banovetz 

E-fl  Cl-Bartley 

Cl-Kartzmer 

Cl -White 

B Cl-Gross 

Bsn-Large 

Bsn-Lipton 

Mr.  Fulton  Theatre 

Krieger  Composition 

Bass-Garrett 

Fl-Hosten 

Perc-Aronoff 

Per c -Grover 

Piano-Lowy 


SECTION  F Saturday  3:1*5  - 5:1*5 

Mr.  Stahl  Rehearsal  Stage 

Shuler  Music  for  Chamber  Ensemble 

Vln-Manero 

Vlc-McKay 

Fl-Schultz 

Ob-Weinstein 

Cl-Gross 

Bsn-Large 

Hrn-Cecere 

Perc-Belair 

Perc-Gordy 


SECTION  G Thursday  3:1+5  - 5: 1+5 

Mr.  Fulton  MH  10 

Pusztai  Woodwind  Quintet 

Fl-Jacobson 

Ob-Dlouhy 

Cl-White 

Bsn-Boyd 

Hrn-Paikin 

Mr.  Contresas  Rehearsal  Stage 

Weir  Music  for  Strings 

Vln-Chernyak 

Vln-Steiner 

Vla-McCarty 

Vla-Friedhoff 

Vic -Cohen 

Bass-Barker 

Mr.  Stahl  Theatre 

Trombly  Chamber  Concerto 

Fl-Hosten 

Ob-Dunkel 

B Cl-Gross 

Hrn-Guy 

Trp-Moon 

Trb-Pettit 

Perc-Grover 

Harp-Rioth 

Piano-Shenk 

Vln-Stalberg 

Vla-Mulder 

Vlc-Singer  ' 

Bass-Garrett 

Mr.  Ramadanoff  MH  11 
Shatin  Quatrain 
Vln-Connelly 
Vla-Edelson 
Cl-DeVries 
B Cl-Kartzmer 


NOT  SCHEDULED  THIS  WEEK:  PLEASE  PICK  UP 
PARTS  FOR  REHEARSAL  EARLY  IN  WEEK  III 

Mr.  Antoniou  Berio  Folksongs 

Vla-Edelson 

Vlc-Cohen 

Fl-Schultz 

Cl-DeVries 

Perc-Grimes 

Perc-Belair 

Harp-Rioth 

Voice-Cobos 


' 


8:30  _ j3:U5  - 5:^5 

;BMCO  Concert  C .Chamber  Music 

iFellow  Conductors  [.Section  C 

'Theatre 
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BERKSHIRE  MUSIC  CENTER 

See  separate  schedules  for  chamber  Fellowship  Program  THIRD  WEEK 

music  assignments  Instrumental  July  ll*-20 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  lU-20 


SECTION  A Wednesday  2:00  - 3:30 
Thursday  1:30  - 3:30 

Mr.  Silver stein  Hayden  Hh 

Mozart  Quintet  K.  515 

Vln-Manero 

Vln-Durham 

Vla-McCarty 

VI a -Mulder 

Vic -Durham 

Mr.  Lehner  Studio  J 

Beet.hoven  Op.  132 

Vln-Matson 

Vln-Reynolds 

Vla-Knuth 

Vlc-Smith 

Mr.  Fine  Hayden  H% 

Mendelssohn  Quartet  in  A minor.  Op 

Vln-Leathers 

Vln-Whaley 

Vla-Englund 

Vic -Cohen 

Mr.  Kalish  Hayden  Hi 
Mendelssohn  Trio  Op.  66 
Vln-Leventhal 
Vlc-Morrov 
Piano-McKinnon 

Mr.  Kroll  MH  6 

Mozart  Piano  Quartet  in  G minor 

Vln-Baughman 

Vla-Simberg 

Vlc-Knudson 

Piano-Pate 

Mr.  Hobart  MH  15 

Dvorak  Quintet  Op.  77 

Vln-He fling 

Vln-Britton 

Vla-Snowdon 

Vlc-Wilkinson 

Bass-Beadle 

Mr.  Borok  Hayden  #2 

Franck  Piano  Quintet 

Vln-Lehr 

Vln-Steiner 

Vla-Friedhoff 

Vlc-Padgett 

Piano-Blumenthal 


Mr.  Winder  MH  11 

Brahms  Quartet  Op.  51  Hi 

Vln-Englesberg 

Vln-Stewart 

Vla-Lewis 

Vlc-Singer 

Mr.  Wright  MH  5 
Brahms  Trio  Op.  11^ 
Vlc-Bovaird 
Cl -White 
Piano-Lovy 

Mr.  Walt  Studio  F 
Schubert  Octet 
Vln-Ourada 
13  Vln-Ledbetter 
Vla-Vogel 
Vlc-Mckay 
Bass-Barker 
Cl-DeVries 
Bsn-Hunt 
Hrn-Gross 

Mr.  Kavaloski  Theatre 

Spohr  Nonet 

Vln-Kennedy 

Vla-Edelson 

Vlc-Rapier 

Bass-Holmes 

FI -Jacobson 

Ob-Dlouhy 

Cl-Kartzmer 

Bsn-Phipps 

Hrn-Merriman 

Mr.  Gomberg  MH  13 

Danzi  Quintet 

Fl-Sahm 

Ob-Banovetz 

Cl-Gross 

Bsn-Boyd 

Hrn-Mazur 

Mr.  Firth  Rehearsal  Stage 

Stravinsky  L'Histoire 

Vln-Doolan 

Bass-Heston 

Cl-Bartley 

Bsn-Lipton 

Trp-Moon 

Trb-Pettit 

Perc-Ferrera 


- 

' : . 


. 

' 


. 

• 

BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  lh-20 


SECTION  A CONTINUED  Wednesday  2:00 

Thursday  1:30  - 

Mr.  Ghitalla  Studio  E 
Poulenc  Trio 
Hr  n- Guy 
Trp-Schubert 
Trb-Moir 

Mr.  Gibson  Studio  A 

Work  to  be  chosen 

Hrn-Paikin 

Trp-Blais 

Trb-Elias 

Tba-Nagels 


SECTION  B Tuesday  and  Saturday 
1:30  - 3:30 

Mr.  Kalish  Hayden  #1 

Dvorak  Piano  Quintet 

Vln-McGauley 

Vln-Pitchon 

Vla-Knuth 

Vlc-Smith 

P i ano -Gol denb  er g 

Mr.  Lehner  Studio  J 

Bartok  Quartet  No.  3 

Vln-Doolan 

Vln-Manero 

Vla-Edelson 

Vlc-Bovaird 

Mr.  Kroll  MH  10 

Beethoven  Op.  135 

Vln-Leathers 

Vln-Connelly 

Vla-Lewis 

Vic -Morrow 

Mr.  Zighera  MH  15 

Haydn  Op.  7 

Vln-Adessa 

Vln-Kent 

Vla-Snowdon 

Vic -Durham 

Mr.  Krips  MH  13 

Mendelssohn  Op.  UU  $3 

Vln-Stalberg 

Vln-Christenson 

Vla-Mulder 

Vlc-Rapier 


3:30  SECTION  B Tuesday,  Saturday 
3:30  1:30  - 3:30 

Mr.  Frager  His  home 

Beethoven  Piano  Wind  Quintet 

Ob-Dunkel 

Cl -DeVries 

Bsn-Lipton 

Hrn-Guy 

Piano-Shenk 

Mrs.  Dwyer  MH  7 
Riegger  Concerto 
Fl-Schultz 
Ob-Weinstein 

Cl-Kartzmer 

Bsn-Phipps 

Hrn-Paikin 

Piano-Gottlieb 

Mr.  Speyer  Rehearsal  Stage 

Stravinsky  Octet 

FI -Norton 

Cl-Bartley 

Bsn-Hunt 

Bsn-Large 

Trp-Nelson 

Trp-Blais 

Trb-Elias 

Trb -Jones 

Mr.  Portnoi  Scenic  Shed 
Rossini  Sonata 
Vln-Leventhal 
Vln-Manc inelli 
Vlc-Knudson 
Bass-Butler 


SECTION  C Tuesday  and  Friday 
3:45  - 5:^5 

Mr.  Kroll  MH  10 
Beethoven  Op.  7^ 

Vln-Reynolds 

Vln-Kennedy 

Vla-Friedhoff 

Vlc-Singer 

Mr.  Kalish  Hayden  #1 
Brahes  Horn  Trio 
Vln-Chernyak 
Hrn-Cecere 
Pi ano-Geanakoplo  s 


. 


EERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  ll+-20 


SECTION  C CONTINUED  Tuesday  and  Friday  SECTION  D CONTINUED 

3:1*5  - 5:1+5 


Mr.  Antoniou  Theatre 

Berio  Folksongs 

Vla-Edelson 

Vlc-Cohen 

Fl-Schultz 

Cl-DeVries 

Perc-Grimes 

Perc-Belair 

Harp-Rioth 

Voice-Cobos 

Mr.  Fulton  MH  11 

Pusztai  Quintet 

Fl-Jacobson 

Ob-Dlouhy 

Cl-White 

Bsn-Eoyd 

Hrn-Paikin 


SECTION  D Wednesday  and  Saturday 

3:1+5  - 5:1+5 

Mr.  Kalish  Hayden  #1 

Brahms  Op . 60 

Vlc-Ourada 

Vla-Englund 

Vlc-Wilkinson 

Piano-Cheetham 

Mr.  Ramadanoff  MH  11 
Shatin  Quatrain 
Vln-Connelly 

Vla-Edelson  FOR  PERF.  JULY  23 
Cl-DeVries 
B Cl-Kart zmer 


Mr.  Stahl  Rehearsal  Stage 

Shuler  Music  for  Chamber  Ensemble 

Vln-Manero 

Vic -Me Kay 

Fl-Schultz 

Ob~Weinstein  FOR  PERF  JULY  23 

Cl-Gross 

Bsn-Large 

Hrn-Cecere 

Perc-Belair 

Perc-Gcrdy 

Piano-Blumenthal 


SECTION  E Tuesday  1:30  - 3:30 

Mr.  Contreras  Studio  F 
Weir  Music  for  Strings 
Vln-Chernyak 
Vln-Steiner 
Vla-McCarty 

Vla-Friedhoff  FOR  PERF  JULY  23 

Vlc-Cohen 

Bass -Barker 


SECTION  F Monday  1:30  - 3:30 

Thursday  3:1+5  - 5:1+5 

Mr.  Schuller  Hayden  #1+ 

Harris  Ludus  II 

Vln-Ourada 

Vlc-Wilkinson 

Fl-Schultz 

Cl-Bartley 

Piano-Got tlieb 


Mr.  plulton  Scenic  Shed 
Composition 
Bass-Garrett 
Fl-Hosten 
Perc-Aronoff 
Per c -Grover 
Piano-Lovy 


FOR  PERF.  JULY  23 


• 

. I ; 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK! 
July  lU-20 


SECTION  G Monday  3:^5  - 5: 1*5 

Mr.  Schuller  Theatre 

Anroniou  Chorochronos  II 

Vln-Chernyak 

Vln-Kennedy 

Vln-Reynolds 

Vln-Lehr 

Vla-McCarty 

Vla-Mulder 

Vlc-Morrow 

Vlc-Rapier 

Bass-Butler 

Fl-Sahm 

A Fl-Jacobson 

Ob-Banovetz 

Cl-Kartzmer 

B Cl-Gross 

Bsn-Phipps 

Hrn-Merriman 

Trp-Blais 

Trb-Moir 

Perc-Ferrara 

Perc-Aronoff 

Piano- 

Voice-Sylvan 


SECTION  H Friday  11:00  - 1:00 

Mr.  Schuller  Theatre 

Schuller  Symphony 

Hrn-Gross 

Hrn-Guy 

Hrn-Cecere 

Hrn-Mazur 

1 Trp-Carroll 

2 Trp-Nelson 

3 Trp-Schubert 

1 Trp-Moon 

2 Trp-Blais 

3 Trp- 
Trb-Pettit 
Trb-Elias 
Trb-Jones 
Trb-Moir  (bari) 

Tba-Ofenloch 

Tba-Nagels 

Perc-Belair 


SECTION  H CONTINUED 

Mr.  Antoniou  Rehearsal  Stage 

Brown  Synergy  II 

Vln-Doolan 

Vln-Leathers 

Vln-Stewart 

Vln-Durham 

Vla-McCarty 

Vla-Englund 

Vic -McKay 

Vlc-Knudson 

Fl-Sahm 

FI -Norton 

Ob-Weinstein 

Ob-Stephenson 

EH-Banovetz 

E-fl  Cl-Bartley 

Cl-Kartzmer 

Cl-White 

B Cl-Gross 

Bsn-Large 

Bsn-Lipton 


SECTION  I Monday  1:30  - 3:30 

Mr.  Fill  ton  Scenic  Shed 

Homans  Composition 

Fl-Jacobson 

B Cl-White 

Hrn-Gross 

Perc-Grimes 

Mr . Stahl  Theatre 

Trombly  Chamber  Concerto 

Vln-Stalberg 

Vla-Mulder 

Bass-Garrett 

Fl-Hosten 

Ob-Dunkel 

B Cl-Gross 

Hrn-Guy 

Trp-Moon 

Trb-Pettit 

Perc -Grover 

Hrp-Rioth 

Piano-Shenk 


" 


. 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  lU-20 


SECTION  I Monday  1:30  - 3:30 

Mr.  Ramadanoff  Rehearsal  Stage 

Consoli  Music  for  Chambers 

Vln-Hefling 

Vla-Friedhoff 

Vlc-Bovaird 

Bass-Barker 

Fl-Sahm 

Cl-Devries 

Hrn-Merriman 

Trp-Schubert 

Trb-Elias 

Perc-Ferrera 

Harp-Tursi 


SECTION  L Tuesday  1:30  - 3:30 

Friday  9:00  - 11:00  (A.M.) 

Mr.  Voisin  Theatre 
Hindemith  Septet 
Fl-Hosten 
Ob-Stephenson 
Cl-White 
B Cl-Gross 
Bsn-Boyd 
Hrn-Mazur 
Trp-Carroll 


SECTION  J Thursday  3:^5  - 5:^5 

Mr.  Antoniou  Rehearsal  Stage 

Ran  Ensembles  for  IT 

Vln-Whaley 

Vla-Knut  h 

Vic -Padgett 

Fl-Hosten 

A FI -Jacobson 

Cl-White 

B Cl-Gross 

CB  Cl 

Bsn-Hunt 

Hrn-Mazur 

Trp-Nelson 

Trb-Moir 

Trb-Harvey 

Perc-Gordy 

Perc-Aronoff 

Piano- 

Voic e-Newman 


SECTION  K Friday  9:00  - 11:00  (A.M.) 

Mr.  Fulton  Hayden  #3 
Knussen  Trumpets 
Cl-DeVries 
Cl-Kartzmer 
Cl -Bart ley 
Vo ic e -Morgan 
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BERKSHIRE  MUSIC  CENTER 

See  separate  schedule  for  chamber  Fellowship  Program  FOURTH  WEEK 

music  assignments  Instrumental  July  21-27 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  21-27 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 


Mr.  Silver stein  Hayden  tih 

Mozart  K.  515 

Vln-Manero 

Vln-Durham 

VI a -McCarty 

Vla-Mulder 

Vic -Durham 

Mr.  Lehner  Studio  J 

Beethoven  Op.  132 

Vln-Matson 

Vln-Reynolds 

Vla-Knuth 

Vlc-Smith 

Mr.  Fine  Hayden  #3 

Mendelssohn  Op.  13 

Vln-Leathers 

VI n -Whaley 

Vla-Englund 

Vlc-Cohen 

Mr.  Kroll  MH  6 

Mozart  Piano  Quartet  in  G minor 

Vln-Baughman 

Vla-Simberg 

Vlc-Knudson 

Piano -Pate 

Mr.  Hobart  MH  15 

Dvorak  Quintet  Op.  77 

Vln-Hefling 

Vln-Britton 

Vla-Snowdon 

Vlc-Wilkinson 

Bass-Beadle 

Mr.  Wright  MH  5 
Brahms  Op . 11 U 
Vlc-Bovaird 
Cl-White 
Piano-Lowy 

Mr.  Walt  Studio  F 

Beethoven  Septet 

Vln-Leventhal 

Vlc-Friedhoff 

Vic -McKay 

Bass-Garrett 

Cl-DeVries 

Bsn-Large 

Hrn-Guy 


Mr.  Borok  MH  10 

Shostakovich  Quartet  No.  8 

Vln-Connelly 

Vln-Steiner 

Vla-Vogel 

Vlc-Padgett 

Mr.  Winder  MH  11 

Brahms  Op.  51  til 

Vln-Lehr 

Vln-Stewart 

Vla-Lewis 

Vlc-Singer 

Mr.  Kavaloski  Theatre 

Spohr  Nonet 

Vln-Kennedy 

Vla-Edelson 

Vic -Rapier 

Bass-Holmes 

Fl-Jacobson 

Ob-Dlouhy 

C 1-Kart zmer 

Bsn-Phipps 

Hrn  -Merriman 

Mr.  Firth  Rehearsal  Stage 

Stravinsky  L'Histoire 

Vln-Doolan 

Bass-Heston 

Cl-Bartley 

Bsn-Lipton 

Trp-Moon 

Trb-Pettit 

Perc-Ferrera 

Mr.  Gomberg  MH  13 

Danzi  Quintet 

Fl-Sahm 

Ob-Banovetz 

Cl~Gross 

Bsn-Boyd 

Hrn-Mazur 

Mr.  Kalish  Hayden  til 
Brahms  Horn  Trio 
Vln-Chernyak 
Hrn-Cecere 
Piano-Geanakoplos 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  21r-27 


SECTION  A CONTINUED  Wednesday,  Thursday 

1:30  - 3:30 

Mr.  Ghitalla  Studio  E 

Work  to  be  chosen 

Hrn-Gross 

Trp-Blais 

Trp-Carroll 

Trb-Moir 

Tba-0fenl9ch 

Mr.  Gibson  Studio  A 

Work  to  be  chosen 

Trp-Schubert 

Trp-Nelson 

Trb-Elias 

Trb-Harvey 

Tba-Nagels 


SECTION  B Friday  and  Saturday 
1:30  - 3:30 

Mr.  Kroll  MH  5 

Schubert  Trio  Op.  99 

Vln-Ledbetter 

Vic -Me Kay 

Pi ano -Blument hal 

Mr.  Voisin  Studio  H 

Hindemith  Septet 

Fl-Hosten 

Ob-Stephenson 

Cl-White 

B Cl-Gross 

Bsn-Boyd 

Hrn-Mazur 

Trp-Carroll 

Mr.  Speyer  Rehearsal  Stage 

Stravinsky  Octet 

Fl-Norton 

Cl-Bartley 

Bsn-Hunt 

Bsn-Large 

Trp-Nelson 

Trp-Blais 

Trb-Elias 

Trb- Jones 

Mr.  Kalish  Hayden  #1 

Dvorak  Piano  Quintet 

Vln-McGauley 

Vln=Pitchon 

Vla-Knuth 

Vic -Smith 

Piano-Goldenberg 


SECTION  B CONTINUED  Friday,  SAturday 

1:30  - 3:30 

Mrs.  Dwyer  MH  7 

Riegger  Concerto 

Fl-Schultz 

Ob-Weinstein 

Cl-Kartzmer 

Bsn-Phipps 

Hrn-Paikin 

Piano-Gottlieb 

Mr.  Lehner  Studio  J 

Bartok  No . 3 

Vln-Doolan 

Vln-Manero 

Vla-Edelson 

Vlc-Eovaird 

Mr.  Krips  MH  13 

Mendelssohn  Op.  44  $3 

Vln-Stalberg 

Vln-Christenson 

Vla-Mulder 

Vic -Rapier 

Mr.  Portnoi  Scenic  Shed 

Rossini  Sonatas 

Vln-Leventhal 

Vln-Mancinelli 

Vlc-Knudson 

Bass-Butler 

Mr.  Frager  MH  6 

Beethoven  Piano  Wind  Quintet 

Ob-Dunkel 

Cl-DeVries 

Bsn-Lipton  FOR  PERF.  JULY  23 

Hrn-Guy 

Piano-Shenk 


SECTION  C Tuesday  and  Friday 

3:45  - 5:45 

Mr.  Fulton  MH  11 

Pusztai  Quintet 

FI -Jacobson 

Ob-Dlouhy 

Cl-White 

Bsn-Boyd 

Hm-Paikin 


. 


. 


BERKSHIRE  MUSIC  CENTER 
Fellovship  Program 
Chamber  Music 


FOURTH  WEEK 
July  21-27 


SECTION  C CONTINUED  Tuesday,  Friday 

3:^5  - 5:45 

Mr.  Kalish  Hayden  #1 

BrahmsOp . 60 

Vln-Ourada 

Vla-Englund 

Vlc-Wilkinson 

Piano-Cheetham 


SECTION  D Wednesday  and  Thursday 

3:45  - 5:45 

Mr.  Kalish  Hayden  #1 
Eeethoven  Op . 97 
Vln-Englesberg 
Vic -Morrow 
Pno-McKinnon 


SECTION  E Tuesday  9:00  - 11:00 
Wednesday  3:30  - 6:15 

Mr.  Stahl  Theatre 

Shuler  Music  for  Chamber  Ensemble 

Vln-Manero 

Vlc-McKay 

Fl-Schultz  FOR  PERF.  JULY  23 

Ob-Weinstein 

Cl -Gross 

Bsn-Large 

Hrn-Cecere 

Perc-Belair 

Perc-Gordy 

Piano-Blumenthal 

Mr.  Contreras  Studio  F on  Tuesday 
Weir  Music  for  Strings  THEATRE  Wed. 
Vln-Chernyak 
Vln-Steiner 

Vla-McCarty  FOR  PERF.  JULY  23 

Vla-Friedhoff 

Vic -Cohen 

Bass -Barker 

Mr.  Fulton  Rehearsal  Stage 

Homans  Composition 

Vlc-Singer 

Fl-Jacobson 

B Cl-White 

Hrn-Gross 

Perc-Grimes 

Piano-GEanakoplos 


SECTION  F Tuesday  11:15  - 1:15 
Wednesday  3:30  - 6:15 

Mr.  Ramadanoff  MH  11  Tuesday 
Shatin  Quatrain  Theatre  Wed. 
Vln-Connelly 
Vla-Edelson 

Cl-De Vries  FOR  PERF.  JULY  23 

B Cl-Kartzmer 

Mr.  Fulton  Theatre 
Kreiger  Composition 
Bass-Garrett 
FI -Ho s ten 

Perc-Aronoff  FOR  PERF.  JULY  23 

Perc -Grover 

Piano-Lowy 


SECTION  G Tuesday  1:30  - 3:30 

Mr.  Antoniou  Rehearsal  Stage 

Berio  Folksongs 

Vla-Edelson 

Vlc-Cohen 

Fl-Schultz 

Cl-DeVries 

Perc-Grimes 

Perc-Belair 

Harp-Rioth 

Vce-Cobos 

Mr.  Schuller  Theatre 

Antoniou  Chorochronos  II 

Vln-Chernyak 

Vln-Kennedy 

Vln-Reynolds 

Vln-Lehr 

Vla-McCarty 

Vla-Mulder 

Vic -Morrow 

Vlc-Rapier 

Bass-Butler 

Fl-Sahm 

A Fl-Jacobson 

Ob-Banovetz 

Cl-Kartzmer 

B Cl-Gross 

Bsn-Phipps 

Hrn-Merriman 

Trp-Blais 

Trb-Moir 

Perc-Ferrera 

Perc-Aronoff 

Pno-McKinnon 

Hrp-Tursi 

Voice-Sylvan 


. 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  21-27 


SECTION  H Saturday  k:U5  - 5:1+5 

Mr.  Antoniou  Rehearsal  Stage 

Messiaen  Oiseaux  Exotiques 

Picc-Hosten 

Fl-Schultz 

Ob-Weinstein 

E-fl  Cl-Bartley 

Cl-DeVries 

Cl-Kartzmer 

B Cl-White 

Bsn-Hunt 

Hrn-Gross 

Hrn-Cecere 

Trp-Carroll 

Kbd  Gl-Geanakoplos 

Xyl-Grimes 

Tmpl  blx.-Belair 

Wdblk-Gordy 

Snare-Grover 

Gongs-Ferrera 

Tam-tam-Aronoff 

Pno-Cheetham 


SECTION  I Tuesday  1:30  - 3:30 
Wednesday  3:1+5  - 5:1+5 

Mr.  Zighera  MH  15 

Haydn  Op.  76 #h 

Vln-Adessa 

Vln-Kent 

Vla-Snowdon 

Vlc-Durham 


SECTION  J Thursday  3:1+5  - 5: 1+5 
Saturday  3:1+5  - ^:l+5 

Mr.  Schuller  MH  7 

Harris  Ludus  II 

Vln-Ourada 

Vlc-Wilkinson 

Fl-Schultz 

Cl-Bartley 

Pno-Gottlieb 


SECTION  J CONTINUED  Thursday  3:1+5  - 5:1+5 

Saturday  3:^+5  - U:l+5 

Mr.  Antoniou  Rehearsal  Stage 

Ran  Ensembles  for  17 

Vln-Whaley 

Vln-Stewart 

Vla-Knuty 

Vlc-Padgett 

Fl-Hosten 

A FI -Jacobson 

Cl-White 

B and  CB  Cl-Gross 

Bsn-Hunt 

Hrn-Mazur 

Trp-Nelson 

Trb-Moir 

Trb-Harvey 

Perc-Gordy 

Perc-Aronoff 

Pno-Pate 

Vce -Newman 

Mr.  Ramadanoff  Theatre 

Consoli  Music  for  Chambers 

Vln-Hefling 

Vln-Matson 

Vla-Friedhoff 

Vlc-Bovaird 

3ass-Barker 

Fl~Sahm 

Cl-DeVries 

Hrn-Merriman 

Trp-Schubert 

Trb-Elias 

Perc-Ferrera 

Hrp-Tursi 


V v L..J 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  21-27 


SECTION  K Tuesday  3: *+5  - 5:^5 


SECTION  M Tuesday  11:15  - 1:15 
Friday  3:^5  - 5:^5 


Mr.  Schuller  Theatre 

Schuller  Symphony 

Hrn-Gross 

Hrn-Guy 

Hrn-Cecere 

Hrn-Mazur 

1  Trp-Carroll 


fir,  Kroll  MH  10 
Beethoven  Op . 7^ 
Vln-Reynolds 
Vln-Kennedy 
Vla-Friedhoff 
Vic -Singer 


2 trp-Nelson 

3 trp-Schubert 

1 trp-Moon 

2 trp-Blais 

3 trp-Whitaker 
Trb-Pettit 
Trb-Elias 
Trb- Jones 
Trb-Moir  (bari) 
Tba-Ofenloch 
Tba-Nagels 
Perc-Belair 


SECTION  L Friday  3:^5  - 5:^5 

Mr.  Contreras  Scenic  Shed 

Knussen  Trumpets 

Cl -DeVries 

Cl-Kartzmer 

Cl-Bartley 

Vce-Morgan 

Mr.  Stahl  Theatre 

Trombly  Chamber  Concerto 

Vln-Stalberg 

Vla-Mulder 

Bass-Garrett 

Fl-Hosten 

Ob-Dunkel 

B Cl-Gross 

Hrn-Guy 

Trp-Moon 

Trb-Pettit 

Perc-Grover 

Harp-Rioth 

Pno-Shenk 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Instrumental  July  28-Aug. 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  28-Aug.  3 


SECTION  A WEdnesday  and  Thursday 
1:30  - 3:30 


Mr.  Silverstein  Hayden  ttk 

Schubert  Op . 163 

Vln-Matson 

Vln-Leathers 

Vla-Knuth 

Vlc-Bovaird 

Vlc-Wilkinson 

Mr.  Fine  Hayden  #3 

Schubert  Op.  123  #2 

Vln-Britton 

Vln-Mancinelli 

Vla-Simberg 

Vlc-Knudson 

Mr.  Hobart  Studio  D 

Beethoven  Op.  95 

Vln-Baughman 

Vln-Leventhal 

Vla-Edelson 

Vic -Morrow 

Mr.  Lehner  Studio  J 

Bart  ok  #3 

Vln-McGauley 

Vln=Stalberg 

Vla-McCarty 

Vic -McKay 

Mr.  Borok  MH  12 
Schubert  Op . 29 
Vln-Ourada 
Vln-Steiner 
Vla-Englund 
Vic -Smith 

Mr.  Portnoi  Scenic  Shed 

Prokofiev  Op.  39 

Vln- Engle  sberg 

Vla-Congleton 

Bass-Holmes 

Ob-Stephenson 

Cl-Gross 

Mr.  Winder  MH  11 

Brahms  Op.  51  #1 

Vln-Lehr 

Vln- Stewart 

Vla-Lewis 

Vlc-Singer 


Mr.  Firth  Rehearsal  Stage 

Stravinsky  L’Histoire 

Vln-Doolan 

Bass-Heston 

C 1-Bar t ley 

Bsn-Lipton 

Trp-Moon 

Trb-Pettit 

Perc -Ferrer a 

Cond-Ramadanoff 

Mrs.  Dwyer  Hayden  it 2 
Riegger  or  Thuille 
Fl-Schultz 
Ob-Weinstein 
Cl -Kart  zm  er 
Bsn-Phipps 
Krn-Paikin 
Pno-Gottlieb 

Mr.  Kroll  MH  10 

Tchaikovsky  Op . 30 

Vln-Chernyak 

Vln-Hefling 

Vla-Friedhoff 

Vlc-Cohen 

Mme.  Y.  Loriod  MH  7 

Franck  Quintet 

Vln-Manero 

Vln-Chr i stenson 

Vla-Mulder 

Vic -Padgett 

Pno-Lowy 

Mr.  Walt  MH  15 

Francaix  Quintet 

Fl-Norton 

Ob-Diouhy 

Cl-White 

Bsn-Boyd 

Hrn-Merriman 

Mr.  Gomberg  MH  13 

Barber  Summer  Music 

Fl-Hosten 

Ob-Dunkel 

Cl-DeVries 

Bsn-Hunt 

Hrn-Guy 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  28-Aug.  3 


SECTION  A CONTINUED  Wednesday,  Thursday 

1:30  - 3:30 

Mr.Ghitalla  Studio  E 

Work  to  be  chosen 

Hrn-Cecere 

Trp-Nelson 

Trp-Schubert 

Trb-Elias 

Trb- Jones 

Tba-Nagels 

Mr.  Gibson  Studio  A 

Work  to  be  chosen 

Hrn-Gross 

Trp-Carroll 

Trp-Blais 

Trb-Moir 

Trb-Harvey 

Tba-Ofenloch 

Mr.  Kavaloski  Studio  C 

M. Haydn  Divertimento 

Fl-Sahm 

Ob-Banovetz 

Bsn-Large 

Hrn -Mazur 


SECTION  B Friday  and  Saturday 
1:30  - 3:30 

Mr.  Lehner  Studio  J 

Mozart  K.  387 

Vln-Connelly 

Vln-Pitchon 

Vla-Snowdon 

Vlc-Padgett 

Mr.  Fine  Hayden  ti 3 

Mendelssohn  Op.  UU  if  2 

Vln-Kennedy 

Vln-Kent 

Vla-Mulder 

Vlc-Rapier 

Mr.  Wright  MH  5 
Brahms  Op.llU 
Vlc-Bovaird 
Cl-White 
Pno-Lowy 


SECTION  B CONTINUED  Friday  and  Saturday 

1:30  - 3:30 

Mr.  Kroll  MH  6 

Mozart  Piano  Quartet  in  G minor 

Vln-Baughman 

Vla-Simberg 

Vlc-Knudson  FOR  PERF.  AUG.  3 

Pno-Pate 

Mr.  Kalish  Hayden  #1 

Brahms  Op.  60 

Vln-Ourada 

Vla-Englund 

Vlc-Wilkinson 

Pno-Cheetham 

Mine.  J.  Loriod  Hayden  ft2 

Faure  Piano  Quartet 

Vln-Leventhal 

Vla~Edelson 

Vlc-Singer 

Pno-Goldenberg 

Mae.  Y.  Loriod  MH  7 
Ravel  Piano  Trio 
Vln-Reynolds 
Vic -Smith 
Pno -Gottlieb 

Mr.  Voisin  Rehearsal  Stage 
Martinu  Revue  de  Cuisine* 

Vln-Adessa 

Vlc-Morrow 

Cl-Bartley 

Bsn-Large 

Trp-Nelson 

Pno-Blumenthal 

Mr.  Speyer  Studio  H 

Mozart  Serenade  #12 

Ob-Weinstein 

Ob-Benovetz 

Cl-Kartzmer 

Cl-Gross 

Bsn-Phipps 

Bsn-Boyd 

Hrn-Gross 

Hrn-Mazur 


FOR  PERF.  AUG.  3 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  28-Aug . 3 


SECTION  B Friday  and  Saturday 
1:30  - 3:30 

Mr.  Krips  MH  13 

Smetana  Quartet  "From  my  Life" 

VI n- Whaley 

Vln-Stewart 

Vla-Lewis 

Vic -McKay 

Mr.  Zighera  MH  15 

Mozart  K.  590 

Vln-Britton 

Vln-Steiner 

Vla-Knuth 

Vlc-Cohen 


SECTION  C Wednesday  and  Thursday 
3:*+5  - 5:1+5 

Mr.  Fulton  MH  11 

Pusztai  Quintet 

Fl-Jacobson 

Ob-Dlouhy 

Cl-White 

Bsn-Boyd 

Hrn-Paikin 

Mr . Stahl  Theatre 

Trombly  Chamber  Concert 

Vln-Stalberg 

Vla-Mulder 

Bass-Garrett 

Fl-Hosten 

Ob-Dunkel 

B Cl-Gross 

Hrn-Guy 

Trp-Moon 

Trb-Pettit 

P ere -Grover 

Hrp-Rioth 

Pno-Shenk 

Mr.  Kroll  MH  5 
Schubert  Op . 99 
Vln-Ledbetter 
Vic -Me  Kay 
Pno-Bl  \ament  hal 

Mr.  Kalish  Hayden  #1 
Beethoven  Op.  TO  #1 
Vln-Whaley 
Vlc-Morrow 
Pno-Geanakoplo  s 


SECTION  D Friday  and  Saturday 

3:1+5  - 5^1+5 

Mr.  Ramadanoff  Theatre 

Consoli  Music  for  Chambers 

Vln-He fling 

Vln-Matson 

Vla-Friedhoff 

Vlc-Bovaird 

Bass-Barker 

Fl-Sahmm 

Cl-DeVries 

Hrn-Merriman 

Trp-Schubert 

Trb-Elias 

Perc -Ferrer a 

Hrp-Tursi 

Mr.  Antoniou  Rehearsal  Stage 

Ran  Ensembles  for  IT 

Vln-Whaley 

Vln-Stevart 

Vla-Knuth 

Vic -Padgett 

Fl-Hosten 

A Fl-Jacobson 

Cl-White 

B,  CB  Cl-Gross 

Bsn-Hunt 

Hrn-Mazur 

Trp-Nelson 

Trb-Moir 

Trb-Harvey 

Perc-Gordy 

Perc-Aronoff 

Pno-Pate 

Vce -Newman 


!• 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  28-Aug 


3 


SECTION  E Tuesday  10:00  - 12:00  SECTION  F CONTINUED  Tuesday  1:00  - 3:00 

Mr.  Antoniou  Theatre  Mr.  Antoniou  Rehearsal  Stage 


Messiaen  Oiseaux  Exotiques 

Berio  Folksongs 

Picc-Hosten 

Vla-Edelson 

Fl-Schultz 

Vlc-Cohen 

Ob-Weinstein 

Fl-Schultz 

EflCl-Bartley 

Cl -DeVries 

Cl-DeVries 

Perc-Grimes 

Cl-Kartzmer 

Perc-Belair 

B Cl-White 

Hrp-Rioth 

Bsn-Hunt 

Vce-Cobos 

Hrn-Gross 

Hrn-Cecere 

Trp-Carroll 

SECTION  G Wednesday  11:00  - 

1:00 

Perc-Grimes 

Perc-Belair 

Mr.  Antoniou  Rehearsal 

Perc-Gordy 

Logothetis  Odyssee 

Per c -Grover 

Vln-Matson 

Perc -Ferrer a 

Vln-Reynolds 

Perc-Aronoff 

Vln-Manero 

Kbd-Geneakoplo  s 

Vln-Englesberg 

Pno-Cheetham 

Vla-Simberg 

SECTION  F Tuesday  1:00  - 3:00 

Vlc-Knudson 

Bass-Earker 

Bass-Garrett 

Mr.  Schuller  Theatre 

Fl»  Picc-Sahm 
Picc , Fl-Jacobson 

Antoniou  Chorochronos  II 

Ob-Banovetz 

Vln-Chernyak 

Ob-Dunkel 

Vln- Kennedy 

Cl -Bartley 

Vln-Reynolds 

Cl-Gross 

Vln-Lehr 

Bsn-Lipton 

Vla-McCarty 

Bsn-Phipps 

Vla-Mulder 

Hrn-Paikin 

Vlc-Morrov 

Hrn-Cecere 

Vlc-Rapier 

Trp-Nelson 

Bass-B  utler 

Trb-Pettit 

I 1-Sahm 

Tba-Ofenloch 

A Fl-Jacobson 

Perc-Belair 

Ob-Banovetz 

Perc-Grover 

Cl-Kartzmer 

Pno-Pate 

B Cl-Gross 

Gtr-Sussiran 

Bsn-Phipps 
Hrn-Merriman 
Trp -Blais 

SECTION  H Wednesday  9:00  - 

11:00 

Trb-Moir 

Perc-Ferrera 

Mr.  Contreras  Scenic  Shed 

Perc-Aronoff 

Knussen  Trumpets 

Pno-McKinnon 

Cl-DeVries 

Hrp-Tursi 

Cl-Kartzmer 

Vce-Sylvan 

Cl-Bartley 

Vce -Morgan 

— 
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IIRKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  28-Aug . 3 


SECTION  H CONTINUED  Wednesday  9:00  - 

11:00 

Mr.  Fulton  Rehearsal  Stage 

Ecmans  Composition 

Vlc-Singer 

Fl-Jacobson 

B Cl-White 

Hrn-Gross 

Per c -Grimes 

Pno-Geanakoplos 


SECTION  I Monday  1:30  - 3:30 

Mr.  Schuller  Theatre 

Schuller  Symphony 

Hrn-Gross 

Hrn-Guy 

Hrn-Cecere 

Hrn-Mazur 

1 Trp-Carroll 

2 trp-Nelson 

3 trp-Schubert 

1 trp-Moon 

2 trp-Blais 

3 trp-Whitaker 
Trb-Pettit 
Trb-Elias 
Trb-Moir  (bari) 

Tba-Ofenloch 

Tba-Nagels 

Perc-Belair 


SECTION  K Monday  2:30  - 3:30 

Mr.  Antoniou  Rehearsal  Stage 

Brown  Synergy  II  Section  B 

Vln-Stewart 

Vln-Manero 

Vla-Englund 

Vic -Knuds on 

Fl-Norton 

Ob-Stephenson 

EflCl-Bartley 

Cl-White 

Bsn-Lipton 


SECTION  L Thursday  and  Friday 

3:1*5  - 5:^5 

Mr.  Schuller  Hayden  #h 

Harris  Ludus  II 

Vln-Ourada 

Vlc-Wilkinson 

Fl-Schultz 

Cl-Bartley 

Pno-Gottlieb 


Mr.  Kalish  Hayden  #1 
Crumb  Vox  Balaenae 
Vic -Durham 
FI- Jacobson 
Pno-Shenk 


SECTION  J Monday  1:30  - 2:30 

Mr.  Antoniou  Rehearsal  Stage 

Brown  Synergy  II  Section  A 

Vln-Doolan 

Vln-Leathers 

Vla-McCarty 

Vic -McKay 

Fl-Sahm 

Ob-Weinstein 

E.H.-Banovetz 

C 1-Kart zmer 

B Cl-Gross 

Bsn-Large 


- - 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Instrumental  Aug.  U-10 


, . 





BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  U-10 


SECTION  A Wednesday  1:30-3:30 
Thursday  2:00  - 3:30 


Mr.  Silverstein  Hayden  0h 

Schubert  Op.  163 

Vln-Matson 

Vln-Leathers 

Vla-Knuth 

Vlc-Bovaird 

Vlc-Wilkinson 

Mr.  Fine  Hayden  03 
Bartok  02 
Vln-Britton 
Vln-Manc inelli 
Vla-Simberg 
Vlc-Knudson 

Mr.  Hobart  Studio  D 

Beethoven  Op.  95 

Vln-Baughman 

Vln-Leventhal 

Vla-Edelson 

Vlc-Morrow 

Mr.  Lehner  Studio  J 

Bartok  06 

Vln-McGauley 

Vln-Stalberg 

Vla-McCarty 

Vlc-McKay 

Mr.  Borok  Studio  B 

Schubert  Op . 29 

Vln-Ourada 

Vln-Steiner 

Vla-Englund 

Vic -Smith 

Mr.  Winder  Scenic  Shed 
Brahms  Op.  51:  01 
Vln-Lehr 
Vln-Stewart 

Vla-Lewis  FOR  PERF.  AUG.  9 

Vlc-Singer 


Mme.  Y.  Loriod  MH  7 

Franck  Piano  Quintet 

Vln-Manero 

Vln-Chri stenson 

Vla-Mulder 

Vlc-Padgett 

Piano-Lowy 

Mr.  Gomberg  MH  6 
Barber  Summer  Music 
Fl-Hosten 
Ob-Dunkel 

Cl- DeVries  FOR  PERF.  AUG.  9 

Bsn=Hunt 

Hrn-Guy 

Mr.  Walt  Studio  C 

Dahl  Quintet 

Fl-Schultz 

Ob-Weinstein 

Cl-Kartzmer 

Bsn-Phipps 

Hr n -Mazur 

Mrs.  Dwyer  Hayden  02 

Villa  Lobos  Quintet 

Fl-Sahm 

Ob-Stephenson 

Cl -Her z 

Bsn-Large 

Hrn-Gross 

Mr.  Kavaloski  Studio  F 

Martinu  Nonet 

Vln-Adessa 

Vla-Snowdon 

Vic -Rapier 

Bass-Holmes 

FI -Norton 

Ob-Dlouhy 

Cl -White 

Bsn-Boyd 

Hrn-Cecere 


Mr.  Kroll  MH  5 

Hindemith  03  Mr.  Ghitalla  Studio  E 

Vln-Hefling  Work  to  be  chosen 

Vln-Englesberg  Hrn-Paikin 

Vla-Friedhoff  Trp-Schubert 

Vlc-Cohen  Trp-Nelson 

Trb-Elias 
Trb- Jones 
Tba-Nagels 


... 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug . 1+-10 


-3:30  SECTION  B CONTINUED  Friday  and 
3:30  Saturday  1:30  - 3:30 


SECTION  A CONTINUED  Wednesday  1:30 

Thursday  2:00  - 

Mr.  Gibson  Studio  A 

Work  to  be  chosen 

Hrn-Merriman 

Trp-Blais 

Trp-Carroll 

Trb-Moir 

Trb-Harvey 

Mr.  Kalish  Hayden  #1 
Crumb  Vox  Balaenae 
Vic -Durham 
Fl-Jacobson 
Pno-Shenk 


SECTION  B Friday  and  Saturday 
1:30  - 3:30 

Mr.  Portnoi  MH  7 

Schubert  Trout  Quintet 

Vln-Chernyak 

Vla-Congleton 

Vic -Durham 

Bass-Butler 

Pno-Pate 

Mr . Firth  Theatre 
Stravinsky  L'Histoire 
Vln-Doolan 

Bass-Heston  FOR  PERF.  AUG.  10 

Cl-Bartley 

Bsn-Lipton  WILL  MEET  SATURDAY 

Trp-Moon  1:30  - 2:30  ONLY 

Trb-Pettit 

Perc-Ferrera 

Cond-Ramadano  f f 

Mr.  Lehner  Studio  J 
Mozart  K.  387 
Vln-Connelly 


Mr.  Kalish  Hayden  #1 
Brahms  Op.  60 
Vln-Ourada 

Vla-Englund  FOR  PERF.  AUG.  10 

Vlc-Wilkinson 

Pno-Cheetham 

Mr.  Krips  Studio  C 

Smetana  From  my  Life 

Vln-Whaley 

Vln-Stewart 

Vla-Lewis 

Vlc-McKay 

Mr.  Zighera  Studio  D 

Mozart  K.  590 

Vln-Britton 

Vln-Steiner 

Vla-Knuth 

Vlc-Cohen 

Mr.  Wright  MH  5 
Beethoven  Op ♦ 38 
Vlc-Knudson 
€1 -DeVries 
Pno-Goldenberg 

Mr.  Speyer  Studio  H 
Mozart  Serenade  #12 
Ob-Weinstein 
Ob-Banovetz 

Cl-Kartzmer  FOR  PERF.  AUG.  19 

Cl-Gross 

Bsn-Phipps 

Bsn-Boyd 

Hrn-Gross 

Hrn-Mazur 

Mr.  Vo  is  in  Studio*  E r 
Work  to'  be  chosen 


Vln-Pitchon  Hrn-Guy 

Vla-Snowdon  Trp-Carroll 

Vlc-Padgett  Trb-Elias 

Mr.  Fine  Hayden  #3 

Mendelssohn  Op.  kh  #2 

Vln-Kennedy 

Vln-Kent 

Vla-Mulder 

Vic -Rapier 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug . U— 10 


SECTION  C Monday  and  Tuesday 

3:h5  - 5:h5 


SECTION  D Friday  and  Saturday 

3:^5  - 


Mar.  Fulton  MH  11 
Pusztai  Quintet 
FI -Jacob son 
Ob-Dlouhy 

Cl -White  FOR  PERF.  AUG.  11 

Bsn-Boyd 

Hrn-Paikin 

Mr.  Schuller  MH  7 
Harris  Ludus  II 
Vln-Ourada 
Vlc-Wilkinson 

FI -Schultz  FOR  PERF.  AUG.  13 

Cl -Bartley 

Pno-Gottlieb 


Mr.  Ramadanoff  Rehearsal  Stage 

Consoli  Music  for  Chambers 

Vln-He fling 

Vln-Matson 

Vla-Friedhoff 

Vic— Bovaird  FOR  PERF.  AUG. 

Bass-Barker 

Fl-Sahm 

Cl-De Vries 

Hrn-Merriman 

Trp-Schubert 

Trb-Elias 

Perc-Ferrera 

Hrp-Tursi 


Mr.  Stahl  Theatre 

Trombly  Chamber  Concerto 

Vln-Stalberg 

Vla-Mulder 

Bass-Garrett 

Fl-Hosten 

Ob-Dunkel  FOR  PERF.  AUG.  13 

B Cl-Gross 

Hrn-Guy 

Trp-Moon 

Trb-Pettit 

Perc -Grover 

Hrp-Rioth 

Pno-Shenk 

Fee.  J.  Loriod  Hayden  #2 

Brahms  Quartet  in  G minor 

Vln-Leventhal 

Vla-Edelson 

Vlc-Singer 

Pno-Goldenberg 

Mr.  Kalish  Hayden  #1 
Beethoven  Op.  70.  #1 
Vln-Whaley 
Vlc-Morrow 
Pno-Geanakoplos 


Mr . Antoniou  Theatre 
Ran  Ensembles  for  17 
Vln-Whaley 
Vln-Stevart 
Vla-Knuth 

Vic -Padgett  FOR  PERF.  AUG. 

Fl-Hosten 

A FI -Jacobson 

Cl-White 

B,  CB  Cl-Gross 

Bsn-Hunt 

Hrn-Mazur 

Trp-Nelson 

Trb-Moir 

Trb-Harvey 

Perc-Gordy 

Perc-Aronoff 

Pno-Pate 

Vce-Newman 

Mme.  Y.  Loriod  MH  7 
Ravel  Piano  Trio 
Vln-Reynolds 
Vlc-Smith 
Pno-Gottlieb 

Mr.  Kroll  MH  5 
Schubert  Op . 99 
Vln-Ledbetter 

Vic -Me Kay  FOR  PERF.  AUG. 

Pno-Blumenthal 


11 


12 


10 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  H-10 


SECTION  E'  ’Tuesday  9=00  - 11:00 


SECTION  G Wednesday  3:^5  - 5:^5 


Mr.  Contreras  Scenic  Shed 
Knussen  Trumpets 
Cl~DeVries 

Cl-Kartzmer  FOR  PERF.  AUG. 

Cl -Bartley 

Vce-Morgan 


13 


SECTION  F Tuesday  1:30  - 3:30 


Mr.  Schuller  Theatre 
Antoniou  Chorochronos  II 
Vln-Chernyak 
Vln-Kennedy 
Vln-Reynolds 

Vln-Lehr  FOR  PERF.  AUG.  13 

Vla-McCarty 

Vla-Mulder 

Vic -Morrow 

Vlc-Rapier 

Bass-Butler 

Fl-Sahm 

A FI -Jacobson 

Ob-Banovetz 

Cl-Kartzmer 

B Cl-Gross 

Bsn-Phipps 

Hrn-Merriman 

Trp-Blais 

Trb-Moir 

Perc-Ferrera 

Perc-Aronoff 

Pno-McKinnon 

Hrp-Tursi 

Vce-Sylvan 


Mr.  Antoniou  Rehearsal  Stage 
Berio  Folksongs 
Vla-Edelson 
Vlc-Cohen 


Fl-Schultz 

Cl-DeVries 

Perc-Grimes 

Perc-Belair 

Hrp-Rioth 

Vce-Cobos 


FOR  PERF.  AUG.  12 


Mr.  Antoniou  Rehearsal  Stage 

Logothetis  Odyssee 

Vln-Matson 

Vln-Reynolds 

Vln-Manero 

V n Englesberg  FOR  PERF.  AUG.  11 

Vla-Simberg 

Vlc-Knudson 

Bass -Barker 

Bass-Heston 

FI , Picc-Sahm 

Pice,  FI -Jacobson 

Ob-Banovetz 

Ob-Dunkel 

Cl-Bartley 

Cl-Gross 

Bsn-Lipton 

Bsn-Phipps 

Hrn-Paikin 

Hrn-Cecere 

Trp-Nelson 

Trb-Pettit 

Tba-Ofenloch 

Perc-Belair 

Perc-Grover 

Pno-Pate 

Gtr-Sussman 

fir.  Stahl  Theatre 
Copland  Appalachian  Spring 
1 Vln-Ourada 

1 Vln-Baughman 

2 Vln-Stevart  FOR  PERF.  AUG.  19 

2 Vln-Stalberg 

Vla-Knuth 

Vla-Friedhoff 

Vlc-Singer 

Vlc-Smith 

Bass-Holmes 

Fl-Schultz 

Cl -DeVries 

Bsn-Hunt 

Pno-Blumenthal 


A 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug . U-10 


SECTION  H Tuesday  11:15  - 1:15 

Mr.  Antoniou  Theatre 

Messiaen  Oiseaux  Exotiques 

Picc-Hosten 

Fl-Schultz 

Ob-Weinstein 

Efl Cl -Bartley  FOR  PERF„  AUG.  12 

Cl -DeVries 

Cl-Kartzmer 

B Cl-White 

Bsn-Hunt 

Hrn-Gross 

Hrn-Cecere 

Trp-Carroll 

Perc-Grimes 

Perc-Belair 

Perc-Gordy 

Perc-Grover 

Perc-Ferrera 

Perc-Aronoff 

Kb d-Geanakoplo s 

Pno-Cheetham 


SECTION  I Monday  1:30  - 3:30 

Mr . Schuller  Theatre 
Schuller  Symphony 
Hrn-Gross 
Hrn-Guy 

Hrn-Cecere  FOR  PERF.  AUG.  13 

Hm-Mazur 

1 Trp-Carroll 

2 trp-Nelson 

3 trp-Schubert 

1 trp-Moon 

2 trp-Blais 

3 trp-Whitaker 
Trb-Pettit 
Trb-Elias 
Trb-Moir  (bari) 

Tba-Ofenloch 

Tba-Nagels 

Perc-Belair 


SECTION  J Monday  1:30  - f:30 

Mr.  Antoniou  Rehearsal  Stage 

Brown  Synergy  II  Section  A 

Vln-Do  Plan 

Vln-Leathers 

Vla-McCarty 

Vic -McKay 

Fl-Sahm  FOR  PERF.  AUG.  12 

Ob-Weinstein 

E.H.-Banovetz 

Cl-Kartzmer 

B Cl -Gross 

Bsn-Large 


SECTION  K Monday  2:30  - 3:30 

Mr.  Antoniou  Rehearsal  Stage 
Brown  Synergy  II  Section  B 
Vln-Stewart 
Vln-Manero 

Vla-Englund  FOR  PERF . AUG . 12 

Vic -Knuds on 

Fl-Norton 

Ob-Stephenson 

Efl  Cl-Bartley 

Cl-White 

Bsn-Lipton 


SECTION  L Thursday  3:^5  - 5:^5 

Mr.  Ramadanoff  Theatre 
Kievman  The  Earth  Only  Endures 
Fl-Hosten 
A Fl-Jacobson 

Cl-Kartzmer  FOR  PERF.  AUG.  l8 

Perc-Aronoff 

Perc-Gordy 

Vce-Restin 

Vce-Sacquitne 

Vce-Coletta 

Vc e-Kern 

Vce-Pope 

Narr-Cook 

Narr-Lillie 

Narr-Kreiger 

Narr- 


BERKSHIRE 

MUSIC  CENTER 

Fellowship  Program 

SIXTH  WEEK 

Chamber  Music 

Aug.  U-10 

SECTION  L CONTINUED  Thursday  3: 1+5-5: 1*5 

SECTION  N Thursday 

1:00  - 2;00 

Mr.  Stahl  Rehearsal  Stage 

Mr.  Fiedler  Shed 

Reise  Concerto  for  9 Players 

Handel  Fireworks 

Vln-Englesberg 

Ob-Weinstein 

Bass-Barker 

Ob -Dunk el 

A FI -Schultz 

Ob-Dlouhy 

Cl-Herz  FOR  PERF.  AUG.  18 

Ob-Banovetz 

Perc-Belair 

Ob-^Stephenson 

FOR  PERF.  AI 

Perc-Grimes 

Bsn-Lipton 

Perc-Grover 

Bsn-Phipps 

Pno-Gottlieb 

Bsn-Large 

Pno-Lowy 

Bsn-Boyd 

CBsn-Hunt 

Hrn-Paikin 

SECTION  M Wednesday  and  Thursday 

Hrn-Merriman 

3:U5  - 5:1*5 

Hrn -Mazur 

Hrn-Guy 

Mr.  Kalish  Hayden  #1 

Hrn-Gross 

Beethoven  Op.  9J 

Hrn-Cecere 

Vln-Doolan 

Trp-Carroll 

Vlc-Smith 

Trp-Blais 

Pno-McKinnon 

Trp-Nelson 

Trp-Moon 

Mr.  Kroll  MH  10 

Trp-Schubert 

Schoenberg  Verklarte  Nacht 

Timp-Belair 

Vln-Leventhal 

Perc-Grimes 

Vln-Reynolds  FOR  PERF.  AUG.  2k 

Perc-Ferrera 

Vla-Englund 

Perc-Aronoff 

Vla-Edelson 

Vlc-Cohen 

Vlc-Padgett 

SECTION  0 Friday  1 

: 30  - 3:30 

Mr.  Antoniou  Scenic  Shed 
Copland  Threnodies  I and  II 
Yln-McGauley 
Vla-Simberg 

Vlc-Bovaird  FOR  PERF.  AUG.  19 

FI,  A FI- Jacobson 


SECTION  P Saturday  1:30  - 3:30 

Mr.  Antoniou  Scenic  Shed 
Copland  As  it  Fell  upon  a Day 
Fl-Sahm 

Cl -White  FOR  PERF.  AUG.  19 

Vce- 


SECTION  Q Friday 

3:^+5  — 5:^+5  Mr.  Contreras  West  Barn 

Wheeler  Composition 

Vln-Baughman 

Fl-Schultz  Trp-Blais 

Vla-Lewis 

Ob-Stephenson 

Trb-Pettit 

FOR  PERF 

Vlc-Knudson 

Cl-Kartzmer 

Perc-Grover 

AUG.  18 

Bass-Beadle 

Bsn-Large 

Pno-Cheetham 

" r 

Hrn-Gross 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  11-1 T 


SECTION  A Wednesday  1:30  - 3:00 
Thursday  1:30  - 3:30 


Mr.  Kavaloski  Studio  C 

Mr.  Borok  Studio  B 

Fine  Partita 

Brahms  Op.  51  #1 

Fl-Norton 

Vln-Leathers 

Ob-Dlouhy 

Vln-Britton 

Cl-White 

Vla-Congleton 

Bsn-Boyd 

Hrn-Cecere 

Vlc-Bovaird 

Mr.  Winder  Studio  E 

Mr.  Walt  Hayden  #2 

Schumann  Op . 1+1 

Poulenc  Sextet 

Vln-Kennedy 

Fl-Hosten 

Vln-Ledbetter 

Ob-Dunkel 

Vla-Englund 

Cl-Bartley 

Bsn-Phipps 

Vic -Knud son 

Hrn-Merriman 

Mr.  Kroll  MH  6 

Pno-Cheetham 

Schubert  Op.  Posthm, 
Vln-Lehr 

Mr.  Firth  Rehearsal  Stage 

Vln-Manc inelli 

Bartok  Sonata 

Vla-McCarty 

Perc-Aronof f 
Per c -Grover 

Vlc-Morrow 

Pno-Shenk 

Mr . Stahl  Theatre 

Pno-McKinnon 

Appalachian  Spring 
1 Vln-Ourada 

Mr.  Kalish  Hayden  #1 

2 Vln-Manero 

Mozart  Quintet  K.  1+52 

1 Vln-Stalberg  FOR 

PERF.  AUG.  : 

Ob-Banovetz 

2 Vln-Stewart 

Cl-Gross 

Vla-Knuth 

Esn-Lipton 

Vla-Friedhoff 

Hrn-Paikin 

Vlc-Singer 

Pno-Lowy 

Vic -McKay 
Bass-Holmes 

Mr.  Gomberg  MH  5 

FI -Schultz 

Saint  Saens  Caprice 

Cl-DeVries 

Fl-Jacobson 

Bsn-Hunt 

Ob-Weinstein 

Cl-Kartzmer 

Pno-Blumenthal 

Pno-Geanakoplo  s 

Mr.  Silverstein  Hayden  ttb 
Beethoven  Op.  59 

Mrs.  Dwyer  Studio  F 

Vln-Doolan 

Villa  Lobos  Quintet 

Vln-Chernyak 

Fl-Sahm 

Vla-Edelson 

Ob-Stephenson 

Cl-Herz 

Vlc-Smith 

Bsn-Large 

Mr.  Lehner  Studio  J 

Hrn-Gross 

Beethoven  Op.  l8  if 5 
Vln-Hefling 

Mr.  Hobart  Studio  D 

Vln-Kent 

Beethoven  Op.  18  ifb 

Vla-Mulder 

Vln-Steiner 

Vln-Christenson 

Vic -Cohen 

Vla-Simberg 

Mr.  Fine  Hayden  #3 

Vlc-Rapier 

Mozart  K.  516 

Vla-Lewis 

Vln-Matson 

Vla-Snowdon 

Vln-Connelly 

Vic -Padgett 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug . 11-17 


SECTION  B Friday  and  Saturday 
1:30  - 3:30 


SECTION  C Friday  and  Saturday 
3:^5  - 5:^5 


Mr.  Kalish  Hayden  #1 
Crumb  Vox  Balaenae 
Vlc-Cohen 

Fl-Jacobson  FOR  PERF.  AUG.  2k 

Pno-Shenk 

Mr.  Krips  Studio  C 
Smetana  Quartet 
Vln-Whaley 
Vln-Stewart 

Vla-Lewis  FOR  PERF.  AUG.  17 

Vic -Me Kay 


Mr.  Wright  MH  5 
Beethoven  Op . 38 
Vic -Knuds on 
Cl-DeVries 
Pno-Goldenberg 

Mr.  Zighera  Studio  D 
Mozart  K. 

Vln-Durham 

Vln-Ledtetter 

Vla-Snowdon 

Vlc-Rapier 

Mr.  Kroll  MH  6 
Hindemith  #3 
Vln-Hefling 
Vln-Englesberg 
Vla-Friedhoff 
Vic -Morrow 

Mr.  Portnoi  MH  7 

Schubert  Trout  Quintet 

Vln-Chernyak 

Vla-Congleton 

Vic -Durham 

Bass-Butler 

Pno-Pate 

Mr.  Lehner  Studio  J 

Bebthoven  Op.  59  #1 

Vln-Pitchon 

Vln-Adessa 

Vla-Simberg 

Vlc-Wilkinson 


Mr.  Ramadanoff  Theatre 
Kievman  The  Earth  Only  Endures 
Fl-Hosten 
A Fl-Jacobson 

Cl-Kartzmer  FOR  PERF.  AUG.  18 

Perc-Aronoff 

Perc-Gordy 

Vce-Restin 

Vce-Sacquitne 

Vce-Coletta 

Vc e-Kern 

Vce-Pope 

Narr-Cook 

Narr-Lillie 

Narr-Kreiger 

Narr-Sylvan 


FOR  PERF, 


Mr.  Stahl  Rehearsal  Stage 
Reise  Concerto  for  9 Players 
Vln-Engle  sb''  er  g 
Bass-Barker 
A Fl-Schultz 
Cl-Herz 
Perc-Belair 
Perc-Grimes 
Per c -Grover 
Pno-Gottlieb 
Pno-Lowy 


AUG.  18 


Mr.  Antoniou  Scenic  Shed 
Copland  As  It  Fell  Upon  a Day 
Fl-Sahm 

Cl-White  FOR  PERF.  AUG.  19 

Vce-Livingood 


Mr.  Kroll  MH10 
Schoenberg  Verklarte  Nacht 
Vln-McGauley 
Vln-Leventhal 
Vla-Englund 

Vla-Edelson  FOR  PERF.  AUG.  2k 

Vlc-Cohen 

Vlc-Padgett 

Mr.  Kalish  Hayden  #1 
Brahms  Trio  Op. 87 
Vln-Doolan 

Vlc-Smith  FOR  PERF.  AUG.  17 

Pno-McKinnon 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  11-17 


SECTION  D Monday  10:1+5  - 12:1+5 
Tuesday  1:30  - 3:30 

Mme.  J.  Loriod  Hayden  #2 
Brahms  Quartet 
Vln-Reynolds 
Vla-Edelson 

Vlc-Singer  FOR  PERF.  AUG.  19 

Pno-Goldenberg 


SECTION  E Monday  9:00  - 10:30 
Monday  3:00  - 6:00 

Mr.  Fulton  MH  11  in  morning 

Pusztai  Quintet  THEATRE  IN  AFTERNOON 

Fl-Jacobson 

Ob-Dlouhy 

C 1-White  FOR  PERF.  AUG.  11 

Bsn-Boyd 

Hrn-Paikin 

Mr.  Ramadanoff  Rehearsal  Stage  in 
Consoli  Music  for  Chambers  morning 
Vln-Hefling  THEATRE  IN 

Vln-Matson  AFTERNOON 

Vla-Friedhoff 
Vlc-Bovaird 

Bass-Barker  FOR  PERF.  AUG.  11 

Fl-Sahm 

Cl-DeVries 

Hrn-Merriman 

Trp-Schubert 

Trb-Elias 

Perc-Ferrera 

Hrp-Tursi 


SECTION  F Monday  1:30  - 3:30 
Tuesday  3:00  - 6:00 

Mr.  Antoniou  Rehearsal  Stage  Monday 

Brown  Synergy  II  Theatre  Tuesday 

Vln-Doolan 

Vln-Leathers 

Vla-McCarty 

Vlc-McKay 

Fl-Sahm  FOR  PERF.  AUG.  12 

Ob-Weinstein 
E.H.-Banovetz 
Cl-Kartzmer 
B Cl-Gross 
Bsn-Large 
Vln-Stewart 
Vln-Manero 
Vla-Englund 
Vic -Knud son 


SECTION  G Monday  3:00  - 6:00 

Mr . Antoniou  Theatre 
Logothetis  Odysee 
Vln-Matson 
Vln-Reynolds 

Vln-Manero  FOR  PERF.  AUG.  11 

Vln-Engl esberg 

Vla-Simberg 

Vlc-Knudson 

Bass-Etrker 

Bass-Heston 

Fl,Picc-Sahm 

Picc , FI -Jacobson 

Ob-Banovetz 

Ob-Dunkel 

Cl -Bartley 

Cl-Gross 

Bsn-Lipton 

Bsn-Phipps 

Hrn-Paikin 

Hrn-Cecere 

Trp-Nelson 

Trb-Pettit 

Tba-Ofenloch 

Perc-Belair 

Per c -Grover 

Pr.o-Pate 

Gtr-Sussman 


SECTION  H Tuesday  1:00  - 2:00 

Wednesday  3:00  - 6:00 

Mr . Schuller  Theatre 
Schuller  Symphony 
Hrn-Gross 
Hrn-Guy 

Hrn-Cecere  FOR  PERF.  AUG.  13 

Hrn-Mazur 

1 Trp-Carroll 

2 Trp-Nelson 

3 Trp-Schubert 

1 Trp-Moon 

2 Trp-Blais 

3 Trp-Whi taker 
Trb-Pettit 
Trb-Elias 
Trb-Moir  (bari) 

Tba-Ofenloch 

Tba-Nagels 

Perc-Belair 

Mr. Contreras  Scenic  Shed  Tuesday 
Knussen  Trumpets  THEATRE  WEDNESDAY 
Cl-DeVries  Cl-Bartley 

Cl-Kartzmer  Vce-Morgan 


Fl-Norton 
Ob-Stephenson 
EF1 Cl -Bartley 
Cl-White 
Bsn-Lipton 


• : 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 


SECTION  I Monday  10:1+5  - 12:1+5 
Tuesday  3:00  - 6:00 

Mr.  Antoniou  Theatre 
Ran  Ensembles  for  17 
Vln-Whaley 
VI n- Stewart 
Vla-Knuth 

Vic -Padgett  FOR  PERF.  AUG.  12 

Fl-Hosten 

A Fl-Jacobson-report  at  11:1+5  on  Mon. 
Cl-White 

B,CB  Cl-Gross-report  at  11:1+5  on  Mon. 

Bsn-Hunt 

Hrn-Mazur 

Trp-Nelson 

Trb-Moir 

Trb-Harvey 

Perc-Gordy 

Perc-Aronoff 

Pno-Pate 

Vc e-Newman 


SECTION  J Tuesday  9:00  - 10:00 
Wednesday  3:00  - 6:00 

Mr.  Schuller  MH  7 Tuesday 

Harris  Ludus  II  Theatre  Wednesday 

Vln-Ourada 

Vlc-Wilkinson 

Fl-Schultz  FOR  PERF.  AUG.  13 

Cl-Bartley 

Pno-Gottlieb 


SECTION  K Tuesday  2:00  - 3:00 

Wednesday  3:00  - 6:00 

Mr . Schuller  Theatre 
Antoniou  Chorochronos  II 
Vln-Chernyak 
Vln-Kennedy 
Vln-Reynolds 
Vln-Lehr 
Vla-McCarty 
Vla-Mulder 
VlcpMorrow 
Vic -Rapier 
Bass-Butler 
Fl-Sahm 
A Fl-Jacobson 
Ob-Banovet  z 
Cl-Kartzmer 
B Cl-Gross 
Bsn-Phipps 
Hrn-Merriman 


SECTION  L Wednesday  9:00  - 10:00 
Wednesday  3:00  - 6:00 

Mr . Stahl  Theatre 
Trombly  Chamber  Concerto 
Vln-Stalberg 
Vla-Mulder 

Bass-Garrett  FOR  PERF.  AUG.  13 

Fl-Hosten 

Ob-Dunkel 

B Cl-Gross 

Hrn-Guy 

Trp-Moon 

Trb-Pettit 

Perc-Grover 

Hrp-Rioth 

Pno-Shenk 


SECTION  M Tuesday  3:00  - 6:00 

Mr.  Antoniou  Theatre 
Messiaen  Oiseaux  Exotiques 
Picc-Hosten 
Fl-Schultz 

Ob-Weinstein  FOR  PERF.  AUG.  12 

EflCl-Bartley 

Cl-Devries 

Cl-Kartzmer 

B Cl-White 

Bsn-Hunt 

Hrn-Gross 

Hrn-Cecere 

Trp-Carroll 

Perc-Grimes 

Perc-Belair 

Perc-Gordy 

Perc-Grover 

Perc-Ferrera 

Perc-Aronoff 

ICbd-Geanakoplo  s 

Pno-Cheetham 

Mr.  Antoniou  Theatre 
Berio  Folksongs 
Vla-Edelson 

Vlc-Cohen  FOR  PERF.  AUG.  12 

Fl-Schultz 

Cl-DeVries 

Perc-Grimes 

Perc-Belair 

Hrp=Rioth 

Vce-Cobos 


FOR  PERF.  AUG.  13 


Trp-Blais 

Trb-Moir 

Perc-Ferrera 

Perc-Aronoff 

Pno-Mckinnon 

Hrp-Tursi 

Vce-Sylvan 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  11-17 


SECTION  N Monday  1:30  - 3:30 

Tuesday  and  Wednesday 
9:00  - 10:00 

Mr.  Fulton  West  Barn 
Homans  Composition 
Vlc-Singer 
FI -Jacobson 

B Cl-White  FOR  PERF.  AUG.  l8 

Hrn-Gross 

Perc -Grimes 

Pno-Geanakoplos 


SECTION  R Friday  1:30  - 3:30 

Mr.  Speyer  Studio  H 
Mozart  Serenade  ft  12 
Ob-Weinstein 
Ob-Banovetz 

Cl-Kartzmer  FOR  PERF.  AUG.  19 

Cl-Gross 

Bsn-Phipps 

Bsn-Boyd 

Hrn-Gross 

Hrn-Mazur 


SECTION  0 Monday  10:4  5 - 12:4.5 
Thursday  3:45  - 5:45 

Mr.  Contreras  West  Barn 
Wheeler  Composition 
Vln-Adessa 
Vla-Lewis 

Vlc-Knudson  FOR  PERF.  AUG.  18 

Bass-Beadle 

Fl-Schultz 

Ob-Stephenson 

Cl-Kartzmer 

Bsn-Large 

Hrn-Gross 

Trp-Blais 

Trb-Pettit 

Perc -Grover 

Pno-Cheetham 


SECTION  P Tuesday  1:00  - 2:00 
Thursday  3:45  - 5:45 

Mr.  Antoniou  MH  10 
Threnodies  I and  II 
Vln-McGauley 

Vla-Simberg  FOR  PERF.  AUG.  19 

Vlc-Bovaird 

F,  A Fl-Jacobson 


SECTION  Q Monday  3:45  - 5:45 

Mme.  Y.  Loriod  MH  7 
P:  vel  Piano  Trio 
Vln-Reynolds 

Vlc-Smith  FOR  PERF.  AUG.  17 

Pno-Gottlieb 


SECTION  S Saturday  3:45  - 5:45 

Mr.  Speyer  Studio  H 
Stravinsky  Octet 
Fl-Norton 
Cl-Bartley 
Bsn-Hunt 

Bsn-Large  FOR  PERF.  AUG.  19 

Trp-Nelson 

Trp-Blais 

Trb-Elias 

Trb-Jones 


SECTION  T Saturday  1:30  - 3:30 

Mr.  Voisin  West  Barn 

Copland  Fanfare  for  the  Common  Man 

Hrn-Paikin 

Hrn-Merriman 

Hrn-Mazur 

Hr n -Guy 

Hrn-Gross 

Hrn-Cecere  FOR  PERF.  AUG.  19 

Trp-Carroll 

Trp-Nelson 

Trp-Schubert 

Trp-Blais 

Trp-Moon 

Trb-Pettit 

Trb-Moir 

Trb-Elias 

Trb-Harvey 

Trb-Jones 

Tba-Ofenloch 

Tba-Nagels 

Perc -Grover 

Perc-Ferrera 

Perc-Aronoff 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  11-17 


SECTION  T CONTINUED  Saturday  1:30  - 

Mr.  Silver stein  Hayden 
Schubert  Op.  163 
Vln-Matson 
Vln-Leathers 

Vla-Knuth  FOR  PERF.  AUG.  19 

Vlc-Bovaird 

Vlc-Wilkinson 


SECTION  U Friday  1:30  - 3:30 

Mr.  Ghitalla  West  Barn 

Roussel  Fanfare  pour  un  sacre  paien 

Hrn-Cecere 

Hrn-Paikin 

Hrn-Guy 

Hrn-Merriman  FOR  PERF.  AUG.  19 

Trp-Moon 

Trp-Blais 

Trp-Schubert 

Trp-Nelson 

Trb-Elias 

Trb-Moir 

Trb-Harvey 

Tmp-Gordy 


3:30 

SECTION  W Monday  10:1*5  - 11:1*5 

Mr.  Schuller  Rehearsal  Stage 
Albert  Voices  Within 
Fl-Jacobson 
Cl-Bartley 
B,CB  Cl-Gross 
_ Trp-Carroll 
Trb-Elias 
Hrp-Tursi 
Pno-Blumenthal 


SECTION  V Friday  3,1*5  - 5:1*5 

Mr.  Gibson  West  Barn 
Feierlicher  Einzug 
Hrn-Mazur 
Hrn-Paikin 

Hrn-Guy  FOR  PERF.  AUG.  19 

Hrn-Merriman 

Hrn-Cecere 

Hrn-Gross 

Trp-Blais 

Trp-Schubert 

Trp-Carroll 

Trp-Nelson 

Trp-Moon 

Trp -Whitaker 

Trb-Moir 

Trb-Pettit 

Trb-Elias 

Trb-Jones 

Trb-Harvey 

Tba-Nagels 

Tba-Ofenloch 

Timp-Ferrera 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Instrumental  Aug.  18-2U 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug . 18-2U 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Silverstein  Hayden  ttb 

Beethoven  Op.  59  #2 

Vln-Doolan 

Vln-Chernyak 

Vla-Edelson 

Vic -Smith 

Mr.  Fine  Hayden  #3 

Mozart  K.  516 

Vln-Matson 

Vln-Connelly 

Vla-Lewis 

Vla-Snowdon 

Vic -Padgett 

Mr.  Hobart  MH  15 

Beethoven  Op.  18  #h 

Vln-Steiner 

Vln-Christenson 

Vla-McCarty 

Vic -Rapier 

Mr.  Winder  Studio  E 

Schumann  Op.  ^1  #3 

Vln-Englesberg 

Vln-Ledbetter 

Vla-Englund 

Vic -Durham 

Mr.  Lehner  Studio  J 

Beethoven  Op.  18  #5 

Vln=Hefling 

Vln-  Kent 

Vla-Mulder 

Vlc-Singer 

Mr.  Borok  Studio  B 

Brahms  Op.  51  #1 

Vln-Leathers 

Vln-Britton 

Vla-Knuth 

Vlc-Bovaird 

Mr.  Kroll  MH  7 

Schubert  Death  and  the  Maiden 

Vln-Lehr 

Vln-Manc inelli 

Vla-Simberg 

Vlc-Morrow 


Mr.  Zighera  Studio  D 

Dvorak  Quartet  Op.  96 

Vln-Manero 

Vln-Whaley 

Vla-Friedhoff 

Vlc-Wilkinson 

Mr.  Kalish  Hayden  #1 
Crumb  Vox  Balaenae 
Vic -Cohen 
FI- Jacobson 
Pno-Shenk 

Mr.  Portnoi 
Bass  Seminar 
Bass-Be  rker 
Bass-Beadle 
Bass-Butler 
Bass-Garrett 
Bass-Heston 
Bass-Holmes 

Mr.  Firth  Rehearsal  Stage  WED.  ONLY 

Bartok  Sonata 

Perc-Aronoff 

Per c -Grover 

Pno-Gottlieb 

Pno-McKinnon 

Mr.  Firth  Rehearsal  Stage  THURS.  ONLY 

Percussion  Seminar 

Perc-Aronoff 

Perc-Belair 

Perc-Ferrera 

Perc-Gordy 

Per c -Grimes 

Per c -Grover 

Mr.  Kavaloski  Studio  C 

Work  to  be  chosen 

Fl-Norton 

Ob-Dlouhy 

Cl-White 

Bsn-Lipton 

Hrnp-Cecere 

Mr.  Gomberg  MH  5 
Milhaud  Sonata 
Fl-Schultz 
Ob-Weinstein 
Cl-Kartzmer 
Pno-Geanakoplo  s 


. 


. 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH 

WEEK 


Aug . l8-2l* 


SECTION  A CONTINUED 

Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Walt  Hayden  #2 

Thuille  Sextet 

Fl-Hosten 

Ob-Dunkel 

Cl-Bartley 

Bsn-Phipps 

Hm-Merriman 

Pno-Cheetham 

Mrs.  Dwyer  Hawthorne  #1 

Villa  Lobos  Quintet 

Fl-Sahm 

Ob-Stephenson 

Cl-Herz 

Bsn-Large 

Hrn-Gross 

Mr.  Wright  MH  6 
Beethoven  Op.  11 
Vlc-Knuason 
Cl-DeVries 
Pno -Blumenthal 

Mr.  Ghitalla  Studio  F 

Work  to  be  chosen 

Hrn-Mazur 

Trp-Nelson 

Trp-Moon 

Trb-Pettit 

Trb-Harvey 

Mr.  Gibson  Studio  A 
Work  to  be  chosen 
Hr n- Guy 
Trp-Schubert 
Trp-Blais 
Trb-Elias 
Trb- Jones 
Tba-Nagels 


SECTION  C Monday  3:1*5  - 5:1*5 

Mr.  Kalish  Hayden  #1 

Mozart  Trio  #7 

Vla-Snowdon 

Cl-White 

Pno-Pate 


SECTION  B Wednesday  and  Friday 

3:1*5  - 5:U5 

Mr.  Kroll  MH  7 
Schoenberg  Verklarte  Nacht 
Vln-McGauley 
Vln-Leventhal 

Vla-Englund  FOR  PERF.  AUG.  2k 

Vla-Edelson 

Vlc-Cohen 

Vic -Padgett 

Mr.  Lehner  Studio  J 

Beethoven  Op.  59  #1 

Vln-Pitchon 

Vln-Adessa 

Vla-Simberg 

Vic -Wilkinson 

Mr.  Krips  MH  12 

Mozart  K.  590 

Vln-Stalberg 

Vln-Reynolds 

Vla-Knuth 

Vlc-McKay 

Mr.  Kalish  Hayden  til  WED.  ONLY 

Mozart  K.  1*52 

Ob-Banovetz 

Cl-Gross 

Bsn-Lipton 

Hrn-Paikin 

Pno-Lowy 

Mr.  Voisin  Studio  E 
Work  to  be  chosen 
Hrn-Cecere 
Trp-Carroll 
Trb-Moir 


SECTION  C Monday  3:1*5  - 5:1*5 

Mr . Stahl  Theatre 
Copland  Appalachian  Spring 
Vln-Ourada 
Vln-Manero 
Vln-Stalberg 
Vln-Stewart 
Vla-Knuth 
Vla-Friedhoff 
Vlc-Singer 
Vlc-McKay 
Bass -Holmes 
Fl-Schultz 
Cl-DeVries 


Bsn-Hunt 

Pno-Blumenthal 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Vocal  Coaching  June  30- July 


fen.  June  30 

Thurs.  July  3 

12:30 

10 : 00 

Decima-SS  Craft  Studio 

Decima  SS  #2 

Dresskell  (Lowe) 

Morgan  (Mussorgsky) 

h:30 

11:00 

Helmrich-ss#9 

Helmrich  SS  #12 

Bang  (Schubert ) 

Bang  (Schubert) 

Jemison-SS  Craft  Studio 

Decima  SS#2 

Guar ino  ( Kr enek ) 

Dresskell  ( Lowe ) 

Kopelson-SS  #2 

1:00 

Lang  (Krenek) 

kopelson  SS#2 
Cobos  (Griffes) 

Tues.  July  1 

Helmrich  SS#12 

11:00 

Guarino  (Donaudy) 

Morehead-SS  #8 

Morehead  Craft  Studio 

Newman  (Granados) 

Sylvan  (Jolivet) 

Decima-Craft  Studio 

2:00 

Scown  (Schumann  Op.  35) 

Kopelson/Helmrich  SS#2 

1:00 

Lang  (Krenek) 

Decima  Craft  Studio 

Morehead  Craft  Studio 

Dresskell  (Lowe) 
Helmrich  SS#9 

N ewman  ( Gran ado  s ) 

Guar ino  ( Donaudy ) 

Fri.  July  U 

Oliver  SS  #12 

1:00 

Studer  (Haydn) 

Decima  Craft  Studio 

Morehead  SS#2 

Ishee  (Schumann) 

Sylvan  (Jolivet) 

Morehead  SS#2 

2:00 

Newman  (Granados) 

Helmrich  SS#9 

Oliver  SS#12 

Bang  (Schuhert) 

Studer  (Haydn) 

Kopelson  SS#2 

2:00 

Cohos  (Griffes) 

Jemison  SS#8 

Decima  Craft  Studio 

Guarino  ( Krenek ) 

Morgan  (Mussorgsky) 

Decima  Craft  Studio 

Sanborn  SS  #12 

Scown  ( Schumann ) 

Palmatier  (Krenek) 

Morehead* SS#2 
Sylvan  (jolivet) 

Wed.  July  2 

3:30 

3:30 

Kopelson/Morehead  SS#2 

Kopelson  SS#2 

Cobos  (Griffes) 

Lang  (Krenek) 

Sanborn/Helmrich  SS#12 

Decima  Craft  Studio 
Ishee  (Schumann  Op.  35) 
Sanborn  SS  #8 
Palmatier  (Krenek) 
Oliver  SS  #12 
Studer  ( Haydn) 

Palmatier  (Krenek 

. 


. 


. 

. • 


Boston  | Haydn 

Mr.  Ozawa 
jWest  Barn 


BERKSHIRE  MUSIC  CENTER 

See  separate  schedules  for  Fellowship  Program  SECOND  WEEK 

coaching  assignments  Vocal  July  7-13 


BERKSHIRE  MUSIC  CENTER 


All 

at  Stockbridge  unless 

Fellowship  Program  SECOND  WEEK 

otherwise  noted 

Vocal 

Coaching  July  7-13 

Monday,  July  7 

Thursday,  July  10 

1-2 

Heinrich/ Bang  (Schubert  ) 

#2 

1:30-2:30  Brissman/Nicosia  (Krenek) 

Decima/Dresskell  (Lowe) 

#12 

Craft  Studi 

Jemison/Cobos  (Calligrammes ) 

#4 

Decima/Ishee  (Schumann)  #12 

Brissraan/Nicosia  (Krenek) 

#8 

Jemison  and  Helmrich/ 

Sanborn/Palmatier  (Krenek) 

Craft 

Guar i no  (Krenek)  #2 

Studio 

2-3 

Helmrich/Guarino  ( Donaudy ) 

#2 

2:30-3:30  Helmrich/Bang  (Schubert)  #2 

Decima/Ishee  (Schumann) 

#12 

Jemison/Cobos 

Craft 

(Calligrammes) 

Studio 

Decima/Scown  (Schumann)  #12 

Tuesday,  July  8 

1-2 

Kopel son/Lang  (Krenek) 

Foyer 

Friday,  July  11 

Room 

10-11  Kopelson/Bang  (Poulenc) 

Foyer 

Becima/Morgan  (Mussorgsky) 

#12 

Room 

Eelmrich/Nevman  (Medtner) 

#2 

Decima/Scown  (Schumann) 

#12 

Helnan/Dresskell( Debussy 

#4 

Helman  & Morehead/Dresskell 

or  Britten) 

(Debussy  or  Britten) 

#9 

Sanborn/Palmatier  (Krenek) 

#8 

Sanborn  & Helmrich/ 

Palmatier  (Krenek) 

#2 

2-3 

Jemison/Guarino  (Krenek) 

#4 

Kopelson/Cobos  (Griffes) 

Foyer 

11-12  Decima/Morgan  (Mussorgsky)  #12 

Room 

Kopelson  & Morehead/Cobos 

Morehead/Sylvan  ( Jolivet ) 

#8 

(Griffes) 

Foyer 

Helmrich/NIcosia  (Messiaen) 

#2 

Room 

Decima/Scown  (Schumann) 

#12 

Brissman  & Helmrich/ 

Nicosia  (Krenek) 

#2 

3-4 

Morehead/Newman  ( Granados ) 

#8 

1-2  Morehead/Sylvan  (Jolivet) 

#2 

Decima/Dresskell  (Lowe) 

#12 

Wednesday,  July  9 

2-3  Morehead/Newman  (Granados) 

#2 

1-2 

Helmrich/Bang  (Schubert) 

#2 

Kopelson/Lang  (Krenek) 

Foyer 

4-5  Kopelson  & Helmrich/Lang 

WMS 

Room 

(Krenek) 

Th 

Decima/Dresskell  (Lowe) 

#12 

Lobby 

2-3 

Decima/Ishee  (Schumann) 

#12 

Helmrich/Guarino  (Donaudy) 

#2 

Kopelson/Cobos  (Griffes) 

Foyer 

Room 

Morehead/Sylvan  (Jolivet) 

#9 

3-4 

Decima/Morgan (Mussorgsky) 

#12 

Helmrich/Lang  (Diamond) 

#2 

Kopelson/Bang  (Poulenc) 

Foyer 

Room 

Morehead/Newman  (Granados) 

#9 

4-5 

Jemison/Guarino  (Krenek) 

#12 

Helmrich/Nicosia  (Messiaen) 

#2 
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BERKSHIRE  MUSIC  CENTER 

See  separate  schedule  for  coaching  Fellowship  Program  THIRD  WEEK 

assignments  Vocal  July  lU— 20 


All 

at  Stockbridge  School  BERKSHIRE 

MUSIC  CENTER 

unless  otherwise  noted 

Fellowship  Program  THIRD  WEEK 

Vocal 

July  14-20 

Mon. 

July  lU 

Thurs. 

July  17 

1-2 

Jenison/Cobos  (Calligrammes 

) #1+ 

10-11 

Jemison/Ishee  (Fennimore) 

#12 

Helman/Dresskell  (Debussy) 

#9 

Helmrich/Newman  (Medtner) 

#2 

Decima/Ishee  (Schumann) 

#12 

Brissman/Palmatier  (Obradors) 

#9 

Helmrich/Newman  (Medtner) 

#2 

11-12 

Sanbom/Studer  (Wolf ) 

#12 

Brissman/Palmatier-Obradors 

#5 

Brissman  & Helmrich/Nicosia 

#2 

2-3 

Jemi son/Guar ino  (Krenek) 

#1+ 

( Krenek ) 

Helmrich/Nicosia  (Messiaen) 

#2 

1-2 

Kopelson/Bang  (Poulenc)  Foyer  Rm 

Kopelson/Bang  (Poulenc) 

FoyerRm 

Helman  & Morehead/Dresskell 

#12 

(Debussy) 

Tue. 

July  15 

Jemison  & Helmrich/Cobos 

#2 

10-11  Brissman/Nicosia  (Krenek) 

#8 

(Calligrammes ) 

Jemison/Ishee  (Fennimore) 

#1+ 

Oliver/Scown  (English)  WEST 

BARN 

Sanborn/Palmatier  (Krenek) 

#12 

Morehead/Newman  (Ran) 

FoyerRm 

2-3 

Helmrich/Lang  (Diamond) 

#2 

Helmrich/Guarino-Donaudy 

#2 

Kopelson/Sylvan  (Brahms)  Foyer  Rm 

11-12  Sanborn /Studer  (Wolf) 

#12 

3-U 

Decima/Ishee  (Schumann) 

#12 

Helmrich/Bang  (Schubert) 

#2 

Kopelson  & Helmrich/Lang 

#2 

1-2 

Decima/Morgan  (Mussorgsky) 

#12 

( Krenek ) 

Morehead/Sylvan  ( Jolivet ) 

#2 

1+-5 

Decima/Morgan  (Mussorgsky) 

#12 

2-3 

Decima/Scown  (Schumann) 

#12 

Sanborn  & Helmrich/Palmatier 

#2 

3-1* 

Decima/Dresskell  (Lowe) 

#12 

(Krenek) 

Kopelson  & Morehead/Cobos 

FoyerRm 

5-6 

Decima/Scown  (Schumann) 

#12 

( Griff es ) 

b-5 

Kopelson/Sylvan  (Brahms) 

FoverRm 

Fri.  July  18 

Helmrich/Lang  (Diamond) 

#2 

3-1+ 

Morehead/Newman  (Ran) 

#2 

Morehead/Newman  ( Granados ) 

#12 

Oliver/Scown  (English) 

#9 

Saturday,  July  19  ALL  TENTATIVE 

10-11 

Decima/Ishee  (Schumann) 

#12 

Wed. 

July  l6 

11-12 

Decima/  Scown  (Schumann) 

#12 

1-2 

Helmrich/Cobos  (Berio# 

#2 

1-2 

Decima/Dresskell  (Lowe) 

#12 

Kopelson/Lang  (Krenek) 

FoyerRm 

2-3 

Decima/Morgan  (Mussorgsky) 

#12 

2-3 

Sanborn/Palmatier  (Krenek) 

#8 

Decima/Dresskell  (Lowe) 

#12 

Helmrich/Nicosia  (Messiaen) 

#2 

3-4 

Jemison  & Helmrich/Guarino 

#2 

( Krenek ) 

Decima/Scown  (Schumann) 

#12 
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BERKSHIRE  MUSIC  CENTER 

See  separate  schedule  for  coaching  Fellowship  Program  FOURTH  WEEK 

assignments  Vocal  July  21-27 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal 


FOURTH  WEEK 
July  21-27 


Monday,  July  21 


10- 11  Decima/Guarino  (Wolf)  12 

Helman  & Morehead/Dresskell  2 

(Debussy) 

Jemison/Ishee  (Fennimore)  9 

Helmrich/Newman  (Medtner)  11 

Kopelson/Lee  (Verdi)  Foyer  Rm 

Sanborn/Cook  (Falla)  5 

11- 12  Decima/Bang  (Poulenc)  12 

Helmrich/Lang  (Diamond)  11 

Jemison/Guarino  (Krenek)  9 

Sanborn/Wilkinson  (Bizet)  5 

Helman/Rose  (Schubert  2 

1- 2  Sanborn/Palmatier  (Krenek)  5 

Helman/Fulmer  (Mozart  Foyer  Rm 

Jemison/Chrislip  (Wolf)  9 

Kopelson  & Morehead/Coletta  2 

( Ravel ) 

2- 3  Jemison/Cobos  (Poulenc)  2 


5-6  Oliver/Scown  (Dovland)  West  Barn 
Tuesday,  July  22 


10- 11  Kopelson/Lang  (Krenek)  Fcyer  Rm 

Sanborn/Studer  (Wolf)  12 

Brissman/Nicosia  (Krenek)  9 

Jemison/Bort  (Stravinsky)  5 

11- 12  Kopelson /Sylvan  (Brahms)  Foyer  RM 

Morehead/Newman  (Ran)  5 

Brissman/Palmatier  (Obradors)  9 

Sanborn/Cook  (Falla)  12 


1-3  Morgan/Li vingood/Goldenberg  WBarn 

(Mekeel ) 

1- 2  Decima/Bang  (Poulenc)  12 

1:30-3:30  Cobos  (Berio)  RehStage 

Sylvan  (Antoniou)  Theatre 

2- 3  Oliver/Scown  (Rowland)  2 

3- U  Brissman/Argyros(Schumann)  2 

Kopelson/Durkin  (Faure)  Foyer Rm 

Sanborn/ Stewart  (Schoenberg)  12 

7-8  Brissman/Beardsley  (Rossini)  2 


Wednesday,  July  23 

10- 11  Helmrich/Cobos  (Berio)  2 

Kopelson/Lang  (Krenek)  FoyerSm 
Jemison/Ishee  (Fennimore)  U 
Helman/Dresskell  (Debussy)  5 
Brissman/Restin  (Copland)  9 
Sanborn/Stewart  (Schoenberg)  12 

11- 12  Helmrich/Newman  (Medtner)  2 

Sanborn/Studer  (Wolf)  12 

Jemison/Guarino  (Krenek)  U 

Brissman/Palmatier  (Obradors)  9 
Kopelson/Coletta  (Ravel)  FoyerRm 
Helman/Rose  (Schubert)  5 

1- 2  Helmrich/Nicosia  (Messiaen)  2 

Kopelson/ Sylvan  (Brahms)  FoyerRm 
Jemison/Bort  (Stravinsky)  12 

2- 3  Helmrich/Lang  (Diamond)  2 

Kopelson/Durkin  (Faure)  Foyerrm 
Brissman/Argyros  (Schumann)  12 

3- U  Kopelson/Lee  (Verdi)  Foyer  Rm 

Brissman/Beardsley  (Rossini)  12 
Helman/Fulmer  (Mozart)  5 

Jemison/Chrislip  (Wolf)  1+ 

Sanborn/Wilkinson  (Bizet)  9 

Thursday,  July  2h 

10- 11  Helmrich/Nicosia  (Messiaen)  12 

11- 12  Jemison  & Helmrich/Cobos  12 

(Calligrammes) 

Morehead/Newman  (Ran)  FcyerRm 

1- 2  Oliver/Scown  (Dowland)  9 

Kopelson  & Helmrich/Lang  FoyerRm 
(Krenek) 

Brissman  & Decima/Argyros  12 
( Schumann ) 

Sanborn  & Morehead/Cook  2 

(Falla) 

2- 3  Sanborn  & Helmrich/Palmatier 

(Krenek)  Foyer  Rm 

Helman  & Morehead/Dresskell  2 
(Debussy) 

Kopelson  & Decima/Lee  (Verdi)  12 
Brissman  & Oliver/Restin  9 

(Copland) 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal 


FOUR' 

July 


Thursday,  July  2h  continued 

3- 1+  Brissman  & Helmrich/Nicosia  FoyerRm 

(Krenek) 

Kopelson  & Morehead/Coletta  2 

(Ravel 

Sanborn  & Decima/Wilkinson  12 

(Bizet) 

Helman  & Oliver/Rose  (Schubert)  9 

1+-6  Helmrich/Morgan,  LIvingood,  WBarn 

Goldenberg  (Mekeel) 

4- 5  Jemison  & Oliver/Chrislip  9 

(Wolf) 

Brissman  & Morehead/Beardsley  2 

Kopelson  & Decima/Durkin  12 

( Faure ) 

5- 6  Jemison  & Decima/Bort  12 

(Stravinsky) 

Sanborn  & Morehead/Stewart  2 

(Schoenberg 


Friday,  July  25 

10- 11  Helmrich/Cobos  (Berio)  2 

Kopelson  8c  Decima/Sylvan  12 

( Brahms ) 

Jemison  & Morehead/lshee  Foyer  Rm 
(Fennimore) 

11- 12  Helmrich/Newman  (Medtner)  2 

Sanborn  & Decima/Studer  (Wolf)  12 
Brissman  & Morehead/Palmatier 
( Obradors ) Foyer  Rm 

1-2  Decima/Bang  (Poulenc)  12 

3: U5-5: Newman  (Ran)  Scenic  Shed 


Saturday,  July  26 


1- 2  Jemison  & Helmrich/Guarino 

( Krenek ) 

Brissman/Nicosia  (Krenek) 

2- 3  Helman  & Helmrich/Fulmer 

(Mozart ) 


2 

12 

2 


'H  WEEK 
21-27 


3:45-5:45  Nevran  (Ran) 


ScenicShed 


Mr.  Oliver  ,East  Barn 

West  Barn 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Vocal  July  28-Aug 


o ■ 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal 


FIFTH  WEEK 

July  28  - Aug.  3rd 


Monday.  July  28 

10- 11  Sanborn/S tuder  (Wolf)  12 

Helmrich/Newman  (Medtner)  2 

Brissman/Palmatier  (Obradors)  FoyRm 
Antoniou/Sylvan  (Antoniou)  Main  Hse 

Rm.  3 

11- 12  Helman/Dresskell  (Debussy)  2 

Antoniou  & Helmrich/Cobos 

(Berio)  Main  House  Rm.  3 
1-3  Morgan, Livingood,Goldenberg,Mekeel  WBrn 
1-2  Kopelson  & Decima/Sylvan  (Brahms) 12 


Sussman/Scowr.  (Dow land)  FoyRm 

Jemison/Cobos  (Poulenc)  9 

Helmrich/Lang  (Diamond)  2 

2- 3  Kopelson/Bang(Poulenc ) FoyRm 

Decima/Guarino  (Wolf)  12 

SAnborn  & Morehead/  Cook ( Falla )CMH 
Jemison/Bort  (Stravinsky)  9 

Helman/Fulmer  (Mozart)  ^ 

Brissman/Argyros  (Schumann)  5 

3- ^  Helman&Oliver/Rose  (Schubert)  CMH 

Brissman/Beardsley  (Rossini)  5 

Kopelson/Lee  (Verdi)  FoyRm 

Sanborn/Wilkinson  (Bizet)  12 

U-5  Sanborn/Stewart  (Schoenberg)  9 

Kopel son/Durkin  (Faure)  FoyRm 

Jemison&Oliver/Chri slip (Wolf ) 2 

Brissman&Oliver/Restin  CMH 

(Copland) 


Tuesday,  July  29 


1-3  Syl van-Ant oniou  Theat. 

Cobos-Berio  ReStge 

1- 2  Decima/Guarino  (Wolf)  12 

Cook,  Rose,  Bookstein,  Lillie  MHStps 
(Kievman) 

2- 3  Sussman/Scown  (Dowlsnd)  12 

3- ^  Kopelson/Bang  (Poulenc)  FoyRm 

Jemison/Ishee  (Fennimore)  12 

Helman/Dresskell  (Debussy)  2 


Tuesday,  July  29  continued 


U-5  Helman&Morehead/Van  Ness  CMH 

(Messiaen) 

Kopelson/Lee  (Verdi ) FoyRm 

Jemison/Bort  (Stravinsky)  12 

Brissman/Beardsley  (Rossini)  2 

5-6  Kopelson&Morehead/Coletta  CMH 

(Ravel) 


Wednesday,  July  30 


9- 11  Morgan-Knussen  ScenicShd 

10- 11  Antoniou&Morehead/Nevman  MH3 

(Ran) 

Helmrich/Cobos  (Berio)  2 

Brissman/Palmatier  (Obradors)  12 

11- 12  Helmrich/Lang  (Diamond)  2 

Helman&Morehead-Debussy)  12 

1- 2  Helmrich/Newman  (Medtner)  2 

Jemison/Cobos  (Poulenc)  12 

Sanborn/Studer  (Wolf)  FoyRm 

2- 3  Jemison/Ishee  (Fennimore)  12 

3- ^  Kopel son/ Sylvan  (Brahms)  FoyRm 

Sanborn/Wilkinson  (Bizet)  12 

Brissman/Argyros  (Schumann)  2 

Helman/Fulmer  (Mozart)  9 

Thursday,  August  31 

1-2  Helmrich/Newman  (Medtner)  2 

Kopelson&Decima/Bang (Poulenc ) 12 

Oliver&Sussman/Scown  FoyRm 

(Dowland) 

Brissman&Morehead/Palmatier  9 

(Obradors ) 

Sanborn/Stewart  (Schoenberg)  5 

Friday,  August  1 

3-U  Decima/Guarino  (Wolf)  12 


3:^5  - 5:^5  Newman-Ran 


RehStge 





- 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal 


FIFTH  WEEK 
July  2$-Aug . 3 


Friday , August  1 continued 


k-6  Helmrich/Morgan,  Livingood,  WBarn 

Goldenberg  (Mekeel) 

k-5  Decima/Guarino  (Wolf)  12 

Kopelson/Sylvan  (Brahms)  FoyRm 

Sanborn&Morehead/Stewart  2 

( Schoenberg ) 

Brissman&Decima/Argyros( Schumann)  12 

5-6  Sanborn&Decima/Studer  (Wolf)  12 

Jemison&Morehead/Ishee  2 

(Fennimore) 

Kopelson/Durkin  (Faure)  FoyRm 

Saturday,  August  2 

10- 11  Helmrich&Jemison/Cobos  2 

(Poulenc) 

Morehead/ Newman  (Ran)  FoyRm 

Sanborn&Decima /Wilkinson  12 

(Bizet) 

11- 12  Helmrich/Lang  (Diamond)  2 

Kopelson&Decima/Lee  (Verdi)  12 

Bri ssman&Morehead/Beardsley  FoyRm 


12-1  Helmrich&Helman/Fulmer  (Mozart )2 

1- 2  Kopelson&Decima/Durkin  (Faure)  12 

2- 3  Decima&Jemison/Bort(StravinskyO  12 

3:^5-5i^5  Newman-Ran  RehStg 


*> 


[8:30  |WMS  ThLobby 

4:00  - 6:00  Vocal  Music  Recital 

Dress  for  8/7  ChMusic  Hall 

ChMusHall 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Vocal  Aug.  4-10 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


SIXTH  WEEK 
Aug.  4-10 


Monday,  August  4 

9:30-10:30  Brissman/Hanson  (Rodrigo)  2 

1- 2  Brissman/Lillie  (Schumann)  FoyRm 

Sanborn/Kovitz  (Barber)  2 

Helman/Kang  (Strauss)  9 

Jemison&Decima/Bort( Stravinsky)  12 

2- 3  Decima/Nicosia  (Rachmaninoff)  12 

Helmrich/Newman  (Medtner)  2 

Kopelson/Sylvan  (Brahms)  FoyRm 
Sanborn/Studer  (Wolf)  9 

Brissman/Palmatier  (Obradors)  11 

(2  hrs  optional) 

Jemison/Cobos  (Poulenc)  4 

Sussman/Scovn  (Dowland)  5 

3- 4  Sanborn/Lang  (Scandinavian)  9' 

Kopelson/Bang  (Poulenc)  FoyRm 
Decima/Morgan  (Fromm)  12 

Jemison/Ishee  (Fennimore)  4 

4- 5  Kopelson/Cobos  (Griffes)  FoyRm 

Helman&Morehead/Dresskell  2 

(Debussy) 

5- 6  Sanborn/Palmatier  (Krenek)  12 

Brissman&Morehead/Beardsley  2 

(Rossini) 

Helman/Forde  ( Fax ) 

Tuesday,  August  5 

9- 11  Morgan  (Knussen) 

10- 11  Decima/Guarino  (Wolf) 

Kopel son/ Lang  (Krenek) 

Helman/Scown  (Faure) 

11:15-1:15  Cobos  (Berio) 

Sylvan  (Antoniou) 

1-2  Kopelson/Bang  (Poulenc) 
Sanborn/Studer  (Wolf) 
Jemison&Morehead/Ishee 

(Fennimore) 
Oliver&Sussman/Scown  (Dowland^  11 
Helman/Forde  (Fax)  4 

Brissman/Lillie (Schumann)  FoyRm 


Tuesday,  August  5 continued 


2- 3  Kopelson&Decima/Durkin  (Faure)  12 

Helmrich/Restin , Sacquitne , 2 

Collett a , Kern , Pope ( Kievman ) 
Sanbom/Kovitz  (Barber)  9 

Brissman/Bookstein  (Warlock)  FoyRm 
Helman/Kang  (Strauss)  4 

Jemi son/Kirk  (Canteloube)  5 

Oliver /Sacquitne  (Brahms)  11 

3- 4  Helman&Helmri ch/Fulmer ( Mo  zar t ) FoyRm 

Sanborn&Decima /Wilkinson  (Bizet )12 
Kopelson/Li vingood, Hutchins , 2 

Hardin,  Kern  (Brahms) 

4- 5  Helmrich/Lang  (Diamond)  2 

Kcpelson/ Sylvan  (Brahms)  FoyRm 

Jemi son/Guar ino  (Krenek)  9 

Brissman&Decima/Argyros  12 

(Schumann) 

Sanborn&Morehead/Stewart  5 

(Schoenberg) 

5- 6  Helmrich/Newman  (Medtner)  2 

Kopel son&Decima/Lee  (Verdi)  12 

Jemison/Choi  (Chaus son)  9 


Brissman/Bookstein  (Warlock)  FoyRm 


Thursday,  August  7 

9:30-10:30  Jemison/Kirk  (Canteloube) FoyRm 
Brissman/Hanson  (Rodrigo)  2 

1:30-2:30  Helmrich/Restin,  Sa::quitne  2 
Col ett a , Kern , Pope ( Ki e vman ) 
Kopel son&Decima/Bang  12 

(Poulenc) 

Jemison&Morehead/Choi  FoyRm 
(Chaus son) 

Sanborn/Lang  (Scandinavian)  9 
Oliver/ Sacquitne  (Brahms)  4 
Helman/Scown  (FaureO>  5 

2:30-3:30  Sanborn&Decima/Studer  (Wolf)l2 

Helman&Helmri ch/Forde  (Fax) FoyRm 
Jemison/Choi  (Chaus son)  9 

Kopelson/Li vingood, Hutchins,  2 
Hardin,  Kern  (Brahms) 

3:45-5:45  Restin,  Sacquitne,  Coletta, 

Kern,  Pope  (Kievman)  Theatre 


ScenicShd 

12 

FoyRm 

2 

RehStge 

Theatre 

12 

9 

2 


4-6  Helmrich/Morgan,Livingood,  WestBrn 
Goldenberg  (Mekeel) 


. 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


SIXTH  WEEK 
Aug  4-10 


Friday , August  8 

10- 11  Decima/Nicosia  (Rachmaninoff)  12 

Helman&Helmrich/Scovn  (Faure)  2 
Brissman&Morehead/Palmatier  9 

(Obradors) 

Kopelson/Lang  (Krenek)  FoyRoom 
Jemi son/ Guar ino  (Krenek)  4 

11- 12  Jemison&Helmrich/Cobos( Poulenc)  2 

Kopelson&Decima/Sylvan ( Brahms ) 12 

Brissman&Oliver/Bookstelh  FoyRm 

(Warlock) 

Morehead&Helman/Dresskell  9 

(Debussy) 

3- 4  Helman&Decima/Kang  (Strauss)  12 

Jeraison&Helmrich/Kirk  9 

( Canteloube ) 

Kopelson&Oliver/Livingood,  2 

Hutchins, Kern,  Hardin  (Brahms) 
Brissman&Morehead/Hanson  WMB 

(Rodrigo) 

3:45-5:45  Nevman  (Ran)  Theatre 

4- 5  Kopelson&Decima/Sylvan( Brahms)  12 

Helmrich/Lang  (Diamond)  2 

Sanborn/Palmatier  (Krenek)  FoyRm 

5- 6  Brissman&Helmrich/Lillie  2 

(Schumann) 

Oliver /Sacquitne  (Brahms)  WMSThLob 


Saturday,  August  9 

10-12  Morgan, Li vingood,Goldenberg  WBarn 

(Mekeel) 

1:30-3:30  (Copland)  ScenicShd 

1 : 30-2: 30  Kopelson&Morehead/Cobos  2 

(Griffes) 

2:30-3:30  Sanborn&Morehead/Kovitz  2 

(Barber) 

3:45-5:45  Nevman(Ran)  Theatre 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Vocal  Aug.  11-17 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


SEVENTH  WEEK 
Aug . 11-17 


Monday,  August  11 

9- 10  Morgan, Li vingood,  Goldenberg 

(Mekeel)  Dress  Theatre 

10- 11  Kopelson/Ishee  (Strauss)  FoyRm 

Sanborn/ St uder  (Wolf)  12 

Brissman/Palmatier  (Obradors)  9 

10:45  - 12:45  Newman  (Ran)  Theatre 

11- 12  Kop el son/ Sylvan  (Brahms)  FoyRm 

Helmrich/Lang  (Diamond)  2 

Brissman/Dresskell  (Schubert)  9 

1- 2  Kopelson/Li vingood, Hutchins  2 

Hardin,  Kern  (Brahms) 
Sanborn/Sacquitne  (Brahms)  12 

Morehead/Kovitz  (Barber)  FoyRm 

Jemi son/Kirk  (Canteloube)  9 

2- 3  Helmrich/Bookstein  (Warlock)  2 

Sanborn/Stewart  (Schoenberg)  12 
Jemison/Choi  (Chaus son)  9 

3- 4  Helmrich/Restin,  Sacquitne,  2 

Coletta,  Kern,  Pope  (Kievman) 
Brissman /Lillie  (Schumann)  FoyRm 

4- 5  Sanborn/Lang  (Scandinavian)  12 

Jemison&Helmrich/Cobos (Poulenc ) 2 

Brissman/Dresskell  (Schubert )FoyRm 


Tuesday,  August  12 

9-10  Morgan  (Knussen)  Scenic 

9:30-10:30  Brissman /Han son  (Rodrigo)  4 


1-2 

Decima/Nicosia  (Rachmaninoff)  12 
Helmrich/Lang  (Diamond)  2 
Kopelson/Ishee  (Strauss  FoyRm 

2-3 

Sylvan  (Antoniou) 
Decima/Bang  (Repertoire) 
Helman/Scown  (Faure) 

Theatre 

12 

2 

3-6 

Morgan  (Knussen* 
Cobos  (Berio) 
Newman  (Ran) 

Theatre 

Theatre 

Theatre 

4-5 

Kopelson/Livingood,  Hutchins  2 

Hardin,  Kern  (Brahms) 
Helmrich/Bookstein  (Warlock)  Foy 
Helman/Kang  (Strauss)  9 

Jemi son/Kirk  (Canteloube)  12 

Brissman/Lillie  (Schumann)  4 


Tuesday,  August  12,  continued 

5-6  Helman/Forde  (Fax)  9 

Wednesday,  August  131 

10- 11  Kopel son&Dec ima/ Sylvan  (Brahms)  12 

Sanborn/Studer  (Wolf)  2 

11- 12  Decima/Nicosia  (Rachmaninoff)  12 

Sanborn/Lang  (Scandinavian)  2 

1- 2  Kopelson/Palmatier  (Ravel)  FoyRm 

Helman/Scown  (Faure)  9 

Brissman/Dresskell  (Schubert)  4 

Jemison/Cobos  (Poulenc)  12 

2- 3  Kopelson/Bang  (Poulenc)  FoyRm 

Helman&Helmrich/Forde  (Fax)  2 

3- 6  Sylvan  (Antoniou)  Theatre 

3- 4  Helmrich/Bookstein  (Warlock)  2 

Sanborn/Sacquitne  (Brahms)  12 

Jemison/Choi  (Chausson)  4 

4- 5  Helmrich/Restin,  Sacquitne,  2 

Coletta,  Kern,  Pope  (Kievman) 
Brissman/Cobos  (Griffes)  FoyRm 
Helman/Kang  (Strauss  9 

Thursday,  August  14 

10:30-11:30 

Helman&Decima/Kang  (Strauss)  12 

Jemison&Helmrich/Kirk  FoyRm 

(Canteloube) 

Brissman&Morehead/Hanson  4 

(Rodrigo) 

11:30-12:30  Morehead/Kovitz  (Barber)  4 

2:30-3:30  Kopelson/Ishee  (Strauss)  FoyRm 
Decima/Newman  (Traviata)  12 

Helmrich/Lang  (Diamond)  2 

Brissman/Dresskell  (Schubert)  9 

Jemison/Cobos  (Poulenc)  4 

Sanborn&Morehead/ Stewart  5 

(Schoenberg) 

3:30-4:30  Decima/Bang  (Repertoire)  12 

Kopel so n/Sy Ivan  (Brahms)  FoyRm 

Helman&Helmrich/Scown  (Faure)  2 

Brissman&Morehead/Palmatier  9 

(Obradors) 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


SEVENTH  WEEK 
Aug.  11-17 


Thursday , August  1*+,  continued 

b: 30-5: 30  Brissman&Helmrich/Lillie  2 

( Schumann ) 

Jemison&Morehead/Choi ( Chausson ) 12 
Friday,  August  15 

10- 11  Kopelson&Decima/Sylvan  (Brahms)  12 

Sanborn&Morehead/Lang  (Scand.)  2 
Brissman/Palmatier  (Obradors)  FoyRm 

11- 12  Sanborn&Decima/Studer  (Wolf)  12 

Kopelson&Oliver/Livingood , 2 

Hutchings,  Hardin,  Kern  (Brahms) 
Brissman&Morehead/Cobos  FoyRm 

(Griffes) 

Helman/Forde  (Fax)  9 

1- 2  Decima/Nicosia  (Rachmaninoff)  12 

2- 3  Decima/Morgan  (Faure)  12 

3- 1+  01iver&Sanborn/Sacquitne( Brahms)  2 

Morehead/Guarino(Traviata)  12 

Helmrich&Jemison/ Cobos (Poulenc ) 

FoyRm 

3:l+5-5:l+5  Livingood  (Copland)  Scenic 

Restin,  Sacquitne,  Coletta,  Theatre 
Pope,  Kern,  Lillie,  Cook, 

Sylvan  (Kievman) 

U-5  Sanborn&Morehead/Stewart  2 

(Schoenberg) 

5-6  Morehead/Kovitz  (Barber)  2 


Saturday,  August  16 

3:l+5-5:!+5  Livingood  (Copland)  Scenic 

Restin,  Sacquitne,  Coletta,  Theatre 
Pope,  Kern,  Lillie,  Cook, 

Sylvan  ( Ki e vman ) 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Vocal  Aug.  18-24 


• . 


■ 


.• 


All  at  Stockbridge  unless 
otherwise  noted 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 


EIGHTH  WEEK 
Aug.  l8th  - 24th 


Monday,  August  l8th 

9-10  Brissman&Morehead/Cobos  (Griffes) 

WMS  ThLobby 

9- 12  Restin,Sacquitne,Coletta,Kern, 

Pope , Lillie , Cook&Sylvan( Kievman ) 

Reh.  Stage 

12-12:30  Morgan  (Homans)  Theatre 

12-1  Jemison&Helmrich/Cobos  (Poulenc  2 

1- 3  Newman  & Guarino  (Traviata)  Reh. 

Stage 

2- 3  Decima/Nicosia  (Rachmaninoff)  12 

3- 4  Decima/Studer  (Wolf)  12 

Kopelson/Bang  (Poulenc)  FoyRm 

Sanborn&Morehead/Lang 

(Scandinavian)  9 

Brissman&Heimrich/Lillie 

(Schumann)  2 

Jemison/Choi  (Chausson)  4- 

3:45-5:45  Nicosia  (Copland)  Theatre 

4- 5  Brissman/Falmatier  ( Obradors ) FoyRm 

5- 6  Brissman/Dresskell  (Schubert ) FoyRm 
Tuesday,  August  19th 

10- 11  Kope Is on&Decima /Sylvan  (Brahms)  12 

Helman&Helmrich/Scown  (Faure)  2 
Morehead/Guarino  (Rep)  9 

11- 12  Helmrich/Newman  (Rep)  2 

Kope Is on/Pa lma tier  (Ravel)  FoyRm 
Morehead/Nicosia  (Rep)  9 

Sanborn&Decima/studer  (Wolf)  12 

Brissman/Dresskell  (Schubert)  4 

12- 1  Decima/Bang  (Rep)  12 

12 :30-l :30  Kopelson/Livingood,Kern, 

Hardin, Hutchins  (Brahms)  2 

1-2:30  •&iver&Sanborn/Sacquitne 

( Brahms ) 12 


Wednesday,  August  20th 


1- 2  Helmrich/Bookstein  (Warlock)  FoyRi 

Sanborn/Sacquitne  (Brahms)  12 

Kopelson&Oliver/Livingood, 

Hutchins , Hardin, Kern  (Brahms)  2 

2- 3  Helmrich/Lang  (Diamond)  2 

Kope  1st® n&Decima /Sylvan  (Brahms)  12 
Morehead/Nicosia  (Rep)  FoyRm 

Sanborn/Studer  (Wolf)  9 

Helman/Scown  (Faur$)  5 

Jemison/Cobos  (Poulenc)  4 

3- 4  Helmrich/Newman  (Rep)  2 

Decima/Morgan(Rep)  12 


Thursday,  August  21st 


10-11  Kopelson/Livinggod, Hutchins , 

Hardin, Kern  (Brahms)  2 

Jemison&Morehead/Choi  (Chausson  12 

1- 2  Decima/Bang  (Rep)  12 

Helmrich/Bookstein  (Warlock)  2 
Kopelson/Palmatier  (Ravel)  FoyRm 
Morehead/Guarino  (Rep)  9 

2- 3  Decima /Morgan  (Rep)  12 

3- 4  Helman&Decima/Kang  (Strauss)  12 

Friday,  August  22nd 

10-11  Kopelson&Helmrich/Palmatier 

(Ravel)  2 

Brissman&Morehead/Dresskell 

(Schubert)  12 


* . 


Brown 

Hawthorne  ff2 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Composition  June  30- July  6 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Composition  July  lU-20 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Composition  July  21-27 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Composition  July  28-Aug 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Composition  Aug.  U-10 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  SEVENTH  WEEK 

Aug.  11-17 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  EIGHTH  WEEK 

Aug.  18-24 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
First  Concert 

Thursday,  July  3,  1975  at  8:30  P.M. 
Theatre  Concert  Hall 

Seiji  Ozawa,  conductor 


BERLIOZ  OVERTURE  "ROMAN  CARNIVAL"  OPUS  9 


BEETHOVEN  SYMPHONY  NO.  2 IN  D MAJOR,  OPUS  36 

Adagio  mol  to;  Allegro  con  brio 
Larghetto 
Scherzo:  Allegro 
Allegro  mol  to 


COPLAND 


"EL  SALON  MEXICO" 


Performed  in  honor  ofa  the  composer's  75th  birthday 
THERE  HILL  BE  NO  INTERMISSION 


A*  a Friend  ofi  Music  at  Tanglewood  and  contribute  A to  the  Berkshire  M usic 
Center,  you  have  been  tnvtted  to  this  concert  and  to  the  numerous  other  concert* 
o the  Music  Center . 

The  Berkshire  Music  Center  is  tn  part  Supported  through  the  generosity 
the  Friends,  and  we  hope  you  wilt  encourage  others  to  enroll . Contributions  in 
any  amount  are  welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual  Season 
Membership  at  $15  ofaers  the  individual  the  same  privilege . Friends  without  season 
membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum 
o $2.00  at  the  gate . 

The  Berkshire  Music  Center  Is  also  supported  in  part  through  a generous 
grant  faom  the  Motional  Endowment  far  the  Arts  in  Washington,  V.C.,  a Federal 
agency  created  by  Act  oft  Congress  in  1965. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  Brass  and  Percussion  listed  alphabetically) 


Violins  I 

Violoncellos 

Horns 

John  Kennedy 

Steven  Smith 

Tony  Cecere 

Joseph  McGauley 

Holly  Sir.^er 

Steven  Gross 

Ralph  Flat  son 

Carol  Morrow 

Marc  Guy 

Sharon  Leventhal 

Karl  Padgett 

Elizabeth  Mazur 

Ann  Ourada 

Sato  Knudson 

Rob  Merriman 

Ronald  Whaley 

Anton  Bovaird 

Pamela  Pa i kin 

Stephen  Hefling 

Bonnie  Rapier 

Gordon  Baughman 

Haden  McKay 

Trumpets 

Robert  Manero 

Terry  Wilkinson 

Ann  Leathers 

Ann  Cohen 

Ronald  Blais 

Judith  Ledbetter 

Catherine  Durham 

John  Carroll 

Bradley  Stewart 

Brian  Moon 

Joel  Pitchon 

Basses 

Sally  Nelson 

Tony  Adessa 

Anthony  Beadle 

Mark  Schubert 

Violins  II 

Edwin  Barker 
Charles  Garrett 

Trombones 

Lenore  Lehr 

Paula  Holmes 

Joel  Elias 

Denise  Doolan 

Betsy  Heston 

Peter  Harvey 

Marilyn  Reynolds 

Randall  Butler 

LaMar  Jones 

Tamara  Chernyak 

Robert  Moir 

Kenneth  Stalberg 
John  Connelly 

FI utes 

Peter  Pettit 

Barbara  Englesberg 

Kevin  Hosten 

Tubas 

Catherine  Britton 

Barbara  Jacobson 

James  Durham 

Lisa  Norton 

Lance  Nagels 

Peter  Kent 

Michele  Sahm 

Deborah  Steiner 
Joan  Christenson 

Edward  Schultz 

Percussion 

Cynthia  Mancinelli 

Oboes 

Ken  Aronoff 
Mark  Belair 

Violas 

William  Banovetz 

Steven  Ferrera 

Jonathan  Dlouhy 

Matthew  Gordy 

Penelope  Knuth 

Stuart  Dunkel 

John  Grimes 

Scott  Lewis 
Lynne  Edelson 

Robert  Stephenson 

Neil  Grover 

Patricia  McCarty 
John  Englund 

Clarinets 

Piano 

Carol  Snowdon 

Linda  Bartley 

Jay  Gottlieb 

Barbara  Friedhoff 

Gerritt  DeVries 

Delores  Mulder 

Jess  Gross 

Librarian 

Karen  Simberg 

Sheryl  Kartzmer 

David  Vogel 

Roy  White 

Bassoons 

Rodney  Boyd 
John  Hunt 
Wendy  Large 
Toni  Lipton 
Danny  Phipps 

Lawrence  Tar low 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


EEFL'SHIRE  MUSIC  CENTER  ORCHESTRA 
Second  Concert 

Wednesday,  July  9,  1975,  at  8:30  P.M. 
Shed 

LeonaAd  BeAnttein,  conductor 


RAVEL 


ALBORADA  DEL  GRACI0S0 


RAVEL 


CONCERTO  FOR  PIANO  AND  ORCHESTRA 
LeonaAd  BeAnttein,  piano 


INTERMISSION 


SIBELIUS  SYMPHONY  NO.  5 in  E-FLAT  MAJOR,  OPUS  82 

Tempo  mol  to  moderato  - allegro  moderato,  ma  pcco  a poco  stretto 
Andante  mosso,  quasi  allegretto 
Allegro  mol  to 


At  a FAiend  Mutic  at  Tanglewood  and  contAibutoA  to  the.  BeAkthiAe  Mutic 
CenteA,  you  have,  been  invited  to  thit  conceAt  and  to  the.  numeAout  otheA  conceAt* 
ofi  the  Mutic  CenteA. 

The  BeAkthiAe  Mutic  CenteA  it  in  paAt  tuppoAted  thAough  the  geneAotity  ofi 
the  Fniendt,  and  we  hope  you  will  encourage  oiheAt  to  enAoll.  ContAibution*  in 
any  amount  aAe  welcome.  A Family  Seaton  MembeAthip  at  $ 25  entitle A a family  to 
attend  all  BMC  event*  without  fiuAtheA  contAibution;  an  Individual  Seaton 
MembeAthip  at  $15  o^eAt  the  individual  the  tame  privilege.  Fniendt  without 
t eaten  membeAthip  and  otheAt  attending  each  BMC  event  aAe  atked  to  contAibute  a 
minimum  ofi  $2.00  at  the  gale. 

The  BeAkthiAe  M utic  CenteA  it  alto  tuppoAted  in  paAt  through  a geneAous 
gAant  fiAom  the  National  Endowment  ioA  the  AAit  in  loathing  ton,  V.C.  a FedeAal 
agency  cAeated  by  Act  o&  CongAett  in  196 5. 


BALDWIN  PIANO 


(Winds, 

Violins  I 

Robert  Manero 
Stephen  Hefling 
Marilyn  Reynolds 
Kenneth  Stalberg 
Ann  Leathers 
Denise  Doolan 
Ann  Ourada 
Barbara  Englesberg 
James  Durham 
Judith  Ledbetter 
Cynthia  Mancinelli 
Bradley  Stewart 
Tamara  Chernyak 
Joan  Christenson 

Violins  II 

Ralph  Matson 
Sharon  Leventhal 
Ronald  Whaley 
John  Kennedy 
Joseph  McGauley 
Peter  Kent 
Lenore  Lehr 
John  Connelly 
Gordon  Baughman 
Tony  Adessa 
Joel  Pitchon 
Deborah  Steiner 
Catherine  Britton 

Violas 

Patricia  McCarty 
Carol  Snowdon 
John  Englund 
Delores  Mulder 
David  Vogel 
Lynne  Edelson 
Karen  Simberg 
Scott  Lewis 
Penelope  Knuth 
Barbara  Friedhoff 


ORCHESTRA  PERSONNEL 
brass  and  percussion  listed 

Violoncellos 


Terry  Wilkinson 
Hade?i  McKay 
Bonnie  Rapier 
Ann  Cohen 
Sato  Knudson 
Anton  Bovaird 
Carol  Morrow 
Holly  Singer 
Steven  Smith 
Kari  Padgett 
Susan  Durham 

Basses 


Edwin  Barker 
Charles  Garrett 
Paula  Holmes 
Betsy  Heston 
Randall  Butler 
Anthony  Beadle 

Flutes 


Kevin  Hosten 
Barbara  Jacobson 
Lisa  Norton 
Michele  Sahm 
Edward  Schultz 

Oboes 


William  Banovetz 
Jonathan  Dlouhy 
Stuart  Dunkel 
Robert  Stephenson 
Bruce  Weinstein 

Clarinets 


Linda  Bartley 
Gerritt  DeVries 
Jess  Gross 
Sheryl  Kartzmer 
Roy  White 

Bassoons 


Rodney  Boyd 
John  Hunt 
Wendy  Large 
Toni  Lipton 
Danny  Phipps 


alphabetically) 

Horns 

Tony  Cecere 
Steven  Gross 
Marc  Guy 
Elizabeth  Mazur 
Robin  Merriman 
Pamela  Pa i kin 

Trumpets 

Ronald  Blais 
John  Carroll 
Brian  Moon 
Sally  Nelson 
Mark  Schubert 

Trombones 

Joel  Elias 
Peter  Harvey 
LaMar  Jones 
Robert  Moir 
Peter  Pettit 

Tubas 

Lance  Nagels 
Gary  Of en loch 

Percussion 

Ken  Aronoff 
Mark  Belair 
Steven  Ferrera 
Matthew  Gordy 
John  Grimes 
Neil  Grover 

Harps 

Douglas  Rioth 
Rita  Tursi 

Librarian 

Lawrence  Tarlow 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Third  Concert 

Thursday,  July  17,  1975  at  8:30  P.M. 
Theatre  Concert  Hall 


SCHUBERT  OVERTURE  "ROSAMUNDE"  OPUS  26 

Joaz  Contreras,  conductor 
Brooklyn,  New  York 


SCHUMANN  SYMPHONY  NO.  4 in  D MINOR,  OPUS  120 

Ziemlich  langsam 
Romanze:  Ziemlich  langsam 
Scherzo:  Lebhaft 
Langsam 

Tom  Fulton,  conductor 
Philadelphia,  Pennsylvania 


INTERMISSION 


WAGNER  SIEGFRIED'S  RHINE  JOURNEY  from  "DIE  GOTTERDAMMERUNG" 

Vavid  Stahl,  conductor 
Jaehson  Heights,  New  Vork 


HINDEMITH  SYMPHONIC  METAMORPHOSIS 

of  themes  by  Carl  Maria  Von  Weber 

Allegro 

"Turandot":  Scherzo 

Andantino 

March 


Vavid  Ramadanofa,  conductor 
Foot  Lee,  Wea;  Jersey 


As  a Friend  oft  Music  at  Tangtewood  and  contributor  to  the  Berkshire  Music 
CenteA,  you  have  been  invited  to  this  concept  and  to  the  numerous  other  concerts 
ofi  .the  MuS  i c Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  ofi 
the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in 
any  amount  are  welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual  Season 
Membership  at  IT 5 ofaers  the  individual  the  same  privilege.  Friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a 
minimum  ofi  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  faom  the  National  Endowment  far  the  Arts  in  Washington,  V.C.,  a Federal 
agency  created  by  Act  o £ Congress  in  1965. 


BALDWIN  PIANO 


(Winds, 


First  Violins 

Denise  Doolan 
Kenneth  Stalberg 

Ronald  Whaley 
Peter  Kent 

Tony  Adessa 
John  Connelly 

Tamara  Chernyak 
Ann  Leathers 

Ralph  Matson 
Gordon  Baughman 

Deborah  Steiner 
Catherine  Britton 

Joel  Pitchon 
Lenore  Lehr 


Second  Violins 

Robert  Manero 
Barbara  Englesberg 

Stephen  Hefling 
Marilyn  Reynolds 

Sharon  Leventhal 
Joan  Christenson 

Cynthia  Mancinelli 
Judith  Ledbetter 

Joseph  McGauley 
John  Kennedy 

Bradley  Stewart 
Ann  Ourada 

James  Durham 


Violas 

Barbara  Friedhoff 
Karen  Simberg 

Scott  Lewis 
John  Englund 

Carol  Snowdon 
David  Vogel 

Lynne  Edelson 
Penelope  Knuth 

Delores  Mulder 


ORCHESTRA  PERSONNEL 
brass  and  percussion  listed 


Violoncellos 


Ann  Cohen 
Sato  Knud son 

Susan  Durham 
Holly  Singer 

Ha  den  McKay 
Bonnie  Rapier 

Terry  Wilkinson 
Anton  Bovaird 

Carol  Morrow 
Kari  Padgett 

Steven  Smith 


Basses 


Chrrles  Garrett 
Paula  Holmes 

Betsy  Heston 
Randall  Butler 

Anthony  Beadle 
Edwin  Barker 


Flutes 


Kevin  Hosten 
Barbara  Jacobson 
Lisa  Norton 
Michele  Sahm 
Edward  Schultz 


Oboes 


William  Banovetz 
Jonathan  Dlouhy 
Stuart  Dunkel 
Robert  Stephenson 
Bruce  Weinstein 


Clarinets 


Linda  Bartley 
Gerritt  DeVries 
Jess  Gross 
Sheryl  Kartzmer 
Roy  White 


Bassoons 


Rodney  Boyd 
John  Hunt 
Wendy  Large 
Toni  Lipton 
Danny  Phipps 


alphabetically) 


Horns 

Tony  Cecere 
Steven  Gross 
Marc  Guy 
Elizabeth  Mazur 
Robin  Merriman 
Pamela  Pa i kin 


Trumpets 

Ronald  Blais 
John  Carroll 
Brian  Moon 
Sally  Nelson 
Mark  Schubert 


Trombones 

Joel  Elias 
Peter  Harvey 
LaMar  Jones 
Robert  Moir 
Peter  Pettit 


Tubas 

Lance  Nagels 
Gary  Of en loch 


Percussion 

Ken  Aronoff 
Mark  Belair 
Steven  Ferrera 
Matthew  Gordy 
John  Grimes 
Neil  Grover 


Harps 

Douglas  Rioth 
Rita  Tursi 


Librarian 
Lawrence  Tarlow 


I 


langewmd 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Fourth  Concert 

Monday,  July  28,  1975  at  8:30  P.M. 
Shed 

Mdtldlav  Rodthopovlch,  conductor 


TSCHAIKOVSKY  OVERTURE  "ROMEO  AND  JULIET" 


PROKOFIEV  CONCERTO  NO.  1 in  D-FLAT  MAJOR  FOR 

PIANO  AND  ORCHESTRA,  OPUS  10 

Allegro  brioso 
Andante  assai 
Allegro  scherzando 

(Played  without  pause) 

Elena  Rodthopovlch,  piano 


INTERMISSION 


PROKOFIEV 


SUITE  NO.  1 FROM  THE  BALLET  "ROMEO 
AND  JULIET,"  OPUS  64 


Folk  Dance:  Allegro  giocoso 

Tableau:  Allegretto 

Madrigal:  Andante  tenero 

Minuet:  Assai  moderato 

Masks:  Andante  marciale 

Romeo  and  Juliet:  Larghetto 

Death  of  Tybalt:  Precipitato;  Adagio  drammatico 


Ad  a Fhlend  ofi  Mudlc  at  Tanglewood  and  conthlbutoh  to  the  Behkdhlhe  Mudlc 
CenteA,  you.  have  been  Invited  to  this  concept  and  to  the  numehoud  otheA  conceAtd 
oft  the  Mudlc  Cent  eh.. 

The  Behkdhihe  Mudlc  Cent  eh  Id  In  paAt  duppohted  thhough  the  genehodlty  ofi 
the  Ftlendd,  and  we  hope  you  will  encouhage  othehd  to  enAoll.  Conthlbutlond  In 
any  amount  a^e  welcome.  A Family  Season  Membehdkip  at  $25  entitled  a family  to 
attend  all  BMC  ^eventd  without  fiuAtheh  conthlbutlon ; an  Individual.  Seadon 
Memut'svaliA.jj  at  $15  o^eAd  the  Individual  the  dame  privilege.  Fhlendd  without 
deadon  membe/idhlp  and  othehd  attending  each  BMC  event  aAe  adked  to  conthlbute  a 
minimum  o&  $2.00  at  the  gate. 

The  Behkdhlhe  Mudlc  Cent  eh  Id  aldo  duppoAted  In  paht  thhough  a genehoud 
ghant  £ horn  the  National  Endowment  oh  the  A htd  In  Wadhlngton,  V.C.,  a FedeAal 
agency  eAeated  by  Act  o£  Conghedd  In  1965. 


BALDWIN  PIANO 


(Winds, 


First  Violins 

Stephen  Hefling 
Tamara  Chernyak 

Ronald  Whaley 
Catherine  Britton 

Judith  Ledbetter 
Joel  Pitchon 

Peter  Kent 
Sharon  Leventhal 

John  Kennedy 
Cynthia  Mancinelli 

Bradley  Stewart 
Tony  Adessa 

Barbara  Englesberg 
Joan  Christenson 


Second  Violins 


Lenore  Lehr 
Gordon  Baughman 

Marilyn  Reynolds 
John  Connelly 

Denise  Doolan 
Ann  Leathers 

Kenneth  Stalberg 
Joseph  McGauley 

Robert  Manero 
Ralph  Matson 

Ann  Ourada 
Deborah  Steiner 

James  Durham 


Violas 

John  Englund 
Delores  Mulder 

Patricia  McCarty 
Penelope  Knuth 

Barbara  Friedhoff 
Jennie  Congleton 

Carol  Snowdon 
Karen  Simberg 

i ynne  Edelson 
Scott  I ewi s 


ORCHESTRA  PERSONNEL 
brass  and  percussion  listed 


Violoncellos 


Anton  Bovaird 
Carol  Morrow 

Kari  Padgett 
Sato  Knudson 

Ann  Cohen 
Steven  Smith 

Teri  Wilkinson 
Ha den  McKay 

Holly  Singer 
Bonnie  Rapier 

Susan  Durham 


Basses 


Paula  Holmes 
Betsy  Heston 

Randall  Butler 
Anthony  Beadle 

Edwin  Barker 
Charles  Garrett 


Flutes 


Kevin  Ho s ten 
Barbara  Jacobson 
Lisa  Norton 
Michele  Sahm 
Edward  Schultz 


Oboes 


William  Banovetz 
Jonathan  Dlouhy 
Stuart  Dunkel 
Robert  Stephenson 
Bruce  Weinstein 


Clarinets 


Linda  Bartley 
Gerritt  DeVries 
Jess  Gross 
Sheryl  Kartzmer 
Roy  White 


Bassoons 


Rodney  Boyd 
John  Hunt 
Wendy  Large 
Toni  Lipton 
Danny  Phipps 


alphabetically) 


Horns 

Tony  Cecere 
Steven  Gross 
Marc  Guy 
Elizabeth  Mazur 
Robin  Merriman 
Pamela  Pa i kin 


Trumpets 

Ronald  Blais 
John  Carroll 
Brian  Moon 
Sally  Nelson 
Mark  Schubert 


Trombones 

Joel  Elias 
Peter  Harvey 
LaMar  Jones 
Robert  Moir 
Peter  Pettit 


Tubas 

Lance  Nagels 
Gary  Ofenloch 


Percussion 

Ken  Aronoff 
Mark  Belair 
Steven  Ferrera 
Matthew  Gordy 
John  Grimes 
Neil  Grover 


Harps 

Douglas  Rioth 
Rita  Tursi 


Librarian 
Lawrence  Tarlow 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Sixth  Concert 

Saturday,  August  23,  1975  at  2:30  P.M. 
Theatre  Concert  Hall 


ROSSINI 


OVERTURE  TO  " SEMI RAMI DE" 


Tom  Fulton,  conductor 
Philadelphia,  Pennsylvania 


HAYDN  SYMPHONY  NO.  101  IN  D MAJOR 

(The  Clock) 

Adagio;  Presto 
Andante 

Menuetto : A1 1 egretto 
Finale:  Vivace 

David  Stahl,  conductor 
Jackson  Heights,  Mew  Yolk 


INTERMISSION 


MENDELSSOHN  SYMPHONY  NO.  4 IN  A MAJOR,  OPUS  90 

(Italian) 

Allegro  vivace 
Andante  con  mo to 
Con  mo to  moderato 
Saltarello:  Presto 


Jose  Cont/ieAas , conductor 
fyiooklyn,  New  Yoak 


STRAVINSKY  SUITE  FROM  PETROUSHKA  (1911) 

First  Scene:  The  Shrove-tide  Fair 

a.  The  Crowds 

b.  The  Magic  Trick 

c.  Russian  Dance 

Second  Scene:  Petroushka's  Room 
Third  Scene:  The  Moor's  Room 

a.  The  Moor 

b.  Entrance  of  the  Ballerina 

c.  Waltz 

Fourth  Scene:  TaramTCarnivsrl 

a.  Dance  of  the  Nurses 

b.  Dance  of  the  Peasant  and  the  Bear 

c.  Dance  of  the  Gipsy  Girls 

d.  The  Dance  of  the  Coachmen 

e.  The  Masqueraders 


Vavld  Ramadano co nducton 
San  F nanclsco,  Califioanla 


ThE  AUDIENCE  IS  REQUESTED  TO  REMAIN  SEATED  AT  THE  END  OF  THE 
CONCERT  FOR  THE  PRESENTATION  OF  THE  PRIZES  FOR  THE  1975  SESSION 
BY  SEIJI  OZAWA,  ARTISTIC  DIRECTOR  OF  TANGLEWOOD. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncellos 

Horns 

Ralph  Matson 

Kari  Padgett 

Tony  Cecere 

Joel  Pitchon 

Bonnie  Rapier 

Steven  Gross 
Marc  Guy 

Marilyn  Reynolds 

Holly  Singer 

Elizabeth  Mazur 

Barbara  Englesberg 

Teri  Wilkinson 

Robin  Merriman 
Pamela  Pa i kin 

Catherine  Britton 

Sue  Durham 

Tony  Adessa 

Ann  Cohan 

Trumpets 

John  Connelly 

Sato  Knudson 

Ronald  Blais 
John  Carroll 

Judith  Ledbetter 

Anton  Bovaird 

Sharon  Leventhal 

Carol  Morrow 

Brian  Moon 

Ann  Ourada 

Haden  McKay 

Sally  Nelson 
Mark  Schubert 

Kenneth  Stalberg 
Denise  Doolan 

Steven  Smith 

Trombones 

Peter  Kent 

Basses 

Joel  Elias 

Randall  Butler 

Peter  Harvey 

Second  Violins 

Anthony  Beadle 

LaMar  Jones 
Robert  Moir 

Tamara  Chernyak 

Edwin  Barker 

Peter  Pettit 

Joseph  McGauley 

Charles  Garrett 

Cynthia  Mancinelli 

Paula  Holmes 

Tubas 

Robert  Manero 

Betsy  Heston 

Lance  Nagels 

Bradley  Stewart 

Gary  Ofenloch 

Ronald  Whaley 

Flutes 

Ann  Leathers 

Kevin  Hosten 

Percussion 

Stephen  Hefling 

Barbara  Jacobson 

Ken  Aronoff 

Lisa  Norton 

Joan  Christenson 

Michele  Sahm 

Mark  Belair 

James  Durham 

Edward  Schultz 

Steven  Ferrera 
Matthew  Gordy 

Deborah  Steiner 

John  Grimes 

Lenore  Lehr 

Oboes 

William  Banovetz 

Neil  Grover 

Violas 

Jonathan  Dlouhy 
Stuart  Dunkel 

Harps 

Lynne  Edelson 

Robert  Stephenson 

Douglas  Rioth 

Barbara  Friedhoff 

Bruce  Weinstein 

Rita  Tursi 

Karen  Simberg 

Carol  Snowdon 

Clarinets 

Piano 

Delores  Mulder 

Linda  Bartley 

William  Goldenberg 

Patricia  McCarty 

Gerritt  DeVries 
Jess  Gross 

Scott  Lewis 

Sheryl  Kartzmer 

Celesta 

Penelope  Knuth 

Roy  White 

Heidi  Lowy 

John  Englund 

Walter  Pate 

Marshall  Fine 

Bassoons 

John  Hunt 
Wendy  Large 

Librarian 

Toni  Lipton 
Danny  Phipps 

Lawrence  Tarlow 

As  a EAiend  oft  Music  cut  Tanglewood  and  contAibutoA  to  the  BeAkshiAe  Music 
CenteA,  you  have,  been  invited  to  this  conceAt  and  to  the  numeAous  otheA  conceAts 
ofi  the  Music  CenteA.  The  Boa bshiae  Mu Ue  CenteA  is  in  paAt  SuppoAted  thAough  the 
geneAosity  ofi  the  F Aiends,  and  we  hope  you  Mill  encouAage  otheAS  to  enAoll.  The 
BeAkshiAe  Music  CenteA  is  also  SuppoAted  in  paAt  thAough  a geneAouS  gAant  A Aom  the 
National  Endowment  &oa  the  A/its  in  Washington,  V.C.,  a EedeAal  agency  cAeated  by 
Act  0)5  CongAeAS  in  1965. 


The  Berkshire  Music  Center  Lenox,  Massachusetts 
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FIRST  CHAMBER  MUSIC  CONCERT 

Sunday,  July  13,  1975  at  10:00  A.M. 
Theatre  Concert  Hall 


IBERT 


CAPRICCIO 


Joseph  McGauley  - violin 
Lenore  Lehr  - violin 
Patricia  McCarty  - viola 
Terry  Wilkinson  - violoncello 
Douglas  Rioth  - harp 


SCHUMANN 

Steven  Smith  - violoncello 
Ann  Cohen  - violoncello 

El izabeth 


Lisa  Norton  - flute 
Bruce  Weinstein  - oboe 
Roy  White  - clarinet 
Wendy  Large  - bassoon 
Mark  Schutert  - trumpet 


ANDANTE  AND  VARIATIONS 

Heidi  Lowy  - piano 
Walter  Pate  - piano 
Mazur  - horn 


BRAHMS 


TRIO  FOR  PIANO  AND  STRINGS 
IN  C MINOR,  OPUS  101 


Allegro  energico 
Presto  non  assai 
Andante  grazioso 
Allegro  mol  to 


Marilyn  Reynolds  - violin  Anton  Bovaird  - violoncello 

Jay  Gottlieb  - piano 


As  a Friend  ofa  Music  at  Tanglewood  and  contributor  to  the.  Berkshire  Music 
Center,  you  have,  been  invited  to  this  conceAt  and  to  the  numerous  otkeA  concerts 
ofa  the  Music  CenteA. 

The  Berkshire  MuAte  CenteA  is  tn  paAt  AuppoAte.d  thAOugh  the  geneAOAtty  ofa 
the  Friends,  and  u)e  hope  you  will  eneouAage  otheAA  to  enroll.  Contributions  in 
any  amount  aAe  welcome.  A Family  SeaAon  Membership  at  $25  entltleA  a family  to 
attend  all  BMC  events  without  fauAtheA  contribution;  an  Individual  Season 
Membership  at  $15  ofafaeas  the  individual  the  Aame  privilege.  Friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked  to  contribute 
a minimum  ofa  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  farom  the  National  F.ndowment  fa  or  the  Arts  in  Washington,  V.C.,  a Federal 
~ClU  e.noij  onast  to  A by  Art  ofa  C rmgfr  ess  in  1965. 


BALDWIN  PIANO 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


SECOND  CHAMBER  MUSIC  CONCERT 

Sunday,  July  20,  1975,  at  10:00  A.M. 
Theatre  Concert  Hall 


DAHL 

Alla  marc i a 

Arioso  accompagnato:  Adagio 
Presto  Finale:  Prestissimo 

Michele  Sahm  - flute 


BEETHOVEN 

Allegretto 

Vivace 

Lento  assai,  cantante  e tranquil lo 
Grave,  ma  non  troppo  tratto 

Ann  Leathers  - violin 
John  Connelly  - violin 


DEBUSSY 

Anime  et  tres  decide 
Assez  vif  et  bien  rythme 
Andantino  doucement  expressif 
Tres  modere 

Robert  Manero  - violin 
Gordon  Baughman  - violin 


DUETTINO  CONCERTANTE  FOR  FLUTE  AND 
PERCUSSION  (1966) 


John  Grimes  - percussion 


QUARTET  FOR  STRINGS  IN  F MAJOR, 

OPUS  135 


Scott  Lewis,  viola 
Carol  Morrow  - violoncello 


STRING  QUARTET  NO.  1,  OPUS  10 


Lynne  Edelson  - viola 
Anton  Bovaird  - violoncello 


A*  a Fatend  ofi  Music  at  TangZewood  and  contatbutoa  to  the  Beaks  hiae  Music 
Centea,  you.  have,  been  invited  to  thi s conceat  and  to  the  numeaous  othea  concents 
o 6 the  Music  Centea. 

The  Beaks  hiae  Music  Centea  ts  tn  paat  suppoated  thaough  the  geneaosity  ofi 
the  Faiends,  and  u)e  hope  you  wiZZ  eneouaage  otheas  to  enaoZZ.  Contaibutions  tn 
any  amount  aae  weZcome.  A FamtZy  Season  Membeashtp  at  $25  entttZes  a ^amiZy  to 
attend  aZZ  BMC  events  without  fauathea  contaibution;  an  JndtvtduaZ  Season 
Membeashtp  at  $15  o^eas  the  tndtvtduaZ  the  same  patvtZege.  Fatends  without 
season  membeashtp  and  otheas  attendtng  each  BMC  event  aae  asked  to  contatbute 
a mtntmum  ofi  $2.00  at  the  gate. 

The  Beaks  hiae  Mustc  Centea  is  aZso  suppoated  tn  paat  thaough  a geneaous 
gaant  fiaom  the  UationaZ  Endowment  fioa  the  Ants  tn  Washington,  V.C.,  a Fede/iaZ 
agency  caeated  by  Act  o 6 Congaess  in  1965. 


BALDWIN  PIANO 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


THIRD  CHAMBER  MUSIC  CONCERT 

Sunday,  July  27,  1975,  at  10:00  A.M. 
Chamber  Music  Hall 


BEETHOVEN 


QUINTET  FOR  PIANO  AND  WIND  INSTRUMENTS 
IN  E-FLAT  MAJOR,  .CPUS  16 


Grave;  Allegro  ma  non  troppo 

Andante  cantabile 

Rondo:  Allegro  ma  non  troppo 

Jonathan  Vlouhy  - oboe  Toni  Llpton  - bassoon 

Garrett  Vei/rles  - clarinet  Mane  Guy  - ho  An 

Earle  Shenk  - ptano 


BEETHOVEN  QUARTET  FOR  STRINGS  IN  A MINOR,  OPUS  132 

Assai  sostenuto;  Allegro 
Allegro  ma  non  tanto 
Mol  to  adagio;  Andante 
Alla  marcia,  assai  vivace 
Allegro  appassionato 

Ralph ■ Matson  - violin  Penelope.  Knuth  - viola 

Marilyn  Reynold s - violin  Steven  Smith  - violoncello 


BRAHMS  TRIO  FOR  VIOLIN,  HORN  AND  PIANO,  OPUS  40 

Andante 

Scherzo:  Allegro 

Adagio  mesto 

Finale:  Allegro  con  brio 

TamaAa  CheAnyak  - violin  Tony  CeceAe  - hoAn 

Constance  Geanakoplo s - piano 


As  a FAlend  ofi  Music  at  Tanglewood  and  contAlbutoA  to  the  Berkshire  Music 
Center,  you  have  been  Invited  to  this  concent  and  to  the  numerous  otheA  concents 
o & the  Music  CenteA. 

The  BeAkshlAe  Music  CenteA  Is  In  pant  supponted  thnough  the  geneno&lty  ofi 
the  Friends,  and  we  hope  you  will  encounage  othens  to  enAoll.  Contributions  In 
any  amount  one  welcome . A family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  farther  contribution ; an  Individual  Season 
Membership  -at  $T5  aliens  the  Individual  the  same  privilege,  friends  without 
season  membership  and  others  attending  each  BMC  event  one  asked  to  contribute 
a minimum  o£  $2.00  at  the  gate. 

The  Berkshire  Music  Center  Is  also  supported  In  pant  through  a generous 
grant  faom  the  Motional  Endowment  far  the  Arts  In  Washington,  V.C.,  a federal 
agency  created  by  Act  o&  Congress  In  1965. 


BALDWIN  PIANO 
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FOURTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  3,  1975  at  10:00  A.M. 
Theatre  Concert  Hall 


MOZART  PIANO  QUARTET  IN  G MINOR,  K.  478 

Allegro 

Andante 

Rondo 

Gordon  Baughman  - violin  Sato  Knudson  - violoncello 

Karen  Sim  berg  - viola  Walter  Pate.  - piano 


RIEGGER 


CONCERTO  FOR  PIANO  AND  WOODWIND  QUINTET, 

OPUS  53 


Allegro 
Andante 
Allegro  mol  to 

Commissioned  by  the  Koussevitzky  Music  Foundation 

Edward  Schultz  - filute  Vanny  Phipps  - bassoon 

Bruce  Weinstein  - oboe  Pamela  Palkln  - horn 

Sheryl  Kartzmer  - clarinet  Jay  Gottlieb  - piano 


BRAHMS  TRIO  FOR  VIOLONCELLO,  CLARINET  AND 

PIANO  IN  A MINOR,  OPUS  114 

A1 1 egro 
Adagio 

Andantino  grazioso 
Allegro 

Anton  Bovalrd  - violoncello  Roy  White  - claAlnet 

Heidi  Lowy  - piano 


A s a Friend  ofi  Music  at  Tanglewood  and  contributor,  to  the  Berkshire  Music 
Center,  you  have  been  Invited  to  this  concert  and  to  the  numerous  otkeA 
concerts  ofi  the  Music  Center . 

The  Berkshire  Music  Center  Is  In  part  supported  through  the  generosity  ofi 
the  Friends,  and  we  hope  you  oolll  encourage  others  to  enroll.  Contributions  In 
any  amount  axe  welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend ' all.  BMC  events  .without  luAther  contribution ; an  Individual  Season 
Membership  at  $15  o^ers  the  Individual  the  same  privilege.  Friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked  to  contribute 
a minimum  ofi  $2.00  at  the  gate. 

The  Berkshire  Music  Center  Is  also  supported  In  part  through  a generous 
grant  firom  the  National  Endowment  fior  the  Arts  In  Washington,  V.C.,  a Federal 
agency  created  by  Act  o{>  Congress  In  1965 . 


BALDWIN  PIANO 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


FIFTH  CHAMBER  MUSIC  CONCERT 

Saturday,  August  9,  1975,  at  2:30  P.M. 
Chamber  Music  Hall 


MOZART 

Allegro  vivace  assai 
Menuetto:  Allegretto 
Andante  cantabile 
Mol  to  Allegro 

John  Connelly  - violin 
Joel  Pitchon  - violin 


BARBER 

Kevin  Ho  a ten  - finite 
Stuart  Vunkel  - oboe 

M arc 


QUARTET  FOR  STRINGS  IN  G MAJOR,  K.  387 


Carol  S nocodon  - viola 
Kant  Padgett  - violoncello 

SUMMER  MUSIC,  OPUS  51 

Genitt  DeVries  - clarinet 
John  Hunt  - bassoon 
- horn 


BRAHMS  QUARTET  FOR  STRINGS  IN  C MINOR,  OPUS  51,  NO.  1 

Allegro 
Romanze 
Allegretto 
Finale:  Allegro 

Lenore  Lehr  - violin  Scott  Lewis  - viola 

Bradley  Stewart  - violin  Holly  Singer  - violoncello 


As  a Friend  ofa  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  invited  to  this  conceit  and  to  the  numerous  other 
conceits  ofi  the  Music  Centei. 

The  Berkshire  Music  Centei  is  in  part  suppoited  thiough  the  geneiosity  ofa 
the  Friends,  and  coe  hope  you  will  encouiage  otheis  to  enroll.  Contlibutions  in 
any  amount  aie  welcome.  A Family  Season  Member  hip  at  $25  entitle  a family  to 
attend  all  BMC  events  without  further  contiibution ; an  Individual  Season 
M embeiship  at  $15  ofifiers  the  individual  the  same  privilege.  Fi tends  without 
season  membership  and  ethers  attending  each  BMC  event  are  asked  to  contribute 
a minimum  ofi  $2.00  at  the  gate. 


___  supported  in  part  through  a generous 

grant  firom  the  National  Endowment  &or  the  Arts  in  Washington,  V.C.,  a Federal 
agency  created  by  Act  oft  Congress  in  1965. 


BALDUIN  PIANO 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


SIXTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  10,  1975,  at  10:00  A.M. 
Theatre  Concert  Hall 


SCHUBERT 


TRIO  FOR  PIANO  AND  STRINGS  IN 
B-FLAT  MAJOR,  OPUS  99 


Allegro  moderato 
Andante  un  poco  mosso 
Scherzo:  Allegro 
Rondo:  Allegro  vivace 

Judith.  Ledbetter  - violin  Haden  McKay  - violoncello 

Daniel  Blumenthal  - piano 


BRAHMS  QUARTET  FOR  PIANO  AND  STRINGS  IN  C MINOR,  OPUS  60 

Allegro  non  troppo 
Scherzo 
Andante 

Finale:  Allegro  comodo 

Ann  Ourada  - violin 
John  England  - viola 


STRAVINSKY 

I.  The  Soldier's  March 

II.  Music  to  Scene  I 

III.  Music  to  Scene  II 

IV.  The  Royal  March 

V.  The  Little  Concert 

VI.  Three  Dances:  Tango,  Waltz,  Ragtime 

VII.  The  Devil's  Dance 
IX.  Great  Choral 
X.  Triumphal  March  of  the  Devil 

Venice  Vo o Ian  - violin  Linda  Bartley  - clarinet 

Betby  He* *ton  - ba bb  Toni  Lipton  - ba**oon 

Brian  Moon  - trumpet  Peter  Peltlt  - trombone 

Steven  Ferrera  - percubblon 

David  Ramadano fa  - conductor 


A*  a Friend  ofi  Mublc  at  Tanglewood.  and  contributor  to  the  Berkshire  Mublc 

Center,  you  have  been  Invited  to  thi*  concert  and  to  the  numerous  other 
concert*  oft  the  Mublc  Center . 

The  Berkshire  Mublc  Center  lb  In  part  bupported  through  the  generoblty  ofa 
the  Erlendb , and  we  hope  you  will  encourage  other*  to  enroll . Contribution*  In 
any  amount  are  welcome.  A Tamily  Sea* on  Member* hip  at  $25  entitle*  a family  to 
attend  all  BMC  event*  without  farther  contribution;  an  Individual  Sea* on 
Mmber*hlp  at  $15  ofaer*  the  Individual  the  *ame  privilege.  Friend*  without 

*ea*on  member&hip  and  others  attending  each  BMC  event  are  a*ked  to  contribute 
a minimum  o&  $2.00  at  the  gate. 

The  Berkshire  Mu*lc  Center  l*  al*o  bupported  In  part  through  a generou* 
grant  faom  the  National  Endowment  far  the  Ant*  in  Washington,  D.C.,  a Federal 
agency  created  by  Act  o £ Congre*s  In  1965. 


Terl  Wilkin*  on  - violoncello 
Suzanne  Cheetham  - piano 


"L'HISTOIRE  DU  SOLDAT,"  SUITE  (1918) 


BALDWIN  PIANO 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


SEVENTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  17,  1975  at  10:00  A.M. 
Theatre  Concert  Hall 


SMETANA 


STRING  QUARTET  IN  E MINOR 
(From  My  Life) 


Allegro  vivo  appassionato 
Allegro  moderato  alia  Polka 
Largo  sostenuto 
Vivace 

Ronald  Whaley  - violin  Scott  Lewis  - viola 

Bxadley  Stewaxt  - violin  Haden  McKay  - violoncello 


SCHUBERT  QUINTET  FOR  STRINGS  IN  C MAJOR,  OPUS  163 

Allegro  ma  non  troppo 
Adagio 

Scherzo:  Presto 
Allegretto 

Ralph  Motion  - violin  Anton  Bovalxd  - violoncello 

Ann  Leathern  - violin  Teal  Wilkinson  - violoncello 

Penelope  Knuth  - viola 


RAVEL  TRIO  FOR  PIANO  AND  STRINGS 

fiod£rg 

Pantoum 

Passacaille 

Final 

Maollyn  Reynoldi  - violin  Steven  Smith  - violoncello 

Jay  Gottlieb  - piano 


As  a Friend  ofa  Music  at  Tanglewood  and  contrlbutox  to  the  Bexkshlxe  Ma ilc 
Centex,  you  have  been  Invited  to  thli  conceal  and  to  the  numexous  othea  conceals 
ofi  the  Music  Centex. 

The  Beakshlae  Music  Centex  Is  In  pool  suppoxted  thxough  the  geneaoslty  ofi 
the  kalends , and  we  hope  you  will  enccuxage  otheas  to  enxoll . Contributions  In 
any  amount  axe  welcome.  A family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  fiuxthex  contribution;  an  Individual  Season  Membership 
at  $15  ofifiers  the  Individual  the  same  privilege.  Friends  without  season  membership 
avtd  others  attending  each  BMC  event  axe  asked  to  contribute  a minimum  oft  $2.00 
xt  the  gate. 


The  Bz/tkillr tc  Music  Centex  Is  also  suppoxted  In  pant  thxough  a genexous 
gxant  fixom  the  National  Endowment  fiox  the  Axts  In  Washington,  V.C.,  a Fedexal 
agency  c Seated  by  A ct  o ^ CongXess  In  1965. 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FIRST  CONCERT 

Wednesday,  July  16,  1975,  at  0:30  P.M. 
Chamber  Music  Hall 


FRANZ  SCHUBERT  FIVE  SONGS  ON  POEMS  OF  J.W.  VON  GOETHE 

Willkommen  und  Abschied 
Wandrers  Nachtlied 
Ganymed 

Erster  Verlust 
Der  Musensohn 

Geongc  Bang,  baai-tone. 

Vznw U Heimlich,  piano 


FRANZ  JOSEPH  HAYDN  FIVE  SONGS 

The  Mermaid's  Song 
The  Wanderer 
Fidel ity 

The  Spirit's  Song 
The  Sailors'  Song 

CheAyl  Stude/i,  Aopiano 
John  OliveA,  piano 


STEFANO  DONAUDY  CINQUE  ARIE  DI  STILE  ANTICO 

Luoghi  sereni  e cari 
Ognun  ripicchia  e nicchia 
Quando  ti  rivedrcJ 
Se  tra  1 'erba 
0 del  mio  amato  ben 


Robert  GuaAA.no,  baAiXone 
Vennii  Heimlich,  piano 


INTERMISSION 


ANDRE  JOUVET 
Amour 

Je  veux  te  voir  . . . 

Nous  baignon  dans  une  eau  tranquille  . . . 

Tu  dors  . . . 

Pour  te  parler 

San  far  d Sylvan,  baritone 
Philip  Moxehead,  piano 


ENRIQUE  GRANADOS  SEIS  TONADILLAS 

El  majo  discreto 
La  maja  dolorosa  #1 
La  maja  dolorosa  #2 
El  mirar  de  la  maja 
Amor  y odio 
Callejeo 


POEMES  INTIMES 
(Louis  £mie) 


Daisy  Neman,  soprano 
Stuart  Vunkel,  English  horn 
Philip  Mo Ae. head,  piano 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE 
ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


Philip  Morehead  is  a member  of  the  Berkshire  Music  Center  faculty. 


A4  a Exiend  o£  Music  at  Tanglewood  and  contributor  to  the.  Music  Center,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
vocal  performance 6 by  Tanglewood  m embers. 

The  Berkshire  Music  Centex  is  in  paxt  supported  thxough  the  generosity  of 
the  Extends,  and  we  hope  you  will  encouxage  others  to  enxoll.  Contributions  in 
any  amount  axe  welcome.  A E amity  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  farther  contribution;  an  Individual  Season 
Membership  at  $15  offers  the  individual  the  same  privilege.  Extends  without 
season  membership  and.  others  attending  each  BMC  event  are  asked  to  contribute 
a minimum  of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  paxt  thxough  a generous 
grant  faom  the  National  Endowment  fax  the  Arts  in  Washington,  V.C.,  a Eederal 
agency  created  by  Act  of  Congress  in  1965. 


BALDWIN  PIANO 


FT l /E  SONGS  ON  POEMS  OF  J.W.  VON  GOETHE 


Witlkommen  und  Abschied  (Welcome  and  paatcng] 

My  heaat  was  thumping;  quick,  to  hoOA e / 

I£  was  done  almost  oa  soon  aA  it  was  thought 
Evening  Atilt  caadted  the  eaath 
And  night  hung  ovea  the  mountainA. 

The  oakA  Atood  in  theia  miAty  daess, 

A tuaaetted  giant  theae 
Vaakness  looked  out  oft  the  baanches 
With  a hundred  thousand  black  eyeA. 

The  moon  on  a cloudy  kilt 
Looked  plaintivety  out  ofl  the  miAt; 

The  wind  flapped  itA  wings  tightly 
And  whispexed  shuddexingly  aaound  my  eaa. 

Night  cheated  a thouAand  monstexs 
But  my  mood  woa  joy^ut. 

What  flixe  in  my  veinA, 

What  heat  in  my  heaat! 

I saw  you , and  tended  happineAA 
Flowed  flaom  youa  glance  onto  me. 

My  heaat  went  out  to  you 

And  my  eveay  baeath  woa  floa  you. 

A aosy-coloaed  bluAh 

O' easpaead  youa  lovely  flace 

With  tendexness  floa  me.  0 ye  Gods! 

1 hoped  floa  it,  but  desexved  it  not. 

But  ah!  with  the  moaning  Aun 
Paxting  constxieted  my  heaat. 

What  aaptuae  in  youa  kisses, 

What  pain  in  youa  eyeA! 

I went,  you  Atood  and  looked  eaathwaad 
And  watched  me  go  with  moiAt  eyeA . 

And  yet,  what  happineAA  to  be  loved 
And  to  love,  ye  GodA,  what  happineAA! 

WandxeXA  Nachtlted  [Wandexex's  night  Aong ) 

Thou  who  aat  flaom  Heaven, 

Vou  quiet  alt  pain  and  Aufl  flexing, 

He  who  iA  doubly  misexable 
Vou  flilt  with  double  aaptuxe. 

Ah,  I'm  tiaed  ofl  puAhing  on  - 
Why  iA  alt  thiA  pain  and,  joy? 

Sweet  peace,  come  to  my  boAom. 


Ganymed 

How  in  the  moaning  aadiance 
Vou  glow  aaound  me, 

Spaing,  beloved! 

With  the  thouAandflold  joy  ofl  love, 

My  heaat  iA  enveloped 
By  the  bliss  flul  AenAation 
ofl  youx  eteanat  waamth , 

0,  inflinite  beauty! 

That  I might  ctaAp  you 
In  my  aamA ! 

Ah,  on  youa  boAom 
I lie,  languishing, 

And  youa  fllowexs,  youa  gaaAA 
PaeAA  againAt  my  heaat. 

Vou  cool  the  buaning 
ThiXAt  my  boAom, 

Lovely  moaning  baeeze! 

White  the  nightingale  calls 

To  me  tendeaty  flaom  the  misty  vale . 

I come,  I come, 

Wkithea,  ah!  whithea/ 
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UpwaAdA,  upwaAdA  I am  d/ilven! 

The  cloudA  filoat 

VownwaAdA ; the  cloudA 

Bend  down  towaAdA  my  yeaAnlng  love. 

To  me,  to  me! 

In  youA  Zap 
UpwaAdA ! 

EmbAaelng  and  enbAaced, 

UpwaAdA  to  thy  boAom, 

All- loving  fiatheA! 

iKAtQA  VeAluAt  [FlAAt  ZoAA ) 

Ah,  who  will  bAtng  back  the  beautiful  dayA, 

ThoAe  dayA  when  hiAAt  I loved? 

Ah,  who  will  bAlng  back  juAt  an  houA 
Oh  that  Aubtlme  time? 

All  alone  I gnaw  my  woundA, 

And  with  eveA-Aenewed  plaint 
I mouAn  my  loAt  happlneAA. 

Ah,  who  will  bAlng  back  the  beautiful  dayA, 

Who  will  bAlng  back  that  Aubtlme  time? 

VeA  MuAenAohn  [The  Aon  ofi  the  NuAeA) 

StAaylng  thAough  fileldA  and  faoAeAt, 

Piping  away  at  my  little  Aong, 

ThuA  I go  &Aom  place  to  place! 

And  eveAy thing  continually 
KeepA  Atep  with  my  time 
And  moveA  to  my  meaAuAe. 

I can  AcaAcely  wait  ho  A them , 

The  ilAAt  filoweAA  In  the  gaAden, 

The  ilAAt  bloAAomA  on  the  tAee . 

My  AongA  bid  them  welcome. 

And  when  wlnte A AetuAnA 
I Atill  Alng  oh  that  dAeam. 

I Alng  It  Ioa  and  wide. 

Up  and  down  the  fiAozen  land, 

Then  wlnteA  bloAAomA  fialA! 

ThlA  bloAAom,  too,  vanlAheA, 

And  a new  joy  ahlAeA 
On  the  tilled  uplandA . 

Then,  when  by  the  linden  tAee 
I kind  the  young  hoik, 

I AouAe  them  AtAalght  away; 

The  dull  boy  gAowA  lively, 

The  Atlhh  maiden  twl/ilA  aAound 
To  my  melody. 

You  give  wing  a to  the  j$ee£. 

And  dAlve  oveA  hill  and  dale 
You/ 1 daAllng  h0^1  hAom  hiA  home. 

FalA,  gAaclouA  MuAeA! 

When  A hall  I AeAt  In  you/ 1 boAom 
Again,  at  laAt? 


CINQUE  ARIE  VI  STILE  ANT1CO  [Five  AongA  In  antique  Atyle) 

Luoghl  AeAenl  e cant 

VeaA,  AeAene  placeA,  7 ^nd  you  again  juAt  oa  I lefit  you  In  the  beautiful 
dayA  oh  my  youth,  the  Aame  beloved  AlghtA  wheAeveA  I walk.  Now  I am  only 
huAt  by  the  bltteAneAA  oh  thoAe  Aad  dayA  In  which  the  tomentA  oh  a woehul 
deception  taught  me  h0/L  the  h^AAt  time  what  pain  Ia. 

I j$£ed  h &A  h^om  you  and  t/tled  to  h^na  peace  h0/L  my  betAayed  hea/it.  At  laAt 
I went  abAoad  and  loved  otheA  women;  but  nothing  but  pAayeA  could  aAAuage 
the  pain  oh  the  open  wound  In  the  hea/it  oh  eveAy  loveA  whoAe  i ^alth  In  love 
equalled  mine. 
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Ognun  nlplcchla  e niddhla 

Evenyone  Ia  wondenlng  about  a Atnange  caAe:  how  could  ao  much  love  come  to 
Auch  an  end?  I want  to  tell  you  my  Atony,  odd  though  tt  Ia  - I went  thnough 
the  fileldA  to  gathen  filoweAA  one  day  wtth  M onna  Lapa,  who  woa  ao  dean  to  my 
heant  . . . but  thene  the  Atony  begtnA . 

'0!  What  do  I Aee  thene,  a cnlcket  on  a nightingale?  Look,  look!’  My  beauty 
Aeated  heAAelfi  on  a hillock}  thuA  Ahe  hoped  to  be  able  to  enjoy  the  divine 
Alngen,  but  at  the  thill  and  jump  oft  the  cnlcket  Ahe  gave  a Ahnlek  and  filed  . 

. . and  thene  the  Atony  endA. 

Quando  tl  nlvednd 

When  will  I Aee  you  again,  fialthleAA  Aweetheant  who  woa  ao  dean  to  me?  Mow 
that  anothen  haA  come  between  ua  I've  Ahed  ao  many  teanA  that  I'm  afinald 
joy  haA  filed  fioneven  finom  my  llfie . But  the  mone  I deApaln , the  mone  I hope 
anew ; the  mone  my  thoughtA  hate  you,  the  mone  my  heant  loveA  you . When  will 
I Aee  you  again,  fialthleAA  Aweetheant  who  vjoa  ao  dean  to  me? 

Se  tna  I'enba 

Jfi  a new  nlvulet  leapA  and  nunA  thnough  the  gnaAA  towand  the  Aea,  Ifi  the 
meadow  becomeA  gneen  again , Apnlng  Ia  netunnlng . A gentle  bneeze  jeAtA  with 
youn  wandenlng  nlngletA  oa  you  go,  cloAe  to  my  boAom , thnough  vendant  fileldA. 
Then  llfie  Ia  beautlfiul  to  me. 

But  Ifi  eveny thing  fiadeA,  the  hcnlzon  dlmA,  and  It  nalnA  In  the  valley  and 
thundenA  In  the  mountalnA,  then  gloomy  wlnten  Ia  coming  again.  I am  alone, 
and  all  the  AongA  and  \iIaaqa  ofi  youn  divine  UpA  filee  with  the  Vecemben 
cloudA.  Then  llfie  Ia  Aad  to  me. 

0 del  mlo  amato  ben 

0,  the  loAt  enchantment  ofi  my  beloved  Aweetheant!  What  woa  my  pnlde  and 
glony  now  Ia  fian  finom  my  eyeA.  Thnough  the  Allent  noomA  J a till  Aeanch  fion 
hen  and  call  fion  hen  with  a heant  fiull  ofi  hope.  But  1 Aeanch  In  vain,  I 
call  In  vain;  and  cnylng  Ia  ao  dean  to  me  that  It  Ia  my  heant' A only 
nounlAhment. 

Without  hen  eveny  place  AeemA  Aad  to  me,  day  AeemA  like  nlglvt  to  me,  filne 
AeemA  like  Ice.  Ifi  AometlmeA  J hope  to  filnd  anothen  Aweetheant,  one  thought 
tonmentA  me’  what  will  I do  without  hen?  ThuA  llfie  AeemA  to  me  a vain  thing 
without  my  beloved . 

POEMES  INTIMES  [Intimate  poemA ) 


Amoun 

Hene  and  thene  evenywhene,  and  even  beyond  exlAtence  you  yet  nemaln. 

I neveal  you  and  lead  you  back  Into  the  cloAe  dankneAA  ofi  youn  body. 

Thene  you  can  loAe  youn  pneAence  and  dlApenAe  youn  enengy 
In  youn  fionm  which  beglnA  anew  I noot  my  tonment. 

Vou  one  no  longen  thlA  name,  thlA  fiace,  thlA  paAAlon,  thlA  onden 
Into  my  landAcape  you  bnlng  the  AeaAon  that  fiavonA  only  you 
I die  Ifi  I doubt,  living  Apectne  ofi  the  tnanApanent  anmA 
And  Ifi  you  Apeak  I llAten  only  fion  the  Aelfi-echolng  Alienee. 

Je  veux  te  voln 

I want  to  Aee  you  evenywhene,  alwayA, 

SenAe  you  In  me  and  liken  myAelfi  to  you  who  neAemble  what  I Imagine 
you  to  be. 

I need  youn  wammth  youn  veny  cone,  Aecnet  and  pnofiound. 

Vou  one  the  heaven  ofi  which  I am  confildent, 

The  night  which  tennlfileA  no  mone. 

Voun  loveA’  Acnutlny,  happlneAA,  lAland  ofi  youn  pneAence,  I need  thlA 
elncumAcnlbed  aAAet,  thlA  Aevene  and  powenfiul  fiontune. 

Vou  one  eveny  thing  that  I deAlne  In  the  void  that  pencelveA  ua ; and  Ahould 
you  look  fion  me,  It  Ia  I who  filnd  you  juAt  oa  Aoon. 
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Nous  baignons  dans  une  eau  tranquille 

We  bathe  in  a placid  pool  which,  abets  all  of  oua  movements . 
And  we  have  selected  a sky  ti'vat  -is  bat  another  transparency. 
Unicom  brightness  on  our  brows, 

Equivalent  light  on  our  hands 
And  deep  in  our  bosom 
Brightness  and  light  intermingled. 

Tu  dors 


you  sleep  and  7 look  at  you 

Your  face  has  vanished  and  remains  but  a constant  breath,  a murmur  of  sleep . 

Your  body  becomes  a line  which  stretches  effortlessly . 

It  is  a beautifui  fallen  tree  slumbering  in  its  whole  self. 

You  sleep  and  I look  at  you. 

The  dreams  that  you  know  draw  you  even  further  from  me  and  this  is 
another  misery. 

Would  that  1 could  sleep  in  you  to  be  closer  still  to  everything  that  you 
hide  from  me  when  you  hide  nothing 

You  sleep  and  7 look  at  you. 

Pour  te  parler 

To  speak  to  you  and  to  say  the  words 

I would  say  to  you  l find  only  silence  or  incomplete  gestures. 

I find  only  words  so  removed  from  my  love  that  7 do  not  utter  them  for  fear 
of  deceiving  you 

Ah  ..  . 

I love  you  and  7 know  well  that  there  are  no  more  secrets  in  this  heart  which 
has  and  can  have  only  the  form  of  yours. 


SETS  TO NAVI LLAS 


El  M ajo  discrete  ( The  discreet  Majo) 

They  say  that  my  majo  is  homely ; 

Perhaps  it  is  so, 

Tor  love  is  but  a desire  that  blinds  and  dazzle/S. 

For  a long  time  I have  known  that  he  who  loves  is  blind. 

But  if  my  majo  is  not  a man 
Who  is  noted  for  being  handsome. 

He  is,  on  the  other  hand , discreet  and  keeps  a secret 
Which  7 confided  in  him  knowing  that  he  is  trustworthy . 

What  then  is  the  secret  that  the  majo  kept? 

It  would  be  indiscreet  for  me  to  tell. 

No  little  effort  is  needed  to  discover 
The  secrets  a majo  has  with  a woman. 

He  was  born  in  Lavapies. 

Eh!  Eh!  He's  a majo,  a majo  he  is. 

La  Maja  dolorosa  [The  Sorrowful  M aja  No.  J ) 

Oh  cruel  death!  Why  did  you  by  treachery 
Take  my  majo,  my  passion? 

I don't  want  to  live  without  him, 

For  it  is  death  to  live  so. 

It  is  impossible  now  to  feel  more  pain: 

Mu  sn uF  is  dissolved  in  tears, 
w,  God!  Return  my  love , 

For  it  is  death  to  live  so. 

La  M aja  dolorosa  ( The  Sorrowful  Maja  No.  2) 

Oh,  majo  of  my  life,  no,  no,  you  have  not  died! 

Would  I still  be  alive  if  that  were  true? 

Wildly  I desire  to  kiss  your  lips! 

I want  in  faithfulness  to  share  your  destiny! 

But  Oh!  7 am  raving,  1 dream,  my  majo  no  longer  exists. 

The  world  about  me  is  weeping  and  sad. 

7 find  no  consolation  in  my  sorrow, 

But  even  dead  and  cold 

My  majo  will  always  be  mine.  Ok!  Always  nine! 
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El  mixax  de  la  maja  ( The  Gaze  the  Maja) 

Why  do  my  eye & have  thin  deep  look? 

I mint  lowex  my  lidn  to  mu 6k.  Acoxn  and  hatxed. 

Such  fiixe  they  give  oxth 

That  l ^ by  chance  mAh  paAAlon  1 fax  them  on  my  love, 

They  make  me  blmh. 

Thexefaxe,  the  Chinpexo  to  whom  I have  given  my  Aoul, 

When  meeting  me,  pulln  hln  hat  down 

And  AayA  to  me:  My  maja!  Vo  not  look  at  me, 

Eox  you/L  eyen  axe  like  lightning. 

And  with  thelx  buxnlng  paAAlon,  they  dentxoy  me. 

Amox  y Odlo  ( Love  and  Hate) 

I thought  I would  know  how  to  hide  my  Aonxow, 

To  hide  It  to  well, 

That  the  would  would  not  be  able  to  Aee 
Thin  Ailent  love  that  a wicked  majo 
Elxed  In  my  Aoul. 

But  It  wen  not  ao,  became  he  pexcelved 
My  Aecxet  Aufaexlng. 

Yet  It  wen  In  vain  that  he  noticed  It, 

Vox  the  villain  pxoved  Indlfaexent  to  my  loving  him, 

And  thin  in  the  pain  which  I Aufaex  now: 

To  fael  my  aouI  ull 
0 love  fax  one  who  faxgetA  me, 

Without  one  hopeful  light 
To  bxigtAen  the  AhadowA  o^  my  Ufa. 

Calle j eo  ( Stxeet-xambllng ) 

Vox  two  houXA  I have  walked  the  Atxeetn, 

Nexvomly  and  xentleAAly,  but  I cannot  fand 
Him  to  whom  I txmtlngly  gave  my  Aoul. 

1 have  neve/ 1 met  a man 

Who  lied  moxe  than  the  man  who  betxayA  me  now . 

But  he  will  fand  it  ofi  no  avail, 

Vox  7 wan  alwayA  a xeAouXcefiul  woman. 

And  l^  It  in  neceAAaxy, 

I will  fallow  him  xelentlenAly  all  ovex  Spain. 


' ' 
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The  Berkshire  Music  Center 


Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

SECOND  CONCERT 

Sunday,  July  20,  1975  at  8:30  P.M. 
Chamber  Music  Hall 


CARL  LOEWE  FIVE  SONGS 

Die  Uhr  (Seidl) 

Erlkonig  (Goethe) 

Die  Wandelnde  Glocke  (Goethe) 

Slisses  Begrabnis  (Ruckert) 

Hochzeitlied  (Goethe) 

Wittiam  VAZA-ikeZt,  £e.noa 
ToAAy  Vzcaml,  piano 


MODEST  MUSSORGSKY  SONGS  AND  DANCES  OF  DEATH 

Lullaby 

Serenade 

Trepak 

Commander- in-Chief 


Beue/L ty  Moagan,  mzzo-Aopaano 
Teasiy  Vecima,  piano 


INTERMISSION 


ROBERT  SCHUMANN 


TWELVE  SONGS  ON  POEMS  OF  JUSTINUS  KERNER, 

OPUS  35 


Lust  der  Sturmnacht 
Stirb,  Lieb'  und  Freud'! 

Wanderlied 
Erstes  Griin 

Sehnsucht  nach  der  Waldgegend 

Auf  das  Trinkglas  eines  verstorbenen  Freundes 

Wanderung 

Sti lie  Liebe 

Frage 

Sti lie  TrSnen 

Wer  machte  dich  so  krank? 

Alte  Laute 


Suzanne.  Ishee,  soprano 
Kim  Scown,  tenon. 
Terry  Veclma,  piano 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE 
ONL?  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


Terry  Decima  is  a member  of  the  Berkshire  Music  Center  faculty. 


A*  a Friend  ofi  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Centen,  you  have  been  Invited  to  this  concent  and  to  the  numerous  other  concents 
ofa  the  Music  Centen. 

The  Berkshire  Music  Centen  Is  In  pant  supponted  thnough  the  genenoslty  ofi 
the  Fnlends,  and  we  hope  you  will  encounage  others  to  enroll.  Contributions  In 
any  amount  are  welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  Gunther  contribution;  an  Individual  Season 
Membership  at  $15  ofifiers  the  Individual  the  same  privilege.  Friends  without 
season  membership  and  othens  attending  each  BMC  event  are  asked  to  contribute 
a minimum  o ^ $2.00  at  the  gate. 

The  Berkshire  Music  Center  Is  also  supported  In  part  through  a generous 
grant  firom  the  National  Endowment  6 or  the  Arts  In  Washington,  V.C.,  a Federal 
agency  created  by  Act  ofi  Congress  In  1965. 


BALDWIN  PIANO 


FI VE  SONGS 


The  Watch. 


Where  I go  I always  canny  a watch  with  me;  I can  bee  exactly  how  it  beats.  It 
is  a gneat  mas  ten  who  put  it  togethen,  although  its  stroke  does  not  always 
satisfy  the  faolish  wish.  On  many  days  I wish  it  wene  fasten;  sometimes  I would 
slow  down  its  rushing  pulse.  In  my  pains  and  joys , In  stonm  and  nest , what 
always  happens  in  Ufa,  it  beats  the  nhythm  far  it.  It  ticks  at  the  cofain 
o£  my  {other  and  at  the  bten  o{  my  intend;  it  ticks  at  the  manning  o{  love  and 
at  the  marriage  altan.  It  ticks  at  the  cnadle  o{  the  child;  it  ticks,  God 
willing,  o{ten;  when  better  days  come  as  my  soul  hopes  it.  When  my  watch 
threatened  to  stop  nunning,  the  master  wound  it  generously  again.  But  one  day 
i{  it  should  stand  still,  only  the  maker  could  bring  it  to  Ufa  again.  Then  I 
must  wander  to  the  master  who  lives  Ian  away  beyond  the  earth,  there  in  eter- 
nity. Then  I would  give  it  back  to  him  viith  thankful  childlike  prayer:  "See, 
sir,  I have  not  spoiled  it;  it  stopped  o{  its  own  accord." 

The  Enlking 

Who  rides  so  late  through  night  and  wind?  It  is  the  father  with  his  child;  he 
{olds  the  boy  close  in  his  arms,  he  clasps  him  securely,  he  holds  him  warmly. 

"My  son,  why  do  you  hide  your  face  so  anxiously?"  " Father , do  you  not  see  the 
Enlking?  The  Enlking  with  his  crown  and  train?  "My  son,  it  is  a streak  o{ 
mist."  "You  dear  child,  come  go  with  me!  I will  play  the  prettiest  games 
with  you.  Many  colored  flowers  grow  along  the  shore;  my  mother  has  many  golden 
garments."  "My  father,  don't  you  hear  the  Enlking  whispering  promises  to  me?" 

"Be  quiet,  remain  still,  my  child:  in  the  dead  leaves  the  wind  is  rustling." 

"My  handsome  boy,  will  you  come  with  me?  My  daughters  shall  wait  on  you;  my 
daughters  lead  the  nightly  dance,  and  cradle  and  dance  and  sing  to  you."  "My 
father,  do  you  not  see  there  the  Enlking 's  daughters  in  the  shadows?"  "My  son, 

I see  it  clearly:  the  old  willows  look  so  gray."  "I  love  you,  your  beautiful 
figure  delights  me!  And  i{  you  are  not  willing,  then  I shall  use  farce!"  "My 
father,  now  he  takes  hold  o { me!  The  Enlking  has  hurt  me!"  The  father  shudders, 
he  rides  swi{ly;  he  holds  in  his  arms  the  groaning  child,  he  reaches  the 
courtyard  weary  and  anxious:  in  his  arms  the  child  was  dead. 

The  Wandering  Bell 

There  was  a child  who  never  went  to  church,  and  Sundays  he  was  faund  in  the  {ield. 
The  mother  spoke:  "the  church  bell  sounds  and  orders  you  to  church,  and  i{  you 
don't,  it  will  come  and  catch  you."  The  child  thought,  the  bell  hangs  up  in 
the  belfay.  So  he  made  his  way  in  the  {ield,  as  i{  he  were  running  faom 
school.  The  bell  sounds  no  more.  But  what  a cry  faom  behind,  the  bell  comes 
reeling.  It  comes  quickly,  one  can  scarcely  believe  it,  the  poor  child  is 
crying.  It  comes,  he  runs  as  in  a dream,  the  bell  will  cover  him.  The 
child  hurries  through  meadow,  faeld,  and  bush  to  the  church.  Now  every  Sunday 
and  holiday,  thinking  o{  the  incident,  no  one  needs  invite  him  when  the  {i’ist 
bell  sounds. 


Sweet  Burial 

Shepherdess , how  sweetly  you  have  been  buried.  The  air  has  moaned,  the  May 
bells  accompanied  you  to  the  grave,  glow  worms  bear  the  torch,  since  the  stars 
refuse  to  shine.  Night  went  black  in  mourning  adornment,  and  all  the  shadows 
went  in  chorus.  The  tears  will  weep  morning  red  to  you  and  the  blessing  o{  the 
sun  will  shine  far  you . 


Wedding  Song 

We  gladly  sing  and  tell  o{  the  Count  who  lived  here  in  the  castle,  there  where 
the  grandson  ofathis  blessed  sire,  today  to  be  married,  is  faasting.  Now  he 
had  in  the  holy  war  gained  many  conquests , and  as  he  dismounted  faom  his  horse, 
he  faund  his  castle  with  servants  and  possessions  gone.  "You  are  at  home, 

Count,  and  you  fand  it  worse ; the  wind  blows  through  the  windows  and  through  all 
the  rooms.  What  is  to  be  done  in  the  autumn  night?  I have  spent  many  worse 
ones,  all  will  be  better  in  the  morning.  There  fare  quickly  by  the 
moon's  brightness,  he  went  to  bed  on  the  straw."  And  as  he  lay  in  gentle 
slumber,  something  moved  under  the  bed,  "The  rats  rattle  as  long  as  they  wish, 
i{  only  they  had  a crumb!"  Yet  he  sees  a little  creature,  a little  dwar{  so 
cute  with  lantern  light,  with  orator's  gestures  and  speaker’s  countenance  at  the 
faot  o{  the  tired  Count,  who  could  not  sleep  as  he  wished  to.  "We  have  been 
{ easting  here,  since  you  le{t  and  we  believed  you  { ar  away,  so  we  wish  to  carouse 
and  i{  you  allow  and  are  not  dismayed,  we  faast  festively  to  honor  the  rich 
and  pretty  bride."  The  Count  in  the  com  fart  o{  dreaming  said:  "Help  yourselves 
always  to  the  rooms."  Then  come  three  riders  who  had  stopped  under  the  bed. 

Then  fallowed  a resounding  chorus  o{  strange  little  people,  then  carriage  a{ter 
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cannlage  with  all  adonnments  that  one  could  only  bee  on  h can  In  the  cattle  ofa 
a King.  At  lent  In  a glided  wagon  the  bnlde  and  guests  one  brought.  Now 
everyone  In  lull  galop  chooses  his  place  In  the  hall  and  each  & elects  his 
sweetheant.  TheAe  Is  whittling,  playing , tiuA king,  whlnnlng,  whlbpenlng,  cnack- 
llng,  muAmuAlng.  The  Count  looks  on,  he  thinks  he  lb  In  a foven.  Now  thene  lb 
Hustling  and  bubtllng  In  the  hall  Horn  the  benches  and  table b and  evenyone  lb 
Aeady  to  eat.  They  coaalj  In  sausages,  ham,  noabt,  filsh  and  fowl.  Contlnuoubly 
the  dellcloub  wine  lb  pabbed ; the  panty  goeb  veny  long,  and  finally  they  all 
vanlbh  with  bong.  And  bhould  we  blng  ofi  what  fauAthen  happened,  bo  quiet  the 
nacket  and  the  hooa.  Fon  what  the  Count  ban)  bo  gallant  In  smallness,  he  leanned 
and  enjoyed  In  gneatnebb:  tHumpetb  bounding.,  binging  echoing,  nldens  and 
caHHlageb  and  bnldely  tHalnb,  they  come,  appeaH  and  bow  to  all  numbenlebb  blebbed 
people.  So  It  went  and  yet  It  goeb  today! 


SONGS  ANV  VANCES  OF  VEATH 


Lullaby 

A dialogue  between  the  mo  then  and  death.  The  mo then  lb  Hocking  the  cnadle  ofi 
hen  sick  child  and  death  knockb  on  the  doon  and  then  claim  him. 

Senemde 

In  the  night  a bleeplebb  Invalid  leanb  foom  hen  window.  She  lb  vlblted  by 
death,  who  blngb  hen  a bewitching  senenade. 

Tnepak 

death,  pnowllng  In  the  & onebt , waylayb  a dHunk  peabant  and  Invlteb  him  to  dance. 
The  night  lb  btonmy  and  cold,  but  death  pnomlbeb  bweet  dHeam  and  hope  ofi  bummen. 

CommandeH-ln- Chlej 

The  bcene  otf  a naglng  battle;  night  6 allb  and  the  woahIoh  death  Hldeb  by  and 
buAveyb  the  dead  tnoopb  with  gneat  pnlde. 


VjJELVE  SONGS  ON  POEMS  OF  JUSTJNUS  KERNER 

Joy  o f,  the  Stonmy  flight 

When  Haln  pouHb  oven  mountain  and  valley,  doon  plateb  and  wlndowb  Hattie,  and 
In  the  night  the  wandeneA  lb  lobt,  how  bweet  to  be  at  peace  Inblde.  Lost  In 
blissful  love,  all  the  golden  bklne  ofi  heaven  floods  the  quiet  Hoorn.  Rl,ch  llfo, 
have  moAcy!  Hold  me  fiabt  In  youA  asms ! SpHlng  foowens  btln,  cloudb  blow  and 
blAdb  blng.  Neve a end,  wild  btonmy  night;  let  the  wondowb  clatten,  the  doon 
plateb  elabh,  the  waveb  hooa;  anound  me  bhlneb  the  nadlance  oft  heaven. 

die,  Love  and  Joy 

In  AugbbuAg  btandb  a tall  hoube,  neon  the  old  cathedoal.  One  monnlng  foom  the 
hoube  comeb  a devout  glnl;  amid  echoing  bong  bhe  enteAb  the  cathednal.  Kneeling, 
bhe  pnayb  begone  Many’s  Image.  Heaven  hob  filled  hen  heaAt  and  all  wonldly 
deblne  leaveb.  " 0 pane  vlngln,  let  me  be  youHb  alone."  The  heavy  bound  oft  the 
bell  Hecallb  heA  Horn  hen  pnayenb.  She  walkb  thAough  the  gneat  nave,  not 
knowing  what  bhe  beans.  On  hen  head  bhlneb  foom  heaven  a wneath  ofi  lllleb. 

With  amazement  the  congnegatlon  lookb  at  the  wneath  In  hen  haln.  The  glnl 
moveb  not  6 an , and  btepb  begone  the  high  altan.  " Take  me  poon  mold  to  be  a nun! 
die,  love  and  joy!"  God,  gnant  that  thlb  glnl  wean  hen  wneath  In  peace.  She 
lb  my  own  beloved  and  will  nemaln  bo  foneveA.  She  doeb  not  -know,  bhe  bneakb 
my  heant.  die,  love  and  light! 

Wanden  Song 

Come,  dnlnk  the  bpankllng  wine!  Fanewell  now,  you  dean  oneb,  we  mubt  be  panted. 
Fanewell,  mountalnb  and  home;  a fonce  dnlveb  me  away  In  the  distance.  The  bun 
does  not  nemaln  In  the  heaven,  but  pabbeb  oven  land  and  bea.  The  waveb  do  not 
cling  to  the  lonely  beach,  the  btonm  noon  with  might  thAough  the  land.  With 
bpeedlng  cloudb  the  binds  blng  In  the  distance  a bong  ofi  home.  So  the  youth  lb 
dnlven  to  the  woods  and  fields  to  wandeA  like  his  mothen,  the  wandenlng  wonld. 
TheAe  he  lb  gneeted  by  binds  well-known  nom  acnobb  the  bea;  they  foew  theAe 
i Horn  the  meadows  ofi  the  homeland;  theAe  the  foowens  have  well-known  scents  - the 
bneezeb  bnought  them  foom  home.  The  binds  know  the  house  o(>  his  fiathen,  the 
1$ lowens  he  planted  as  a ganland  fon  his  sweetheant.  Love  follows  him,  goes 
with  him  hand  In  hand;  and  bo  even  the  ^ojithebt  o ^ places  becomes  home  to  him. 
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ViASt  G/ieen 


You  young  gAeen,  you  fiAesh  gAass!  How  many  hea/its  you  Have  healed  that  weAe 
ill  fa nom  the  winteA  snow.  How  my  hea/it  longs  faoA  you.  AlAeady  you  wake  faAom 
the  night  ofi  ea/ith;  kou)  my  eyes  laugh  In  the  delight  o$  you.  He/ie  in  the.  modi 
6 till  gaound  is  pAessing  you , gAeen,  to  my  heaAt  and  mouth.  I am  d/iiven  away 
fafiom  mankind.  My  pain  is  lifted  by  no  man' s woAd;  only  young  gAeen  laid  to  my 
heaAt  make s it  beat  moAe  quietly. 

Longing  ^qa  the  foAest  Lands 

Would  that  I had  neve/ i lefat  you , high  moAvelous  woods;  you  suA/iounded  me 
lovingly  faoA  many  yea/is.  Whe/ie  in  the  shade  ofi  youA  bAanches  biAds  sang  and 
tf/iom  the  silveA  stAeam  many  songs  spAang  fiAom  my  bosom,  fanesh  and  bright.  VouA 
waving , youA  echoing , youA  neveA  tiAing  muAmu/iing,  youA  melodies  woke  in  my 
bneast  the  song.  HeAe  in  this  wide  meadow  all  is  empty  and  quiet  and  I look 
into  the  blue  aiA  at  the  cloud  pictuAes.  And  in  enfaoAced  silence  song  seldom 
stOis,  as  a biAd  only  halfa  sings  who  has  lefat  tAee  and  leafi. 

To  the  wine  glass  oft  a dead  F Abend 

You  fiine  glass , you  now  stand  empty;  glass  that  he  nailed  so  ofiten  and  so 
joyously.  The  spideA  has  spun  da/ik  webs  aaound  you.  Now  you  will  be  faitled 
moonbAight  with  the  gold  ofi  gAapeS  fiAom  the  Rhine!  I look  into  youA  deep,  holy 
shine  with  devout  tAembling.  What  1 see  the/ le  in  youA  depth  is  not  to  be  spoken 
to  common  moAtals.  At  this  houA  it  is  cleaA  to  me  that  nothing  can  paAt  Aiend 
fiAom  intend.  In  this  belief,  glass  so  noble,  I dAink  you  down  with  high  heaAt. 
CleaA  in  youA  pAecious  blood,  o chalice,  is  miAAoAed  the  bnlght  gold  ofi  the 
staAS.  Silently  the  moon  goes  along  the  valley.  Solemnly  midnight  sounds. 

Empty  stands  the  glass.  Jn  its  cAystal  depths  the  hallowed  echo  yet  sounds . 

WandeAing 


Come  and  tAavel  into  unknown  lands.  BAoken  aAe  many  cheAished  bonds.  You 
cAosses  o ft  home,  wheAe  ofiten  I pAayed,  you  tAees  and  hills,  give  me  youA  blessing. 
Still  sleeps  the  wide  eaAth,  no  biAd  wakes  in  the  gAove;  yet  I am  not  fioAsaken 
oa  alone.  Eoa  in  my  heanX  I beaA  the  token  ofi  he/ 1 love;  I pAess  it  and  eaAth 
and  heaven  which  aAe  neaA  and  deaA  to  me. 

Silent  Love 

Ifa  I could  pAaise  you  in  songs,  I would  sing  the  longest  song,  yes,  I would  neveA 
tiAe  oi  singing.  But  to  my  gAeat  gAiefi  I can  only  ca/iAy  you,  my  love,  silently 
in  the  sh/iine  ofi  my  hea/it.  This  pain  has  fioAced  me  to  sing  this  little  song, 
Aealizing  through  bitteA  pain  that  no  song  to  you  has  succeeded. 

Question 


WeAe  it  not  &oa  you,  holy  light  oft  evening,  oa  you,  staAbAight  night,  oa  the 
adoAnment  ofa  filowe/is,  oa  the  gAove,  oa  the  solemn  gloAy  o&  mountains,  oa  biAd 
song  faAom  high  heaven,  oa  the  song  ofi  man  - without  these  things  what  joy  could 
the  hea/ut  fiind  in  time  ofi  adveAsity? 

Silent  Teans 


You  aAe  awakened  fiAom  sleep  and  wandeA  through  the  meadow.  TheAe  lies  oveA  all 
lands  the  wondAously  blue  heaven.  But  while  you  without  ca/ie  weAe  in  painless 
slumbeA,  many  tea/is  pouAed  down  fiAom  heaven.  In  quiet  nights  many  weep  fiAom 
pain;  but  in  the  moAning  you  may  think  to  look  at  him  that  his  heaAt  is  happy. 

— ^ Who  made  you  so  ill? 

Who  has  made  you  so  ill?  It  was  no  cool  wind  fiAom  the  noAth,  no  sta/iAy  night; 
not  the  shade  ofi  the  tAees  noA  the  glow  ofi  the  sun.  No  sleeping  and  dAeaming 
among  the  valley's  filowe/is.  It  is  mankind  that  has  given  me  death's  wounds; 
natuAe  leaves  me  healthy,  mankind  gives  me  no  peace. 

Old  Sounds 


Vo  you  heaA  the  biAd  sing?  Vo  you  see  the  buds  on  the  tAee?  Can  that  not 
deliveA  you,  hea/it  ^ Aom  youA  anxious  dAeam?  What  do  I heaA?  Old  sounds  oft  a 
soAAowing  lad  who  tAusted  the  woAld  and  its  pleasuAe.  Those  days  aAe  gone;  theAe 
aAe  no  heAbs  to  heal  me;  and  fiAom  this  anxious  dAeam,  only  an  angel  can  wake  me. 


— - 
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John  Oliver,  Head 
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THIRD  CONCERT 

Sunday,  July  27,  1975  at  8:30  P.M. 
Chamber  flusic  Hall 


In  ho  no*,  ofi  the.  compose*.' A 75  th  birthday 
ERNST  KRENEK 

REISEBUCH  A US  VEN  OSTERREI CH1SCHEN  ALPEN 
eln  LLedeAzyklus, 

TRAVEL  VIARV  FROM  THE  AUSTRIAN  ALPS , OPUS  62 
a 4 ong  cycle 
(July  5 - 26,  192 9) 


Motiv 

Werkehr 

Kloster  in  den  Alpen 
Wetter 

Traurige  Stunde 
Friedhof  im  Gebirgsdorf 


Sa&an  PatmatleA , mezzo-topnano 
Ch/uAtopheA  SanboAn , piano 


Regentag 

Unser  Wein  (in  memoriam  Franz  Schubert) 

RUckblick 
Auf  und  ab 

Alpenbewohner  (Fol kloristisches  Potpourri) 

Ellen  Lang,  mezzo- AopAano 
RobeAt  Kopelion,  piano 


Politik 

Gewitter 

Heimweh 

Heisser  Tag  am  See 


Judith  Nicosia,  soprano 
Lily  Brissman,  piano 


Kleine  Stadt  in  den  stidlichen  Alpen 

Ausblick  nach  Stiden 

Entscheidung 

Heimkehr 

Epilog 

Rob  eat  Guaai.no , baritone 
Lynn  Jemison,  piano 


There  will  be  no  intermission 

The  audience  is  cordially  invited  to  join  the  performers  for  beer  and  pretzels 

after  the  recital. 


Ai  a friend  o&  Music  at  Tanglewood  and  contributor  to  the.  Berkshire  Music 
Center,  you  have  been  invited  to  this  concept  and  to  the.  numerous  other  concepts 
ofi  the  Music  Center. 

The  Beaks hire  Music  Center  is  in  part  supported  through  the  generosity  0($ 
the  friends,  and  we  hope  you  wilt  encouaage  others  to  enroll . Contributions  in 
any  amount  are  welcome.  A family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual  Season 
Membership  at  $15  o^ers  the  individual  the  same  privilege,  friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a 
minimum  ofi  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  firom  the  National  Endowment  fior  the  huts  in  Washington , V.C.,  a federal 
agency  created  by  kct  Congress  in  1965. 


BALDWIN  PIANO 


TRAVEL  DIARY  FROM  THE  AUSTRIAN  ALPS,  OPUS  62 


Motiv 

Ich  reise  aus,  meine  Heimat  zu 
entdekken.  So  ist's  mit  uns:  Unglaube 
gegen  uns  selbst  ist  zutiefst  in 
uns  verwurzelf,  was  andern  selbst- 
verstandl ich,  ist  uns  Problem:  ob  wir 
daheim  sind,  wo  wir  geboren. 

Zusammengebrant  aus  verschiedenstem 
Blut,  mit  vielem  begabt,  doch  mit 
Zweifel  zumeist,  irren  wir  hin  und 
her,  suchend  uns  selbst  und  die 
Heimat,  und  kennen  am  Ende  fast 
alles,  nur  nicht  das  Land,  dem  wir 
gehdren. 

So  reis'  ich  aus  der  Stadt,  in 
die  Berge,  die  in  mein  Fenster 
schauen  und  den  Horizont  unsrer 
Tage  freundlich  umschliessen, 
neugierig,  ob  ich's  finde:  mein 
Vaterland. 

Verkehr 

Mit  der  Bergbahn  geht's  elektrisch 
immer  hGher,  durch  den  Wald,  Uber 
die  Friihlingsbunten  Uiesen.  Hart  am 
Abhang  schleicht  sie  hin  so  still  und 
reinlich,  als  war'  sie  selbst  ein 
Stuck  Natur  und  nicht  hingesetzt 
von  Menschen. 

Noch  lieber  fahr'  ich  aber 
Automobile  das  geht  schdn  langsam 
und  man  spUrt  das  durchmessene 
Land. 

Doch  im  Postauto  erst  lernst  du  die 
Menschen  kennen.  Die  HSrten  des 
Fahrplans  mildert  sozialer  Sinn  der 
Passagiere,  und  so  steigt  immer  noch 
einer  auf,  mit  einem  Witz  scheuchend 
die  Qual  der  Enge.  Der  Chauffer  kann 
Kaum  zu  seiner  Hebei n,  und  auf  der 
unmOglich  steilen,  alten  Strasse  rutscht 
der  Hagen  oft  bedenklich  - doch  es 
geht  schon,  nur  Geduld!  Und  jeder 
kommt  ans  Zi el  und  lSchelt  freundlich. 

Unbedarkt  geschieht  so  die  schwerste 
Arbeit,  denn  wem  soil  man  es  auch 
ruhmen,  dass  die  Strasse  wUst  und 
gefcihrlich,  der  Lenker  aber  kUhn 
und  prSchtig  ist?  Der  Durchschnitt 
findet  Anwert  nur. 

So  aber  ist  dies  Volk,  dass  es  durch 

Talent  den  Manoel,  und  die  eig'ne 

Indolenz  besiegt? 

Kloster  in  den  A! pen 

Riesengross  liegt  das  Kloster  da  im 
Tal,  unverruckt  und  nicht  beriihrt 
vom  Strom  der  Zeit.  Zwar  haben  sie 
auch  alles:  Wasser,  elektrisches  Licht, 
Telephon,  und  den  Rest;  doch  sind  sie 
der  Technik  Sklaven  nicht  wie  wir. 

1 


Motive 

I journey  forth  to  discover  my  homeland. 
That's  the  way  it  is  with  us:  self- 
disbelief  is  so  deeply  rooted  in  us  that 
what  is  evident  to  others  is  a problem 
for  us:  whether  we're  at  home  where  we 
were  born. 

Wedded  together  from  the  most  different 
stock,  gifted  with  much  (but  generally 
with  suspicion),  we  stray  here  and  there, 
looking  for  ourselves  and  for  the  home- 
land at  the  end  we  know  almost  every- 
thing, but  not  the  land  to  which  we 
belong. 

So  I leave  the  city  for  the  mountains 
which  look  into  my  window,  amicably 
enclosing  the  horizon  of  our  days,  and 
I'm  curious  if  I'll  find  it:  my 
Country. 


Traffic 

On  the  alpine  railway  you  go  electrically 
higher  and  higher,  through  the  forest, 
over  the  spring-bright  meadows.  Right 
up  against  the  slope,  it  creeps  along  as 
silent  and  tidy  as  if  it  were  itself  a 
piece  of  nature  and  not  put  there  by 
humans. 

I like  to  drive  an  automobile  even 
better:  it  goes  beautifully  slow,  and 
one  follows  the  track  of  the  criss- 
crossed land. 

In  the  bus,  however,  you  first  get  to 
know  the  people.  The  hardships  of  the 
map  are  softened  by  the  social  mood 
of  the  passengers,  and  thus  one  after 
another  gets  on,  wisecracking  away  the 
discomfort  of  crowding.  The  driver 
can  hardly  manage  his  controls,  and  the 
vehicle  often  slips  noticeably  on  the 
impossibly  steep  old  street  - but  it's 
OK,  just  be  patient!  And  everyone  gets 
to  his  stop  and  smiles  amiably. 

The  hardest  work  thus  goes  thankless, 
for  whom  does  one  have  to  thank  for  the 
fact  that  the  street  is  disorderly  and 
dangerous,  but  that  the  guide  is  brave 
and  excellent?  The  average  finds  its 
median  value. 

That's  the  way  these  folk  are  - through 
talent  they  conquer  scarcity  and  their 
inherent  laziness. 

Monastery  in  the  Alps 

The  monastery  lies  there  in  the  valley, 
big  as  a giant,  unmoved  and  untroubled 
by  the  passage  of  time.  Of  course,  they 
have  everything  too  - water,  electric 
light,  telephone,  and  the  rest;  but 
they're  not  the  slaves  of  technology, 
like  us. 
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Im  ewig  stillen  Saal,  zwischen  hundert 
tausend  BOchern,  wahrend  freundlich  die 
Mittagssonne  auf  altersgrauen  BSnden 
spiel t,  erkla’ren  eleganten  Mdnche  mit 
wohlberechtigtem  Hochmut  dem 
hergelauf 'nen  Pobel , was  zu  zeigen  sie 
ihm  gut  finden.  KUhl  entfernen  sie 
sich,  und  unentschleiert  bleibt  das 
Geheimnis,  dass  in  dem  Riesebau  du 
walten  fahlst. 

Abends  dann  beim  Wein  im  Klosterkeller 
magst  du  nachdenken,  was  fur  ein 
sinnlos  Leben  du  fOhrst 


Wetter 

Unverbindlich  ist  das  Wetter  in  den 
Alpen,  nicht  bequem  und  nicht  dem 
Wunsch  des  Reisenden  entgegen  Kommend. 
Unverlassl ich  wie  ein  Lieferant,  wech- 
selt  es  von  Stunde  zu  Stunde,  von  Tal 
zu  Tal.  Niemals  lasst  es  uns 
vergessen,  dass  wir  in  einer  unwirt- 
lichen  Zone  hausen,  dass  unser  Leben 
nur  ein  halbes  Leben  ist,  weil  ihm  die 
ewige  Sonne  fehlt.  Geduld  wird  hier 
gelernt,  wenn  wieder  und  wieder  sich 
die  Berge  in  die  grauen  Schleier 
hiillen  und  der  stille  Regen  nieder- 
tropft. 

Dann  wird  es  pldtzlich  hell  des 
Abends,  man  ist  des  schdnen  Morgens 
sicher  - doch  in  der  FrUhe  regnet's 
wieder. 

Traurige  Stunde 

Nicht  jeder  Reisetag  ist  schtin  und 
festlich,  manchmal  Uberfallt  mich 
Bangen,  grundlose  Unrast,  und  das  Herz 
wird  schwer.  Ist  es  nicht  vermessen, 
nur  aus  Neugierde  zu  reisen,  sich  in 
and'rer  Menschen  Kreis  zu  drangen,  nur 
urn  nachzuschauen,  wie  es  da  ist?  Wie, 
wenn  sie  mich  fragen:  ..Nun,  du 
Fremder,  Zugereister!  Was  bringst  du 
uns?  Was  willst  du  hier?  Kein  nUtz- 
liches  Geschaft?  Kein  Grund?  Nur 
Neugier?"  Was  dann? 

Und  wenn  daheim  zur  Strafe  alles 
fehlgeht,  Unordnung  und  Wirrnis  meine 
Heimstatte  rasch  uterwuchern,  was 
geschicht?  Nachts  im  fremden  Zirnner 
1 i eg ' ich  dann  und  kann  nicht 
schlafen,  ringsum  die  Gespenster 
wachsen  immer  hSher  und  erstikken  michv 

Das  Wandern  bringt  uns  noch  naher  dem 
Tode  als  die  Lebensstunde  sonst,  und 
jeder  Abschied,  sei  es  von  Geringsten, 
ist  ein  Stuckchen  Tod,  dem  endgill- 
tigen  vorgestorben.  Wieder  ein  Ding 
weg  aus  dem  so  engen  Kreis!  Alles 
wird  heruntergelebt  und  ist  dann 
fort,  unwiederbringl ich  fort! 

Das  frUhe  Morgenlicht  scheucht  die 
Gespenster.  Nach  kurzem  Schlaf  ruft 
dann  vielleicht  die  Sonne  zu  der  neuen 
Unternehmung,  und  das  TrUbe  ist 
vergessen! 


In  the  ever  silent  hall,  among  a hundred 
thousand  books,  while  the  midday  sun 
amiably  plays  on  volumes  gray  with  age, 
elegant  monks  explain  (with  well  justi- 
fied haughtiness)  to  the  transient 
populace  what  they  deem  good  to  show  it. 
They  coolly  retire,  and  the  secret  which 
you  feel  ruling  in  the  giant  structure 
remains  unrevealed 


Then  in  the  evening,  drinking  wine  in 
the  monastery's  cellar,  you  can  reflect 
on  what  kind  of  a worthless  life  you 
lead. 

Weather 

The  weather  in  the  Alps  is  disobliging, 
inconvenient,  and  contrary  to  the  wishes 
of  the  traveler  who  comes  up  against  it. 
Undependable  as  a caterer,  it  changes 
from  hour  to  hour,  from  valley  to 
valley.  It  never  lets  us  forget  that  we 
live  in  an  unhospi table  zone,  that  our 
life  is  but  a half  life  since  it  lacks 
the  eternal  sun.  One  learns  patience 
here  when  the  mountains  again  and  again 
wrap  themselves  in  gray  veils  and  the 
silent  rain  falls. 


Then  suddenly  it  clears  up  in  the 
evening,  and  one  is  sure  the  next  day 
will  be  beautiful  - but  at  dawn  it's 
raining  again. 

Sad  hours 

Not  every  journey-day  is  beautiful  and 
festive;  sometimes  anxiety,  groundless 
restlessness  surprises  me,  and  my  heart 
becomes  heavy.  Isn't  it  presumptuous 
to  journey  only  out  of  curiosity,  to 
intrude  in  other  people's  territory 
just  to  see  what  it's  like  there?  What 
to  do  when  they  ask  me,  "Now,  stranger, 
new  in  town,  what  do  you  bring  to  us? 
What  do  you  want  here?  No  useful 
business?  Just  curiosity?"  What  then? 


And  when  at  home  like  a punishment 
everything  goes  wrong,  disorder  and 
confusion  quickly  stifle  my  native 
abode,  what  happens?  At  night  in  a 
strange  room  then  I lie  and  cannot 
sleep,  and  the  ghosts  grow  ever  higher 
around  me  and  smother  me.  


Hiking  brings  us  nearer  to  death  than 
any  other  hour  of  life,  and  every 
departure,  albeit  from  the  most  miser- 
able, is  a little  piece  of  death,  pre- 
died before  the  final  one.  Another 
thing  taken  away  from  this  so  cramped 
sphere!  Everything  is  lived  out  and 
then  is  irretrievably  gone! 

The  early  morning  light  shoos  away  the 
ghosts.  After  a short  sleep  the  sun 
calls  me  to  the  new  undertaking,  and 
sadness  is  forgotten! 
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Cemetery  in  a mountain  town 


Friedhof  im  Gebirgsdorf 

Selbst  die  To ten  in  dem  Kleinen  Kirch- 
hof  mUssen  noch  bergabwSrts  liegen, 
weil  der  karge  ebene  Boden  den  Leben- 
den  dienen  muss.  So  ist  sogar  die 
letzte  Ruh'  ein  halbes  steh'n,  und 
hart  und  mOhsam  wie  das  saure  Leben 
war. 

Auf  der  GrSber  diirrer  Gtatze  pikken 
mag* re  HUhner,  an  den  Kreuzen  trocknet 
Kinderwasche.  Und  nicht  einmal  newig" 
ist  die  so  gestOrte  Ruhe,  denn  nach 
zehn  Jahren  wird,  was  blieb,  von  neuem 
ausgescharrt,  denn  in  die  Grube  drangt 
der  frische  Leichnam. 

Im  dUstren  Beinhaus  wird  sodann  das 
lokkere  Skelett  zerissen,  die  kahlen 
Schadel  liegen  oben,  unten  wirr  in 
Haufen  das  Gebein.  Gegen  ftinfzig 
Groschen  Eintritt  kbnnt  ihr  euch  die 
die  Reste  anschauen,  und  so  arbeiten 
auch  noch  die  Toten. 

Wie  muss  einst  Auferstehung  sein  in 
diesem  Tal  der  Schmerzen,  wenn  all  die 
stumm  ertrag'ne  Not  empor  sich  reckt 
und  diese  Toten  ihre  GrSber  aufsprengen, 
und  die  Riesenleichensteine9  diese 
ewigen  Alpen  einstUrzen? 

Verwirrt  stolpert  man  ins  Sonnenlicht 
und  versteht,  dass  auch  die  Lebenden 
hier  nicht  sehr  lustig  sind. 

Regentag 

Es  gibt  Regentage  die  sehr  schdn  sind. 
Morgens  zwischen  acht  und  neun  zeigt 
sich  die  Sonne  zwischen  feuchten 
Schleiern.  Bald  entschwindet  sie  dem 
Blick  und  trdb  und  trUber  senken  sich 
die  Wolken.  Langsam  fangt  es  an  zu 
regnen  und  man  weiss:  nun  hdrt’s  bis 
abends  nimmer  auf.  Unrast,  Unterneh- 
mungslust  und  Neugier  geh'n  auf  Urlaub, 
und  ein  stiller  Ruhe tag  wird  heute 
sein. 

Das  Nahe,  Kleine,  Einzelne  empfiehlt 
sich  der  Betrachtung:  eine  PfUtze  auf 
dem  Weg,  das  wachsende  Bachlein  im 
Strassengraben,  eine  Bauerin  mit  einem 
Parapluie.  Nachmittag  sitz'  ich  dann 
am  Fenster,  in  der  Karafe  gluht  der 
dunkelrote  Wein,  den  man  geruhsam 
trinkt,  nichts  als  dem  Ablauf  der 
Stunde  zugewandt. 

0 wunderschdner  Ruhetag,  friedevolles 
Piatschern  auf  dem  Dach,  und  fliissig- 
gang,  den  man  nur  hier  geniesst! 


Even  the  dead  in  the  small  churchyard 
must  lie  along  the  slope  of  the  moun- 
tain, because  the  scanty  level  ground 
has  to  serve  the  living.  Thus  even  the 
final  resting  is  a half-standing,  and 
as  hard  and  tiresome  as  bitter  life 
was. 

Skinny  hens  scratch  on  the  bald  mounds 
of  the  graves,  and  children's  laundry 
dries  on  the  crosses.  Not  once  is  this 
disturbed  peace  "eternal,"  for  after 
ten  years  the  remains  are  scratched  up 
anew,  as  fresh  cadavers  are  hurrying 
into  the  pit. 

In  the  gloomy  ossuary  the  gangly  skele- 
ton is  torn  up;  the  naked  skulls  lie  on 
top,  the  bones  underneath  in  a confused 
heap.  For  a 50  Groschen  admission 
charge  you  can  view  the  remains,  and 
thus  even  the  dead  labor. 


What  is  Resurrection  going  to  be  like 
in  this  Vale  of  Sorrows,  if  all  the 
mutely  born  suffering  stretches  upward 
and  these  dead  ones  spring  out  of  their 
graves,  and  the  giant  tombstones,  these 
eternal  Alps,  come  crashing  down? 

Bemused,  one  stumbles  into  the  sunlight 
and  understands  that  even  the  living 
aren't  very  happy  here. 

Rainy  Day 

Some  rainy  days  are  very  beautiful. 
Between  eight  and  nine  in  the  morning 
the  sun  peeks  out  between  damp  veils. 
Soon  it  disappears  from  sight  and  the 
clouds  descend  more  and  more  gloomily. 
Slowly  it  begins  to  rain  and  one  knows 
it  won't  let  up  till  evening.  Rest- 
lessness, enthusiasm  for  new  under- 
takings, and  inquisitiveness  go  on 
leave,  and  it  will  be  a quiet  day  of 
rest  today. 

What's  close  at  hand,  small,  isolated 
attracts  one's  attention:  ? pi,- idle  in 
the  path,  the  swelling  ft  in  the 
ditch  by  the  road,  a peasant  girl  with 
an  umbrella.  In  the  afternoon  then  I 
sit  by  the  window,  in  the  carafe  glows 
deep  red  wine,  which  one  drinks 
concerned  solely  with  the  passage  or 
the  hours. 

Oh  surpassingly  lovely  day  of  rest, 
peaceful  pitter-patter  on  the  roof, 
and  idleness  enjoyed  only  here! 
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Unser  Ue in  Our  Wi ne 


Von  SUd  und  Ost  belagert  stUrmisch 
unser  Alpen  unser  Wein.  Da  ist  der 
weisse  Wein  von  Wien  und  Gumpolds- 
kirchen,  der  vom  Krems,  a us  der  Wachau, 
dann  die  von  Baden,  Soos,  Pfaffstatten 
und  der  rote  von  VOslau,  und  weiter 
dann  im  Sliden  unser  Steiermark  das 
Hochgewachs  von  Luttenberg.  Zumeist 
verachtet  von  den  Fremden  wie  das 
Meiste,  das  wir  haben,  weil  zu 
anspruchlos  im  Aussern  ist  die  Gabe, 
ist  kostlich  unser  Wein  nur  dem,  der 
ihn  zu  finden  weiss. 

Nichts  ist  so  schOn  als  wie  im  frOhen 
Sommer  durch  das  Weingebirg  zu  geh'n, 
wo  auf  unabsehbar  schragen  Fiachen 
emsig  still  und  unverdrossen  an  den 
grauen  Stekken  grUne  Mannlein  aufwarts 
klimmen.  Weisse  Rebhauschen,  schmuck 
und  zierlich  unterbrechen  ihre  holde 
Pilgerfahrt,  und  noch  ganz  oben,  wo 
schon  der  schwarze  Nadelwald  herrschen 
will,  drangt  sich  ein  schmaler  Wein- 
berg zwischen  die  Fdhren,  bietet  sich 
der  Sonne  dar.  . . 

Rtickbl  ick 

Was  hab'  ich  bis  jetzt  nun  gefunden? 
Inn're  Ruh  hat  sich  nicht  eingestellt. 

Wir  in  der  Zeiten  Zwiespalt  haben  es 
schwer.  Stadtgeboren,  angehHngt  dem 
Betrieb  der  Zeit,  seh'n  wir  da 
draussen  in  den  Bergen  Uberal 1 die 
unerreichbaren  Quellen  des  Lebens,  in 
jedem  Haus  das  Zeugnis  bess'rer,  noch 
naturverbund'ner  Zeiten.  Ist  denn 
fdr  uns  wirklich  das  Band  unknUpfbar 
zerrissen?  Und  den  Niederbruch  des 
Lebenswerts  bejahen,  die  VerpObelung 
des  Menschen? 

Wer  gibt  Antwort,  wohin  wir  gehOren? 
Wohin? 

Auf  und  ab 


On  the  south  and  east  our  vineyards  lay 
stormy  siege  to  our  Alps.  There  we 
find  the  whites  from  Vienna  and  Gumpolds- 
kirchen,  from  Krems,  from  the  Wachau 
region,  then  those  from  Baden,  Soos, 
Pfaffstatten  and  the  red  wine  from 
VOslau,  and  then  in  addition  in  southern 
Styria  the  prime  growth  of  Luttenberg. 

On  the  whole  looked  down  upon  by 
foreigners,  as  with  most  of  what  we  have, 
because  of  its  unprepossessing  exterior, 
our  wine  is  valued  only  by  those  who 
know  how  to  find  it. 

Nothing  is  so  beautiful  as  going  in 
early  summer  through  the  high  wine 
country,  where  up  incredibly  steep 
slopes  hard-working,  silent  and 
untiring  little  green  men  climb  leaning 
on  gray  stakes.  White  huts,  spruce 
and  graceful,  relieve  their  lovely 
pilgrimage,  and  higher  still,  where  the 
black  pine  forest  wants  to  dominate,  a 
slender  vineyard  thrusts  itself  through 
the  Scots  pines,  and  offers  itself  to 
the  sun.  . . 

Retrospection 

What  after  all  have  I found  up  to  now? 
Inner  peace  has  not  set  in. 

We  who  are  caught  between  epochs  have 
it  hard.  City-born,  dependent  on  the 
bustle  of  our  time,  we  see  everywhere 
in  the  mountains  out  there  the  unattain- 
able source  of  life,  in  each  house  the 
evidence  of  times  that  were  better, 
still  connected  to  nature.  Are  we  then 
to  rip  away  the  connection  so  it  cannot 
be  restored,  and  to  consent  to  the 
cheapening  of  life,  the  vulgarization 
of  mankind? 

Who  will  answer,  where  do  we  belong? 

Which  way  do  we  go? 

Up  and  down 


Auf  und  ab  - wie  die  Warren  rennen  die 
Menschen  den  Sommer  liber  auf  und  ab 
in  diesen  Alpen,  als'  ob  ein  alter 
Fluch  sie  hetzte,  als  ob  man  Platz- 
patronen  hinter  ihnen  anbrennte. 


Up  and  down  - like  buffoons  people  run 
all  summer  long  up  and  down  these  Alps, 
as  if  harried  by  an  ancient  curse,  as 
if  someone  were  set  ling  fire  to  blank 
cartridges  behind  them. 


Ungeduldig  und  beflissen,  nach  den 
dUrren  Weisungen  der  Reisebllcher, 
Alpenftlhrer,  Fahrpla'ne  und  Prospekte 
laufen  sie  herum,  die  einen  hin,  die  ~- 
einen  her,  mehr  leidend  als  genie- 
ssend  und  versichern:  "Ach  wie  schOnlr 
Ach  wie  schdn!",  photographieren  si<jtf, 
und  dahinter  auch  wohl  einen  Berg  end 
sehen  nichts,  weil  sie  Ansichtskag-ten 
schreiben  mlissen.  7 

Ein  Geist  der  Menschenfeindsrlfaft 
wachst  riesig  unter  ihnen  aaf,  denn 
jeder,  den  man  begegnet,  />st  ein  bdser 
Konkurrent  far  Autopiatze,  Gasthaus-' 
tische,  bess'res  Essen,  Aussichtspunkte, 
Nachtquartier  und  alles  Ubrige. 


Impatient  and  intent,  following  the 
vacuous  recommendations  of  itineraries. 


guidebooks  to  the  Alps,  timetables  and 

->v»nur*a  coma 
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some  there,  suffering  more  than  enjoy- 
ing, and  affirm:  "My  how  pretty!  My 
how  pretty!",  take  pictures  of  each 
other  and  maybe  get  a mountain  in  the 
background  besides  and  see  nothing, 
because  they  have  to  write  postcards. 


A spirit  of  mutual  animosity  arises 
ogre-like  among  them,  for  each  person 
encountered  is  an  evil  competitor  for 
parking  places,  dinner  reservations, 
better  food,  scenic  look-outs,  lodging 
for  the  night  and  everything  else. 
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Die  Sinnlosigkeit  der  Muhe  steht  auf 
den  verdrossenen  Gesichtern,  doch  die 
weiss  Gott  von  welchem  DSmon  verh&'ngte 
Plicht  wird  stumpsinning  erfullt. 

Gelangweilt  verhGllen  die  grossen 
alten  Berge  ihre  HSupter,  wenn  der 
PCJbel  ihnen  auf  die  Fusse  tritt. 

Alpenbewohner 

Die  Alpen  werden  von  wilden  Noma den 
bewohnt.  Mit  ungeheurem  Lctrm  kommen 
sie  hergebraust,  Sommer  und  Winter 
spei'n  die  geduldigen  ZGge  ihre  Scharen 
aus.  Heuschrekken  gleich  bedekken  sie 
das  Land.  Mit  unsSglicher  Banalitfft 
schreien  sie  laut  und  deutlich  in  die 
Landschaft,  als  wollten  sie  den 
Berggeist  wekken. 

Selten  sieht  man  Urbewohner  stumpf 
und  mUrrisch  den  Greu'l  betrachten  und 
im  Stillen  den  Gewinn  berechnens  den 
sie  den  Fremden  aus  Nordens  die  so 
seltsam  sprechen,  obgleich  es  deutsch 
sein  soil,  aus  der  Tasche  ziehen  werden. 


Was  uns  noch  fehlt,  sind  Leute  von 
drtiben,  mit  schwarzen  Schiffskoffern, 
herdenweise,  rucksichtslose,  furchtbare. 
Hatten  wir  "english  church"  und  "golf 
de  haute  montagne"  auch  bei  uns  (mit 
achtzehn  holes)  sie  wurden  lieblich 
sich  zum  Ganzen  fClgen. 

Am  Samstag  Abend  wird  das  Berghotel  im 
Handumdreh'n  zum  Irrenhaus,  dann  in  dem 
Saale  lassen,  von  dem  Bier  ermuntert, 
alle  Eingebor'nen  einen  desperaten 
Cantus  steigen.  Auf  der  Veranda  kraht 
ein  altes  Grammophon  die  neu'sten 
Schlager,  draussen  aber  krachen 
Motorrfider,  wie  Rake ten  auf  dem 
Schlachtfeld,  die  von  ihnen  abgesessen 
schwanken  drecktiberkrustet  wie  Vor- 
wel tungettime  in  dem  Speisesaal,  der 
vom  GebrUll  der  Barbaren  drdhnt. 

So  muss  Wei tuntergang  sein! 


Politik 

I hr  Bruder,  hdrt  ein  ernstes  Wort.  Muss 
denn  in  diesem  Lande  alles  Politik 
sein?  Sind  wir  gestraft  fiir  uns1  re 
Sunden  mit  unheilbarem  Irrsinn?  Habt 
ihr  denn  ganz  verlernt  zu  leben  urn 
des  tebenswi 1 1 en?  ^ 

wir  waren  auserseh'n,  Hirten  zu  sein 
fur  die  vielen  VGlker  des  Ostens  und 
Siidens,  die  mit  uns  vereint  waren. 

Wir  ha ben  die  Aufgabe  nicht  erf Gilt , 
die  Prafung  nicht  bestanden,  von 
schlechten  Lehren  schlecht  vorber- 
eitet.  Die  Strafe  war  fQrchterlich. 
Oder  habt  ihr  das  vergessen? 


The  senselessness  of  the  effort  shows 
itself  on  their  fatigued  faces,  though 
the  obligation,  decreed  by  God  knows 
what  demon,  is  stupidly  fulfilled. 

Filled  with  ennui,  the  mighty  old 
mountains  enshroud  their  heads  whe n 
the  rabble  step  on  their  feet. 

Alpine  residents 

The  Alps  are  being  peopled  by  un- 
civilized nomads.  With  colossal  din 
they  come  roaring  in;  summer  and  winter 
the  patient  trains  spew  forth  their 
hoards.  Like  locusts  they  cover  the 
earth.  With  unspeakable  banality  they 
shriek  loud  and  clear  across  the  land- 
scape, as  if  to  awaken  the  spirit  of 
the  mountain 

Occasionally  one  glimpses  the  natives 
dully  and  indifferently  witness  the 
outrage  and  in  silence  calculate  the 
profit  that  they  will  draw  from  the 
pockets  of  the  strangers  from  the  north 
who  speak  so  oddly,  although  it's 
supposed  to  be  German. 

What  we  need  is  people  from  abroad  with 
black  steamer  trunks,  in  droves,  reck- 
less, dreadful  - if  we  only  had  an 
"english  church"  and  "golf  de  haute 
montagne"  here  (with  eighteen  holes) 
they  would  gladly  accommodate  themselves 
to  everything. 

On  Saturday  night  in  the  twinkling  of 
an  eye  the  mountain  hotel  turns  into  an 
insane  asylum,  for  in  the  dining  hall, 
enlivened  by  beer,  all  the  natives 
raise  a desperate  cantus.  On  the 
veranda  an  old  gramophone  crows  out  the 
latest  hit  tunes;  outside  however 
motorcycles  roar  like  rockets  on  their 
battlefield.  Dismounted  riders  stagger, 
encrusted  with  filth  like  prehistoric 
monsters,  into  the  dining  hall  which  is 
booming  from  the  lowing  of  the  barbarians. 

This  is  what  the  end  of  the  world  must 
be  like! 

Pol itics 

Brothers,  hear  a serious  word:  Must 
everything  in  this  land  be  politics? 

Are  we  punished  for  our  sins  with 
incurable  insanity?  Have  you  completely 
forgotten  how  to  live  for  living's 
sake? 

We  were  destined  to  be  shepherds  for 
the  many  peoples  of  the  east  and  south 
who  were  united  with  us.  We  did  not 
complete  the  task,  we  did  not  pass  the 
test,  for  we  were  badly  prepared  by 
bad  teachers.  The  punishment  was 
frightful.  Or  have  you  forgotten  that? 
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Gedenket,  BrGder,  der  Zeit,  da  uns 
tausende  fielen  taglich,  dem  Mutwillen 
ausgeliefert!  Wie  der  Hunger  uns 
gequalt  hat,  Elend,  Kaite,  Finsternis 
die  einzigen  Begleiter  und  Regenten 
unsres  Lebens  jahrelang!  Wie  eure 
Kinder  starben  ausgehungert  und 
erfroren,  wie  die  Greise  auf  der 
Strasse  fielen  wie  die  Fliegen  in  der 
Herbstzeit,  wenn  sie  es  nicht  vorge- 
zogen,  sich  an  schlechten  Strikken 
aufzuhangen. 

Gut,  wir  ha ben  die  Peiniger  verjagt  - 
doch  ist  euch  Peinigung  und  Lust  an 
an  Qua!  so  sehr  Natur  geworden,  dass 
wir  uns  jetzt  gegenseitig  zerfleischen 
mGssen?  Habt  ihr  denn  alle  Lust  am 
Leben  ganz  verloren,  wird  keln  Tag 
mehr  ohne  Galle 'sein? 

Ihr  Bruder,  schickt  den  blutigen 
Hanswurst  enlich  heim,  beendet  die 
Todesmaskerade,  denn  es  ist  genug 
jetzt!  Oder  es  kommt  noch  schlimmer, 
und  wir  werden  untergehn.  Blickt  hin 
gegen  Wes ten,  wo  ein  freies  Volk  auf 
freien  Bergen  wohnt,  und  lernt  von  ihm, 
wenn  es  auch  spat  ist,  bald  ist  es 
allzuspat!  - Bruder,  hOrt,  es  ist  die 
hOchste  Zeit! 

Und  hat  das  blutige  Gespenst  sich 
endlich  in  die  tiefste  Hdhle  dieser 
Berge  verkrochen,  so  lasst  uns  einen 
Stein  davor  walzen,  gross  wie  der 
Dachstein,  und  an  diesem  Tag  soli  dann 
ein  Lied  erkl ingen,  wie  man's  in 
diesen  Alpen  noch  nie  gehOrt!  Bruder! 
Es  ist  hOchste  Zeit! 

Gewitter 

PIGtzlich  wird  es  schwarz  zwischen 
den  weissen  Gipfeln,  Wolken,  gelb  und 
gefShrlich,  brechen  herein  von  alien 
Seiten.  Stiirzbache  sendet  der  Himmel 
herab,  brtillend  w31  ?:t  sich  der  Donner 
von  Berg  zu  Berg. 

Entzetzt,  mit  nassen  FUssen,  wund,  mit 
keinem  trokkenen  Faden  am  Leib,  flieht 
der  lacherliche  Stadtfrack  talwarts 
und  denkt  mit  Recht,  dass  die  Natur 
nicht  fUr  ihn  gemacht  ist. 

Wetter  komm'  und  reinige  uns  von 
Dummheit,  Bosheit,  schleichender 
Gemeinheit!  Gib  uns  die  Klarheit 
wieder,  dass  der  Regenbogen  des 
Gelstes  strahle! 

Die  Baume  brausen  gewaltig,  dunkelbraun 
schwellen  die  BSche  - das  schwarze 
Verder ben  steht  Uber  uns!  Doch  oben, 
fern  durch  den  Regenschleier  schim- 
mert  blauer  Himmel,  und  die  hOchsten 
Spitzen  ragen  wie  Gespenster. 

Jetzt  in  gewaltigem  Sturz  braust  das 
Licht  nieder,  von  der  funkelnden 
Spitze  auf  den  Gletscher  herab,  an 
ungeheurem  Abgrlinden  schwarzen 
Schattens  vorbei,  und  die  Sonne 
full t mit  unendlichen  Glanz  das  Tal. 


Think,  brothers,  of  the  time  when 
thousands  of  us  fell  daily,  delivered 
up  to  wantonness!  How  hunger  tormented 
us;  misery,  cold,  darkness  were  the 
sole  companions  and  regents  of  our 
lives  for  years!  How  your  children 
died  of  hunger  and  froze  to  death,  how 
the  greybeards  fell  in  the  streets  like 
flies  in  autumn  (when  they  didn't 
choose  to  hang  themselves  on  wretched 
cords). 


Good,  we  have  driven  out  the  torturers  - 
but  have  torture  and  enjoyment  of  pain 
become  so  much  a part  of  your  nature, 
that  we  must  mutually  lacerate  our- 
selves? Have  you  completely  lost  all 
joy  of  living?  Will  there  be  no  day 
without  rancor  any  more? 

Brothers,  send  the  bloody  Hanswurst 
home  at  last,  end  the  masquerade  of 
death,  for  it's  enough  now!  Or  it  will 
be  worse  by  far,  and  we  will  perish. 

Look  to  the  west,  where  a free  people 
live  in  free  mountains,  and  learn  from 
them,  late  as  it  is,  that  it  will  soon 
be  too  late!  Listen,  brothers,  now  is 
the  hour! 


If  the  bloody  spectre  has  finally 
crept  into  the  deepest  cavern  in  these 
mountains,  let  us  roll  a stone  in  front 
of  it  as  big  as  we  can,  and  on  that  day 
a song  should  resound  such  as  one  has 
never  yet  heard  in  these  Alps. 

Brothers!  The  time  is  now! 


Thunderstorm 

Suddenly  it  becomes  black  between  the 
white  peaks;  clouds,  yellow  and  dan- 
gerous, break  in  from  all  sides. 

Heaven  sends  down  torrents,  and  thunder 
rolls  from  mountain  to  mountain. 


Terrified,  with  wet  feet,  sore,  and 
without  a dry  stitch  on  his  body,  the 
ridiculous  city-slicker  flees  towards 
the  valley,  and  rightly  thinks  that 
nature  wasn't  made  for  him. 

Weather,  come  and  purify  us  from 
stupidity,  wickedness,  and  creeping 
vulgarity.  Give  us  back  the  clarity 
that  streams  from  the  rainbow  of  the 
spirit! 

The  trees  rustle  violently,  the  dark 
brown  brooks  swell  - black  perdition 
stands  over  us!  But  overhead,  far 
through  the  screens  of  rain,  shines 
blue  heaven,  and  the  highest  peaks 
tower  like  phantoms. 

Now  light  bursts  down  from  the  sparkling 
peak  onto  the  glacier  in  a powerful 
cataract,  past  horrible  abysses  of 
dark  shadows,  and  the  sun  fills  the 
valley  with  limitless  radiance. 
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Heimweh 


Homesickness 


Manchmal,  in  all  dem  Grossen,  gewaltig 
SchOnen  empfind'  ich  Heimweh  nach 
meiner  Stadt.  Einfach  und  grad  ist 
alles,  gross  und  gewaltig  auch  in  diesen 
Alpen  - dort  aber  ist  urn  alles  noch  ein 
Geheimnis,  der  Zauber  dunkler,  wirrer 
prachtiger  Geschichte. 


Sometimes,  amidst  all  this  greatness  and 
powerful  beauty,  I feel  homesick  for  my 
city.  In  these  Alps  everything  is 
simple  and  straight,  great  and  powerful 
- there,  however,  there  is  about  every- 
thing a secret,  the  magic  of  a dark, 
confused,  splendid  history. 


In  verborg'nen  kleinen  Dingen  spiegelt 
sich  noch  heute  Grdsse,  Glanz  und 
Trauer  alter,  lang  vergang'ner  Zeiten. 
Diesem  alten  Boden,  seinem  unver- 
wUsteten  Duft,  der  in  ewig  neuer 
Gestalt  Geist  werden  lasst,  spielend 
wie  ein  Gott  mit  Kostbarkeiten,  ihm 
vertrau'  ich,  nicht  der  neuen  Idee. 

Dies  weht  mich  an,  wenn  ich  durch  ihre 
Strassen  gehe,  da  wo  die  niedern  gel  ben 
Hauser  stehn,  durch  das  grune  Tor  seh' 
ich  in  dem  alten  Hof  den  Lindenbaum. 

Hier  verbindet  sich  das  Bild  der 
LebensfCJlle  dem  Gedanken  der  Weisheit, 
die  im  Engen  sich  erfallend  alle  Weite 
von  selber  hat.  Mag  die  Weite  auch 
zerfrummert  scheinen,  unverloren 
bleibe  der  Geist!  Her  auch  immer  ihn 
verleugnet,  ich  bleib'  ihm  treu.  Er 
wird  sicher  wieder  gel  ten,  wenn  der 
Wahn  dieser  Zeit  vorbei . 

Heisser  Tag  am  See 

Hier  ist  alles  weich  und  siidlich,  und 
die  Sonne  scheint  mit  ungewohnter  Glut. 
Auf  den  Bergen  schwebt  jener  leichte 
Dunst,  den  nur  des  SUdens  Sonne  schafft, 
und  macht  sie  fern  und  durchsichtig. 


In  small,  concealed  things  is  mirrored 
even  today  the  greatness, bril 1 iance, 
and  mourning  of  old,  long  past  times. 
This  old  ground,  its  undestroyed  frag- 
grance,  which  lets  Spirit  appear  in 
eternally  new  form,  playing  like  a god 
with  treasures,  this  I have  confidence 
in,  not  the  new  idea. 

This  comes  to  me  whenever  I go  through 
its  streets,  there  where  the  humble 
yellow  houses  stand.  Through  the  green 
gate  I see  the  linden  tree  in  the  old 
courtyard.  Here  the  image  of  the  full- 
ness of  life  is  united  to  thoughts  of 
wisdom,  which  fulfilling  itself  in 
narrowness  has  of  itself  all  breadth. 
Even  if  the  breadth  appears  destroyed, 
the  spirit  remains  unlost.  Whoever 
renounces  that  spirit,  I remain  true 
to  it.  It  will  surely  matter  again 
when  the  madness  of  this  time  is  past. 

Hot  day  by  the  lake 

Everything  is  soft  and  southerly  here, 
and  the  sun  shines  with  unaccustomed 
warmth.  Over  the  mountains  hovers  that 
light  haze  which  only  the  southern  sun 
creates,  and  makes  them  far  off  and 
transparent. 


Etwas  wie  Sicherheit  glaub'  ich  hier 
zu~fuhlen:  Eine  Gnade  beginnt  ihre 
Flugel  auszubreiten  ober  das  Leben, 
und  des  Menschen  Los  ist  nicht  nur 
Kampf . 

Irgendwo  im  Mittagsglast  schwebt 
singend  eine  Frauenstimme  (Jber  dem 
See,  sonst  regst  sich  nichts  - nur  ein 
Fischlein  springt  manchmal  mit  leisem 
Schlag  uber  das  Wasser. 


I think  I feel  something  like  security 
here:  a graciousness  begins  to  spread 
its  wings  over  life,  and  mankind's  lot 
isn't  only  struggle. 


Somewhere  in  the  midday  radiance  a 
woman's  voice,  singing,  hovers  over  the 
lake;  otherwise  nothing  is  stirring  - 
only  sometimes  a little  fish  springs 
with  a gentle  slap  over  the  water. 


Ist  das  vielleicht  das  verheissene 
Land?  Ist  das  vielleicht  die  Heimat, 
die  ich  suche? 

Kleine  Stadt  in  den  sudlichen  Alpen 


Is  that  perhaps  the  promised  land?  Is 
that  perhaps  the  homeland  I'm  looking 
for? 

Little  Town  in  the  Southern  Alps 


ocmTidre  uaSSSn,  tlsf  und  dtmkel , 
zwischen  hohen  Hausern  steil  und  weiss, 
die,  seltsam  ineinander  verwachsen,  wie 
ein  Haus  sind,  und  nur  abenteuerlich 
zerkluftet  vom  Menschen.  Dazwischen 
geht  es  bunt  zu,  und  man  ahnt  das  and 
re  Blut. 


Narrow  lanes,  deep  and  dark,  between 
high  houses,  steep  and  white,  which, 
strangely  growing  together,  look  like 
one  house,  only  adventurously  separ- 
ated by  men.  In  between  there's  plenty 
of  excitement,  and  one  feels  a new 
rush  of  blood. 


Auf  dem  Platz,  der  in  der  Sonne  brQtet 
stehen  zierliche  Arkaden,  liebliche 
Blumen  aus  sudlichem  Samen  entsprossen, 
den  ein  guter  Wind  einstens  hieher 
geweht. 


The  sun  beats  down  on  the  town-square, 
around  which  stand  graceful  arcades; 
lovely  blossoms  grow  from  southern 
seeds  which  a favorable  wind  has 
blown  here. 
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Und  rings  um  steigt  das  breite  Tal  zu 
endlosen  Hdhen  auf,  und  noch  am  fern- 
sten  sanften  HUgelrand,  der  schon  ans 
Hochgebirg  zu  grenzen  scheint,  baut 
sich  ein  Kleines  Ddrfchen  auf,  am 
blauen  Himmel  hell  hingesetzt. 

Abends  dann  auf  dem  Platze  spiel t die 
Kapelle  feurige  Weisen,  ein  bischen 
falsch,  ein  wenig  schnell,  ganz  wie 
sich's  gehOrt,  denn  wir  sind  ja  im 
Saden  und  das  Leben  wird  wieder  lebens- 
wert!  Gepriesen  seist  du  lustige 
Stadt! 

Ausbiick  nach  SUden 

Und  uber  den  Bergen  liegt  Welschland, 
hell  und  heiter  steh'n  Sonne  und  Mond 
Qber  den  HOhen,  wahrend  hier  noch 
Wolken  droh'n. 

Und  -ich  ahne  von  fern  das  italische 
Licht,  ewige  Wahrheit  des  Lebens, 
schwebendes  Dasein,  Gnade  des  Himmels 
und  der  Erde  . . . 

Und  Uber  den  Bergen  liegt  Welschland  - 
meine  heimat  nicht.  Und  doch  ist  mir 
manchmal  so,  als  war'  ich  lieber  dort 
daheim.  Uns  ist  gegeben,  dass  wir 
immer  meinen,  anderswo  ware  das 
GlUck,  und  so  beneiden  wir  alle,  die 
anders  sind. 

Und  doch  muss  die  Distel  ihr  GlUck  auf 
ihrem  Boden  finden,  denn  in  den 
schCnsten  Garten  verpflanzt,  wird 
doch  nie  eine  Rose  aus  ihr,  und  nur 
wenn  wir  uns  still  bescheiden,  wird 
uns  jenes  Gluck  vielleicht  zuteil. 


Entscheidung 

Die  Sehnsucht  wird  immer  weiter  bohren, 
denn  wir  lieben  das! 

"Sehnsucht  wonach?" 

Nach  einem  anderen  Leben,  nach  elner 
andern  Zeit,  wo  Natur  und  Mensch  eins 
sind  und  Gleichklang  alles,  was 
geschieht! 

"Glaube,  glaube,  liebe  Seele,  das  ist 
nicht  gegeben!  Nie  war  es." 

So  will  ich  es  wollen,  und  sei  es 
unmdgl ich! 

"Liebe  die  Welt,  wie  sie  ist!  Liebe 
dich  selbst,  wie  du  bist!" 

Keine  Befreiung? 

"Keine!" 

So  wi 1 1 ich  also  leben  in  der  Freiheit 
des  Geistes,  der  selbst  sich  die 
Richtung  gibt,  ich  will  mein  Schicksal 
lieben,  so  wie  es  mir  bestimmt,  und 
nach  immer  neuem  mich  sehnen,  so  lange 
das  L3mpchen  noch  glimmt. 


And  all  around  rises  the  broad  valley 
to  infinitely  high  peaks,  and  yet  on 
the  distant,  gentle  hi 11 -edge,  which 
seems  already  to  border  on  the  high 
mountains,  stands  a charming  little 
village  set  against  the  clear  blue  sky. 

In  the  evening  in  the  town-square  the 
village  band  plays  passionate  tunes, 
a bit  out  of  tune,  a little  fast,  en- 
tirely as  one  might  expect,  for  we  are 
indeed  in  the  South,  and  life  is  worth 
living  again!  Praise  to  you,  merry 
village! 

View  of  the  South 

And  over  the  mountains  lies  sunny 
Italy;  the  sun  and  moon  shine  clear  and 
bright  over  the  heights,  while  here 
clouds  still  threaten. 

And  I sense  from  a distance  the 
Italian  light,  eternal  truth  of  life, 
ethereal  existence,  grace  of  the 
heavens  and  the  earth  . . . 

And  over  the  mountains  lies  sunny 
Italy  - not  my  country.  And  yet, 
sometimes  I feel  I would  rather  make 
my  home  there.  It  is  our  lot  that  we 
always  think  that  happiness  is  else- 
where, and  so  we  envy  everything 
other  than  what  we  are. 

And  yet  the  thistle  must  seek  its 
happiness  in  its  own  soil,  for  re- 
planted in  the  most  beautiful  garden, 
it  would  never  become  a rose,  and  only 
when  we  are  calmly  satisfied  with  our- 
serves  will  we  perhaps  share  that 
happiness. 

Decision 

Yearning  will  always  cut  in  deeper 
because  we  love  it! 

"Yearning  for  what?" 

For  another  life,  for  another  time 
when  nature  and  man  are  one  and  every- 
thing happens  in  unison. 

"Believe,  believe,  dear  soul,  that  is 
not  meant  to  be!  It  never  was!" 

So  I will  wish  for  it,  however 
impossible  it  may  be! 

"Love  the  world  as  it  is!  Love  your- 
self as  you  are!" 

Is  there  no  deliverance? 

"None!" 

Thus  would  I live  iw-4he- freedom --Of 
the  spirit  which  directs  its  own 
course;  I want  to  love  my  fate,  just 
as  it  is  predestined  for  me,  and  always 
long  for  that  which  is  new,  so  long 
as  the  candle  still  glimmers! 


Heimkehr 


So  tragt  der  schnelle  Zug  mich  wieder 
heimwarts,  die  Reise  ist  zu  Erd'.  Die 
schnellen  Felder  fliegen  uns  vorbei, 
Wald,  Stadtchen,  Burg  und  Kapelle, 
und  von  neuem  empfind'  ich  den  Schmerz 
der  Verganglichkeit. 

Bald  wird  es  klar:  Jedes  Ziel  ist  ein 
neuer  Anfang,  und  so  werd'  ich  wieder 
reisen  und  will  es  gerne  tun.  Doch 
mOge  mir  vergtinnt  sein,  eine  Heimat 
dann  zu  finden,  wenn  ich  wiederkehre. 
MOchtest  du,  unser  schdnes  Land  mir 
Heimat  sein!  Liebes  Vaterland? 

Epilog 

Am  Tag  nach  meiner  Heimkehr  geh  ich 
durch  das  Weindorf  im  Osten  der  Stadt. 
Seltsam  ist  die  Strasse,  die  hinfUhrt. 
Kein  Haus  an  ihrem  Rand,  Kein  Fenster, 
das  dich  grdsst  - und  doch  Bauten  die 
ganze  lange  Strasse  hin,  niedrig, 
duster,  mit  schmalen  Pforten  wie  die 
Graber  oriental ischer  Kflnige.  Schlaft 
auch  ein  Kdnig  drin,  still  hinter  den 
dichten  grunen  Laden:  der  Wein. 

Auf  einem  Tor  steht  ein  merkwUrdiger 
Spruch,  einem  Grab  so  angemessen  wie 
einem  Weinkeller  auch:  Ich  lebe,  und 
weiss  nicht,  wie  lang.  Ich  sterbe, 
und  weiss  nicht,  wann.  Ich  geh',  und 
weiss  nicht,  wohin,  mich  wundert's, 
dass  ich  noch  frGhlich  bin. 

Betroffen  steh'  ich  still.  Letzte 
Weisheit  alles  Reisens,  ja  des  Ganzen 
Lebens?  Hier  so  nahe?  Ewiger  Zwie- 
spalt  der  Kreatur!  - Und  doch  ist's 
anders,  denk'  ich  drUber  nach:  Ich 
lebe,  und  weiss  nicht,  wie  lang.  Ich 
sterbe,  und  weiss  nicht,  wann.  Ich 
geh,  und  weiss  nicht,  wohin,  - doch 
mich  wunderts  trotzdem  nicht,  dass 
ich  trotzdem  frdhlich  bin! 


Homecoming 

The  express  train  carries  me  homeward 
again,  the  journey  is  at  an  end.  The 
fields  are  flying  by  us,  forest,  town, 
castle,  and  church,  and  I feel  anew 
the  pain  of  being  transitory. 


In  time  it  will  be  apparent:  Every 
destination  is  a new  departure  and  so  I 
will  travel  again  and  I'll  do  it 
gladly.  But  let  it  be  granted  to  me 
to  find  a permanent  home  when  I return. 
Are  you  willing,  our  beautiful  land, 
to  be  my  country  - beloved  Fatherland? 

Epilogue 

Cn  the  day  after  my  return,  I go  through 
the  wine-village,  east  of  the  city. 
Strange  is  the  road  that  goes  there.  No 
house  on  its  edge,  no  window  to  greet 
you  - and  yet  buildings  line  the  entire, 
long  street,  mean,  dim,  with  little 
gates  like  the  tombs  of  oriental  Kings. 

A king  is  asleep  in  there  too,  silent 
behind  thick  green  shutters:  the  wine. 


On  one  gate  stands  a remarkable  motto, 
suited  for  a grave  as  well  as  a wine- 
cellar:  "I  live,  and  know  not  how  long. 
I die,  and  know  not  when.  I go,  and 
know  not  where;  it  surprises  me  that 
I am  still  happy." 


I remain  disconcerted  still.  Ultimate 
wisdom  of  all  journeying,  even  of  all 
living?  Here  so  near?  Everlasting 
conflict  of  mankind!  - and  yet  it's 
something  else  as  I reflect  on  it:  I 
live, and  know  not  how  long.  I die,  and 
know  not,  when.  I go,  and  know  not, 
where  - yet  it  does  not  surprise  me, 
in  spite  of  all,  that  I am  happy 
anyway. 


} ' . , 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FOURTH  CONCERT 

Thursday,  August  7,  1975,  at  8:30  P.M. 
Chamber  Music  Hall 


DEBUSSY  FIVE  SONGS  ON  POEMS 

Voici  que  le  printemps 
Les  cloches 
Romance 

Paysage  sentimental 
Beau  soir 


William  Vfi2AAke.ll,  te.no n. 
Kennetl i Hetman,  piano 


JOSEPH  FENNIMORE 

Before  you  land 

When  you  go  sightseeing 

At  your  hotel 

When  you  go  shopping 

Is  there  a doctor  in  the  house? 

If  you  travel  by  car 

And  not  to  forget  romance! 

In  an  emergency 


Suzanne  lAkee,  Aopnano 
Lynn  Jemlion,  piano 


JOHN  DOWLAND 

If  my  complaints  could  passions  move 
Come  away,  come  sweet  love 
Come  heavy  sleep 

Come  again,  sweet  love  doth  now  invite 
Flow  my  tears 


Kim  Scorn,  tenon. 
Vavld  SuAAman,  lute 


OF  PAUL  BOURGET 


BERLITZ  SONGS 


SIX  SONGS 


INTERMISSION 


WOLF 


THREE  SONGS  OF  THE  HARPER  FROM  GOETHE'S 

WILHELM  MEISTER 


Wer  sich  der  Einsamkeit  ergibt 
An  die  TUren  will  ich  schleichen 
Wer  nie  sein  Brot  mit  TrSnen  ass 

Robert  Gvuvu.no,  baritone 
Terry  Vecima,  pja.no 


NICOLAI  MEDTNER  SEVEN  GERMAN  SONGS,  OPUS  46 

Praeludium 
Geweihter  Platz 
Serenade 
Im  Walde 
Winternacht 
Die  Quelle 
Frisch  gesungen 


Daisy  Neman,  6opna.no 
Dennis  Helmnich,  piano 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF 

EACH  GROUP  OF  SONGS. 

Terry  Decima  is  a member  of  the  Berkshire  Music  Center  faculty. 


A6  a Friend  ofi  Music  at  Tanglejwood  and  contributor  to  the  B erkshine  Music 
Center,  you  have  been  invited  to  this  concent  and  to  the  numenous  othen  concents 
ofi  the  Music  CenteA. 

The  BeAkshiAe  Music  CenteA  is  in  pant  suppoAted  thnough  the  geneAosity  o fa  the 
Fniends,  and  we  hope  you  will  encounage  othens  to  enroll . Contnibutions  in  any 
amount  one  welcome.  A Family  Season  Membership  at  $25  entitles  a family  to  attend 
all  BMC  events  without  further  contribution;  an  Individual  Season  Membenship  at 
$15  o^ens  the  individual  the  same  privilege.  Fniends  without,  season  membenship 
and  othens  attending  each  BMC  event  one  asked  to  contribute  a minimum  ofi  $2.00 
at  the  gate. 

The  BeAkshiAe  Music  CenteA  is  also  supported  in  pant  thnough  a genenous 
grant  finom  the  National  Endowment  fion  the  Ants  in  Washington,  V.C.,  a Federal 
agency  created  by  Act  of.  Congress  in  1965. 


BALDWIN  PIANO 


FIVE  SONGS  ON  POEMS  OF  PAUL  BOURGET 


Void  que  le  pnintemps  [Hone  is  spning) 

Hone  is  Spning,  that  nimble  son  oh  Apnil, 

Handsome  In  a gneen  doublet  embnoidened  with  white  noses, 
He  appear is  agile,  dappen  and,  his  ^iiti  on  hiA  hips , 

Like  a pnince,  weleomed  upon  IvU  netunn  &nom  a long  exile. 

The  bnanches  oh  the  gneen  bus  he*  bo  Aden 

The  noad  which  he  fioliowA,  dancing  in  a finenzy; 

On  hit>  leht  shoulden  he  cannias  a nightingale , 

A blackbind  peaches  on  hi*  night. 

And  the  hlowens  which  slept  unden  the  moss  oft  the  woods 
Open  thein  eyes  as  a fiaint  and  gentle  shadow  floats  by; 
And  on  thein  little  heat  they  stnetch  upwand,  to  hem 
The  two  binds  whistling  and  singing  in  unison , 

Fon  the  blackbind  whistles  and  the  nightingale  sings; 

The  blackbind  whistles  h0*1  those  who  me  unloved, 

While  hon  lovens,  languishing  and  enchanted , 

The  nightingale  spins  out  a moving  song . 

Les  cloches  [The  Bells ) 

The  leaves  opened  along  the  length  oh  the  bnanches , 
Delicately. 

The  Bells  wane  ninging,  lightly  and  cleanly, 

Beneath  the  hdn  sky. 

Rhythmical  and  h^^-nt  as  a hymn , 

This  distant  call 

Bnought  to  my  mind  the  Chnistian  whiteness 
Oh  the  hlowens  oh  the  Alton . 

These  bells  wene  telling  oh  happy  yeans , 

And,  in  the  deep  honest, 

The  leaves  seemed  gneen  again, 

As  in  days  long  past. 


Romance 


The  hireling  and  suhh^dng  soul, 

The  gentle  soul,  the  h^agnant  soul 
Oh  those  divine  lilies  which  I gathened 
In  the  ganden  oh  youn  thoughts, 

Whithen  have  the  winds  dniven  it, 

That  adonable  soul  oh  the  lilies? 

Is  thane  no  h^gnance  nemaining 
Oh  the  heavenly  loveliness 
Oh  those  days  when  you  enveloped  me 
In  a celestial  haze, 

Fashioned  oh  hope,  oh  h^thhul  love, 

Oh  blessedness  and  oh  peace? 

Pays  age  sentimental  ( Sentimental  Landscape ) 

The  wintny  sky,  so  soht,  so  sad,  so  sleepy, 

Thnough  which  the  sun  wandened  among  white  mists, 

Resembled  the  gentle,  deep  hiding 

Which  made  us  happy,  yet  a little  melancholy. 

On  that  ahtennoon  oh  kisses  beneath  the  boughs, 

Liheless  boughs,  not  stinned  by  any  bneath  oh  ain, 

Vmk  boughs,  with  a h&w  haded  leaves. 

Oh,  how  youn  lips  gave  themselves  to  mine 
Even  mone  tendenly  in  that  wide  silent  wood, 

And  in  that  languon  oh  the  yarn's  death, - 

The  death  oh  eveny thing , except  you,  whom  I love  so  much. 

And  except  happiness,  which  ovenhlows  my  haant,- 

Happiness  which  lies  donmant  in  the  depth  oh  this  lonely  soul, 

Mystenious,  peacehul  and  cool  as  the  pond 

Which  gnew  pale  in  the  depths  oh  the  pale  valley. 

Beau  Soin  ( Beautihul  Evening) 

When,  in  the  setting  sun,  the  stneams  me  nosy, 

And  when  a wanm  bneeze  hl°ats  oven  the  h^-dds  oh  gnain, 

A counsel  to  be  happy  seams  to  emanate  h^om  things 
And  nise  towmd  the  tnoubled  heant; 

An  advice  to  enjoy  the  pleasune  oh  being  alive, 

While  one  is  young  and  the  evening  is  beautihul, 

Fon  we  shall  go  as  this  wave  goes 
It,  to  the  sea;  we,  to  the  gnave. 
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BERL1TZ  S0WGS 

TVie  -tex^A  fion.  the  "Bentitz: Introduction  to  french"  are  taken  ^rom  '.'BeAZitz:  French 
fior  TraveZens ."  This  is  a phrase  book  and  gZossary  oft  common  words.  The  songs  oa 
a cycZe  represent  the  adventures  that  might  befiaZZ  an  American  tourist  in  France. 

Before  you  Zand 

Ves.  No.  Thank  you.  you’re  welcome. 

I beg  your  pardon . 1{  you  pleaAe. 

I /ery  weZZ.  How  much?  Where? 

I don't  understand.  CouZd  you  repeat  it? 

HeZZo.  HeZZo.  HeZZo.  How  are  you? 

Very  weZZ,  thank  you.  And  you?  Charmed.  Good  evening. 

Good-bye. 

When  you  go  AightAeeing 

What  are  the  interesting  pZaceA  to  Aee  abound  here? 

Where  Za  the  Sacrt  Coeur?  What  time  is  maAA?  What  time  is  the  service? 
Where  is  the  Ei^eZ  Tower? 

Show  me  where  the  Opera  is,  pZease. 

Speak  a ZZttZe  sZower,  pZease.  Repeat,  pZease. 

Where  is  the  main  commerciaZ  area? 

Where  is  the  museum?  Is  it  open  now? 

How  much  does  it  coAt?  I a it  ih.ee? 

Can  I go  in?  I a picture- taking  permitted? 

I A it  open  on  Sunday? 

Oh  . . . This  is  ZoveZy.  This  is  beautifiuZ. 

What  is  the  date  on  this?  When  was  it  made? 

Who  made  it?  I A it  an  originaZ? 

1a  the  Bods  de  BouZogne  ion? 

Which  bus  do  I take  to  get  to  the  VZace  de  Za  Concoh.de? 

At  you/i  hoteZ 

Thehe  is  nothing  hehe.  There  has  been  no  maiZ . 

Wo  one  has  come.  No  one  has  teZephoned. 

Ready  in  twenty- fiour  houhs.  Ready  tomorrow. 

Ready  in  two  days. 

Someone  wouZd  t ike  to  see  you.  No  one  has  come. 

A man  wouZd  Zike  to  see  you.  No  one  has  come . 

A woman  wouZd  Zike  to  see  you.  No  one  has  come. 

When  you  go  shopping 

How  much  is  this?  How  much  is  that? 

I Zike  this.  I Zike  that  vehy  much. 

I want  this  in  gheen,  white , yeZZow,  hed,  bhown , bZue,  pink,  vioZet,  beige, 
ghay,  bZack. 

This  costs  too  much. 

I want  a hat.  1 want  some  gZoves  - kid,  suede,  Zeather,  Zace. 

Is  this  impohted?  Is  this  made  in  this  country? 

This  is  {±or  a man.  This  is  fioh.  a woman. 

This  is  about  his  size.  This  is  about  hen.  size. 

I want  to  buy  some  perfume. 

Oh!  I don't  want  to  buy  anything  now.  I am  onZy  Zooking. 

I'ZZ  come  back  Zater ,,  T’ZZ  come  back  tomorrow. 

Good-bye.  Thank  you. 

Is  there  a doctor  in  the  house? 

I ieeZ  sick. 

I have  a headache.  1 have  a pain  heAe.  I have  a even. . 1 have  chiZZs. 

1 can't  breathe . Must  1 go  to  the  hospitaZ?  1 can’t  see. 

What  medication  shouZd  I take?  How  many  times  a day  shouZd  I take  it? 

How  much  shouZd  1 take? 

I fieeZ  better,  thank  you. 
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you  travel  by  can 

The  mo  ton  doesn’t  sound  good . 

The  can  won’t  nun . 

What  is  the  matten  with  it? 

Where  is  the  garage?  Can  I leave  my  can  hene? 

Is  thene  a mechanic  hene ? 

A ne  you  a mechanic?  Look  at  my  can , please. 

What  i 4 wnong  with  it?  How  long  will  it  take  to  lix  it? 

We  can  not  fiix  it.  We  don’t  have  the  parts  to  fiix  it. 

We  must  onden  them.  The  canbuneton  needs  nepain. 

It  needs  new  spank  plugs.  You  need  a new  tine  and  a an  belt. 

This  will  take  thnee  days. 

Whene  is  the  tnain  station? 

And  not  to  forget  nomancel 

When  can  I see  you  again? 

I think  you  one  veny  attractive. 

I love  you  veny  much. 

May  I see  you  tomonnow? 

May  I see  you  tonight? 

Hene  is  a pnesent  fion  you. 

I love  you. 

Vo  you  i (,eel  the  same  about  me? 

Vo  you  want  to  manny  me? 

1 love  you  veny  much. 

In  an  emengency 

Stop!  Look  thene!  Vine!  Police!  Help!  Hunny!  Come  in!  Get  out! 
Watch  out!  Vangen!  Come  hene! 

What  has  happened?  A line!  What  is  happening? 

Control  yours el{,!  Von’t  get  upset! 

1 am  an  American.  I don’t  understand. 

Thene  has  been  an  accident.  Call  an  ambulance!  Call  the  police! 

I have  missed  mu  ttinjsn.  My  luggage  is  on  board. 

I have  lost'  my  luggage.  I have  lost  my  coat. 

Is  thene  a hairdresser  in  the  hotel? 

Whene  can  I change  my  money? 

I have  lost  my  passport! 

Whene  is  the  American  Consul? 


THREE  SONGS  OF  THE  HARPER  FROM  GOETHE’S  WILHELM  ME1STER 

Wen  sick  den  Einsamkeit  engibt 

He  who  gives  himself  to  solitude , ah,  he  is  soon  alone ; 
others  live,  others  love  and  leave  him  to  his  torment. 

Yes,  leave  me  to  my  affiliation!  And  ifi  I can  only  once 
be  lonely  with  my  afi filiations , then  I am  not  alone. 

A lover  steals  quietly  and  listens  - is  his  beloved  alone? 

So  by  day  and  night,  I,  the  lonely  one,  am  stalked  by  pain. 

I,  the  lonely  one,  am  stalked  by  torment.  Ah,  once  I am 
lonely  in  my  grave,  they  will  leave  me  alone! 

~ Anr  die-TVnen  will  ich  schleichen 

I will  steal  to  the  doors ; quiet  and  humble  will  I stand; 
an  honest  hand  will  ofifier  me  hood,  and  I will  go  my  way. 

Everyone  will  consider  himselfi  fortunate  when  my  image 
appears  to  him ; a tear  will  he  shed,  and  I know  not  why  he  weeps. 

Wen  nie  sein  Bnot  mil  Tndnen  ass 

He  who  has  never  eaten  his  bread  with  tears,  who  has  never 
sat  through  sorrowful  nights  weeping  on  his  bed, 
he  knows  you  not,  ye  heavenly  powers! 

You  bring  us  into  life;  you  let  the  poor  man  go  astray, 
then  leave  him  to  his  torture,  for  o.veny  sin  avenges  itself 
upon  this  earth! 
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SEVEN  GERMAN  SONGS,  OPUS  46 


Pxueludium  ( Pn.oJLu.do. ) 

(J.  W.  von  Goethe) 

When,  tn  the  I nfiinite,  the  same 
Repeats  tn  endless  {low. 

The  thousand-pleated  vault 
Powexfiully  encloses  itselfi. 

The  joy  ofi  lifie  streams  fir. 10m  all  things , 

Exom  the  smallest  as  Melt  as  the  greatest  Stax, 

And  all  huxxy  and  struggle 

Become  etexnal  peace  in  God  the  Loxd. 

Alleluia! 

Geweihtex  Plate  ( Hallowed  ground) 

( Goethe ) 

( Onen  to  the  nows  ofi  nymphs,  assembled  in  holy  moonlight, 

Stealthily  xally  the  Graces,  down  fixom  Olympus, 

The  poet  ovexheaxs  them,  heaxs  the  beautiful  songs. 

Sees  the  silent  dances'  mystexious  movement. 

Whatevex  heaven  has  that  is  wondexfiul, 

What  happily  Eaxth  evex  chaxming  boxe, 

This  appeaxs  to  the  waking  dxeamex. 

He  tells  the  Muses  evexy thing;  and  that  the  Gods  be  not  annoyed, 

They  teach  him,  advise  him  to  speak  seexetively. 

Sexenade 

( Joseph  v.  Eichendoxfi fi) 

Come  to  the  gaxden,  you  lovely  one! 

In  the  waxm,  beautiful  days 

Vou  should  weax  wxeaths  ofi  ^ lowexs , 

And  fixom  the  cool,  cxystal  gold 
With  fixes k xed  lips, 

Sip,  befioxe  I dxink 

Without  measuxe,  without  judge 
Kissing,  dxinking  sings  the  poet 
Songs  which  spin  ofifi  fixom  him. 

Lifie  is  beautifiul! 

I m Walde  ( In  the  fioxest) 

( Eichendoxfi fi ) 

A long  the  mountain  a wedding  paxty  moved, 

I heaxd  the  singing  ofi  bixds. 

Many  xidexs  filashed  by,  the  bugle  called, 

That  was  a mexxy  hunt! 

And  exe  I knew,  it  had  all  fiaded, 

Night  covexed  the  land  axound, 

F xom  the  mountains  only  the  fioxest  still  xustles, 

And  I Sufifiex  in  the  depth  ofi  my  heaxt  . . . 

Wintexnacht  [Wintex  night) 

( Eichendoxfi fi) 

Round  lies  the  woxld,  ccvexed  with  snow.  I have  nothing  which  makes  me  happy. 
The  txee  stands  abandoned  in  the  fiield,  its  fioliage  long  since  scattexed. 

The  wind  goes  but  by  silent  night,  and  shakes  the  txee, 

Which  stixs  its  top  gently  and  talks  as  in  a dxeam. 

It  dxeams  ofi  coming  spxingtime,  when  in  new  blooming  dxess 
It  will  bustle  in  pxaise  ofi  God. 

Vie  Quelle  [The  spxing) 

[Adelbext  v.  Chamisso) 

OuA  spxing  comes  to  light  in  the  shadow  ofi  fixagxant  lindens, 

And  how  the  bixds  sing  thexe  - no,  nobody  knows! 

The  gixl  came  to  the  spxing,  a pail  in  eithex  hand. 

She  was  huxxying  to  fiill  the  pails,  when  a young  man  appeaxed  befioxe  hex. 

They  may  well  have  chatted,  anyway  the  gixl  came  home  late. 

"Good  mothex,  don’t  scold  me,  you  sent  me  out  youxselfi. 

One  goes  easily  to  the  spxing,  but  one  beaxs  back  a heavy  weight. 

And  how  the  bixds  sing  thexe,  mothex,  you  just  don’t  know! 
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Frisch  geAungen  [Sing  a happy  turn) 

[ChamiAAo] 

I've,  ofiten  relaxed  in  the  circle  ofi  loveAA  in  the  fragrant  graAA, 
And  Aung  myAeJi & a tittle  Aong,  and  eveAy thing  woa  &ine  and  dandy. 
I've  alAo  worried  alone  in  an  anxiouA,  gloomy  mood, 

And  have  Aung  again,  and  everything  waA  good  again. 

And  much  which  I’ve  experienced  I've  Aeethed  about  in  Ailent  rage, 
But  came  back  to  Ainging,  and  eveAy  thing  woa  good  again. 

Vou  Ahouldn't  complain  fior  long  about  all  that  makeA  you  Aad, 

But  juAt  Aing  a happy  Aong,  and  everything  will  be  good  again! 


' 
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The  Berkshire  Music  Center 


Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FIFTH  CONCERT 

Thursday,  August  20,  1975  at  8:30  P.M. 
Chamber  Music  Hall 


WOLF  FIVE  SONGS  ON  POEMS  OF  EDVARD  MORIKE 

Ein  Stiindlein  wohl  vor  Tag 
Im  Fruhling 
Lied  vom  Winde 
An  die  Geliebte 

Erstes  Liebeslied  eines  Madchens 

Chenyl  Studen,  AopMa.no 
ChniAtophen  Sanbonn,  piano 

FAURE  MELODIES  DE  VENISE,  OPUS  38 

(Paul  Verlaine) 

Mandol ine 
En  sourdine 
Green 
A Clym&ne 
C'est  1 'extase 


Kim  Scorn,  tenon 
Kenneth  Hetman,  piano 


DIAMOND  HEBREW  MELODIES  (1968) 

(George  Gordon,  Lord  Byron) 

My  soul  is  dark 
If  that  high  world 
Saul 

All  is  vanity  (Ciaccona) 


Etlen  Lang,  mezzo-Aopnano 
VenniA  Hetmnich,  piano 

In  honon  o&  the  compoAen'A  Aixtieth  binthday 


INTERMISSION 


POULENC 


CALL I GRAMMES 
(Guillaume  Appollinaire) 


L'espionne 
Mutation 
Vers  le  sud 
II  pleut 
La  grace  exilge 
Aussi  bien  que  les  cigales 
Voyage 

R obenta  CoboA,  Aopna.no 
Lynn  Jmiion,  piano 

BRAHMS  FIVE  ROMANCES  FROM  DIE  SCHONE  MAGELONE 

(Ludwick  Tieck) 

Keinen  hat  es  noch  gereut 

Sind  es  Schmerzen,  sind  es  Freuden 

Wie  soil  ich  die  Freude9  die  Wonne  denn  tragen 

So  tOnet  denn,  schMumende  Wellen 

Treue  Liebe  dauert  lange 

Sanford  Sylvan , baritone 
Robes'll  KopelAon,  psiano 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE 
ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


Aa  a Friend  ofi  MuAic  at  Tanglewood  and  contributor  to  the  BenkAhlne  MuAic 
Center,  you  have  been  Invited  to  thiA  concent  and  to  the  numerouA  other  concerts 
ol  the  MuAic  Center. 

The  BenkAhlne  MuAic  Center  iA  in  pant  Aupponted  thnough  the  generoAity  ofi  the 
F riendA,  and  we  hope  you  will  enco unage  othe/iA  to  ennoll.  ContributionA  in  any 
amount  one  welcome.  A F amity  SeaAon  MembeTAhip  at  $25  entitles  a family  to  attend 
alt  BMC  eventA  without  fiunthen  contribution;  an  Individual  SeaAon  M embe/iAhlp  at 
$15  o^em  the  individual  the  Aame  privilege . FnlendA  without  Aea&on  membenA hip 
and  otkenA  attending  each  BMC  event  one  oAked  to  contribute  a minimum  oh  $2.00 
at  the  gate. 

The  BenkAhlne  MuAic  Center  iA  alAo  Aupponted  in  part  thnough  a genenouA 
grant  finom  the  National  Endowment  fion  the  AntA  In  WaAhington,  V.C.,  a Federal 
agency  created  by  Act  oh  CongreAA  in  1965. 


BALDWIN  PIANO 


FIl/E  SONGS  ON  POEMS  OF  EWARV  MORIKE  [1804-1 87 5) 


E-in  Stiindlcin  wo  hi  von.  Tag  (The  wee  houxs  befioxe  day) 

As  I lay  asleep, 

in  the  wee  houxs  begone  day , 

a tiny  swallow  sang  to  me  fixom  the  tnee  outside  my  window 
(I  scaxcely  heand  it), 
in  the  wee  houxs  befioxe  day: 

"Listen  to  what  I tell  you,  youx  danling  I accuse;  while  J sing 
to  you  he  embrace*  another  in  his  anm s,  in  the  wee  . houxs  befioxe  day .’’ 

Ala&,  tell  me  no  moxe! 

Silence!  I don’t  want  to  heax! 

Fly,  faly  away  fixom  my  tn.ee! 

Ah!  Love  and  fidelity  axe  like  a dxeam,  in  the  wee  houxs  befaoxe  day. 

I m xiihling  [In  s pning ) 

Hexe  I lie  upon  the  4 pning  hill:  the  cloud  become 4 my  wing-6,  a bind  filies  in 
fixont  ofi  me.  Ah,  tell  me,  incompaxable  love,  whexe  you  6tay,  that  I may 
xemain  neax  you!  But  you  and  the  bxeeze  have  no  home.  The  sun^lowex  stands 
open,  a4  doe6  my  soul , longing,  extending  itself  to  love  and  hope.  Spning, 
what  do  you  intend?  When  will  I be  calmed? 

I see  the  cloud*  change  and  the  xiven,  the  sun's  golden  ki 44  penetxates  deep 
into  my  vein 4;  my  eye*  axe  wondexfaully  intoxicated,  a*  i&  a*leep,  my  eax * 
heax  only  the  hum  oft  the  bee  . . . 

I think  thi*  and  that,  I yeaxn,  but  know  not  &ox  what:  it  i*  halfi  plea*uxe, 
halfi  lament;  my  heaxt,  o tell,  what  xemembxance*  do  you  weave  in  the  golden 
gxeen  bxanchc6  ofi  twilight? 

Old,  inexpxe**ible  day*! 

Lied  vom  Winde  (Song  ofi  the  wind) 

Rushing  wind,  xoaxing  wind,  hexe  and  thexe!  Rushing  wind,  xoaxing  wind,  youx 
homeland  * peaks  to  me! 

" Little  child,  we  txavel  many,  many  yeax*  thxough  the  wide,  wide  woxld,  and 
want  to  question,  to  puxsue  the  an* wen.,  by  the  mountain*,  the  *ea*,  by  the 
heaven’*  xe*ounding  ioxces;  no  one  know*.  Vou  axe  moxe  eleven,  than  they,  you 
make  them  tell.  Away,  in  good  health!  Vo  not  stop  u*!  Come  anothex  time  - 
then  ask  oux  bxothen*  again.” 

’’Stop!  Just  a little  while!  Tell,  whexe  the  home  o£  my  love  is,  its 
beginning,  it*  end?" 

"Who  know!"  Bothexsome  child.  Love  is  like  the  winds,  swifit  and  lively, 
nevex  txanquil,  she  is  etexnal  but  not  alpJays  constant.  Away,  ovex  stubble 
and  wood*  and  meadows!  When  J see  youx  daxling,  I will  gxeet  him.  Little 
child,  ^axewell." 

An  die  Geliebte  (To  the  beloved) 

When  I am  deeply  calmed  by  youx  glance,  I silently  take  delight  in  youx  sacxed 
woxth,  then  I heax  the  angel’s  gentle  bxeath  hidden  within  you.  And  an 
astonished,  questioning  smile  xushe*  to  my  mouth,  doe * not  a dxeam  deceive  me? 
I*  my  boldest,  my  only  wish  to  be  ^ul^illed,  faoxevex  satisfied  in  you? 

Veepex  and  deepex  my  soul  plunges , I heax  in  God’s  nightly  distance  the  spxings 
ofi  the  fiaies  xippling  melodiously.  Stunned,  I xaise  my  eyes  to  the  heaven*  - 
thexe  all  the  staxs  smile,  I kneel  to  listen  to  theix  song  ofi  light. 

Exstes  Liebeslied  eines  Madchen*  (The  gixl’s  f^ixst  love-song) 

What’s  in  the  net?  Look  once!  but  I’m  anxious ; did  I catch  a sweet  eel?  did 
I catch  a snake?  Love  is  a blind  fiishexwoman;  tell  the  child,  whexe  to  catch 
hold  oft  it?  Alxeady  swiftly  in  my  hands!  Ah  misexy!  0 joy!  with  clinging 
and  tuXning  it  slips  into  my  bxeast.  It  bites,  0 wondex!  with  daxing  thxough 
my  skin,  it  teaxs  into  my  heaxt.  0 love.  I’m  a^xaid!  What  to  do,  how  to 
begin?  The  gxuesome  thing  snaps  within  me,  it  makes  a cixcle.  I must 
be  poisoned!  Jt  cxeep * axound,  it  digs  happily,  and  will  kill  me  yet! 
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MEL0V1ES  VE  l WISE,  OPUS  58  (Paul  Venlaine) 

Mandoline 


The  senenading  swains 
And  thein  lovely  listenens 
Exchange  Insipid  nemanks 
Unden.  the  ringing  boughs. 

Thene  Is  Tincis  and  thene  Is  Aminta, 

And  the  etennal  Clitanden, 

And  thene  Is  Vamis,  who  fion  many  cAuel  ladies 
Fashions  many  tended  venses. 

Thein  shont  silken  vests , 

Thein  long  dnesses  with  tnains, 

Thein.  elegance,  thein.  gaiety 
And  thein.  so  fit  blue  shadows 
Whlnl  madly  in  the  ecstasy 
0 fi  a moon  nose  and  gnay , 

And  the  mandolin  chattens 
Amid  the  tnembling  ofi  the  bneeze. 

En  so  undine 

Senene  in  the  twilight 
Cneated  by  the  high  bnanches , 

Let  oun  love  be  imbued 
With  this  pnofiound  silence. 

Let  us  blend  oun  souls,  oun  heants, 

And  oun  ennaptuned  senses , 

Amidst  the  fiaint  languon 
Ofi  tiie  pines  and  anbutus. 

Halfi -close  youn.  eyes , 

Cnoss  youn  anms  on  youn  bneast. 

And  finom  youn  weany  heant 
Vnive  away  fioneven  all  plans. 

Let  us  sunnenden 
To  the  so  fit  and  nocking  bneath 
Which  comes  to  youn  fieet  and  nipples 
The  waves  ofi  the  nusset  lawn. 

And  when,  solemnly,  the  night 
Shall  descend  finom  the  black  oaks, 

The  voice  ofi  oun  despain, 

The  nightingale,  shall  sing. 


Gneen 

Uene  one  finuits,  filowens,  leaves  and  bnanches, 

And  hene,  also,  is  my  heant  which  beats  only  fion  you. 

Vo  not  tean  it  apant  with  youn  two  white  hands , 

And  may  this  humble  ofifiening  seem  sweet  to  youn  so  lovely  eyes. 
I come,  still  covencd  with  dew. 

Which  the  monning  wind  has  tunned  to  finost  on  my  bnow. 

Penmit  that  my  fiatigue,  neposing  at  youn  fieet, 

May  dneam  ofi  the  chenished  moments  that  will  ne fines h it. 

On  youn  young  bosom  let  me  cnadle  my  head, 

Still  fiilled  with  music  finom  youn  last  kisses ; 

Let  it  be  soothed  afiten  the  good  stonm, 

And  let  me  sleep  a little,  while  you  nest. 

A Clymtne 


Mystic  bancanotles  . . . 

Ballads  without  wonds  . . . 

V canes t - As  youn  eyes,  the  colon  ofi  the  skies, 

As  youn  voice,  stnange  vision  which  distunbs 

And  tnoubles  the  honizon  ofi  my  senses 

As  the  distinguished  scent  ofi  youn  swanlike  paleness 

And  as  the  antless  ness  ofi  youn  scent 

Ah!  ofi  all  youn  being 

Music  which  peneinates  the  haloes  ofi  dead  angels 
Sounds  and  penfiumes  . . . 

Egyptian  dancen,  whose  nhythms,  like  hen  connespondences 
Induce  my  heant  subtly  . . . 

So  be  it! 
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C'ett  I'extOtC 


Thit  It  languonout  ecttaty, 

Thu  It  tentual  weanlnett, 

Thu  It  all  the.  nuttling  oh  honettt 
In  the  embnace  oh  the.  bn.ee zet. 

Thu  It,  thn.ou.gh  the  gnay  bought, 

The  chonut  oh  little  volcet. 

Oh,  the  hdyit  cool  munmuA, 

It  twlttent  and  whitpent, 

It  netemblet  the  gentle  cny 
Which  the  nuhh^d  gnatt  exhalet. 

Vou  might  call  It,  - unden  the  waten  which  eddlet 
The  muted  nothing  oh  pebblet! 

Thu  tout  which  It  lamenting 
In  thit  tubdued  plaint, 

It  It  ouAt,  It  it  not? 

Say  that  lit  It  mine  and  yount 
Which  bneathet  thit  humble  hymn, 

So  tohtly,  on  thit  mild  evening. 


HEBRtw  MELODIES  ( 1968 ) 


My  tout  It  dank 

My  tout  It  dank  - Oh!  quickly  ttnlng 
The  hanp  I yet  can  bnook  to  bean; 

And  let  thy  gentle  h^9<^>  h^ing 
I £t  melting  muAmunt  o' en  mine  eon. 

Ih  In  thit  heant  a hope  be  dean, 

That  tound  thatl  chanm  It  h0/Lth  again: 

Ih  In  thete  eyet  thene  lunik  a lean, 

'Twill  blow,  and  ceate  to  bunn  my  bnaln. 

But  bid  the  ttnaln  be  wild  and  deep, 

Mon  let  thy  notet  oh  joy  be  hl^t’- 
I tell  thee  mlnttnel,  I mutt  weep. 

On  elte  thit  heavy  heant  will  buntt; 

Eon  it  hath  been  by  tonnow  nunted, 

And  ached  In  tleeplett  t Hence  long; 

And  now  'tit  doomed  to  know  the  wontt. 

And  bneak  at  once  - on  yield  to  tong. 

Ih  that  high  wonld 

Ih  that  high  wonld,  which  liet  beyond 
Oun  own,  tunvlvlng  Love  endeant; 

Ih  thene  the  chenlth'd  heant  be  h°nd, 

The  eye  the  tame  except  In  teant. 

How  welcome  thote  untnodden  tphenet! 

How  tweet  thit  veny  ho un  to  die! 

To  toon  hnom  eanth,  and  h^nd  all  heant 
Lott  In  thy  light  - Etennlty! 

It  mutt  be  to;  'tit  not  h ofl  *clh 
That  we  to  tnemble  on  the  bnlnk; 

And,  ttnlvlng  to  o' enleap  the  guth , 

Vet  cling  to  Being ’t  t evening  link. 

Oh!  In  that  hotune  let  ut  think 

To  hold  each  heant  the  heant  that  thanet; 

With  them  the  Immontal  watent  dnlnk, 

And  tout  In  tout  gnow  deathlett  thelnt! 
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SauJL 

Thou  whose  spell  can  Aalse  the  dead, 

Bl d the  pAophet's  faoAm  appe oa.  -- 
'Samuel,  Aalse  thy  bunted  head! 

Ktng,  behold  the  phantom  been!' — 

EaAth  yarn'd;  he  stood  the  centeA  oft  a cloud : 

Light,  changed  its  hue,  Aetlhlng  faAom  fa is  shAoud. 

Veath  stood  all  glassy  In  his  falxM  eye ; 

His  hand  was  withered,  and  his  vein*  weAe  d/iy; 

HI*  faoot,  In  bony  whiteness,  glitteA’d  theAe, 

Shrunken  and  sinewless,  and  ghastly  ba/ie; 

FAom  lips  that  moved  not  and  unbneatfaing  faAame, 

Like  caveAned  Minds,  the  hollow  accents  came. 

Saul  saw,  and  hell  to  eaAth,  as  fa alls  the  oak, 

At  once,  and  blasted  by  the  thundeAStAoke. 

'Why  Is  my  sleep  disquieted ? 

Who  Is  he  that  calls  the  dead? 

Is  It  thou,  0 king?  Behold, 

Bloodless  aAe  these  limbs,  and  cold'- 
Such  aAe  mine;  and  Such  shall  be 
Thine  tomoAAow,  when  with  me'- 
EAe  the  coming  day  Is  done, 

Such  shalt  thou  be,  such  thy  son. 

Eoac  thee  well,  but  faoA  a day. 

Then  we  mix  oua  mouldeAlng  clay. 

Thou,  thy  Aace,  He  pale  and  low, 

PieAced  by  shafts  oft  many  a bow; 

And  the  falchion  by  thy  side 
To  thy  heaAt  thy  hand  shall  guide: 

CAownless,  bAeathless,  headless  loll. 

Son  and  slAe,  the  house  ofa  Saul!' 

[As  Aecounted  In  Samuel  I,  Saul,  King  ofa  JsAael,  enlisted  the  aid  oft  the  Witch 
ofa  EndoA  to  Aalse  fa Aom  the  dead  the  splnlt  ofa  Samuel,  the  pAophet.  When  he 
appealed,  Samuel  pAophesled  that  Saul  and  his  sons  would  die  In  an  Impending 
battle.  Saul's  sons  died  as  pAedlcted,  and  when  Saul  saw  that  all  was  lost, 
he  thAew  faimselfa  on  his  swoAd.) 


All  Is  vanity 


Fame,  wisdom,,  love,  and  poweA  weAe  mine. 
And  health  and  youth  possess'd  me; 

My  goblets  blush'd  faAom  eveAy  vine, 

And  lovely  faoAms  caAAess’d  me; 

I sunn’d  my  heaAt  In  beauty's  eyes, 

And  faelt  my  soul  gAow  tendeA; 

All  eaAth  can  give,  oa  moAtal  pAlze, 

Was  mine  ofa  Aegal  splendouA. 

I stAlve  to  numbeA  o’ eA  what  days 
R emembAance  can  dlscoveA, 

Which  all  that  Hfae  oa  eaAth  displays 
Would  luAe  me  to  live  oveA. 


TheAe  Aose  no  day,  theAe  Aoll'd  no  houA 
Ofa  pleas  uAe  unembltteA’ d; 

And  not  a tAapplng  deck'd  my  poweA 
That  gall'd  not  while  it  glitteA'd. 

The  seApent  ofa  the  faleld,  by  ant 
And  spells,  is  won  faAom  haAmlng; 

But  that  which  coils  aAound  the  heaAt, 
Oh!  who  hath  poweA  ofa  chaAmlng? 

It  will  not  list  to  wisdom's  loAe, 

Noa  music’s  voice  can  luAe  it; 

But  theAe  It  stings  faoA  cveA  moAe 
The  soul  that  must  enduAe  it. 


CALLIGRAMMES  [ faAom  GAeek ) - Beautlfaul  handwAitlngs 

L’Esplonne  [The  Lady  Spy ) 

Pale  spy  ofa  love 

My  unfaalthfaul  memo  Ay 

Jfa  only  I could  obseAve  this  beautlfaul 

FoAtAess  faoA  an  houA  a day 

You  disguise  youAselfa 

As  you  like 

Memo  Ay  spy  ofa  the  heaAt 

Vou  no  longeA  falnd  the  exquisite 

Ruse  and  the  heaAt  is  conqueAoA 

But  you  see  this  memoAy 

The  eyes  bandaged  A eady  to  die 

The  [spy  ofa  love ) afafalAms  that  one  can  believe  In  heA 
My  heaAt  will  vanquish  without  a blow. 
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Mutation 


A woman  who  cAied 
Eh!  Oh!  Ah! 

Soldien*  who  pa**ed  by 
Eh!  Oh!  Ah! 

A tnapfii*henman  who  caught 
Eh!  Oh!  Ah! 

Tnenche*  which  one  dnied  out  [by  the  *un) 

Eh!  Oh!  Ah! 

Gun  *hell*  which  popped 
Eh!  Oh!  Ah! 

Matches  which  don't  tight 
And  alt  changed  *o  much  in  me 
And  all  changed  *o  much 
All  except  my  love. 

Eh!  Oh!  Ah! 

Ven*  le  *ud  [TowaAd  the  *outh) 

Zenith 

All  the*e  negnet* 

The*e  ganden*  without  boundanie* 

WheAe  the  toad  modulate*  a tendeA  cny  oft  blue 

The  doe  ofi  the  deApenate  silence  pa**e*  by  quickly 

A nightingale  mun.den.ed  by  love  *ing*  on 

The  no*ebu*h  ofi  youn  body  finom  which  I have  cut  the  note* 

Oun  heant*  hang  togethen  f^nom  the  tame  pomegnanate  tn.ee 
And  the  filowes v*  ol  the  pomegnanate  unsold  undeA  oun  eye* 

While  falling  one  by  one  one  -itnewn  on  the  path. 

1 1 pleut  [It  nain*) 

It  nain*  ofi  voice*  o ft  women  a*  i&  they  wene  dead  even  in  the  rnmony. 

It  i*  ofi  you  al*o  that  it  nain*  manvelou*  necotlection*  finom  my  lifie  o little 

dnop*. 

And  the*e  menacing  cloud*  one  caught  whinnying  all  a univen*e  ofi  auniculan 

citie* 

Li*  ten  ifi  it  nain*  while  the  negnet  and  the  *conn  cny  an  ancient  mu*ic 
Li* ten  to  the  fiall  ofi  the  bond * which  *u*pend  you  high  and  low. 

La  gna.ee  exil&e  [The  menci&ul  exile) 

Go  away,  go  away  my  nainbow 
Go  away  chanming  coIoa* 

Thi*  exile  i*  e**ential  fion  you 
Pnince **  ofi  changing  *a*he*. 

And  the  nainbow  i*  exiled 
Because  one  i*  exiled  who  *hine* 

But  a ilag  filew  away 

To  take  youn  place  in  the  wintenwind. 

A u**i  bien  que  le*  cigale*  [A*  well  a*  the  locu*t* ) 

People  otf  the  *outh,  people  ofi  the  *outh 
Vou  have  thene&one  neven  *een  locu*t* 

So  that  you  don't  know  how  to  buAAow  *o  that  you  don' t know  how  to  clanifiy 

no  a to  *ee 

What  you  lack  in  oAden  to  *ee  cu*  well  a*  the  locu*t* 

But  you  alneady  know  how  to  dnink  like  the  locu*t* 
thplffptl  -oh  the  *outh  people  oft  the  *un 

People  who  ought  to  know  how  to  bunnow  and  to  *ee  a*  well,  at  lea*t  a*  well, 

a*  the  locu*t*. 

What!  you  know  how  to  dnink  and  no  longen  know  how  to  pi**  u*  equity  like 

the  locuit*. 

The  day  o glony  will  be  when  you  will  know  how  to  buAAow  mone  easily  out 

into  the  *un. 

Bunnow,  *ee,  dnink,  pi**  like  the  locu*t*. 

People  o the  *outh  it  i*  nece**any  to  bunnow,  to  *ee,  to  dnin,  to  pi**  a* 
well  a*  the  locu*t*  *o  that  you  can  *ing  like  them: 

The  wonden^ul  joy  ol  the  *un'*  peace. 
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Voyage 


Famewell, 

Love.,  cloud  which  flees  and  has  not  given  feAtile  main 
Retake  the  voyage  of  Vante . 

Telegraph 

Bind  which  dAops  its  wing  a in  eveAy  diAection. 

WheAe  goeA  theAefoAe  this  tmain  which  dies  in  the  distance 
In  the  dates  and  beautiful  fAesh  woods 
Of  the  tende/i  summeA  ao  paZe. 

The  Aweet  night,  moonlit  and  full  oft  AtaAA 
It  is  youA  face  that  I wiZZ  no  ZongeA  Aee. 


FIVE  ROMANCES  FROM  VIE  SCHONE  MAGELONE 

Long  ago,  when  knights  weAe  boZd  and  maidens  ( \aiA , theAe  lived  in  the  eaAldom 
of  PAovence  a young  pAince  named  PeteA.  In  all  the  Zand  theAe  woa  no  one  to 
equal  him  faA  nobility  of i bfiaveAy,  and  so  woa  he  admimed  by  all  the  people, 
noble  and  commoneA  alike . 


Keinen  hat  es  noch  geAeut 

Repeating  the  v eases  of  a myAteAious  balladee a visiting  the  couAt,  PeteA  con- 
vinces his  Aeluctant  paAents  to  let  him  Aeek  his  faAtune  in  the  widen,  wo  Aid: 

No  one  has  yet  AegAetted  mounting  his  hoAse  in  the  flush  oft  youth  to  fay 
thAough  the  wo  Aid. 

Mountains  and  meadows,  AoZitaAy  foAests,  maidens  and  matAons  AesplendentZy 
clothed,  golden  jewelAy,  eveAy thing  gladdens  him  with  its  beautiful  appeaAance. 
Aa  in  a dAeam  images  | $ly  by,  desin.es  faaAe  up  wildly  in  his  youthful,  intoxi- 
cated mind. 

Fame  soon  AtAews  Aoses  in  his  path,  loves  and  intimacies,  ZauAels  and  Aoses 
daaw  him  to  gAeateA  and  gAeateA  heights.  Alt  a ound  him  joy  upon  joy;  enemies, 
laid  low,  envy  the  heAo  - then  he  chooses  in  all  modesty  the  maiden  whom  he 
pAefems  to  all  otheAS. 

And  the  mountains  and  faelds  and  solitaAy  foAests  beckon  him  back.  The  paAents 
in  teams,  yea  even  thein  yeamning,  they  aAe  all  united  by  the  most  favoAable 
faAtune. 

VeaAA  ZateA  he  Aegales  his  son  in  confidential  houms  and  shows  his  wounds,  the 
tokens  of  his  bfiaveAy.  Thus  old  age  itself  Aemains  young,  a Aay  of  light  at 
dusk. 


Sind  es  SchmeAzen 

It  is  not  long  befaAe  PeteA  eaAns  himself  fame  and  gloAy  at  the  touAnaments  of 
distant  lands.  At  one  Such  held  by  the  King  of  Naples,  he  defeats  all 
challengeAA,  and  as  his  eyes  tAavel  oveA  the  cheeming  thAong  they  meet  those 
of  the  most  beautiful  maiden  he  has  eveA  seen.  AfteAwamds  alone,  he  wandefis 
as  if  in  a tAance: 

Is  this  pain  of  joy  that  passes  thmough  my  bAeast?  All  old  desimes  depamt,  a 
thousand  new  flowems  bloom.  ThAough  the  twilight  of  teams  I see  distant  suns. 
What  languishing J What  longing!  Vame  1?  Should  J ventume  closem? 

Alas,  my  teams  fall,  all  is  damk  amound  me;  yet  no  desime  AetuAns,  the  futuAe 
holds  no  hope.  TheAefoAe,  stmiving  heaAt , beat;  teams,  flow  on.  Alas, 
pleas uAe  is  only  deepem  pain,  life  the  damkness  of  the  tomb. 

Having  done  no  WAong,  should  I suffeA?  How  is  it  that  all  my  thoughts  fluc- 
tuate as  in  a dAeam?  I hamdly  know  myself  any  moAe.  0 heaf i,  ye  benevolent 
stams,  o heaA,  veAdant  meadow,  you,  Love,  my  sacAed  vow:  should  I Aemain  apamt 
ffiom  kern,  I will  gladly  die.  Alas,  alas,  only  in  the  light  of  hdA  eyes  Aesides 
life  and  hope  and  happiness. 

Wie  soli  ich  die  FAeude 

PeteA  leoAns  his  beloved  is  none  otheA  than  Magelone,  the  daughteA  of  the  king 
of  Naples.  ThAough  the  good  offices  of  heA  old  numse  PeteA  succeeds  in 
aAAanging  a tAyst  in  the  palace  garden  foA  the  following  day.  That  evening, 
to  calm  his  impatient  heaAt,  he  takes  up  his  lute  and  sings. 
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How  may  I beaA  the  joy , ;#ie  deHght,  so  that  beneath  my  beating  heaAt  my  tout 
might  not  depaAt?  And  when  love}s  houAS  have  passed,  wheAeioAe  the  desiAe  to 
continue  to  lead,  in  bleak  wastelands,  a Hie  devoid  oi  pleasuAe,  ii  nowheAe 
on  the  AhoAe  iloweas  bloom?  With  what  lead-weighted  ieet  time  plod*  step  by 
step.  And  when  I loill  have  to  paAt , then  how  light  as  a ieatheA  will  ily  its 
pace! 

Beat  on,  a/ident  ioAce,  in  the  pAoiound  and  tAue  heaAt!  As  a lute’ a tone  dies 
away,  just  oa  quickly  paAA  lifie'A  moAt  beautiful  pleaAus ieA.  AIoa,  how  Aoon 
will  I haAdly  even  expedience  thiA  ecAtaAy!  RuAh  iaAtheA  on,  deep  AtAeam  oi 
time,  you  will  Aoon  wandeA  away  iAom  thiA  moAning,  go  iAom  place  to  place;  ii 
you  have  boAne  me  heAe,  iiAAt  gaily  then  quietly,  one  Ahould  now  daAe  to 
ventuAe  onwaAd,  come  what  may . 

But  I Ahould  not  cowsideA  myseli  miseAable,  Aince  the  peeAleAA  one  beckonA ; love 
will  not  let  me  languish  till  this  Hie  comes  to  an  end! 

No,  time' a AtAeam  becomes  eveA  bAoadeA,  the  Aky  above  me  is  eveA  cleaA,  with 
glad  ooa  AtAokes  7 will  voyage  ioAth,  and  bAing  love  and  Hie  alike  to  the  gAave. 

VeAzweiilung 

Magelone  and  PeteA  meet  and  decide  to  ilee  the  couAt  oi  Naples,  oa  heA  iatheA 
the  king  has  betAothed  heA  to  a knight  oi  his  chooAing.  They  elope,  but  they 
aAe  AepaAoted  by  a quiAk  oi  iate.  One  oi  thelA  moAt  pAeciouA  poAAeAAionA 
iloatA  out  to  a ex;  as  PeteA  aowa  out  aiteA  it  a iuAiouA  AtoAm  comes  up  and 
blows  his  iAagile  Aait  iaAtheA  and  iaAtheA  iAom  land . PeteA  Is  in  total  despalA: 

Go  on  and  aooa,  ioaming  waves,  come  wind  youAAelves  aAound  me!  Let  misioAtune 
bay  eveA  loudly  about  my  eaAS,  let  the  cAuel  seas  be  angeAed!  1 laugh  at  the 
AtoAmy  gales,  AcoAn  the  Aaging  ilood,  may  bouldeAA  cAush  me!  Foa  things  will 
neveA  come  Aight. 

I am  past  complaining.  Oh,  that  I might  ioundeA,  meet  my  end  in  the  wateAy 
deep!  My  eyes  will  neveA  again  Aejoice  at  Aeelng  the  staA  oi  my  love. 

TheAeioAe  Aoll  down  thundeAing  iAom  mountainous  heights,  ye  stoAms,  and  vent 
youA  iuAy  on  me,  Auch  that  bouldeA  Amashes  bouldeA!  I am  a doomed  man. 

TAeue  Liebe 

A itoA  many  tAialA  and  adventuAes  the  two  loveas  iind  each  otheA  again,  aAe 
Aeconciled  with  thelA  paAents,  and  celebAate  theiA  maAAiage  amidst  the  gAeatest 
Aejoiclng.  On  the  Apot  wheAe  they  weAe  Aeunlted  PeteA  plants  a tAee  and  eveAy 
yeaA  AetuAns  to  sing: 

TAue  love  long  enduAes,  outlasts  many  an  houA,  and  unpeAtuAbed  by  doubt,  its 
ApiAit  AemainA  eveA  whole.  To  the  inconstant  mind  AtoAm  and  death  appeaA  to 
threaten  and  extoAt  Hke  invading  hoAdes;  against  these  dangeAS  love  Is 
shielded  by  the  tAue  heaAt  - and  Hke  mist  thAowA  oii  whateveA  holds  the  mind 
phlsoneA,  and  the  wide  woAld  uniolds  to  the  joyiul  pAospect  oi  ApAing. 

Love  has  AtAiven  with  and  vanquished  iate,  the  once  ilown  houAS  AuAh  back,  and 
blessed  deHght  calms  and  satis iies  the  intoxicated,  bliss iully  thAobbing 
heaAt.  May  love  eveA  shun  aoaaow  and  may  theAe  always  be  loving,  ecstatic 
etheAeal  joy ! 

TAue  love  long  enduAes  . . . 
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PHYLLIS  CURTIN  SEMINAR 


RECITAL 


4 o'clock 
Chamber  Music  Hall 
30th  July,  1975 


FRANZ  SCHUBERT 


Cynthia  Rose,  mezzo-soprano 
Kenneth  Helman,  piano 


Ellens  erster  Gesang  Ellen' 

Soldier,  rest 2 thy  warfare  o'er. 

Sleep  the  sleep  that  knows  not  breaking. 

Dream  of  battled  fields  no  more, 

Days  of  danger,  nights  of  waking. 

In  our  isle's  enchanted  hall. 

Hands  unseen  thy  couch  are  strewing. 

Fairy  strains  of  music  fall. 

Every  sense  in  slumber  dewing. 

Soldier  rest!  thy  warfare  o'er, 

Dream  of  fighting  fields  no  more; 

Sleep  the  sleep  that  knows  not  breaking, 

Morn  of  toil,  nor  night  of  waking. 

No  rude  sound  shall  reach  thine  ear. 

Armour's  clang,  or  war-steed  champing, 

Trump  nor  pibroch  summon  here 
Mustering  clan,  or  squadron  tramping. 

Yet  the  lark's  shrill  fife  may  come 
At  the  day-break  from  the  fallow. 

And  the  bittern  sound  his  drum. 

Booming  from  the  sedgy  shallow. 

Ruder  sounds  shall  none  be  near. 

Guards  nor  warders  challenge  here, 

Here's  no  war-steed's  neigh  and  champing. 

Shouting  clans  or  squadrons  stamping. 


TWO  SONGS 


First  Song 
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Ellens  zweiter  Gesang  Ellen's  Second  Song 

Huntsman,  restj  thy  chase  is  done. 

While  our  slumbrous  spells  assail  ye. 

Dream  not,  with  the  rising  sum. 

Bugles  here  shall  sound  reveille. 

Sleep!  the  deer  is  in  his  den; 

Sleep!  thy  hounds  are  by  thee  lying; 

Sleep!  nor  dream  in  yonder  glen, 

How  thy  gallant  steed  lay  dying. 

Huntsman,  rest;  thy  chase  is  done. 

Think  not  of  the  rising  sun. 

For  at  dawning  to  assail  ye. 

Here  no  bugler  sound  reveille. 


AARON  COPLAND  from  TWELVE  POEMS  OF  EMILY  DICKENSON 

Susan  Res  tin,  soprano 
Lily  Brissman,  piano 

Nature,  the  gentlest  mother 

The  world  feels  dusty 

Why  do  they  shut  me  out  of  Heaven? 

In  these  songs,  the  composer  has  "sought 
a musical  counterpart  for  the  unique  personality 
of  the  poet. 

"The  poems  center  about  no  single  theme,  but 
they  treat  of  subject  matter  particularly  close 
to  Miss  Dickenson:  nature,  death,  life,  eternity." 

Aaron  Copland 


MAURICE  RAVEL  FIVE  GREEK  FOLK  SONGS 

Dario  Coletta,  baritone 
Robert  Kopelson,  piano 

Chanson  de  la  Mariee  Song  of  the  Bride 

Awake,  little  partridge. 

Greet  the  morning  with  open  pinions. 

The  three  beauty  spots 
Put  my  heart  on  fire. 

Look  at  the  golden  ribbon  which  I bring  you 
To  tie  around  your  hair. 

Let  us  get  married,  my  love,  if  you  will! 

In  our  two  families  all  are  related. 
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La-bas,  vers  1’eglise 

Yonder  at  the  church. 

At  the  church  of  Ayio  Sidero, 

The  church,  oh  Blessed  Virgin, 

The  church  of  Ayio  Costanndino, 

Have  come  together. 

Have  assembled  in  great  numbers 
People,  oh  Blessed  Virgin, 

All  the  bravest  people.' 

Quel  galant  n'est  comparable 

What  dandy  can  compart  with  me, 

Of  all  those  passing  by? 

Won’t  you  tell  me  Vassiliki? 

Look,  at  pistols  and  a sharp  saber 
Hanging  on  my  belt... 

And  ’tis  you  I love.’ 

Chanson  des  cueilleuses  de  lentisques  Song  of  the  Gatherers 

of  Lentisks 


Oh  joy  of  my  soul,  joy  of  ny  heart, 
Treasure  so  precious  to  me; 

Thou,  whom  I love  ardently, 

Thou,  more  handsome  than  an  angel. 
When  thou  appearest,  angel  so  sweet. 
Before  our  eyes. 

Like  a beautiful  blond  angel 
In  the  bright  sunlight, 

Alas,  all  our  poor  hearts  sigh! 


Tout  gai.’ 


Very  merrily. 

Ah,  very  merrily. 

Beautiful  legs,  tireli,  dancing. 
Beautiful  legs,  even  the  dishes  dancing, 
Tra  la-la-la-la. 


OLIVIER  MESSIAEN 


TROIS  MELODIES 


Valda  Van  Ness,  soprano 
Kenneth  Helman,  piano 


Pourquoi?  Why? 

Why  the  birds  in  the  air 
Why  the  reflections  on  the  water 
Why  the  clouds  in  the  sky 
Why? 

‘ * Hi  *. 
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Why  the  leaves  In  the  autumn 
Why  the  roses  in  the  summer 
Why  the  song  in  the  spring 
Why? 

Why  don’t  they  have  charm  for  me? 

Why?  Ah.'  Why? 

Why?  Ah.’  Why? 

Le  Sourire  The  Smile 


A certain  word  murmured 
By  you  is  a kiss 
Intimate  and  prolonged 
As  a kiss  on  the  soul. 

My  mouth  wants  to  smile 
And  my  smile  trembles. 

La  Fiancee  Perdue  The  Lost  Fiancee 

It  is  a sweet  fiancee 

It  is  an  angel  of  goodness 

It  is  an  afternoon  in  the  sun. 

It  is  wind  through  the  flowers 

It  is  a smile  pure  as  a heart  of  an  infant, 

It  is  a large  lily,  white  as  a sail  very  high  in  a 

cup  of  gold. 

Oh  Jesus,  bless  her  there. 

Give  to  her  your  powerful  mercy. 

Let  her  be  unaware  of  the  suffering  and  tears. 

And  give  to  her  rest,  Jesus. 


HUGO  WOLF 


FOUR  SONGS 


Frederic  Chris lip,  tenor 
Lynn  Jemison,  piano 


Auf  ein  altes  Bild  On  an  Old  Painting 

In  a green  landscape,  summer  flowers 
By  cool  water,  reeds  and  rushes — 

See  how  the  sinless  boy 

Happily  plays  on  the  Virgin’s  lap! 

And  there  in  the  delightful  woods 

Ah!  the  tree  for  the  cross  is  already  in  leaf! 
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Nun  wandre,  Maria 

Now  journey  on,  Mary,  journey  forward. 

The  cocks  are  crowing  already  and  the  destination  is  near 
Journey  on,  beloved,  my  treasure,  and  soon  we  will  be  in 

Bethlehem. 

Then  you  can  rest  well  and  sleep  there. 

The  cocks  are  crowing  already  and  the  destination  is  near. 
If  only  your  hour  were  over,  Mary,  I would  give  a fine  • 

reward  for  the  good  news. 

The  donkey  here  I would  give  away ! 

The  cocks  are  crowing  already,  Come! 

The  destination  is  near. 

Schlafendes  Jesuskind  Sleeping  Child  Jesus 

Son  of  the  Virgin,  Child  of  Heaven! 

Fallen  asleep  on  the  ground  on  the  wood  of  torture. 

Which  the  divine  Master  meaningfully  put  underneath 

your  simple  dreams; 

You  blossom,  glory  of  the  Father  still  enclosed  in  the  bud! 
Oh  if  one  could  see  what  pictures  behind  this  brow, 

These  dark  lashes,  are  portrayed  in  gentle  succession! 

Son  of  the  Virgin,  child  of  Heaven! 


Morgens  timmung 


Morning  Mood 


Soon  the  night  will  come  to  an  end. 

Already  I feel  morning  breezes  blowing. 

The  Lord  says;  !9It  shall  be  light!” 

Then  must  all  that  is  dark  disappear. 

From  the  vault  of  heaven  through  all  the  world 
The  angel  flies  exultant  with  joy; 

The  sunbeam  en flames  everything. 

Lord,  let  us  strive,  let  us  triumph! 


MAUEL  DE  FALLA  SEVEN  SPANISH  FOLKSONGS 


Carla  Cook,  mezzo-soprano 
Christopher  Sanborn,  piano 


El  Pano  Moruno 


A piece  of  fine  cloth  is  in  a shop  window  for  sale; 
a piece  of  dirt  fell  on  it,  so  it  is  sold  for  less 
because  it  has  lost  its  value. 
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Seguidilla  Murciana 

People  who  live  in  glass  houses  shouldn’t  throw 
stones  at  their  neighbors;  we’re  all  on  the  road 
and  may  meet  eath  other  again. 


Asturiana 


To  see  if  it  could  console  me,  I went  up  to  a pine 
tree;  upon  seeing  me  weep,  it  cried  as  well. 


Jota 

Everyone  thinks  we're  not  in  love  because  they  never 
see  us  talking.  Let  them  ask  your  heart;  now  I have 
to  say  good-bye. 

i 

For  your  inconsistency,  you’ve  been  so  fickle;  you've 
run  around  so  much  that  I compare  you  to  a coin,  which 
goes  from  hand  to  hand  so  much  that  it  is  erased. 
Nobody  will  take  it  because  they  will  believe  it  is 
false. 

Nana 

Sleep,  my  little  one,  my  soul,  my  star  of  the  morning. 

Cane ion 

Because  your  eyes  are  traitors,  I want  to  bury  them 
completely.  You  have  no  idea  how  much  it  costs  me 
to  have  to  look  at  them. 

Your  eyes  say  that  you  don’t  love  me,  but  they  have 
loved.me  at  one  time;  so  everything  is  lost  that  I 
have  gained  before. 

Polo 


Ay!  I keep  a pain  in  my  breast  and  am  not  going  to 
tell  anyone  about  it.  Cursed  be  love  and  cursed  be 
he  who  taught  me  to  understand  it. 


********************************************* 


PHYLLIS  CURTIN  SEMINAR 


RECITAL 


4 o'clock 

Berkshire  Christian  College  Chapel 
6th  August,  1975 


ROBERT  SCHUMANN 


FOUR  SONGS 


Maria  Argyros,  soprano 
Lily  Brisstnan,  piano 


Lied  der  Suleika 

With  the  most  inward  joy,  song,  I feel  your  meaning. 

Full  of  love,  you  seem  to  say  that  I am  ever  by  his  side. 

You  seem  to  say  that  he  thinks  of  me  eternally,  and  that 
he  gives  the  ecstasy  of  his  love  from  afar  to  her 
who  devotes  her  life  to  him. 

Yes,  my  heart  is  the  mirror,  friend,  in  which  you  see 
yourself. 

This,  the  bosom,  where  your  seal  endless  kisses  have 
impressed. 

Sweet  poetry,  real  truth,  binds  me  in  sympathy, 

And  embodies  purely  the  clearness  of  love  in 
the  garb  of  Poesy! 


-Goethe 


In  der  Fremde 


From  my  home  beyond  the  lightning's  flash, 
the  clouds  drift  over  me. 

But  father  and  mother  are  long  since  dead, 

and  no  one  there  remembers  me  anymore. 

How  soon,  how  soon  comes  the  quiet  time 
When  I too  shall  rest; 

And  over  me  will  rustle  the  lovely,  lonely  forest. 
And  no  one  will  remember  me  any  more  even  here. 

-Eichendorff 


Mondnacht 


It  seemed  as  though  the  heavens  had  kissed  the 
earth  to  silence 

So  that  she,  amid  glistening  flowers, 
must  dream  only  of  heaven. 
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The  breeze  passed  through  the  fields; 
The  corn  stirred  softly; 

The  forest  rustled  lightly. 

So  clear  and  starry  was  the  night. 

And  my  soul  spread  x^ide  its  wings; 
Took  flight  through  the  silent  land, 
As  though  it  were  flying  home. 


Eichendorff 


Widmung 


You  my  soul,  you  my  heart 
You  my  joy,  you  my  grief; 

You  my  world  in  which  I live. 

You,  my  heaven  into  which  I soar 

0 you,  my  grave  in  which 

1 bury  forever  my  sorrows. 

You  are  rest,  you  are  consolation; 

You  are  heaven  given  to  me; 

That  you  love  me  makes  me  worthy; 

Your  glance  transfigures  me  in  my  own  sight; 
You  raise  me  lovingly  above  myself  - 
My  guardian  spirit,  my  better  self. 

-Rucker t 


GEORGES  BIZET 


THREE  SONGS 


Mary  Wilkinson,  soprano 
Christopher  Sanborn,  piano 


Chanson  d'Avril  Song  of  April 

Arise!  Arise!  Spring  is  born! 

Over  there,  over  the  valleys,  wavers  a rosy  web! 

Everything  feels  a thrill  in  the  garden,  everything 
sings  and  your  window 

Like  a cheerful  glance,  is  filled  with  sunshine! 

Near  the  lilacs  in  violet  clusters,  near  the  lilacs, 

Flies  and  butterflies  are  buzzing  at  the  same  time. 

And  the  wild  lily  of  the  valley,  shaking  its  little  bells. 

Has  awakened  love  slumbering  in  the  woods! 

Since  April  has  sown  its  white  daisies, 

Discard  yout  heavy  coat  and  your  chilly  muff, 

Birds  already  are  calling  you,  and  your  sisters,  the 
periwinkles , 

Will  smile  at  you  in  the  grass  when  they  see  your  blue  eyes! 
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Come,  let  us  go!  In  the  morning  the  water  of  the  spring 
is  clearer; 

Arise!  Come,  let  us  go! 

Let  us  not  wait  for  the  day's  burning  heat; 

I want  to  steep  my  feet  in  the  humid  dew. 

And  talk  to  you  of  love  under  the  blossoming  pear  trees! 

Vieille  Chanson  Old  Song 

In  the  forest  love-smitten  Myrtil 
Caught  a gay  warbler; 

Kind  bird,  her  said  to  her: 

I am  taking  you  to  my  shepherdess 

As  a reward  for  the  gift  that  I've  brought 

What  kisses! 

If  my  Lucette  would  give  me  two  for  a bouquet 
I shall  have  ten  for  the  warbler. 

The  warbler  in  the  small  valley 
Had  left  behind  her  faithful  lover. 

And  she  tried  so  hard 

She  escaped  from  her  prison  by  the  pull  of  her  wings. 

Ah!  said  the  brokenhearted  shepherd. 

Farewell  to  the  kisses  of  Lucette! 

All  my  good  luck  has  flown  away 
On  the  wings  of  the  warbler! 

Myrtil  returned  to  the  neighboring  forest 
Mourning  his  loss. 

Either  by  chance,  or  by  intention. 

In  the  wood  he  found  Lucette, 

And  sensitive  to  the  pledge  of  faith 
She  came  out  ot  her  retreat. 

She  said  to  him:  Console  yourself,  Myrtil, 

You've  lost  nothing  but  the  warbler! 

Ouvre  ton  Coeur  Open  Your  Heart 

The  daisy  closed  its  flower  crown. 

Twilight  closed  the  eyes  of  day. 

My  lovely  one,  will  you  keep  your  word? 

Open  your  heart  to  my  love. 

Oh,  young  angel  to  my  ardor. 

May  a dream  enchant  your  slumber... 

Open  your  heart, 

I want  to  take  back  my  soul . 

Open  your  heart. 

Oh,  young  angel,  to  my  ardor. 

Like  a flower  opens  to  the  sun. 
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GABRIEL  FAURE 


POEME  D'UN  JOUR 


Myra  Durkin,  soprano 
Robert  Kopelson,  piano 


Rencontre 


Meeting 


I was  sad  and  pensive  when  I met  you, 

Today  I feel  less  my  obstinate  torment. 

Oh,  tell  me,  might  you  be  the  woman  not  even  hoped  for. 

And  the  ideal  dream  pursued  in  vain? 

Oh,  passer-by  with  gentle  eyes,  might  you  be  the  friend 
Who  would  bring  back  happiness  to  the  lonely  poet? 

And  will  you  shine  on  my  strengthening  soul 
Like  the  native  sky  on  the  heart  of  an  exile? 

Your  timid  sadness,  alike  to  mine. 

Loves  to  see  the  sun  set  over  the  ocean. 

Facing  this  vastness  your  rapture  awakens. 

And  the  charm  of  the  evenings  is  dear  to  your  beautiful  soul. 

A mysterious  and  gentle  sympathy 

Already  chains  me  to  you  like  a living  bond 

And  my  soul  trembles,  overwhelmed  by  love. 

And  my  heart  cherishes  you  without  knowing  you  well! 


You  ask  me  to  be  silent. 

To  flee  far  from  you  forever, 

And  depart  in  solitude. 

Without  remembering  the  one  I loved! 

Rather  ask  the  stars 
To  fall  into  the  infinite, 

The  night  to  lose  its  veils. 

The  day  to  lose  its  brightness! 

Ask  the  boundless  ocean 
To  drain  its  vast  waves. 

And  when  the  winds  rage  in  madness. 

To  still  their  mournful  cries! 

But  do  not  believe  that  my  soul 
Will  free  itself  from  its  bitter  sorrows. 
And  cast  off  its  fire 
As  spring  casts  off  its  flowers. 


Tou jours 


Always 
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Adieu 


Farewell 


How  quickly  everything  dies,  the  rose 
Uncloses , 

And  the  fresh  colored  mantles 
Of  the  meadows ; 

The  long  sighs,  the  beloved  ones. 
Disappear  In  smoke! 

We  see,  in  this  fickle  world. 

Change 

Faster  than  the  waves  at  the  shores. 
Our  dreams ! 

Faster  than  dew  on  flowers, 

Our  hearts ! 

One  believed  in  being  faithful  to  you. 
Cruel  one. 

But  alas,  the  longest  loves 
Are  short! 

And  I say,  leaving  your  charms. 

Without  tears. 

Almost  at  the  moment  of  my  confession, 
Farewell! 


GIOACCHINO  ROSSINI 


LA  REGATA  VENEZIANA 


Deborah  Beardsley,  soprano 
Lily  Brissman,  piano 


Anzoleta  Avanti  La  Regata  Anzoleta  before  the  race 

There  on  the  judges’  stand  is  the  trophy!  Look  at  it! 

Do  you  see  it?  Go  get  it! 

Come  back  to  me  with  it  this  evening  or  don’t  come  back  at  all! 

Go  Momolo!  Don’t  lose  time! 

Go  and  row  with  all  your  spirit  in  your  gondoletta!  You 
can't  possibly  not  win  the  first  prize! 

Go  and  remember  your  Anzoleta  is  watching  from  the  balcony. 

Go  Momolo!  Don’t  lose  time!  Row  so  fast  that  you  fly! 

Anzoleta  Co  Passa  La  Regata  Anzoleta  during  the  race 

Here  they  come!  Here  they  come!  Look  at  them!  Look  at  them! 

Poor  things- the  wind  is  in  their  faces,  but  the  tide  is  with  them! 
My  Momolo,  where  is  he?  He’s  the  second!  Ah!  Such  excitement! 
such  confusion!  I feel  my  heart  tremble!  Have  courage!  Row! 

Row!  Row!  If  you  row  with  all  your  strength,  I bet  at  the 
halfway  mark,  you'll  leave  everyone  behind  you!  My  dear  one 
looks  like  he’s  flying!  He’s  passing  everyone!  — He’s  moving 
ahead!  Ah!  I unders tand-it ’s  because  he  saw  me! 
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Anzoleta  Dopo  La  Regata  Anzoleta  after  the  race 

Take  a kiss!  Take  another  one!  Dear  Momolo  of  ray  heart. 

Rest  here  because  it’s  time  to  dry  this  sweat  from  your  brow. 
Ah,  I saw  you  when  you  were  passing  by  - you  threw  me  a glance 
and  sighing  I said,  ’’You'll  win  a beautiful  prize."  All 
Venice  talked  about  it  and  they  proclaimed  you  the  victor! 

Of  all  the  rowers  on  the  canal  you  are  the  best! 


WOLFGANG  AMADEUS  MOZART 


FOUR  SONGS 


Minimi  Fulmer,  soprano 
Kenneth  Helman,  piano 


Dans  un  bois  solitaire 

In  a lonely  dark  woods,  I was  walking  the  other  day. 

An  infant  was  sleeping  there  in  the  shade:  it  was  the 

redoubtable  Cupid.  I approached;  his  beauty  drew  me,  but 
I knew  I should  beware,  as  he  had  the  traits  of  an 
ingrate ful  one  whom  I had  sworn  to  forget. 

He  had  the  red  mouth,  the  color  as  fresh  as  hers;  a sigh 
escaped  me.  He  awoke,  for  nothing. 

At  once  unfolding  his  wings  and  seizing  his  vengeful  bow, 
he  wounded  rae  to  the  heart  with  one  of  his  cruel  arrows  as  he 
left. 

"Go!"  he  said,  "Go  to  the  feet  of  Sylvia,  there  to  once  again 
languish  and  burn,  You  will  love  all  your  life  for  having  dared 
to  wake  me." 

Als  Luise  die  Briefe  ihres  ungetreuen  Liebhabers  verbrannte 

Born  of  flaming  fantasies,  conceived  in  an  adoring  hour, 
now  perish,  you  children  of  melancholy!  You  owe  your  life 
to  flames , I now  give  you  back  to  flames , and  all  the 
enthusiastic  songs,  for  ah!  he  sang  not  for  me  alone. 

You  burn  now,  and  soon,  there  will  be  no  more  trace  of  you  here. 
But,  ah!  the  man  who  wrote  you  will  burn  yet  perhaps  in  me 
for  a long  time. 

Ab end empf indung 

It  is  evening,  the  sun  has  disappeared,  and  the  moon  streams 
a silver  glow;  so  escape  life's  most  beautiful  hours,  fly  away 
as  if  in  a dance.  Soon  flee  life's  colored  scenes,  and  the 
curtain  rolls  down. 

Our  game  is  over!  Friend's  tears  flow  already  on  our  grave. 

Soon  perhaps  - a quiet  premonition  is  wafted  to  me,  as  if  by 
the  soft  west  wind  - I will  end  this  life's  pilgrimage,  will 
fly  to  the  land  of  rest. 
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Will  you  then  cry  on  ray  grave,  sorrowing  see  ny  ashes,  then 
oh  friends,  I will  appear  to  you  and  will  waft  heaven  down  to 
you.  Shed  a tear  for  me  and  pluck  me  a violet  for  ray  grave, 
and  with  your  soulful  gaze  look  softly  down  at  me. 

Consecrate  to  me  a tear,  and  ah!  don't  be  ashamed,  for  it 
will  be  the  most  beautiful  pearl  in  my  diadem. 

Un  mo to  di  gioja 

A surge  of  joy  I feel  in  my  heart,  which  foretells  delight 
in  the  middle  of  fear. 

Let  us  hope  that  in  content  will  end  the  uneasiness,  not 
always  a tyrant  is  fate  and  love. 


GIUSEPPI  VERDI 


THREE  SONGS 


Sheldon  Lee,  tenor 
Robert  Kopelson,  piano 


II  poveretto  The  Beggar 

Passing  your  kind  look,  I feel  you  have  a gentle  heart. 

Give  a penny  to  me  the  beggar,  so  that  my  empty  stomach 
will  be  filled  again. 

Ever  since  I was  a young  boy,  I have  been  a soldier,  and 
have  fought  formy  soil  on  land  and  sea.  But  now  the  times 
are  dreary  and  I have  no  strength  since  the  land  I defended 
has  forgotten  me. 

Give  a penny . Give  a penny . 

Deh * , pietioso,  oh  Addolorata  Have  Pity  on  My  Suffering 

Look  down  to  my  sorrow; 

See  ray  pierced  heart  and  turn  your  eyes  toward  your  dying  son. 
Your  eyes  sigh  towards  the  father  and  through  you  our  prayers 
are  answered. 

As  if  broken,  my  troubled  and  anxious  heart  beats;  who  could 
ever  comprehend? 

Ah,  if  you  only  knew! 

Everywhere  I go,  I carry  this  martyrdom  in  ray  bosom.  Oh, 
how  this  suffering  causes  my  heart  to  burst. 

Into  the  vase  In  the  small  window  my  tears  fall, 
the  first  rays  of  the  sun  awaken  me  and  my  anguish, 
causing  me  to  suffer  from  dawn  to  dusk. 

Oh,  have  pity  on  my  sorrow  and  look  to  this  soul 
filled  xtfith  suffering. 


Lo  Spazzacamino  The  Chimney  Sweeper 

My  appearance  is  ugly  and  black,  I soil  everyone  who  comes 
near  me. 

My  feet  are  bare,  and  my  clothes  are  shabby- 
Ah!  But  no  one  is  happier  than  I. 
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Ladies  and  gentleman,  the  chimney  sweeper,  for  just  a few 
pennies.  I'll  save  you  from  a fire. 

I am  up  before  sunrise  filling  the  streets  with  my  shouts,  and 
I have  no  enemies  at  all.  Ah! 

But  no  one  is  happier  in  all  this  land  than  I. 

Sometimes  I have  to  climb  over  the  roofs, 
and  sometimes  I have  to  go  into  people’s  homes; 
but  when  little  children  hear  my  name, 
they  become  timid  and  quiet.  Ah! 

But  no  one  is  happier  in  all  this  land  than  I. 

-Maggioni 


GUSTAV  MAHLER 


THREE  RUCKERT  SONGS 


Margaret  Bort,  soprano 
Lynn  Jemison,  piano 


Ich  atmet*  einen  linden  Duft 

I breathed  a gentle  scent. 

In  the  room  stood  a branch  of  linden, 

A gift  from  a gentle  hand. 

How  lovely  was  the  scent  of  linden. 

How  lovely  is  the  scent  of  linden. 

The  sprig  of  linden  you  gathered  gently! 

I breathe  softly  in  the  scent  of  the  linden 
Love's  gentle  scent. 

Blicke  mir  nicht  in  die  Lieder 

Do  not  look  at  my  songs! 
tty  eyes  I lower, 

As  though  caught  in  an  evil  act. 

I myself  do  not  dare 
To  watch  their  growing. 

Do  not  look  at  my  song! 

Your  curiosity  is  betrayal! 

Bees,  when  they  build  cells. 

Do  not  allow  a watcher  either 
Nor  do  they  look  on  themselves. 

When  the  rich  honeycombs 

Are  brought  into  daylight  by  them, 

Then  be  the  first  to  take  your  fill, 

Take  your  fill! 
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Llebst  du  um  Schonheit 

If  you  love  for  beauty,  oh  do  not  love  me! 

Love  the  sun,  adorned  by  golden  hair! 

If  you  love  for  youth,  oh  do  not  love  me! 

Love  the  spring,  it  is  young  every  year! 

If  you  love  for  treasures,  oh  do  not  love  me! 
Love  the  mermaid,  she  has  many  shimmering  pearls! 
If  you  love  for  love,  oh  yes,  then  love  me! 

Love  me  always,  I love  you  forever,  forevermore! 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE 
ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


PHYLLIS  CURTIN  SEMINAR 


RECITAL 


4 o'clock 

Chamber  Music  Hall 
20th  August,  1975 


From  the  HERMIT  SONGS  SAMUEL  BARBER 

St.  Patrick's  Purgatory 
Church  Bell  At  Night 
St . Ita  ' s Vision 
The  heavenly  banquet 
The  desire  for  hermitage 

Johanna  Kovitz,  soprano 
Philip  Morehead , piano 


FOUR  GERMAN  FOLKSONGS  arr . ARNOLD  SCHOENBERG 

Der  Mai  tritt  ein  mit  Freuden 
Es  gingen  zwei  Gespielen  gut 
Mein  Herz  ist  mir  gemenget 
Mein  Herz  in  steten  Treuen 

Kyle  Stewart,  baritone 
Christopher  Sanborn,  -piano 


CUATRO  MADRIGALES  AMAT0RI0S  JOAQUIN  RODRIGO 

Con  que  la  lavare 
Vos  me  matasteis 
De  donde  venis,  amore? 

De  los  alamos  vengo,  madre 

Margot  Hanson,  soprano 
Lily  Brissman,  piano 

From  the  DICHTERLIEBE  ROBERT  SCHUMANN 

Im  wund er s chonen  Monat  Mai 
Aus  meinen  Tranen  spriessen 

Die  Rose,  die  Lilie,  die,  Taube,  die  Sonne 
Wenn  ich  in  deine  Augen  seh ' 

Ich  will  meine  Seele  tauchen 
Im  Rhein,  im  heiligen  Strome 
Ich  grolle  night 

Cody  Lillie,  baritone 
Lily  Brissman,  piano 


CARD0Z0  SONGS  MARK  FAX 

Love 

The  Refused 
Selfishness 
Only  dreams 
Advice  to  a child 

Joan  Forde,  soprano 
Kenneth  Helman,  piano 

CHANTS  D ' AUVERGNE  arr.  JOSEPH  CANTELOUBE 

La  Pastoura  als  camps 
Passo  pel  prat 
Br ezairola 
L ’ aio  de  torso 


Bonnie  Kirk,  soprano 
Lynn  Jemison,  piano 


From  the  HERMIT  SONGS 


The  Hermit  Songs  are  setting  of  anonymous  Irish  texts 
of  the  eighth  to  thirteenth  centuries  written  by  monks  and  scholars, 
often  on  the  margins  of  manuscripts  they  were  copying  or  illuminating 
- perhaps  not  always  meant  to  be  seen  by  their  Father  Superiors. 

They  are  small  poems,  thoughts  or  observations,  and  speak  in  straight 
forward,  droll,  and  often  surprisingly  modern  terms  of  the  simple 
life  these  men  led. 

FOUR  GERMAN  FOLKSONGS 

Der  Mai  tritt  ein  rait  Freuden 

The  May  steps  in  with  joy, 
gone  is  the  winter  cold, 

the  flowers  on  the  meadow  bloom  in  profusion. 

A noble  rose,  tender,  of  red  colors,  beautiful, 
grows  in  my  heart's  garden; 
of  all  flowers  I crown  thee. 

For  silver  and  for  gold, 

for  pearls  and  precious  stones, 

I am  to  the  rose  beholden, 
nothing  else  do  I desire. 

Ah,  Rose  be  my  guardian, 

I ask  you  as  a friend, 

be  my  staff  for  all  journeys, 

as  well  as  my  forget-me-not! 

Es  Gingen  zwei  Gespielen  gut 

There  went  two  good  playmates  over  a meadow; 
it  was  green; 

the  one  had  a fresh  spirit, 
the  other  had  great  sorrow. 

"Playmate,  my  dear  playmate, 
why  are  you  so  sorrowful?" 

"We  two,  we  have  a boy  we  love, 
which  we  can’t  divide  between  us." 

"And  if  we  have  one  boy  we  love, 

God  help  us,  what  is  going  to  come  of  it? 

So  take  my  father's  possessions 
along  with  my  brother's  possessions." 

The  boy  stood  under  the  Linden  tree. 

He  heard  the  conversation  to  its  end. 

"Help,  dear  Christ  in  heaven  high, 
to  which  one  shall  I go? 

The  one  was  rich,  the  other  was  poor. 

We  two,  we  are  young  and  strong; 
much  do  we  want  to  earn." 

So  he  gave  her  a gold  ring 
l' ■-  ' - ' on  htrr— sirov  white  hand. 

"See,  my  fine  girl, 

I will  never  leave  you," 


Mein  Herz  1st  mir  gemenget 


My  heart  is  confused, 

mixed  up  between  love  and  sorrow. 

Unfaithfulness  depresses  me  so  much 
that  my  joy  is  extinguished. 

I don't  know  where  to  turn, 

I don't  know  whether  I can  take  it; 
my  sorrows  torments  me. 

Yet  more  and  more  I am  confused 
and  I can't  turn  away  from  it. 

I don't  know  what  troubles  her, 
her  friendship  thus  to  end. 

Her  behavior  showed  it  clearly; 

it  was  hard  on  me 

for  her  to  be  untrue  to  me. 

Quite  angrily  she  turned  her  back  on  me, 

I must  forswear  her  friendship. 

Were  I as  strong  as  the  Prague  Bridge 
I couldn't  take  it. 

Her  unfaithfulness  gives  me  little  joy. 

Oh  for  the  time 

when  I can  avenge  myself! 

'•  jf 

Mein  Herz  in  steten  Treuen  . 

My  heart  is  in  a continuing  state  of  faithfulness  to  her. 
That  my  joy  does  new  today  and  evermore. 

Her  love  has  enveloped  me  where  in  myself ; 

I turn  all  my  longing  toward  her, 
all  my  sorrows  would  be  gone 
had  she  maintained  favor  for  me. 


So  I am  tempted  through  your 
my  heart  did  not  sense  doubt. 
It  came  to  me  without  guilty 
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CUATRO  MADRIGALES  AMATORIOS 
^Con  qu&  la  lav are? 


How  Shall  I wash  it? 


How  shall  I wash 
this  face  of  mine? 

How  shall  I wash  it? 

for  I live  Ir.  great  sorrdw. 


Married  women  wash 
with  lime  scent; 

I wash  my  wretched  self 
in  pain  and  grief. 


Vos  me  matasteis 


You  have  slain  me 


You  have  slain  me 

maiden,  with  your  hair  down, 

vou  have  left  me  lifeless. 


De  los  Alamos  vengo , Madre 


I come  from  the  elms.  Mother 


I come  from  the  elms.  Mother 

from  seeing  how  the  wind  shakes  them.  . . 

from  the  elms  of  Seville, 

seeing  my  pretty  sweetheart. 

From  the  DICHTERLIEBE 

Im  wunder schonen  Monat  Mai 

In  the  wondrously  beautiful  month  of  May, 

When  all  the  buds  burst  open, 

Then  in  my  heart 
Love  unfolded  too. 

In  the  wondrously  beautiful  month  of  May 
When  all  the  birds  sang 
Then  I confessed  to  her 
My  longing  and  my  desire. 

Aus  meinen  Tr'anen  spriessen 

Out  of  my  tears  go  forth 
Many  flowers  in  bloom. 

And  my  sighs  become 
A choir  of  nightingales. 

And  if  you  are  fond  of  me,  little  one, 

I will  give  you  all  the  flowers. 

And  before  your  window  shall  ring 
The  song  of  the  nightingale. 

Die  Rose,  die  Lilie,  die  Taube,  die  Sonne 

The  rose,  the  lily,  the  dove,  the  sun, 

I loved  them  once  with  all  the  rapture  of  love. 

I love  them  no  more,  I love  only 

The  little  one,  the  fine,  the  pure,  the  only  one. 
She  herself,  the  well  of  all  love 
Is^rose  and  lily  and  dove  and  sun, 

I love  alone  the  little  one. 

The  fine,  the  pure,  the  only  one! 

Wenn  ich  in  deine  Augen  seh* 

When  I look  into  your  eyes. 

Then  all  my  grief  and  sorrow  vanish; 

But  when  I kiss  your  lips, 

I become  all  well  again. 

When  I lean  on  your  breast, 

I feel  the  joy  of  heaven  descending’ 

But  when  you  say:  I love  you! 

Then  I must  weep  bitterly. 

Ich  will  meine  Seele  tauchen 

I want  to  plunge  my  soul 
Into  the  cup  of  the  lily; 

The  lily  shall  breathe  resoundingly 
A song  of  ray  beloved  , 

The  song  shall  shiver  and  tremble. 

Like  the  kiss  from  her  lips 
That  she  has  given  me  once 
In  a wonderfully  sweet  hour. 

Im  Rhein,  im  heiligen  Strome 

In  t h e fth i ne~,  by  the  holy  stream. 

There  is  mirrored  in  the  waves. 

With  its  great  Cathedral 
The  great  holy  Cologne. 

In  the  Cathedral  there  is  a picture, 

Painted  on  golden  leather; 

Tnfo  mv  H f p ’ s 


Ich  grolle  nicht 

I bear  no  grudge,  even  though  my  heart  may  break 
Eternally  lost  love!  I bear  no  grudge 
Though  you  are  shining  in  your  diamond's  splendor 
No  ray  falls  into  the  darkness  of  your  heart, 

I've  known  it  well  for  a long  time. 

I bear  no  grudge  even  though  my  heart  may  break 

For  I saw  you  in  my  dream 

And  I saw  the  darkness  in  your  heart. 

And  I saw  the  snake  that  feeds  upon  your  heart, 

I saw,  my  love,  how  utterly  wretched  you  are. 

I bear  no  grudge,  I bear  no  grudge. 

CARDOZO  SONGS  (text  by  JoAnn  Harris) 

CHANTS  D 'AUVERGNE 

La  Pastoura  als  camps 

When  the  shepherd  lass  goes  off  into  the  fields, 

When  the  shepherd  lass  goes  off  into  the  fields, 

To  guard  her  sheep,  tidera  la  la  la  la  la  lai! 

To  guard  her  little  sheep! 

She  meets  a handsome  gentleman 
She  meets  a handsome  gentleman 

The  gentleman  looks  at  her,  tidera  la  la  la  la  la  lai! 
The  gentleman  looks  at  her. 

Ah!  Let  me  look  at  you!  Ah,  let  me  look  at  you 
You  are  so  pretty,  tidera  la  la  la  la  la  lai! 

You  are  so  pretty! 

Then  tie  up  your  horse,  then  tie  up  your  horse 
"Tie  him  to  this  tree,  tidera  la  la  la  la  la  lai! 

Tie  him  to  this  tree." 

When  he  thought  he  held  the  beauty 
When  he  thought  he  held  her  fast, 

She  got  away,  tidera  la  la  la  la  la  'ai! 

She  got  away. 

Passo  pel  prat  Go  through  thf  Meadow 

Go  through  the  meadow,  my  beautiful, 

I will  go  through  the  wood. 

When  you  get  there  you  will  wait  for  me,  if  you  like. 

We  will  talk,  little  girl,  we  will  talk  the  two  of  us. 
It  is  your  love,  little  one,  which  brings  me  happiness. 

Brezairola  Lullaby 

Come  sleep,  sleep  descends,  come  sleep,  come  now! 

Come  sleep,  sleep  descends.  Come  from  where  you  want. 
The  sleep  does  not  arrive,  the  poor  one. 

The  sleep  does  not  come,  the  little  one  does 
not  sleep.  Oh. 

Sleep,  descend,  descend  quickly.  Sleep 
come  here  now. 

But  he  does  not  want  to  come. 

The  child  does  not  want  to  sleep! 

Sleep,  descend,  descend  quickly 
Sleep  come  now  to  the  baby!  Oh! 

Come  sleep,  sleep  descend,  come  sleep  now! 

Here  it  is,  the  poor  one! 

Here  it  is!  The  child  wants  to  sleep.  Oh! 

L'aio  de  rotso  Spring  Water 

Spring  water  will  be  your  death,  little  one 
Spring  water  will  be  your  death. 


*■»  V 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


FIRST  COMPOSERS  FORUM 
Wednesday,  July  23,  1975,  at  8:30  P.M. 

Theatre  Concert  Hall 

Vnepaned  unden  the  Au.peAviAi.on  ofi  Theodone  Antoniou 


JUDITH  WEIR 


ITALIAN  DOUBLES  (1975) 


Tamana  Chennyak  - violin  Patatcia  McCanty  - viola 
Vebonah  Steinen  - violin  Banbana  Fniedhofifi  - viola 
Ann  Cohen  - violoncello  Edwin  BaAkeA  - baAA 

JoAe  ContneAaA,  conductoA 


ARTHUR  KREIGER 

ChaAleA  Gannett  - baAA 
Kevin  Ho A ten  - filute 

Heidi  Lowy 
Tom  Fulton , 


COMPOSITION 

Ken  Anonofifi  - peAcuAAion 
Neil  GaoveA  - peAcuAAion 
- piano 
conductoA 


JUDITH  SHATIN 


QUATRAIN 


John  Connelly  - violin 
Lynne  EdelAon  - viola 


GaAAett  VeVnieA  - claninet 
SheAyl  KaAtzmeA  - baAA  claninet 
Vavid  Ramadanofal,  conductoA 


DAVID  SHULER 

RobeAt  M aneAO  - violin 
Haden  McKay  - violoncello 
Monk  Belain  - peAcuAAion 
Matthew  GoAdy  - peAcuAAion 
Vaniel  Blumenthcil  - piano 

Vavid  Stahl, 


MUSIC  FOR  A CHAMBER  ENSEMBLE 

EdrnAd  Schultz  - £ lute 
BAuce  OJeinAtein  - oboe 
JeAA  Gao  a a - claninet 
Wendy  Lange  - baAA o on 
Tony  Cecene  - honn 
conductoA 


After  a question  and  answer  period,  in  which  the  audience  is  invited  to  participate, 

the  compositions  will  be  repeated. 


Aa  a Fniend  ofi  MuAic  at  Tanglewood  and  contnibuton  to  the  BenkAhine  MuAic 
Centen,  you  have  been  invited  to  thiA  concent  and  to  the  numenouA  othen  concents 
ofi  the  MuAic  Centen. 

JFhe  BenkAhine  MuAic  Centen  is  in  pant  Aupponted  thnough  the  genenoAity  oA 
the  FncendA,  and  we  hope  you  win  encounage  otheAA  to  ennoll.  ContnibutionA  in 
any  amount  one  welcome.  A Family  SeaAon  MembeAAhip  at  $25  entitleA  a family  to 
attend  all  BMC  events  without  unthen  contnibution;  an  Individual  Season 
Membenship  at  $15  ofifieAA  the  individual  the  Aame  pnivilege.  Fniends  without 
AcaAon  membenship  and  otheAA  attending  each  BMC  event  one  asked  to  contniii vie  a 
minimum  cfi  $2.00  at  the  gate. 

The  BenkAhine  Music  Centen  is  also  Aupponted  in  pant  thnough  a genenouA 
gnant  inom  the  National  Endowment  ion  the  Ants  in  Washington , V.C.,  a Fedenal 
agency  cneated  by  Act  o&  CongneAA  in  1965. 


BALDWIN  PIANO 


ITALIAN  DOUBLES  (1975),  by  Judith  Welh 


I decided  to  white,  this  piece  afaeh  heahlng  a.  conceht  ofi  English.  17th  centuhy 
s thing  music:  afaeh  I had  Whitten  it,  it  seemed  to  me  that  its  sthuctuhe  was 
analogous  to  a set  ofa  bahoque  ’ doubles' , l.e . vahiations  In  which  the  theme  is 
phesented  in  incheasingly  complex  ohnamentation.  In  my  ' doubles1  the  theme  is 
played  neah  the  beginning  by  2 violas  alone  and  It  Is  subsequently  heahd  in  7 
new  vehsions.  Otheh  sthuctuhal  details  hemlnd  me  ofa  the  bahoque  Italian  concehtos; 
& oh  instance,  the  division  oft  the  instruments  into  2 opposing  ghoups  and  the  single 
note  dividing  the  doubles,  which  might  be  described  as  a ’hitohnello' . Howeveh, 
to  some  listeners  the  bahoque  analogy  will  seem  ihhelevant  - it  cannot  o{>  couhse 
be  sthetched  to  he^eh  to  the  musical  style  otf  the  piece,  in  which,  fah  instance, 
the  theme  functions  as  a sehlal  how  faom  which  all  the  otheh  pitches  ahe  dehlved  - 
and  on  &ihst  heahlng,  otheh  aspects  ofi  the  music  ( such  as,  pehhaps,  the  dynamic 
level,  which  neveh  hlses  above  piano  until  the  fanal  measuhes)  will  be  much  mohe 
appahent.  * 

J.W. 


COMPOSITION,  by  AhthuA  Khelgeh 


The  fallowing  fahm  chaht  might  help  in  betteh  undeAStandlng  my  piece. 

Lahge 
divi- 
sions-., tempo descAljptla.n^\jmat.eAlal  — - 


T 


>=72 


1=120 


Ji=7  2 


| — Jhansitlon  J-54 


1=9  b 


B 


J=60 

J = 96 


l—pThansition  J=5 4 


J=72 

j = 120 


f=120 


Codetta  f=170 


pehcussive;  loud;  volatile  ges  tubes 
alto  jlute  solo;  sofa;  lyhical  ~~ 


hetuhn  06  pehcusscve  gestuhes 


so  fit  - piano;  vibhaphone;  thiangles 


mahimba  solo 


tutti;  loud,  static  hepetition 


piano  solo  - double  bass  counteh  melody 


tutti  chohds ; loud  - sofa 


vibhaphone  solo 


tutti;  sofa 


1 


hetuhn  to  opening  matehial;  pehcussive  j 

gestuhes 


matehial  faom  alto  faute  solo  given  to 

entlhe  ensemble 


fanal  statement  ofi  ohiginal  pehcuSS-tve 
matehial  now  conthasted  with  mohe 

.I'jhical.sliapas -afaeahlieh-solas* 

shoht  hetuhn  of,  alto  fauie  solo 


A.K. 


QUATRAIN,  by  Judith  Shatin 

Quathain,  a one-movement  wohk  fah  violin,  viola,  clahlnet,  and  bass  clahinet,  he- 
volves  abound  exchanges  o{>  matehial  between  and  among  the  sevehal  insthumental 
combinations . It  is  a delicate  chambeh  piece  which  calls  upon  the  pehfahmehs  to 
cahefiully  match  and  conthast  theih  sonohitles.  The  shape  ofi  the  piece  is  also 
dehived  faom  these  possible  insthumental  combinations . Salient  in  this  hegahd  is 
the  clahinet  cadenza  which  mahks  the  most  appahent  textuhal  and  phopohtlonal 
change  in  the  piece.  The  pitch  matehial  pho jetted  by  the  vahlous  pahts  hesults 
faom  a 12  tone  how  which  is  divided  into  thhee  4- note  chohds.  These  chohds  wehe 
chosen  with  a specific  intehvallic  consistency  in- mind,  one  whlck  weuZd  bind 
togetheh  the  pahts  while  making  possible  vahied  combinations  and  designs. 

J.S. 


MUSIC  TOR  A CHAMBER  ENSEMBLE,  by  Vavid  Shuleh 

"Music  fah  a Chambeh  Ensemble"  was  conceived  o&  In  fauh  sections,  all  phesenting 
difaehent  and  vahied  suh faces  while  continuing  a single  and  consistent  musical 
phoghession  thhoughout.  This  phoghession  consists  ofi  the  phojectlon  otf  cehtain 
pitch  sets  which,  though  all  ahe  phesent  thhoughout  much  oft  the-piece  to  some  * 
deghee,  take  on  specific  levels  0^  impohtance  tkhough  the  contextual  phesentatlon 
°&  ^e  matehial.  Though  the.  basic  sets  involve  only  vehy  limited  collections , 
genehally  thichohds,  they  ahe  to  be  considehed  as  genehatohs  faom  which  lahqeh 
fields  evolve. 


V.S. 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


SECOND  COMPOSERS  FORUM 
Monday,  August  13,  1975  at  8:30  P.M. 

Theatre  Concert  Hall 

Pnepaned  unde/ 1 the  AupeAvlAlon  o&  Theodone  Antonio u and  GuntheA  SchulleA 


SCOTT  WHEELER 


OVER  THE  STAR 


Tony  A deM>a  - violin 
Scott  LewlA  - viola 
Sato  KnudAon  - violoncello 
Anthony  Beadle  - bat  A 
Steven  Gao  a A - ho An 
Nell  Gaovqa  - peAcuAAlon 

Suzanne 


EdmJid  Schultz  - filute 
RobeAt  StephenAon  - oboe 
SheAyl  KaAtzmeA  - claAlnet 
Wendy  LaAge  - baAAoon 
Ronald  BlalA  - tAumpet 
PeteA  Pettit  - tAombone 
Cheetham  - piano 


Joaz  ContAeAOA,  conductoA 


PETER  HOMANS 


THREE  ITALIAN  SONGS 


BeveAly  M oAgan  - mezzo-AopAano 


JAY  REISE 

BcAbaAa  EnglcAteAg  ~ violin 
Edwin  BaAkeA  - baAA 
Jay  Gottlieb  - piano 
MaAk  Belaln  - peAcuAAlon 

Nell  Gaovca  - 
Vavld  Stahl , 


CONCERTO  FOR  NINE  PLAYERS 

EducaAd  Schultz  - alto  filute 
Allton  HeAz  - claAlnet 
Heidi  Lowy  - piano 
John  GAlmeA  - peAcuAAlon 
peAcuAAlon 

conductoA 


CARSON  KIEVMAN 

SuAan  ReA tin  - AopAano 
SuAan  Sacqultne  - mezzo-AopAano 
VaAlo  Coletta  - baAltone 
John  Kenn  - baAltone 
JeAAold  Pope  - baAltone 
Ken  Aa onofa  - peAcuAAlon 
Matthew  GoAdy  - peAcuAAlon 

Vavld  Ramadanofa 


THE  EARTH  ONLY  ENDURES 

CaAla  Cook  - naAAatoA 
Cody  Lillie  - naAAatoA 
AAthuA  KAelgeA  - naAAatoA 
San  fa  Ad  Sylvan  - naAAatoA 
Kevin  HoAten  - faute 
BaAboAa  JacobAon  - alto  fajute 
SheAyl  KaAtzmeA  - claAlnet 

, conductoA 


A a a Intend  ofa  MuaIc  at  Tanglewood  and  contAlbutoA  to  the  BeAkAhlAe  MuaIc 
CenteA,  you  have  been  Invited  to  thlA  concent  and  to  the  numeAouA  otheA  concentA 
oi  the  MuaIc  CenteA. 

The  BeAkAhlAe  MuaIc  CenteA  Ia  In  pant  Aupponted  thnough  the  geneAOAlty  o£ 
the  FnlendA,  and  we  hope  you  will  encouAage  otheAA  to  ennoll.  ContntbutlonA  In 
any  amount  one  welcome.  A Family  Season  MembenAhlp  at  $25  entltleA  a family  to 
attend  all  BMC  events  without  fianthen  contnlbutlon;  an  Individual  SeaAon 
MembeAAhlp  at  $15  ofaeAA  the  Individual  the  Aame  pntvllege.  FnlendA  without 
reason  membeAAhlp  at  otheAA  attending  each  BMC  event  one  aAked  to  contnlbute  a 
minimum  ofi  $2.00  at  the  gate. 

The  BeAkAhlAe  MuaIc  CenteA  Ia  oIao  Aupponted  In  pant  thnough  a genenouA 
gnant  faom  the  National  Endowment  fan  the  AntA  In  I'Joa  king  ton,  V.C.,  a FedeAal 
agency  cneated  by  Act  o ^ CongneAA  In  1965. 


BALDWIN  PIANO 


PROGRAM  NOTES 


Over  the  Star,  by  Scott  Wheeler 

This  piece,  for  13  players,  was  written  this  summer  and  grew  directly  out  of  two 
smaller  pieces,  one  for  piano  and  one  for  five  instruments,  both  written  and 
performed  within  the  past  year. 

Three  Italian  Songs,  by  Peter  Homans 

My  Three  Italian  Songs  were  written  for  Beverly  Morgan  in  the  summer  of  1974  and 
premiered  by  her  in  Boston  in  January  of  this  year.  As  they  are  solo  pieces  I 
think  the  printed  text  can  convey  the  literal  meaning  of  the  pieces,  and,  hope- 
fully, it  is  easy  to  hear  what  my  concept  of  vocal  writing  is. 

I.  Everyone  is  alone  at  the  heart  of  the  earth 
Transfixed  by  a ray  of  sun  - 

And  suddenly  it  is  evening  -Salvatore  Quasimodo- 

II.  All  my  childhood  is  lost 

And  I cannot  forget  it  in  a cry. 

Infancy  is  buried  in  the  pit  of  the  night 

And  now  the  invisible  sword  separates  me  from  all. 

I remember  the  exultation  of  loving 

And  yet  I am  lost  in  the  infinity  of  night. 

Desperation  increases  endlessly. 

Life  means  no  more  to  me  now 
Than  a rock  of  cries,  massed 

At  the  pit  of  the  throat.  -Giuseppe  Ungaretti - 

III.  Gracious  happening  - 

You  could  not  have  been  changed 
By  misfortune. 

You  simple  and  crystal  puff  of  air. 

Too  human  a lamp  wert  thou 
For  the  sylvan  god  - 
Whispering, 

Come  roaring  from  the  sun.  -Giuseppe  Ungaretti - 

Concerto  for  Nine  Players,  by  Jay  Reise 

The  Concerto  for  Nine  Players  was  written  in  the  late  spring  and  early  summer  of 
this  year.  The  form  of  the  Concerto  provides  a framework  in  which  different  types 
of  solos  emerge.  The  piece  consists  of  four  sections.  In  the  first,  short  duets 
and  trios  are  heard;  in  the  second,  longer  and  more  lyrical  solos  prevail. 
"Cadenzas,"  the  third  section,  contains  limited  improvisations  on  given  pitches 
over  an  ostinato  exchange  between  the  piano  and  marimba.  This  section  was  inspired 
by  African  music  but  concludes  with  a gesture  from  the  traditional  concerto 
cadenza  - a long  trill.  The  piece  ends  with  a coda  based  on  a theme  from  the 
clarinet  solo  in  the  second  section. 

The  Earth  Only  Endures,  by  Carson  Kievman 

As  this  nation  grows  to  200  years,  it  must  realize  that  in  order  for  it  to  exist 
in  the  scope  that  it  does  today,  another  nation,  whose  land  we  now  occupy, 
crumbled  under  its  force. 

I hope  that  all  Americans  during  this  period  of  bicentennial  celebration  stop  to 
pay  homage  to  the  American  Indian,  whose  culture,  whose  very  existence,  suffered 
immensely  from  the  aggressiveness  that  has  become  the  "American"  ethic. 


TANGLEWOOD  ON  PARADE 
Tuesday,  August  19,  1975 


2:20  P.M. 


FANFARE 


MAIN  GATE  DRIVE 


STRAUSS 


FEIERLICHER  EINZUG 


Horns: 

Ruth  Axelrod 
Nancy  Bennett 
Shawn  Campbell 
Tony  Cecere 
Steven  Gross 
Marc  Guy 
Elizabeth  Mazur 
Robin  Merriman 
Pamela  Pa i kin 
James  Ross 
Timpani: 

Steven  Ferrera 


Trumpets: 

Geoffrey  Bergler 
Ronald  Blais 
John  Carroll 
Earl  Garr 
Todd  Hepler 
Ginger  Jenks 
Brian  Moon 
Sally  Nelson 
Mark  Schubert 
Greg  Whitaker 


Trombones: 

Joel  Elias 
Peter  Harvey 
LaMar  Jones 
Andrew  Kaye 
Neal  Kravitz 
Robert  Moir 
Teresa  Phillips 
Peter  Pettit 
Tubas: 

Ian  Chandler 
Lance  Nagels 
Gary  Ofenloch 


William  Gibson,  conductor 


* * * * * 


2:30  P.M.  CHAMBER  MUSIC  CHAMBER  MUSIC  HALL 

Boston  University  Tanglewood  Institute 

SCHUBERT  OCTET  IN  F FOR  STRINGS  AND  WINDS,  OPUS  166 

Adagio;  Allegro 

Andante  un  poco  mosso 

Scherzo 

Andante 

Menuetto 

Andante  mol  to;  Allegro 


Jennifer  Cowles  - violin 
Margaret  Me  El  rath  - violin 
Pamela  Geannelis  - viola 
Christina  Hinton  - violoncello 


Susan  Lipkins  - bass 
Michael  Blue  - clarinet 
Kenneth  Lieberson  - bassoon 
James  P.oss  - horn 


DEBUSSY  STRING  QUARTET  IN  G MINOR,  OPUS  10 

Animg  et  tr&s  d£cid§ 

Assez  vif  et  bien  ry thm& 

Andantino,  doucement  expressif 
Tr£s  modgrd 


John  Williams  - violin 
Elizabeth  Field  - violin 


Meredith  Snow  - viola 
Richard  Brown  - violoncello 


* * * * * 


3:15  P.M. 


CHAMBER  MUSIC 
Berkshire  Music  Center 


THEATRE 


COPLAND 


AS  IT  FELL  UPON  A DAY 


Michele  Sahm  - flute  Roy  White  - clarinet 

Judith  Nicosia  - soprano 

COPLAND  THRENODY  I 

(Igor  Stravinsky, In  Memoriam) 
THRENODY  II 


Joseph  McGauley  - violin 
Karen  Simberg  - viola 


Anton  Bovaird  - violoncello 
Barbara  Jacobson  - flute 


BRAHMS 


QUARTET  FOR  PIANO  AND  STRINGS  IN  G MINOR, 

OPUS  25 


Allegro 

Intermezzo 

Andante  con  moto 

Rondo  alia  Zingarese  Presto 

Marilyn  Reynolds  - violin 
Lynne  Edelson  - viola 

BERIO 


Holly  Singer  - violoncello 
William  Goldenberg  - piano 

FOLKSONGS  (1965) 


2.  I Wonder  as  I Wander  (USA) 

3.  Loos in  Yelav  (Armenia):  in  the  notes  to  Berio's  RCA  recording  of  "Folk 

Songs",  Paul  Moor  writes  that  this  song  "describes  the  rising  of  the 
sun." 

6.  La  Donna  Ideal e (Italian):  "If  you  find  a woman  at  once  well-born,  well- 

mannered,  well -formed  and  with  a good  dowry,  for  God's  sake  don't  let 
her  get  away." 

7.  II  Ballo  (Italian):  "The  wisest  of  men  lose  their  heads  over  love,  but 

love  resists  the  sun  and  ice  and  all  else." 

8.  Motettu  di  tristura  (Sardinian),  apostrophizes  the  nightingale:  "How 

you  resemble  me  as  I weep  for  my  lover  . . . When  they  bury  me,  sing  me 
this  song." 

10.  Lo  Fiolairg  (French  Auvergnat):  "A  girl  at  her  spinning  wheel  sings  of 

exchanging  kisses  with  a shepherd." 

11.  Love  Song:  (Azerbaijan):  transcribed  phonetically  from  a 78  rpm  disc. 

One  verse  is  in  Russian  and  possibly  "compares  love  to  a stove." 


Roberta  Cobos  - soprano 

Lynne  Edelson  - viola  Edward  Schultz  - flute 

Ann  Cohen  - violoncello  Gerritt  DeVries  - clarinet 

John  Grimes  - percussion  Mark  Belair  - percussion 

Douglas  Rioth  - harp 

Theodore  Antoniou,  conductor 

COPLAND  APPALACHIAN  SPRING 


Ann  Ourada  - violin 
Robert  Manero  - violin 
Kenneth  Stalberg  - violin 
Bradley  Stewart  - violin 
Penelope  Knuth  - viola 
Barbara  Friedhoff  - viola 

Daniel 


Holly  Singer  - violoncello 
Haden  McKay  - violoncello 
Paula  Holmes  - bass 
Edward  Schultz  - flute 
Gerritt  DeVries  - clarinet 
John  Hunt  - bassoon 
Blumenthal  - piano 


David  Stahl,  conductor 


Tka  m*k&  by  Copland  a/ le  played  In  hono*  o£  the  compose*.'*  75th  bl/ithday. 


4:30  P.M. 


VOCAL  MUSIC 


CHAMBER  MUSIC  HALL 


Berkshire  Music  Center  Vocal  Department 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FOUR  SCANDINAVIAN  SONGS 


Ef teraarstormen  ( Edvard  Gri eg ) 

Flickan  kom  ifran  sin  31  ski i ngs  mfJte  (Jan  Sibelius) 
Sat,  sat,  Susa  (Sibelius) 

Tak  fOr  dit  Rad  (Grieg 


Ellen  Lang,  mezzo-soprano 
Christopher  Sanborn,  piano 

OBRADORS  SIETE  CANCIONES  CLASICAS  ESPANOLAS 

La  mi  sola,  Laureola 
A1  amor 

eCoraz6n,  porqug  pasSis  . . .? 

El  majo  celoso 
Con  amores,  la  mi  madre 
Del  cabell o mSs  sutil 
Chi quit ita  la  novia 


Susan  Palmatler,  mezzo-soprano 
Lily  Brissman,  piano 


GRIFFES 

Le  jardin  (The  Garden) 

Impression  du  matin  (Early  morning  in  London) 

La  mer  (The  sea) 

Le  rgveillon  (Dawn) 

Roberta  Cobos,  soprano 
Lily  Brissman,  piano 

RACHMANINOFF 

Do  not  leave  me 
In  the  silence  of  the  night 
Lilacs 
The  island 

The  floods  of  spring 

Jusith  Nicosia,  soprano 
Terry  Decima,  piano 

POULENC  CHANSONS  GALLIARDES 

La  mattresse  volage 
Chanson  3 boire 
Madrigal 

Invocation  aux  Parques 
Couplets  bachiques 
L'offrande 
Sgrgnade 

La  belle  jeunesse 


FIVE  SONGS 


FOUR  IMPRESSIONS 
(Gscar  Wilde) 


George  Bang,  baritone 
Robert  Kopelson,  piano 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE 
ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


Terry  Decima  is  a member  of  the  Berkshire  Music  Center  faculty. 


5:45  P.M 


YOUNG  ARTISTS  ORCHESTRA 
Boston  University  Tanglewood  Institute 

Lawrence  Smith,  conductor 


THEATRE 


HINDEMITH  SYMPHON I C METAMORPHOS I S 

Of  themes  by  Carl  Maria  von  Weber 

Allegro 

"Turandot”:  Scherzo 

Andantino 

March 

COPLAND  ^ RODEO 

Buc karoo  Holiday 
Corral  Nocturne 
Saturday  Night  Waltz 
Hoe -Down 


Young  Artists  Orchestra  Personnel 
(Winds,  Brass  and  Percussion  listed  alphabetically) 


First  Violins 

Violoncellos 

Horns 

Jennifer  Cowles,  concermaster 

Julia  Lichten 

Ruth  Axelrod 

Cynthia  Roberts 

Emily  Blum 

Nancy  Bennett 
Shawn  Campbell 

Cynthia  Fondiler 

Angela  Beeching 

James  Ross 

Slrl  Smedvig 

Paul  DiBlasi 

Trumpets 

Gina  Soter 

James  Alexander 

Jane  Preston 

Perri  Morris 

Geoffrey  Bergler 
Todd  Hepler 

Carol  Ruzicka 

Denna  Johnson 

Ginger  Jenks 

Jenny  Nilsson 

Christina  Hinton 

Trombones 

John  Williams 

Timothy  Roberts 

Alex  Kolodkin 

Richard  Brown 

Andrew  Kaye 
Neal  Kravitz 

Julia  Plaster 
Michael  Barber 

James  Smith 

Teresa  Phillips 

Second  Violins 

Basses 

Tuba 

Susan  Lipkins 

Ian  Chandler 

Clifford  Morrison 

Kenichi  Shimizu 

Margaret  McElrath 

Judith  Levy 

Percussion 

Kiko  Itasaka 

Margaret  Cooper 

Peter  Davenport 

Tamera  Goldfaden 

David  Koetzle 

David  Harrison 

Paul  Levenson 

Sue  Rabut 

Michael  Nitzberg 

Mark  Volk 

Elizabeth  Field 

Flutes 

Nancy  Zeltsman 

Kevin  Bushee 

Piano/Celesta 

David  Dyson 

Julie  Buckler 

William  Dutton 

Stephanie  Jacob 

Tom  Turner 
Jacob  Li  toff 

Debbie  Wendells 

Michael  Sushel 

Oboes 

Orchestra  Manager/ 

Mark  Goldman 

Librarian 

Violas 

Melanie  Stone 

Esther  Gleason 

Daniel  Goldstein 
Virginia  Proschan 

Anthony  Martin 

Sharon  Bingham 

Clarinets 

Pamela  Geannelis 

Michael  Blue 

Eleanor  Angel 
Nina  Wilkinson 

Steven  Lipsitt 
Daniel  Silver 

Susan  Curran 

Bassoons 

Dmitri  Bovaird 

Howard  Gutstein 

Meredith  Snow 

Arlene  Haas 
Nancv  Hal  linn 

Kenneth  Lieberson 
Johnathan  Macgowan 

6:30  P.M. 

FANFARE  MAIN  HOUSE  PORCH 

ROUSSEL 

FANFARE  POUR  UN  SACRE  PAIEN 

Trumpets: 

Brian  Moon 
Ronald  Blais 
Mark  Schubert 
Sally  Nelson 

Trombones:  Horns: 

Joel  Elias  Tony  Cecere 

Robert  Moir  Pamela  Pa i kin 

Peter  Harvey  Marc  Guy 

Timpani:  Robin  Merriman 

Matthew  Gordy 

Armando  Ghitalla,  conductor 
***** 

6:45  P.M. 

MUSIC  FOR  WINDS  MAIN  HOUSE  PORCH 

Berkshire  Music  Center 

MOZART 

SERENADE  NO.  12  IN  C MINOR,  K.  388 

Allegro 

Andante 

Minuetto  in  Canone 
Allegro 

Bruce  Weinstein  - oboe  Danny  Phipps  - bassoon 
William  Banovetz  - oboe  Rodney  Boyd  - bassoon 
Sheryl  Kartzmer  - clarinet  Steven  Gross  - horn 


Jess  Gross  - clarinet 

Elizabeth  Mazur  - horn 

STRAVINSKY 

OCTET  FOR  WIND  INSTRUMENTS 

Sinfonia:  Lento  - Allegro  moderato 
Tema  con  variazione 
Finale:  Tempo  giusto 

Lisa  Norton  - flute  Sally  Nelson  - trumpet 

Linda  Bartley  - clarinet  Ronald  Blais  - trumpet 


John  Hunt  - bassoon 
Wendy  Large  - bassoon 

Joel  Elias  - trombone 
LaMar  Jones  - trombone 

Louis  Speyer,  conductor 
***** 

8:20  P.M. 

FANFARE  SHED 

COPLAND 

FANFARE  FOR  THE  COMMON  MAN 

Trumpets: 

John  Carroll 
Sally  Nelson 
Mark  Schubert 
Ronald  Blais 
Brian  Moon 
Percussion: 

Neil  Grover 
Steven  Terrera 

Trombones:  Horns: 

Peter  Pettit  Pamela  Pa i kin 

Robert  Moir  Robin  Merriman 

Joel  Elias  Elizabeth  Mazur 

Peter  Harvey  Marc  Guy 

LaMar  Jones  Steven  Gross 

Tubas:  Tony  Cecere 

Lance  Nagels  Percussion: 

Gary  Ofenloch  Ken  Aronoff 

Roger  Voisin,  conductor 
***** 

8:30  P.M. 

GALA  CONCERT  SHED 

Boston  Symphony  Orchestra 
Berkshire  Music  Center  Orchestra 
Boston  University  Young  Artists  Orchestra 


Arthur  Fiedler,  Gunther  Schuller,  Aaron  Copland 
and  Seiji  Ozawa,  conductors 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Sunday,  August  10,  8:30  p.m. 
Theatre  — Concert  Hall,  Tanglewood 


Olivier  Messiaen 


Olivier  Messiaen,  piano 


Judith  Nicosia,  soprano 


Book  One  1. 

II. 

III. 

IV. 


Action  des  graces  (Thanksgiving) 
Passage  (Landscape) 

La  maison  (The  house) 
Epouuante  (Terror) 


Book  Two  V. 

VI. 

VII. 

VIII. 
IX. 


L'Epouse  (The  wife) 

Ta  voix  (Your  voice) 

Les  deux  guerriers  (The  two  warriors) 
Le  collier  (The  necklace) 

Priere  exaucee  (Fulfilled  prayer) 


INTERMISSION 


Poemes  pour  Mi  (1936) 


Olivier  Messiaen Visions  de  I'Amen  (1943) 

Olivier  Messiaen,  piano 

Yvonne  Loriod,  piano 

I.  Amen  de  la  creation  (Amen  of  the  Creation) 

II.  Amen  des  etoiles,  de  la  planete  a I’anneau  (Amen  of  the  Stars,  of  the 

Ringed  Planet) 

III.  Amen  de  I’agonie  de  Jesus  (Amen  of  the  Agony  of  Jesus) 

IV.  Amen  du  disir  (Amen  of  Desire) 

V.  Amen  des  anges,  des  saints,  du  chant  des  oiseaux  (Amen  of  the  Angels,  Saints, 

and  Birds’  song) 

VI.  Amen  du  jugement  (Amen  of  the  Judgment) 

VII.  Amen  de  la  consommation  (Amen  of  the  Consummation) 


Baldwin  Piano 


) 


) 


) 

) 


P0EMES  POUR  MI  [1936)  MohdA  and  mu sic  by  Olivieh  Messiaen 

[b.  190% ) 

Po%mes  pouh  Ml  - a cycle  ofa  ’ Lied  eh'  faoh  voice,  and  piano  - Mai  MhiiX.cn  in 
1936  and  oh.chc6ih.atcd  ike  faolloMing  yeah.  Its  hkytkmic  language  is  based  on  vehy 
ihhegulah  duhations,  and  employ A cehiain  specifaic  ph.oceduh.eA  Mhick  ahe  deah  io  me: 
tied  notes,  doited  noieA,  non-heihoghadable  hkyikmA  and  hkyikmic  canonA,  in 
addition  io  paiiehnA  bohhoMed  fahom  Gheek  meihicA  and  fahom  ike  hkyikmic  AihucXuhe 
ofa  Hindu  muAic.  TkcAe  hkyikmic  ihhegulahiiieA  phoved  a conAidehable  A tumbling  - 
block  io  ike  AucceAA  ofa  eahly  pehfaohmances  ofa  ike  Mohk  in  iiA  ohckeAihal  vehAion. 

Tke  iiile  ofa  ike  Mohk  haA  ofaten  puzzled  ike  chiXicA.  The  Ayllable  ’hU’  kaA 
noihing  io  do  Miik  ike  ikihd  deghee  ofa  ike  diatonic  Acale.  I i iA  Aimply  a ie/um 
o fa  afafaeciion,  a AohX  ofa  diminutive,  hiding  ike  identity  ofa  ike  dedicatee •*  ike 
violiniAi  and  compoAeh,  Claihe  Velbos. 

I Mhoie  ike  MohdA  myselfa,  ai  ike  Aame  time  oa  tke  muAic.  Tke  vehy  Aimple 
poemA  hefalecX  Aometking  ofa  tke  Apihit  ofa  tke  MohkA  ofa  Piehhe  Revehdy  [MkoAe 
poeXhy  I ofaten  head  ai  the  time).  They  alAo  contain  MohdA  taken  fahom  St.  Paul, 

Tke  GoApelA  and  the  PAalmA,  oa  Mell  ai  imageA  dhaMn  fahom  the  Auhhounding  land- 
ac ape  ofa  tke  Alps  - mouniainA,  lakers,  tke  VaupkinoiAe  counihyAide.  Tke  muAical 
faohms  vahy  Miik  eack  Aong.  They  include  dihecXly  melodic  AeiXingA  [ 'PayAage' , 

’ Le  Collieh’),  a dhamaXic  Acene  [’Epouvante' ) and  a diptych  [oa  in  tke  tMo  halves 
ofa  'Phi&ie  ExaucZe’).  Tke  faixst  and  last  AongA  ['Action  des  Ghaces'  and  'Phiehe 
Exaucee’ ) healed  my  pheoccupaiion  Miik  tke  phacXiceA  uAed  in  tke  AeXXing  ofa 
plain  chant:  that  is  to  Aay,  a hapid  delivehy  ofa  tke  text  [not  like  a hecitaXive, 
but  in  ike  manneh  ofa  an  intoned  pAatrn),  Miik  ike  key-MohdA  couched  in  long  meliAmaA. 

Colouh  iA  pehkapA  tke  mo  At  impohiani  element  in  the  Mohk  - kahmonic  colouh, 
faihst  and  faohemost.  TkiA  heAultA  eiikeh  fahom  tke  juxtaposition  ofa  'modeA  otf 
limited  thanApoAiXion' , giving  AhadeA  ofa  blue-violet,  hed-mauve,  change,  Mhite 
and  gold  [oa  in  ’PayAage’)  - oh  fahom  tke  AupehpoAiXion  ofa  tkeAe  Aame  modeA, 
faosiming  complexeA  ofa  changing  colouhA  [oa  in  'Ta  voix’ , in  ’ Le  Collieh’ , in  tke 
hkytkmical  canon  at  tke  beginning  ofa  ’Action  deA  GhaceA' , and  in  tke  long  meliAma 
on  tke  Mohd  ’joy’  at  tke  end  ofa  ’Phi&ie  Exaucte’ ) . 

-fahom  NoteA  1973  by  Olivieh  Messiaen- 


PobneA  pouh  ILL 


Book  One 


1 . Action  deA  ghSLces 
Le  del, 

Et  V eau  qui  Auit  leA  vahiationA  deA 
nuageA 

Et  la  tehhe,  et  leA  montagneA  qui 
attendent  tomjouhA, 

Et  la  lumcHhe  qui  thaws  faonme. 

Et  un  oeil  ph&s  de  mon  oeil,  une 
penAtLe  phis  de  ma  pens  He, 

Et  un  vi&age  qui  souhit  et  pleuhe  avec 
le  mien, 

Et  deux  piedA  dehhilhe  meA  piedA 
Comme  la  vague  cl  la  vague  eAt  unie. 

Et  une  CLme, 

Invisible,  pleine  d’amouh  et 
d’  immohXalitt, 

Et  un  v dement  de  chaih  et  d' oa  qui 
gehmeha  pouh  la  hcAuhhecXion, 

Et  la  VHhiXH,  eX  L’iiphit,  eX  la  ghace 
avec  A on  kthitage  de  lumilhe, 

Tout  cela,  vouA  me  I’avez  donnH. 

Et  vouA  vouA  QXes  encohe  donnH  vois-meme, 
VanA  l’ obtissance  et  danA  le  Aang  de 
vothe  Choix, 

Et  danA  un  Pain  pluA  doux  que  la 
fahatekeuh  deA  Htoiles, 

Mon  Vieu. 

Alleluia! 


1 . Thanksgiving 
Tke  Aky, 

And  Match  Mhick  fa oIIoma  tke  vahiationA 
oft  tke  cloudA 

And  eahtk  and  tke  eveh-MaiXing 
mountainA , 

And  tight  Mhick  thanA  fa ohmA . 

And  an  eye  cIoac  to  my  eye,  and  a 
thought  c1.oac  to  my  thought, 

And  a faace  Mhick  A miles  and  chies  MiXk 
mine. 

And  two  fa eet  behind  my  facet 
Aa  Mave  to  Mave  is  joined. 

And  one  soul, 

Invisible,  fault  ofa  love  and 
immohtality. 

And  a ho  be  ofa  falesh  and  bone  Mhick  will 
Aphing  up  faoh  tke  hesuhhection, 

And  ThuXk,  and  tke  Spihit,  and  ghace 
Mitk  its  kehitage  ofa  light, 

All  this  you  have  given  me. 

And  you  have  also  given  me  youhselfa, 

In  obedience  and  in  tke  blood  ofa  youh 
ChOAA, 

And  in  a B head  AMeeXeh  than  the  fahesk- 
nesA  ofa  tke  stahs, 

Lohd  God. 

Alleluia! 
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2.  Payaage 

Le  lac  comme  un  quo*  bijou  bleu. 

La  Aoute  plelne  de  chagnlm  et  de 
fandAleAea, 

Mea  pleda  qal  htzaltent  dans  la  pouaal&ce, 
Le  lac  comme  un  gAoa  bijou  bleu, 

Et  la  vollci,  ve/ite  et  bleue  comme  le 
pay*  age! 

EntAe  le  bit  et  le  aolell  je  vola  aon 
via  age: 

Elle  aou/clt,  la  main  iuA  le a yeux, 

Le  lac  comme  un  gAoa  bijou  bleu. 

3.  La  motion 

Cette  motion  noui  alloni  la  quitted' 

Je  la  vola  dam  ton  cell. 

Noui  qulttejiom  noi  coApa  auaal: 

Je  lei  voti  dam  ton  cell, 

Toutei  cei  Imagei  de  douleuA  qal 
a' ImpAlment  dam  ton  oell, 

Ton  oell  ne  lei  AetAouve/ia  plan 
Quand  noui  contempleAom  la  I'e/iltt 
Vam  lei  coApa,  puna,  jeunei, 
eteAnellement  lumlneux  . . . 

4 . tpouvante 

ha,  ha,  ha,  ha,  ha,  ha,  ha,  ho! 

N’enfaula  pea  tea  aouvenlna  dam  la 
tenne,  tu  ne  lei  Aetnouvenala  pica. 

Ne  tine  pa i,  ne  faolaae  pea,  ne 
dUchlne  pea, 

Vei  lambeaux  ianglanti  te  aulvAalent 
dam  lei  ttn&bae i 
Comme  une  vomlaauAe  tnlangulalAe, 

Et  le  c hoc  bAuyant  dei  anneaux  aua  la 
ponte  lAn.tpaA.able 
RhythmeAalt  ton  dtieipolA 
PouA  AaaaaaleA  lei  putiiancei  de  j$eu. 
ha,  ha,  ha,  ha,  ha,  ha,  ha,  ho! 

Book  Toco 

5.  L'Epouie 

Va  oft.  VEipnlt  te  mtne, 

Nul  ne  peut  itpaaeM  ce  que  Vleu  a uni, 

l fa  oil  I’tapnlt  te  m&ne, 

L' tpouie^eit  le  paolongement  de  I'tpoux, 

1 fa  oft  I’Eapnlt  te  mtne, 

Comme  I’igllae  eit  le  paolongement  du 
Ch/uat. 

6.  Ta  volx 

Eenetne  plelne  d'apAZa-mldl, 

Qul  a’ouvAe  iuA  V apA&i-mldl, 

Et  iuA  ta  volx  fiAatche 

[Olaeau  de  pAlntempa  qul  a’ tvellle) . 

pile  a’ouvAalt  iuA  I'tteanltt, 

Je  te  vpAAati  pica  belle  encoAe. 

Tu  ei  la  ieavante  du  Ella, 

Et  le  P&ie  t’  almeAalt  pouA  cela, 

Sa  lumltAe  iam  fan  tombeAatt  iuA  tea 
tpaulei, 

Sa  maAque  iuA  ton  faont. 

Tu  compittcaati  le  nombae  dea  angea 
IncoApoAela . 

A la  glolae  de  la  Tnlnltt  aalnte 
Un  toujouAa  de  bonheuA  tltveAalt  ta 
volx  fiAatche 

( Otieau  de  pAlntempa  qul  a ’tvellle) 

Tu  chantenala . 


2.  Landacape 

The  lake  like  a big  blue  jewel, 

The  Aoad  &ull  ofa  ioAAOWi  and  hollom, 

My  faet  that  &alteA  In  the  duat, 

The  lake  like  a big  blue  jewel. 

TheAe  ahe  la,  gAeen  and  blue  like  the 
landacape! 

Between  the  coAn  and  the  aun,  I aee  heA 
face: 

She  amilea,  heA  hand  oveA  heA  eyea, 

The  lake  like  a big  blue  jewel. 

3.  The  houae 

We  a hall  be  leaving  thla  houae : 

I aee  It  In  you/ 1 eye. 

We  a hall  leave  oua  bodlea  too: 
l aee  them  In  you/ c eye, 

Ml  theae  Imagea  oft  aoAAow  atamped  In 
youA  eye, 

VouA  eye  will  fand  them  no  moAe: 

When  we  contemplate  TAuth, 

In  bodlea  that  aAe  puAe,  young  and 
eteAnally  bAlght. 

4.  Tcaaoa 

ha,  ha,  ha,  ha,  ha,  ha,  ha,  ho! 

Vo  not  hide  youA  memoAlea  In  the  eaAth, 
you  might  not  fand  them  again. 

NeltheA  daag,  cAumple  noA  teaA, 

Bleeding  tattena  will  fallow  you  Into 
the  daAkneaa 
Like  ipaamodlc  vomiting, 

And  the  loud  colltilon  ofi  the  bolta  o ^ 
the  dooA  oft  no  AetuAn 
Will  eneAglie  youA  deapalA 
To  a ate  the  faeAy  powej t. 
ha,  ha,  ha,  ha,  ha,  ha,  ha,  ho! 


5.  The  wlfa 

Go  wheae  the  SplAlt  leada  you, 

Nothing  can  aepaAote  that  which  God 
haa  joined, 

Go  whe Ae  the  SplAlt  leada  you, 

The  wlfa  la  the  extemlon  oft  the  huiband, 
Go  wheAe  the  SplAlt  leada  you, 

Aa  the  ChuAch  la  the  extemlon  ofi 
Ch/clat. 

6.  YouA  voice 

A window  dull  o & afaeAnoon, 

Which  opem  on  the  afaeAnoon, 

And  on  youA  cool  voice 

[BlAd  ofi  SpAlng  awakening ) 
ifi  It  ahould  open  on  eteAnlty, 

I would  aee  you  a till  lovelleA. 
you  aAe  the  handmaid  ofi  the  Son, 

And  the  EatheA  will  love  you  faA  that, 

Hla  light  a hall  fall  endleaaly  on  youA 
ahoulde/ta, 

Hla  aeal  on  youA  bAow. 

Vou  will  make  up  the  numbeA  o ^ 

IncoApoAeal  angela. 

At  the  gloAy  ofi  the  Holy  TAlnity 
EveAlaating  good  faA. tune  would  Aalac 
youA  cool  voice 
[BlAd  o ^ SpAlng  awakening) 
you  would  alng. 
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7.  LeA  deux  guennlenA 

Ve  deux  nouA  voxel  un.  En  avant! 

Corrrne  deA  guennlenA  bandlA  de  hen ! 

Ton  oell  et  mon  oell  panml  leA  AtatueA 
qul  manchent, 

Panml  leA  hunlementA  noxoA,  He a 

ZcnoulementA  de  AulhuneuAeA  gtomCtnleA, 
Noua  gemxAAonA:  Ah!  icoute-mol,  je  AulA 
teA  deux  enhantA,  mon  Vleu! 

En  avant , guennlenA  AacnamentelA ! 

Tendez  joyeuAement  voa  boucllenA. 

Lance z venA  He  del  leA  hlZcheA  du 
d&vouement  d’aunone: 

Voua  panvlendnez  aux  ponteA  da  la  1 fllle. 

8 . Le  colllen 

PnlntempA  ench&lnH,  ana- en- del  Itgen 
du  matin, 

Ah!  mon  colllen!  Ah!  mon  colllen! 

Petit  Aoutlen  vlvant  de  meA  ondlleA 
laAAeA, 

Colllen  de  nenouveau,  de  Aounlne  et 
de  gnsce, 

Colllen  d’Onlent,  colllen  cholAl 
multlcolone  aux  penleA  duneA  et 
cocaAAeA . 

PayAage  counbe,  CpouAant  Vain  hnalA 
du  matin, 

Ah!  mon  colllen!  Ah!  mon  colllen! 

TeA  deux  bnaA  autoun  de  mon  cou,  ce 
matin. 

9 . Pnx&ne  exauefie 
* 

Ebnanlez  la  Aolltalne,  la  vlellle 
montagne  de  douleun, 

Que  le  Aolell  tnavallle  leA  eaux  am&neA 
de  mon  coeun! 

0 JZaua,  Pain  vlvant  et  qd  donnez  la 
vie, 

Ne  dlteA  qu'une  Aeule  panole  et  mon 
„ ame  Aena  gu&nle, 

Ebnanlez  la  Aolltalne,  la.  vlelle 
montagne  de  douleun, 

Que  le  Aolell  tnavallle  leA  eaux  am&neA 
de  mon  coeun! 

Vonnez-mol  votne  gndee,  coeun,  Vonnez- 
mol  votne  gns.ee- 
Canlllonne,  mon  coeun! 

Que  la  n$Aonance  Aolt  dune,  et  longue, 
et  pnohonde! 

Fnappe,  tape,  choque  poun  ton  nol! 

Fnappe,  tape,  choque  poun  ton  Vleu! 

Voice  ton  joun  de  glolne  et  de 
nt'.unnectlon! 

La  jole  eAt  nevenue . 


7.  The  two  wannlonA 

Behold  uA  two  In  one.  Fonwand! 

Like  uiannlonA  caAed  In  l non! 

Voun  eye  and  my  eye  among  the  manchlng 
AtatueA , 

Among  the  black  howlA,  It  nalnA 
AulphunouA  AolldA. 

ijJe  gnoan •*  Ah!  hean  me,  I am  thy  two 
chlldnen,  Land  God ! 

Fonrnnd,  Aacnamental  uiannlonA ! 

Stnaln  joyhully  youn  AhleldA. 

Shoot  Into  the  Aky  the  annowA  oh 
devotion  at  dam: 

Vou  will  annlve  at  the  gateA  oh  the  City. 

8.  The  necklace 

Captive  Spnlng,  pale  monnlng  nalnbow, 

Ah!  my  necklace!  Ah!  my  necklace! 

Tiny  living  cuAhlon  h0/L  weany  eanA , 

Necklace  oh  nenewal,  AmlleA  and  gnace 

Onlent  necklace,  choice,  many- co loaned 
by  hand  and  comical  peanlA, 

Cunved  landscape , wed  to  the  cool 
monnlng  aln, 

Ah!  my  necklace!  Ah!  my  necklace! 

Voun  two  anmA  anound  my  neck,  thlA 
monnlng . 

9.  FulhMzd  pnayen 

AnouAe  the  Aolltany  one,  the  old 
mountain  oh  Aonnow, 

That  the  Aun  may  Atln  up  the  bitten 
watenA  oh  my  heant! 

0 JeAuA,  you  living  Bnead,  who  gave 
llhe, 

Say  but  a Alngle  wond  and  my  Aoul  will 
be  healed , 

AnouAe  the  Aolltany  one,  the  old 
mountain  oh  Aonnow , 

That  the  Aun  may  Atln  up  the  bitten 
watenA  oh  my  heant! 

Give  me  youn  gnace,  give  me  youn  gnace- 

Rlng  out,  my  heant! 

Nay  ItA  neAonance  be  h *nm,  long  and 
deep! 

Stnlke,  beat,  nlng  hon  youn  king! 

Stnlke,  beat,  nlng  h0/L  H°on  G°d! 

Behold  youn  day  oh  glony  and 
neAunnectlon! 

Joy  haA  netunned. 


Ollvlen  NeAAlaen  Engll&h  tnanAlatlon  1972  by  Felix 

Apnahamlan 

c.  1937  Vunand  et  Cle,  PanlA . U&ed  by  penmxAAlon 

oh  the  publlAhen.  Elkan-Vogal  Inc.,  Sole  RepneAentatlve  In  USA 


VISIONS  PE  L'AMEJV  (hon  two  planoA  - 1943).  Ollvlen  MeAAlaen  b.  1908 

"Amen,  wond  GeneAlA  that  Ia  the  ApocalypAe  oh  the  beginning  Amen,  wond  oh  the 
ApocalypAe  that  Ia  the  geneAxA  oh  the  conAummatlon."  (EnneAt  Hello).  Amen  haA 
houn  dlhhenent  meanlngA:  Amen,  ao  be  It!  the  cneatlve  act.  Amen,  I Aubmtt,  I 
accept.  Thy  will  be  done!  Amen,  the  wxAh,  the  deAlne,  that  thlA  may  be,  that 
you  would  give  to  me  and  I to  you!  Amen,  that  Ia,  all  Ia  hdxo.d  i \oneven, 
conAummated  In  Panadue. 

Adding  to  theAe  the  llhe  oh  cneatuneA  that  Aay  Amen  by  the  veny  natune  oh  theln 
exlA  tence,  I have  tnled  to  expneAA  the  vanled  nlchneAA  oh  the  Amen  In  a even 
muAlcal  vxAxonA. 
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4men  de  la  elation  (I) 

Amen,  so  be  It!  ,:God  said,  let  theAe  be  light : and  theAe  was  light." 

(Genesis)  The  Fl/ist  Plano  ha*  a doable,  Ahythmlc  pedal-point  In  bell  sounds  and 
non-inve/itible  rhythm.  The  Second  Plano  pAopounds  the  theme  ol  Creation,  the 
main  theme  oft  the  woAk.  The  whole  piece  is  a cAescendo.  It  begin*  absolutely 
pianissimo  In  the  mysteAy  ol  that  primeval  nebula  which  already  contains  the 
potential  oft  light . All  the  bells  qulveA  In  this  light  - light  and  theAeloAe  Hie. 

Amen  des  Holies,  de  la  plan&te  & V anneaa  (II) 

A savage  and  bnutal  dance.  The  sta/ is,  sans  and  SatuAn,  the  planet  with  Its 
multi- co louAed  Alng  Aotate  violently.  "God  called  them,  and  they  said,  'Amen, 
he/ te  we  aAe' !"  (BaAuch)  The  Second  Plano  exposes  the  theme  ol  the  Planets'  dance. 
This  theme  begins  with  live  notes  which  aAe  the  substance  ol  the  piece.  Finst 
development:  below  the  polymodal  swiAling  o l the  Fi/ist  Plano,  the  Second  alte/is 
the  Ahythm  and  changes  In  *r  ' ‘en  leaps  the  compass  o l the  l last  live  notes  ol  the 
theme.  Second  development:  opening  lAagment  by  elimination,  In  AetAogAade  and 

lonwa/id  movement.  A ThlAd  ‘development  Is  supenlmposed:  the  Fl/ist  Plano  has  the 
£ Augment  as  a Ahythmlc  pedal-  ^Int;  the  Second  Plano  has  the  l Augment  with  changes 
ol  compass.  A va/iled  Aecapltulatlon  o l the  Planets’  Vance  follows.  All  these 
mixed  movements  evoke  the  Hie  ol  the  planets  and  the  wondeAlul  Aalnbow  which 
colouAS  the  Alng  tuAnlng  aAound  SatuAn. 

Amen  de  I’agonle  de  Jesus  (III) 

Jesus  sulleAS  and  weeps,  "0  my  FatheA,  il  It  be  possible,  let  this  cup  pass 
£a om  me:  nevertheless  not  as  I will,  but  as  Thou  wilt."  [St.  Matthew).  He 
accepts,  Thy  will  be  done.  Amen.  The  loam  is  that  oft  a GAeek  TAlad:  StAophe, 
AntlstAophe,  Epode  StAophe:  Jesus  is  alone  In  the  GaAden  ol  Gethsemane , lace  to 
lace  with  his  death  agony.  ThAee  musical  motll s:  (1)  the  cu/ise  ol  the  FatheA  on  ^ 
the  sins  ol  the  woAld  which  Jesus  AepAesents  at  this  moment : (2)  a cAy  ’a  Ahythmsc 
and  expAesslve  gAouplng,  anacAusis  - accent  - teAmlnatlon’ ; (3)  a hea/it-Aending 
lament  on  louA  notes  va/ilously  Ahythmed.  AntlstAophe:  the  same  music  as  the  StAophe, 
but  moAe  developed  with  the  addition  ol  low  Ahythmlc  pedal-points  Ioa  the  so  no  Aity 
ol  gongs  and  tam-tam.  Epode:  Recall  ol  the  theme  ol  CAeatlon  [the  sullcAcng*  ol 
Ch/ust  bAlng  loAglveness  and  cAeate  man  anew) . A long  silence,  bAoken  by  some 
pulsations,  evokes  the  suHeAing  ol  this  houA:  an  unspeakable  sulle/Ung  only 
slightly  expAessed  by  the  sweating  ol  blood. 

Amen  du  d&slA  (II/) 

The  woAd  VeslAe  must  be  taken  In  Its  highest  spiAitual  sense.  Ft  is  thus  that 
the  angel  named  the  PAophet  Vanlel:  "Man  ol  VeslAe” ! TheAe  aAe  two  themes  ol 
desiAe.  The  liASt,  slow,  ecstatic  and  yeaAning  with  deep  tenderness:  alAeady 
the  peacelul  peAlume  ol  PaAadlse.  The  second  is  much  moAe  vehement;  heAe  the  soul 
is  d/iawn  by  a teAAlble  love  that  attains  the  paAoxysm  ol  thlASt.  These  two 
sentiments  a IteAnate.  In  the  Coda,  the  two  pAlnclpal  voices  seem  to  me/ ige  Into 
each  otheA,  and  nothing  Aemalns  but  the  haAmonlcus  silence  ol  Heaven. 

Amen  des  Anges,  des  Saints,  du  chant  des  oiseaux  ((/) 

Song  ol  the  pu/ilty  ol  the  saints:  Amen.  The  exultant  vocalise  ol  the  biAds: 
Amen.  "The  angels  l ell  beloAe  the  thAone  on  thelA  laces:  Amen".  [Revelations) 

Fi/ist  the  song  ol  the  Angels  and  Saints:  stAlpped  ol  Inessentials  and  veAy  puAe: 
then  a middle  section  based  on  biAdsong,  giving  Alse  to  moAe  b/ulllant  keyboaAd 
WAlting. 

Some  ol  the  best  songste/is:  the  songs  ol  the  BlackbiAd,  Finch  and  Blackcap 
aAe  heAe  stylized,  Idealized  and  mingled  with  the  thousand  voices  ol  natuAe  In  a 
tuAbulent  yet  smiling  mlxtuAe.  VaAled  Aecapitulatlon  ol  the  song  ol  Angels  and 
Saints,  with  a non-Aeve/islble  Ahythmlc  canon  a/i/ianged  on  thAee  planes.  A shoAt 
Coda  based  on  the  biAdsong. 

Amen  du  Jugement  [VI) 

ThAee  notes  lAozen  like  the  bell  ol  evidence.  In  ve/iity,  I say  to  you,  Amen. 
"Accused,  get  thee  hence!"  (S£.  Matthew) . An  intentionally  shoAt  and  ha/ish  piece. 

Amen  de  la  Consommation  [VII) 

Consummation,  PaAadlse.  The  Hie  ol  the  bodies  In  gloAy,  in  a ca/UHon  ol 
light,  " the  shining  light  that  shineth  moAe  and  moAe."  [ PAOphetS ) Amen. 

The  second  Piano  takes  up  the  theme  ol  CAeatlon  and  makes  ol  It  a long  choAale 
ol  gloAy.  The  Finst  Piano  suAAound*  the  Second  [in  the  veAy  low  and  veAy  high 
AegisteAS  togetheA)  with  a ceaseless  ca/UHon  ol  choAds  and  bAilliant,  scintillating 
Ahythm s,  in  eveA  closeA  Ahythmic  canons:  sapphiAe,  emeAald,  topaz,  jacinth,  amethyst, 
saAd,  the  entlAe  Aalnbow  ol  pAecious  stones  ol  the  Apocalypse  that  Alng,  collide 
with,  dance,  colouA  and  peAlume  the  light  ol  Lile. 

Visions  de  l' Amen  was  conceived  and  wAltten  Ioa  two  pianos,  demanding  lAom  these 
'.nstAuments  thexA  maximum  loAce  and  dive/isity  ol  sounds.  I have  entAusted  the 
Ahythmic  dlHiculties , cluSteAS  ol  choAds,  all  that  is  velocity,  chasm  and  tone 
quality  to  the  linst  piano.  I have  entAusted  the  pninclpal  melody,  thematic  elements 
and  all  that  expAesses  emotion  and  poweA  to  the  second  piano. 

-OlivieA  Messiaen- 
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boAn  at  Avignon  10  VeeembeA 

Hi*  mothoA,  the  poeteA*  CZeile  Sauvage,  mote  fiox  him  a book 
oh  veAAe  entitled  'L'dme  en  bouAgeon' , u)ho*e  lynieiAm,  ho.  *ay*, 
ha*  inhlueneed  hi*  whole  deAtiny  a*  a eompo*eA. 

Spend*  hi*  eaAly  ehildhood  cut  GAenoble,  neaA  the  FAench  A Ip*. 

(A lmo*t  all  hi*  woAk*  have  been  mitten  in  the  mountain  teAAitoAle* 
o h the  Vauphine  and  Oi*anA.) 

PaAi*  ConAeAvatoiAe  Atudying  oAgan  undeA  MaAeel  VupAi,  theoAy 
undeA  MauAiee  Emmanuel  and  eompo*ition  undeA  Vuka*.  Sub*equent 
AtudieA  o h hi*  own : Hindu  and  GAeek  Ahythm,  plainchant,  and 
latteAly,  oAnithology. 

Le  Banquet  CeleAte  ho  a OAgan 

PAelude*  hofl  pio.no 

L' A*cenAion  h0/i  oAeheAtAa 

la  Nativity  du  SeigneuA  ho A oAgan 

Fc&ne*  pouA  lie 

QuatuoA  pouA  la  hin  du  Temp * 

appointed  pAoheAAoA  oh  haAmony  at  the  PaAi*  ConAeAvatoiAe 
\Ji*ion*  de  L' Amen  ho  A 2 piano  A 

TAoi*  petite*  LituAgieA  de  la  PA&*enee  Divine Vingt  RegaAd*  aua 
L’ Enhant-JeAu*  hofl  piano 

HaAawl 


appointed  pAoheAAOA  oh  muAieal  and  Ahythmie  analyAi*  at  PaAi* 
ConAeAvatoiAe 

TuAangalila-Symphonie 

teache*  at  Tanglewood 

Cinq  R£ehant* 

Reveil  de*  Oiieaux  h0/L  piano  and  OAeheAtAa 
Oi*eaux  Exotique*  hofl  piano  and  Mind  inAtAument* 

Catalogue  de*  OiAeaux  hofl  piano 

ChAonochAomie  h°A  laAge  OAeheAtAa 

Sept  Haikai  h°A  piano  and  A mall  OAeheAtAa 

CouleuAA  de  la  Cite  CeleAte  ho  a piano,  wind  and  bAOAA 

Et  exApeeto  ReAuAAectionem  MoAtuoAum  ho  A OAeheAtAa 

appointed  pA0heA*dA  oh  eompoAition  at  the  PaAi*  ConAeAvatoiAe 

La  TAanAhiguAation  h0/L  *oloi*t*,  ehoAuA  and  OAeheAtAa 

Meditation*  AuA  la  M yAteAe  de  la  Sainte  TAinite  ( \°A  OAgan 

La  Fauvette  de*  JaAdin*,  h0/L  piano 

* 

VeA  Canyon*  aux  Etoile*  . . . h ofl  piano  and  OAeheAtAa 
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. 


“ 


— 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Monday,  August  11,  8:30  p.m. 
Theatre  — Concert  Hall,  Tanglewood 


Fellows  of  the  Berkshire  Music  Center 

Tibor  Pusztai Woodwind  Quintet  (1974) 

First  performance 

Thomas  Fulton,  conductor 

Joyce  Mekeel Serena  (1975)* 

First  performance 

Beverly  Morgan,  mezzo-soprano 
William  Goldenberg,  pianist 
Linda  Livingood,  speaker 

Ernst  Krenek Reisebuch  aus  den  Oesterreichischen  Alpen  (1929) 

(Austrian  Travelbook)  (excerpts) 

In  honor  of  the  composer's  75th  birthday 

Wetter  Motiu  Ausblick  nach  Suden  Unser  Wein 

Traurige  Stunde  Entscheidung  Alpenbewohner 

Susan  Palmatier,  mezzo-soprano  Heimkehr  Ellen  Lang,  mezzo-soprano 

Christopher  Sanborn,  piano  Robert  Guarino,  baritone  Robert  Kopelson  piano 

Lynn  Jemison,  piano 

INTERMISSION 

Marc  Antonio  Consoli Music  for  Chambers  (1975) 

David  Ramadanoff,  conductor 

Anestis  Logothetis Odyssey  (graphic  score)  (1964) 

Theodore  Antoniou,  conductor 


* commissioned  by  the  Berkshire  Music  Center  in  cooperation  with  the  Fromm  Music  Founda- 
tion at  Harvard. 


v__ 


) 

) 


) 


PROGRAM  NOTES 


Woodwind  Quintet,  by  Tibor  Pusztai 

Born  in  Budapest  in  19^6  Tibor  Pusztai  is  at  present  conductor  of  American  Ballet 
Theater.  Mr.  Pusztai  received  his  Artist's  Diploma  from  NEC  as  a member  of  the 
Boston  String  Quartet.  He  has  been  a faculty  member  at  NEC  and  Ithaca  College  as 
well  as  composer-conductor  at  Tanglewood. 

This  being  my  first  piece  written  for  an  already  established  ensemble  it  was  my 
intention  not  to  be  compromised  by  the  sonoric  and  rhythmic  tradition  indigenous 
to  this  complement  of  instruments.  Throughout  the  work  (one  movement)  the  five 
players  function  as  components  of  duos,  trios  and  soloists  (in  the  quasi  cadenza 
sections)  delineating  independent  dramatic  lines  which  constitute  contrapuntal 
gestures  in  the  total  sonic  framework.  Whenever  the  group  functions  as  a unit, 
rhythmic -contrapuntal  complexity  is  abolished  for  the  purpose  of  mirror-relief. 

T.P. 


Serena,  by  Joyce  Mekeel 

Joyce  Mekeel,  theory /compos it ion  faculty  - Boston  University. 

B.Mus.,  M.Mus.,  Yale  University;  studied  at  Conservatoire  National  de  Paris; 
private  study  with  Nadia  Boulanger,  Gustav  Leonhardt,  Earl  Kim;  awards  include 
Inter-American  Music  Award  (first  prize),  Ingram-Merrill  Grant,  Radcliffe 
Institute  Grant,  Fellowship,  MacDowell  Colony;  National  Endowment  Grant;  faculty 
member.  New  England  Conservatory  of  Music,  196^-1970.  Present  position,  1970. 

Mezzo 

Fluxit  labor  diei  The  toil  of  day  is  ebbing 


redit  et  quiet is  hora  . . . 

Ora  il  vento  s'e  fatto  silenzioso 
e silenzioso  il  mare  . . . 

Come  una  franta  stanca 
e'riapparsi  la  notte 
Nel  cavo  d'una  mano. 

parvula  securo  tegitur  mihi  . . . 

Nuit  en  son  pare  amassait 

un  grand  troupeau  d'etoiles  vagabondes.  . 

Nasce  una  notte 
Piena  di  finta  buche. 

Come  di  sugheri 

Di  reti  calate  nell'acqua. 

Icy  moon,  shadow  of  a gravestone, 
shadow  of  a pine. 

holes,  howls,  hollows,  houses, 
black  holes,  broken  eyes, 
jagged  glass  teeth 
gnawing  at  the  silence, 
screams  imprisoned 
in  the  void  . . . 

Somnia  quae  mentes  ludunt 
volitantibus  umbris  . . . 


Haru-no-umi  notari  notari  kana 

Viens  Sommeil  . . . 

Viens  abuser  mon  mal 
de  quelque  doux  mensonge. 

0 sorella  dell'ombra 

Figlia  indiscreta  della  noia 

memoria,  memoria  incessante 

Le  nuvole  della  tua  polvere 

Non  e'e  vento  che  se  le  porti  via? 

Haru-no-umi  notari  notari  kana 


the  quiet  comes  again  . . . 

Now  the  wind  is  silent  made 
and  silent  is  the  sea  . . . 

Like  a weary  brow 

night  returning 

in  the  hollow  of  a hand. 

a small  sequestering  draws  me  . . . 

Night  in  her  domain  gathers  together 
an  enormous  troup  of  vagabond  stars  . . 

A night  is  born 

full  of  feigned  hollows,  of  dead  sounds 
like  the  corks  of  nets  within 
the  water  lowered. 

Icy  moon,  shadow  of  a gravestone, 
shadow  of  a pine. 

holes,  howls,  hollows,  houses, 
black  holes,  broken  eyes, 
jagged  glass  teeth 
gnawing  at  the  silence, 
screams  imprisoned 
in  the  void  . . . 

Dreams  that  mock  us  with  their 
flitting  shadows  . . . 

Spring-sea  rocking,  rocking  . . . 

Come  sleep  . . . 

come  cheat  my  languishing 

with  soothing  lies. 

0 sister  of  the  shadows 

daughter  indiscrete  of  weariness 

memory,  incessant  memory 

your  clouds  of  dust 

is  there  no  wind  to  carry  them  away? 

Spring-sea  rocking,  rocking  . . . 
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Lightning,  and  the  scream  of  the 
night  heron  tears  the  shadows . 

Trinano  le  cose  un  estasa 
monotonia  d’assenze. 

serpit  per  omne  corpus 
lethea  vis  . . . 

II  tempo  e muto  fra  canneti  immoti. 

Strecke  dich,  denn  hin,  und  erlaube 
die  Nacht  dich  in  sanfter  Armen  wiegen. 


Lightning,  and  the  scream  of  the 
night  heron  tears  the  shadows . 

Things  weave  a vast  monotony 
of  absences 

the  still  lei  ] can  waters 

now  steal  through  every  vein  . . . 

Time  is  mute  among  immobile  reeds. 

Lie  down  then  and  let  the  night 
cradle  you  in  softest  arms . 


Texts  by:  Petronius  APbiter,  Prudentius,  Ungaretti,  Pontue  de  Tyard,  Joachim  du 
Bellay,  Basho,  Buson,  Mekeel. 


Speaker 

Sei  gegriisst  zur  Nacht.  Friede  sei  mit  dir.  Ruhe  sanft  nach  des  Tages  Muhsal. 
Mogen  deine  Sohlen,  die  versengt  sind  von  der  Glut  seines  Pfades,  selig  hinwandeln 
auf  den  Moosen  des  Friedens  und  deine  ermattete  Zunge  geletzt  werden  von  den 
murmelnden  Quellen  der  Nacht. 

Strecke  dich,  denn  hin,  und  der  siisse  Schlaf  senke  sich  auf  dich,  uber  dich, 
fulle  die  Seele  ganz  dir  mit  wonniger  Ruh.  Friede  und  Sussigkeit  deinem  Schlummer . 
Mogen  leichte,  erheiternde  Traume  zeitweise  in  ihn  verwoben  sein.  Moge  die  Nacht 
dich  in  sanften  Armen  wiegen  und  dein  Haupt  ent schlummer n an  ihrer  Brust, 
friedesuss,  wie  dein  Kinderhaupt  einst  am  Herzen  der  Mutter. 

Siehe,  der  Tag  ist  ausgelebt,  er  hat  seine  Augen  zugetan,  mud  seiner  selbst,  und 
uber  alle  Welt  kam  die  Stille.  Horch,  wie  wundersam!  Aus  ist's  mit  Plack  und 
Plage  und  jeglicher  Lastigkeit.  Auf  tut  sich  die  Kerkergrube  deiner  Blastigiing. 

Du  wandelst  hinaus  und  schlenderst  heil  und  ledig  dahin  die  Pfade  des  Trostes,  die 
tiefer  ins  Trostliche  fuhren  mit  jedem  Schritt.  Denn  anfangs  ziehst  du  durch 
Grunde  noch,die  du  schon  kennst,  jene,  die  dich  allabendlich  aufnahmen  durch 
meines  Segens  Vermittlung.  Bald  aber  - du  achtest  des  Schrittes  nicht,  der  dich 
hinuberfuhrt  - nehmen  Auen  dich  auf  der  volligen  Leichtigkeit , wo  auch  von  feme 
nicht  und  auf  das  unbewussteste  eine  Muhsal  von  hier  aus  mehr  an  dir  hangt  und 
zieht,  und  allsogleich  bist  du  jeglicher  Sorge  und  Zweifelsnot  ebenfalls  ledig,  wie 
es  sei  und  sich  etwa  verhalte  mit  dir  und  was  aus  dir  werden  solle,  und  du  staunst, 
wie  du  dich  jemals  mit  solchen  Bedenklichkeiten  hast  plagen  mogen,  denn  alles  ist, 
wie  es  ist,  und  verhalt  sich  aufs  allenaturlichste,  richtigste,  beste,  in 
glucklichster  ubereinstimmung  mit  sich  selbst  und  mit  dir. 

Denn  was  ist,  das  ist,  und  was  war,  das  wird  sein.  Die  Tage  gemacht  sind  und 
einem  jeden  sein  Ziel  gesetzt,  das  wir  mit  Sicherheit  erreichen  zu  seiner  Stunde: 
der  Hain  der  Nacht  ist  es,  der  uns  ladt  zu  heiliger  Rast,  und  mit  gebreiteten 
Armen,  rokwarts  sinkenden  Hauptes,  mit  offenen  Lippen  und  selig  brechenden  Augen 
gehen  wir  in  seinen  kostlichen  Schatten  ein.  Denke  doch  nicht,  dass  du  ruhen 
musst.  Denke  vielmehr,  dess  du  ruhen  darfst,  und  versteh  es  als  grosse  Gunst,  so 
wird  dir  Friede  werden.  Strecke  dich,  land  erlaube  die  Nacht  dich  in  sanften  Armen 
wiegen. 

Greetings  at  nightfall.  Peace  be  with  you.  Rest  gently  after  the  toil  of  day. 

May  your  soles,  that  are  scorched  from  the  heat  of  the  path,  move  blissfully  over 
the  mosses  of  peace,  and  your  languid  tongue  be  refreshed  from  the  murmuring 
springs  of  night. 

Lie  down  then,  and  may  sweet  sleep  fall  upon  you,  and  over  you,  and  fill  your  soul 
with  exquisite  repose.  Peace  and  sweetness  to  thy  slumbers.  May  blithe  and  easy 
dreams  be  woven  from  time  to  time  among  them.  May  the  night  cradle  thee  in  softest 
arms  and  thy  head  slumber  on  her  breast  as  thy  childish  head  on  thy  mother’s  heart. 

Lo,  the  day  is  lived  out,  it  has  closed  its  eyes  weary  of  itself,  over  all  the 
earth  stillness  has  come.  Hark,  how  wonderful  the  stillness.  All  toil  and  moil, 
all  heat  and  heaviness  are  past.  The  dungeon  of  your  trouble  opens  its  door,  you 
can  come  out  and  stroll  strong  and  hale  down  the  path  of  consolation,  which  leads 
you  deeper  with  each  step  into  the  ways  of  peace.  At  first  you  will  go  through 
vales  you  know,  those  which  each  eve  received  you  when  I said  good-night.  But 
soon  - you  will  not  know  the  crossing  - you  will  gain  the  meadows  with  light 
tread,  where  no  distress  from  afar  can  hang  on  or  plague  you  even  unaware,  for 
all  at  once  you  are  free  from  all  doubt  or  care  as  to  how  it  will  be  with  you  or 
what  becomes  of  you,  so  that  you  are  amazed  how  they  once  could  have  so 
concerned  you;  for  all  is  as  it  is  and  in  the  most  natural  way,  the  most  right 
and  best,  in  happy  harmony  with  itself  and  with  you. 
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For  what  is,  is,  and  what  was  shall  he.  The  days  are  made  and  to  each  is  given 
its  set  limit,  so  that  we  unfailingly  reach  it  at  its  hour;  the  grove  of  night 
invites  us  to  repose;  with  outstretched  arms,  head  sinking  hack  with  open  lips 
and  blissfully  closing  eyes  we  enter  into  its  priceless  shadow.  Think  not  that 
you  must  rest,  hut  rather  that  you  may,  then  the  great  hoon  of  peace  will  fall. 
Lie  down  then  and  let  the  night  cradle  you  in  softest  arms. 

Thomas  Mann 
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REISEBUCH  AUS  DEN  OSTERREICHISCHEN  ALPEN,  op.  62  (1929) 

excerpts  words  and  music  by  Ernst  Krenek  (b.  1900) 


Krenek's  "Travelbook  from  the  Austrian  Alps",  a four-volume,  twenty -number 
song  cycle,  was  written  between  July  5th  and  26th  1929  (not  uncharacteristically 
for  this  astonishingly  prolific  composer  whose  output  now  includes  well  over 
220  compositions) . 


Thus  it  falls  midway  between  his  popular  "Jonny  Spiel t Auf"  of  1925  and  his 
adoption  of  Schoenbergian  12-tone  technique  in  the  monumental  6pera  "Karl  V" 
of  1930-33.  During  this  period  Krenek  was  concerned  with  a return  to  "the  early 
romanticism  of  Franz  Schubert",  and  in  this  light  one  might  assume  that  the 
Reisebuch  ? was  the  young  20th-century  composer's  response  to,  for  instance, 
"Winterreise",  although  their  deliberate  simplicity  also  places  their  time  of 
origin  as  contemporary  with  Weill's  early  successes. 


O.K. 


1.  Motiv 

Ich  reise  aus,  meine  Heimat  zu 
entdekken.  So  ist's  mit  uns : Unglaube 
gegen  uns  selbst  ist  zutiefst  in 
uns  verwurzelf,  was  andem  selbst- 
verstandlich,  ist  uns  Problem:  ob  wir 
daheim  sind,  wo  wir  geboren. 

Zusammengebrant  aus  verschiedenstem 
Blut,  mit  vielem  begabt,  doch  mit 
Zweifel  zumeist,  irren  wir  hin  und 
her,  suchend  uns  selbst  und  die 
Heimat,  und  kennen  am  Ende  fast 
alles,  nur  nicht  das  Land,  dem  wir 
gehoren. 

So  reis'  ich  aus  der  Stadt,  in 
die  Berge,  die  in  mein  Fens ter 
schauen  und  den  Horizont  unsrer 
Tage  freundlicn  urns chi iessen, 
reugierig,  ob  ich's  finde:  mein 
Vaterland. 

4.  Wetter 

Unverb indl ich  ist  das  V/etter  in  den 
Alpen,  nicht  bequem  und  nicht  dem 
Nunsch  des  Reisenden  entgegen  Kommend. 
Unverla'sslich  wie  ein  Lieferant,  wech- 
selt  es  von  Stunde  zu  Stunde,  von  Tal 
zu  Tal.  Niemals  lasst  es  uns 
vergessen,  dass  wir  in  einer  unwirt- 
lichen  Zone  hausen,  dass  unser  Leben 
nur  ein  halbes  Leben  ist,  weil  ihm  die 
ewige  Sonne  fehlt.  Geduld  wird  hier 
gelemt,  wenn  wieder  und  wieder  sich 
die  Berge  in  die  grauen  Schleier 
hullen  und  der  stille  Regen  nieder- 
tropf t, 

Dann  wird  es  plotzlich  hell  des 
Abends,  man  ist  des  schonen  Morgens 
sicher  - doch  in  der  Fruhe  regnet's 
wieder. 


Motive 

I journey  forth  to  discover  my  homeland. 
That's  the  way  it  is  with  us:  self- 
disbelief is  so  deeply  rooted  in  us  that 
what  is  evident  to  others  is  a problem 
for  us:  whether  we're  at  home  where  we 
were  born. 

Wedded  together  from  the  most  different 
stock,  gifted  with  much  (but  generally 
with  suspicion),  we  stray  here  and  there, 
looking  for  ourselves  and  for  the  home- 
land; at  the  end  we  know  almost  every- 
thing, but  not  the  land  to  which  we 
belong. 

So  I leave  the  city  for  the  mountains 
which  look  into  my  window,  amicably 
enclosing  the  horizon  of  our  days,  and 
I'm  curious  if  I’ll  find  it:  my 
Country . 

Weather 

The  weather  in  the  Alps  is  disobliging, 
inconvenient,  and  contrary  to  the  wishes 
of  the  traveler  who  comes  up  against  it. 
Undependable  as  a caterer,  it  changes 
from  hour  to  hour,  from  valley  to 
valley,  It  never  lets  us  forget  that  we 
live  in  an  unhos pi table  zone,  that  our 
life  is  but  a half  life  since  it  lacks 
the  eternal  sun.  One  learns  patience 
here  when  the  mountains  again  and  again 
wrap  themselves  in  gray  veils  and  the 
silent  rain  falls. 


Then  suddenly  it  clears  up  in  the 
evening,  and  one  is  sure  the  next  day 
will  be  beautiful  - but  at  dawn  it's 
raining  again. 
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5.  Traurige  Stunde 

Nicht  jeder  Reisetag  ist  schtfn  und 
festlich,  manchmal  iiberfallt  mich 
Bangen,  grandiose  Unrast,  und  das  Herz 
wird  schwer.  Ist  es  nicht  vermessen, 
nur  aus  Neugierde  zu  reisen,  sich  in 
and'rer  Henschen  Kreis  zu  drangen,  nur 
um  nachzuschauen,  wie  es  da  ist?  Wie, 
wenn  sie  mich  fragen;  "Nun,  du 
Fremder,  Zugereisteri  Was  brings t du 
uns?  Was  wills t du  hier?  Kein  niitz- 
liches  Geschaft?  Kein  Grand?  Nur 
Neugier?"  Was  dann? 

Und  wenn  daheim  zur  Strafe  alles 
fehlgeht,  Unordnung  und  Wirrnis  meine 
Heims tatte  rasch  iiberwuchern,  was 
geschicht?  Nachts  im  fremden  Zimmer 
lieg'  ich  dann  und  kann  nicht 
schlafen,  ringsum  die  Gespenster 
wachsen  immer  hoher  und  erstikken  mich. 

Das  Wandern  bringt  uns  noch  naher  dem 
Tode  als  die  Lebensstunde  sonst,  und 
jeder  Abschied,  sei  is  von  Geringsten, 
ist  ein  Stuckchen  Tod,  dem  endgiil- 
tigen  vorges torben.  Wieder  ein  Ding 
weg  aus  dem  so  engen  Kreis!  Alles 
wird  heruntergeleb t und  ist  dann 
fort,  unwiederbringlich  fort! 

Das  fruhe  Morgenlicht  scheucht  die 
Gespenster.  Nach  kurzem  Schlaf  raft 
dann  vielleicht  die  Sonne  zu  der  neuen 
Unternehmung,  und  das  Trube  ist 
verges sen! 


17 . Ausblick  nach  Suden 

Und  uber  den  Bergen  liegt  Welschland, 
hell  und  heiter  steh'n  Sonne  und  Mond 
uber  den  Ho’nen,  wahrend  hier  noch 
Wolken  droh’n. 

Und  ich  ahne  von  fern  das  italische 
Licht,  ewige  Wahrheit  des  Lebens, 
schwebendes  Dasein,  Gnade  des  Himmels 
und  der  Erde  . . . 

Und  uber  den  Bergen  liegt  Welschland  - 
meine  heimat  nicht.  Und  doch  ist  mir 
manchmal  so,  als  war'  ich  lieber  dort 
daheim.  Uns  ist  gegeben,  dass  wir 
immer  meinen,  anderswo  ware  das 
Glllck,  und  so  beneiden  wir  alle,  die 
anders  sind. 

Und  doch  muss  die  Distel  ihr  GlUck  auf 
ihrem  Boden  finden,  denn  in  den 
schbnsten  Garten  verpflanzt,  wird 
doch  nie  eine  Rose  aus  ihr,  und  nur 
wenn  wir  uns  still  bescheiden,  wird 
uns  jenes  Gliick  vielleicht  zuteil. 


Sad  Hours 

Not  every  journey -day  is  beautiful  and 
festive;  sometimes  anxiety,  groundless 
restlessness  surprises  me,  and  my  heart 
becomes  heavy.  Isn't  it  presumptuous 
to  journey  only  out  of  curiosity,  to 
intrude  in  other  people's  territory 
just  to  see  what  it's  like  there?  What 
to  do  when  they  ask  me,  "Now,  stranger, 
new  in  town,  what  do  you  bring  to  us? 
What  do  you  want  here?  No  useful 
business?  Just  curiosity?"  What  then? 

And  when  at  home  like  a punishment 
everything  goes  wrong,  disorder  and 
confusion  quickly  stifle  my  native 
abode,  what  heppens?  At  night  in  a 
strange  room  then  I lie  and  cannot 
sleep,  and  the  ghosts  grow  ever  higher 
around  me  and  smother  me. 

Hiking  brings  us  nearer  to  death  than 
any  other  hour  of  life,  and  every 
departure,  albeit  from  the  most  miser- 
able, is  a little  piece  of  death,  pre- 
died before  the  final  one.  Another 
thing  taken  away  from  this  so  cramped 
sphere!  Everything  is  lived  out  and 
then  is  irretrievably  gone.' 

The  early  morning  light  shoos  away  the 
ghosts.  After  a short  sleep  the  sun 
calls  me  to  the  new  undertaking,  and 
sadness  is  forgotten! 


View  of  the  South 

And  over  the  mountains  lies  sunny 
Italy;  the  sun  and  moon  shine  clear  and 
bright  over  the  heights,  while  here 
clouds  still  threaten. 

And  I sense  from  a distance  the 
Italian  light,  eternal  truth  of  life, 
ethereal  existence,  grace  of  the 
heavens  and  the  earth  . . . 

And  over  the  mountains  lies  sunny 
Italy  - not  my  country.  And  yet, 
sometimes  I feel  I would  rather  make 
my  home  there.  It  is  our  lot  that  we 
always  think  that  happiness  is  else- 
where, and  so  we  envy  everything 
other  than  what  we  are. 

And  yet  the  thistle  must  seek  its 
happiness  in  its  own  soil,  for  re- 
planted in  the  most  beautiful  garden, 
it  would  never  become  a rose,  and  only 
when  we  are  calmly  satisfied  with  our- 
selves will  we  perhaps  share  that 
happiness . 
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18.  Entscheidung 

Die  Sehnsucht  wird  immer  welter  bohren, 
denn  wir  lieben  das! 

"Sehnsucht  wonach?" 

Nach  einem  anderen  Leben,  nach  einer 
andern  Zeit,  wo  Natur  und  Mensch  eins 
sind  und  Gleichklang  alles,  was 
gesch ieht ! 

"Glaube,  glaube,  liebe  Seele,  das  ist 
nicht  gegeben!  Nie  war  es  . " 

So  will  ich  es  wollen,  und  sei  is 
unmoglich! 

"Liebe  die  Welt,  wie  sie  ist!  Liebe 
dich  selbst,  wie  du  bist!" 

Keine  Befreiung? 

"Keinel" 

So  will  ich  also  leben  in  der  Freiheit 
des  Geistes,  der  selbst  sich  die 
Richtung  gibt,  ich  will  mein  Schicksal 
lieben,  so  wie  is  mir  bestimmt,  und 
nach  immer  neuem  mich  sehnen,  so  lange 
das  Lampchen  noch  glimmt. 

19 . Heimkehr 

So  tragt  der  schnelle  Zug  mich  wieder 
heimwarts,  die  Reise  ist  zu  Erd'.  Die 
schnellen  Felder  fliegen  uns  vorbei, 
Wald,  Stadtchen,  Burg  und  Kapelle, 
und  von  neuem  empfind5  ich  den  Schmerz 
der  Verganglichkeit. 

Bald  wird  es  klar;  Jedes  Ziel  ist  ein 
neuer  Anfang,  und  so  werd'  ich  wieder 
reisen  und  will  es  gerne  tun.  Doch 
moge  mir  vergonnt  sein,  eine  Iieimat 
dann  zu  finden,  wenn  ich  wiedeikehre. 
Mochtest  du,  unser  schemes  Land  mir 
Heimat  sein!  Liebes  Vaterland? 


8.  Unser  Wein 

Von  Sud  und  Ost  belagert  sturmisch 
unser  Alpen  unser  Wein.  Da  ist  der 
weiss e Wein  von  Wien  und  Gumpolds- 
kirchen,  der  vom  Krems,  aus  der  Wachau, 
dann  die  von  Baden,  Soos , Pfaffstatten 
und  der  rote  von  Voslau,  and  weiter 
dann  im  Silden  unser  Steiermark  das 
Hochgewachs  von  Luttenberg.  Zumeist 
verachtet  von  den  Fremden  wie  das 
Heist e,  das  wir  haben,  weil  zu 
anspruchlos  im  Aussern  ist  die  Gabe, 
ist  kbstlich  unser  Wein  nur  dem,  der 
ihn  zu  finden  weiss. 

Nichts  ist  so  schon  als  wie  im  friihen 
Sommer  durch  das  Weingebirg  zu  geh'n, 
wo  auf  unabsehbar  schragen  Flachen 
emsig  still  und  unverdrossen  an  den 
grauen  Stekken  grune  Mannlein  aufwarts 
klimmen.  Weisse  Rebhauschen,  schmuck 
und  zierlich  unterbrechen  ihre  holde 
Pilgerfahrt,  und  noch  ganz  oben,  wo 
schon  der  schwarze  I'ladelwald  herrschen 
will,  drangt  sich  ein  schmaler  Wein- 
berg zwischen  die  Fohren,  bietet  sich 
der  Sonne  dar  . . . 


Decision 

Yearning  will  always  cut  in  deeper 
because  we  love  it! 

"Yearning  for  what?" 

For  another  life,  for  another  time 
when  nature  and  man  are  one  and  every- 
thing happens  in  unison. 

"Believe,  believe,  dear  soul,  that  is 
not  meant  to  be!  It  never  was!" 

So  I will  wish  for  it,  however 
impossible  it  may  be! 

"Love  the  world  as  it  is!  Love  your- 
self as  you  are!" 

Is  there  no  deliverance? 

"None!" 

Thus  would  I live  in  the  freedom  of 
the  spirit  which  directs  its  own 
course;  I want  to  love  my  fate,  just 
as  it  is  predestined  for  me,  and  always 
long  for  that  which  is  new,  so  long 
as  the  candle  still  glimmers! 


Homecoming 

The  express  train  carries  me  homeward 
again,  the  journey  is  at  an  end.  The 
fields  are  flying  by  us,  forest,  town, 
castle,  and  church,  and  I feel  anew 
the  pain  of  being  transitory. 


In  time  it  will  be  apparent:  Every 
destination  is  a new  departure  and  so  I 
will  travel  again  and  I'll  do  it 
gladly.  But  let  it  be  granted  to  me 
to  find  a permanent  home  when  I return. 
Are  you  willing,  our  beautiful  land, 
to  be  my  country  - beloved  Fatherland? 


Our  Wine 

On  the  south  and  east  our  vineyards  lay 
stormy  siege  to  our  Alps.  There  we 
find  the  whites  from  Vienna  and  Gumpolds 
kirchen,  from  Krems,  from  the  Wachau 
region,  then  those  from  Baden,  Soos, 
Pfaffstatten  and  the  red  wine  from 
Voslau,  and  then  in  addition  in  southerr 
Styria  the  prime  growth  of  Luttenberg. 
On  the  whole  looked  down  upon  by 
foreigners,  as  with  most  of  what  we  have 
because  of  its  unprepossessing  exterior, 
our  wine  is  valued  only  by  those  who 
know  how  to  find  it. 

Nothing  is  so  beautiful  as  going  in 
early  summer  through  the  high  wine 
country,  where  up  incredibly  steep 
slopes  hard-working,  silent  and 
untiring  little  green  men  climb  leaning 
on  gray  stakes.  White  huts,  spruce 
and  graceful,  relieve  their  lovely 
pilgrimage,  and  higher  still,  where  the 
black  pine  forest  wants  to  dominate,  a 
slender  vineyard  thrusts  itself  through 
the  Scots  pines,  and  offers  itself  to 
the  sun  . . . 
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11.  Alpenbewohner 


Die  Alpen  werden  von  wilden  Nomaden 
bewohnt.  Mit  ungeheurem  LArm  konmen 
sie  hergebraust,  Sommer  und  Winter 
spei'n  die  geduldigen  Ztfge  ihre  Scharen 
aus.  Heuschrekken  gleich  bedekken  sie 
das  Land.  Mit  unsAglicher  Banalitat 
schreien  sie  laut  und  deutlich  in* die 
Landschaft,  als  wollten  sie  den 
Berggeist  wekken. 

Selten  sieht  man  Urbewohner  stumpf 
und  mtfrrisch  den  Greu’l  betrachten  und 
im  Stillen  den  Gewinn  berechnen,  den 
sie  den  Fremden  aus  Norden,  die  so 
seltsam  sprechen,  obgleich  es  deutsch 
sein  soli,  aus  der  Tasche  ziehen  werden. 


Was  uns  noch  fehlt,  sind  Leute  von 
druben,  mit  schwarzen  Schiffskoff ern, 
herdenweise,  rucksichtslose,  furchtbare. 
Hat  ten  wir  "english  church”  und  ’’golf 
de  haute  montagne"  auch  bei  uns  (mit 
achtzehn  holes)  sie  wurden  lieblich 
sich  zum  Ganzen  fugen. 

Am  Sams tag  Abend  wird  das  Berghotel  im 
Handumdreh’n  zum  Irrenhaus , denn  in  dem 
Saale  lassen,  von  dem  Bier  ermuntert, 
alle  Eingebor’nen  einen  desperaten 
Cantus  st eigen.  Auf  der  Veranda  Kraht 
ein  altes  Grammophon  die  neu’sten 
Schlager,  draussen  aber  krachen 
LiotorrA’der,  wie  Raketen  auf  dem 
Schlachtfeld,  die  von  ihnen  abgesessen 
schwanken  dreckuberkrustet  wie  Vor- 
wel tungetume  in  dem  Speisesaal,  der 
vom  Gebrull  der  Barbaren  drohnt. 

So  muss  Wei tunter gang  sein I 


Alpine  Residents 

The  Alps  are  being  peopled  by  un- 
civilized nomads.  With  colossal  din 
they  come  roaring  in;  summer  and  winter 
the  patient  trains  spew  forth  their 
hoards.  Like  locusts  they  cover  the 
earth.  With  unspeakable  banality  they 
shriek  loud  and  clear  across  the  land- 
scape, as  if  to  awaken  the  spirit  of 
the  mountain. 

Occasionally  one  glimpses  the  natives 
dully  and  indifferently  witness  the 
outrage  and  in  silence  calculate  the 
profit  that  they  will  draw  from  the 
pockets  of  the  strangers  from  the  north 
who  speak  so  oddly,  although  it’s 
supposed  to  be  German. 

What  we  need  is  people  from  abroad  with 
black  steamer  trunks,  in  droves,  reck- 
less, dreadful  - if  we  only  had  an 
"english  church"  and  "golf  de  haute 
montagne"  here  (with  eighteen  holes) 
they  would  gladly  accommodate  themselves 
to  every thing. * 

On  Saturday  night  in  the  twinkling  of 
an  eye  the  mountain  hotel  turns  into  an 
insane  asylum,  fob  in  the  dining  hall, 
enlivened  by  beer,  all  the  natives 
raise  a desperate  cantus » On  the 
veranda  an  old  gramophone  crows  out  the 
latest  hit  tunes;  outside  however 
motorcycles  roar  like  rockets  on  their 
battlefield.  Dismounted  riders  stagger, 
encrusted  with  filth  14ke  prehistoric 
monsters,  into  the  dining  hall  which  is 
booming  from  the  lowing  of  the  barbarian 

This  is  what  the  end  of  the  world  must 
be  like! 


Music  for  Chambers,  by  Marc-Antonio  Consoli 

Marc-Antonio  Consoli  was  born  in  Italy  in  19^1.  He  immigrated  to  the  United  States 
in  1956,  at  which  time  he  began  his  musical  studies.  He  holds  the  Bachelor  of 
Music  degree  in  Composition  from  the  New  York  College  of  Music  (now  a part  of  New 
York  University),  the  Master  of  Music  degree  in  Composition  from  Peabody  Conserva- 
tory, the  Master  of  Musical  Arts  degree  in  Composition  from  Yale  University  School 
of  Music  and  is  a candidate  for  the  Doctor  of  Musical  Arts  degree  from  Yale 
University.  Mr.  Consoli  has  been  the  recipient  of  scholarships  and  fellowships 
from  Yale  University  School  of  Music,  the  U.S.  Government  Fulbright  Program,  the 
Polish  State  Government,  Bennington  Composers’  Conference,  the  Accademia  Chigiana 
of  Siena,  Italy,  and  the  Berkshire  Music  Center  (1968  and  1970).  He  has  been 
awarded  grants  by  the  Rockefeller  Foundation  (1967  and  1968),  the  John  Simon 
Guggenheim  Memorial  Foundation  (T971-72),  and  the  Creative  Artist  Public  Service 
Program  (1975).  In  addition,  Mr.  Consoli  has  been  the  recipient  of  numerous  prizes 
and  awards,  including  the  Rena  Greenwald  Composition  Prize  (Yale  University),  the 
Margaret  Crofts  Prize  (Tanglewood) , and  from  the  American  Academy  and  the  National 
Institute  of  Arts  and  Letter  (1975).  The  latter  award  will  result  in  a recording. 
Mr.  Consoli  was  appointed  Composer-in-Residence  of  the  Brooklyn  Symphony  Orchestra 
in  1971-72,  and  had  works  performed  by  that  organization,  as  well  as  by  the 
Baltimore  Symphony  Orchestra,  Ensemble  Kontrapunkte  (Wien),  Monday  Evening  Concerts 
of  Los  Angeles,  the  Berkshire  Music  Center,  the  Maryland  Contemporary  Ensemble, 
Collegium  Musicuum  of  Yale  University,  the  New  York  Composers’  Forum,  Tre  Concerti 
Straordinari  di  Musica  Contemporanea  of  Vicenza,  Italy,  and  The  Experiment  of 
WarEaw,  Poland.  He  has  had  commissions  from  the  Radio  Station  of  Graz,  for  the 
1970  Steirischer  Herbst,  the  Maryland  Chamber  Ensemble,  the  Brooklyn  Symphony 
Orchestra,  and  the  Royan  Festival,  Royan,  France.  Mr.  Consoli  is  also  active 
a.  conductor  and  performer.  While  at  Yale  he  formed  the  group  The  Yale  Players 
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for  New  Music.  While  in  Poland  he  was  a founding  member  of  The  Experiment,  a mixed 
media  ensemble  comprised  of  American  composer-performers,  Polish  musicians  and 
visual  artists.  He  is  presently  director  of  the  contemporary  chamber  ensemble 
Musica  Oggi . 

Music  for  Chambers,  for  three  groups  of  instruments,  is  a synthesis  of  three 
separate  compositions,  conceived  for  performance  in  three  separate  rooms,  simulta- 
neously (that  being  the  case,  a minimum  of  two  loudspeakers  should  be  placed  in 
each  room,  transmitting  at  the  proper  time  the  musical  events  as  they  occur  in  the 
other  two  rooms— this  version  also  requires  two  conductors  for  Chambers  A and  B). 
Minor  alterations  were  made  in  each  of  the  three  compositions  so  that  they  would 
partially  blend  with  one  another.  This  blend  is  only  partial  because  while  adding 
to  the  total  musical  and  aesthetic  structure  of  the  work  as  a whole,  each  group 
should  maintain  its  independence  and  separate  identity.  The  aim  is  to  achieve  an 
amalgamation  of  multi-directional  stereophonic  sounds  — an  effect  not  unlike  that 
of  sitting  in  a courtyard  simultaneously  listening  to  three  different  sound 
sources,  e.g.  three  radios,  recordplayers,  etc. 

The  work  could  also  be  performed  with  all  three  groups  in  one  room  (Hall)  either 
sitting  close  or  as  far  apart  from  each  other  as  possible. 

M-A.C. 


The  three  chambers  are  composed  of  the  following  instruments: 

A.  Trumpet,  horn,  trombone,  contrabass,  xylophone  and  vibraphone 

B.  Flute,  two  violins,  viola,  cello 

C . Clarinet , harp 

The  work  is  determined  as  to  pitch,  dynamics  and  overall  pacing,  but  allows  a 
certain  degree  of  freedom  with  regard  to  the  exact  rhythm  and  synchronization  of 
individual  lines.  Of  particular  interest  is  the  writing  for  woodwinds,  which 
includes  a variety  of  multiphonic  sounds,  produced  by  both  purely  instrumental 
and  vocal  means. 

O.K. 


OdyEsey,  by  Anestis  Logothetis 

Anestis  Logothetis,  born  in  Burgas,  Bulgaria,  27th  October  1921.  Studied  at  State 
Academy  of  Music  in  Vienna  19^5-51 • In  1957  he  studied  with  Koenig  at  the  Cologne 
Electronic  studio,  and  has  continued  work  with  electronics  in  Vienna,  where  he 
lives  as  a free-lance  composer  and  teacher.  His  early  works  were  influenced  by  the 
Schoenberg  School,  but  since  1959  he  has  been  working  with  graphic  and  other 
notation . 

"Odyssey",  originally  written  for  ballet,  is  a graphic  score  of  variable  duration. 

The  title  refers  to  the  very  complicated  paths  proposed  by  the  composer  for 
performance  of  the  piece. 

Tonight's  path  and  the  graphic  score  itself  will  be  projected  during  the  performance. 
Mr.  Antoniou  has  developed  a conducting  technique  which  communicates  specific 
information  from  each  shape  of  the  graphic  score  to  the  performers. 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


FESTIVAL  OF  CONTEMPORARY  MUSIC 
Tuesday,  August  12,  1975,  at  8:30  P.M. 
Theatre  Concert  Hall 
Theodore  Antoniou,  conductor 


SHULAMIT  RAN 
(b.  1949) 

Ronald  Whaley  - violin 
Bradley  Stewart  - violin 
Penelope  Knuth  - viola 
Kari  Padgett  - violoncello 
Elizabeth  Mazur  - horn 
Sally  Nelson  - trumpet 
Robert  Moir  - trombone 
Peter  Harvey  - trombone 
Daisy  Newman  - soprano 

Commissioned  by  the  Fromm 


OLIVIER  MESSIAEN 

Kevin  Hosten  - piccolo 
Edward  Schultz  - flute 
Bruce  Weinstein  - oboe 
Linda  Bartley  - clarinet 
Gerritt  DeVries  - clarinet 
Sheryl  Kartzmer  - clarinet 
Roy  White  - bass  clarinet 
John  Hunt  - bassoon 
Constance  Geanakoplos  - keyboard 

glockenspiel 


ENSEMBLES  FOR  17  (1975) 


Kevin  Hosten  - flute 
Barbara  Jacobson  - alto  flute 
Roy  White  - clarinet 
Jess  Gross  - bass  and  contrabass 
clarinet 

John  Hunt  - bassoon 
Matthew  Gordy  - percussion 
Ken  Aronoff  - percussion 
Walter  Pate  - piano 

Music  Foundation  at  Harvard 


OISEAUX  EXOTIQUES  (1955) 

Steven  Gross  - horn 
Tony  Cecere  - horn 
John  Carroll  - trumpet 
John  Grimes  - percussion 
Mark  Belair  - percussion 
Matthew  Gordy  - percussion 
Neil  Grover  - percussion 
Steven  Ferrera  - percussion 
Ken  Aronoff  - percussion 
Suzanne  Cheetham  - solo  piano 


INTERMISSION 


LUCIANO  BERIO  FOLKSONGS  (1965) 

(b.  1925) 


Lynne  Edelson  - viola 
Ann  Cohen  - violoncello 
Douglas  Rioth  - harp 
Roberta  Cobos  - soprano 


Edward  Schultz  - flute 
Gerritt  DeVries  - clarinet 
John  Grimes  - percussion 
Mark  Belair  - percussion 


In  honor  of  the  composer's  50th  birthday 


EARLE  BROWN 
(b.  1926) 


SYNERGY  II  (1967-8) 


Denise  Doolan  - violin 
Ann  Leathers  - violin 
Patricia  McCarty  - viola 
Haden  McKay  - violoncello 
Michele  Sahm  - flute 
Bruce  Weinstein  - oboe 
William  Banovetz  - English  horn 
Sheryl  Kartzmer  - clarinet 
Jess  Gross  - bass  clarinet 
Wendy  Large  - bassoon 


Bradley  Stewart  - violin 
Robert  Manero  - violin 
John  Englund  - viola 
Sato  Knudson  - violoncello 
Lisa  Norton  - flute 
Robert  Stephenson  - oboe 
Linda  Bartley  - clarinet 
Roy  White  - clarinet 
Toni  Lipton  - bassoon 


Earle  Brown  and  Theodore  Antoniou,  conductors 


A6  a Friend  ofa  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have,  been  Invited  to  this  concent  and  to  the  numerou A othen  concent* 
ofi  thz  Music  Cznten. 

Thz  Berks  hire  Music  Cznten  Is  In  pant  supported  thnough  thz  generosity  oi  thz 
Friend and  we  hope  you  will  zncounagz  othen*  to  enroll . Contributions  l n any 
amount  anz  welcome.  A Family  Season  Membership  at  $25  entitle * a i amity  to  attend 
all  BMC  event*  without  iunthen  contribution;  an  Individual  Sza*on  Membership  at 
$15  oiiers  thz  Individual  thz  same  privilege.  Friend*  without  season  membership 
and  othen*  attending  each  BMC  event  are  asked  to  contribute  a minimum  ofi  $2.00 
at  the  gate. 

The  Berks  hire  Music  Center  i*  also  Aupponted  In  part  thnough  a genenouA 
grant  finom  the  National  Endowment  ion  the  Ants  In  Washington,  V.C.,  a Federal 
agency  created  by  Act  oi  CongneAA  In  1965. 


BALDWIN  PIANO 


PROGRAM  NOTES 


Ensembles  for  17  Is  concerned  on  one  level  with  Shakespeare's  timeless  words  from 
the  concluding  lines  of  Othel lo.  And  yet  it  is  less  preoccupied  with  the  emotional 
and  dramatic  essence  of  the  text  than  previous  works  of  mine  might  lead  one  to  ex- 
pect. Perhaps  it  is  precisely  because  these  words  transcend  time,  place,  or  gender 
(the  passage  in  the  play  is  uttered  by  Othello;  in  my  piece  it  is  sung  by  a high 
woman's  voice)  that  it  almost  seems  both  futile  and  superfluous  to  further  'inter- 
pret' or  'illuminate*  it  through  another  medium.  In  retrospect,  though,  it  occurs 
to  me  that,  in  addition  to  my  admiration  for  its  poetic  beauty,  my  choice  of  text 
may  have  been  triggered  in  part  by  the  very  fact  that  it  stands  'beyon  inter- 
pretation,' thus  fitting  better  into  an  organism  - the  form  of  which  need  not  be 
imposed  from  the  outside  but  is  generated  by  purely  musical  and  formal  considerations. 

As  the  name  indicated.  Ensembles  is  very  much  about  the  interplay  of  instrumental 
forces.  The  seventeen  performers,  including  the  vocalist,  are  constantly  grouped 
and  regrouped,  from  soloistic  to  small  and  large  chamber  combinations  to  quasi 
orchestral  textures.  It  is  also  about  transformation  of  musical  material.  A certain 
intervallic  idea  appears  early  in  the  piece  and  gradually  evolves  into  a succession 
of  new  ideas.  It  returns  towards  the  end  of  the  movement;  not  as  itself  but  rather 
as  a further  transformation  of  the  idea  which  has  just  preceded  it.  Thus  a formal 
return  is  avoided  but  the  musical  material  is  retained. 


Ensembles  is  in  two  movements. 

"...  Speak  of  me  as  I am;  nothing  extenuate. 
Nor  set  down  aught  in  malice:  then  must  you  speak 
Of  one  that  loved  not  wisely  but  too  well: 

Of  one  not  easily  jealous,  but  being  wrought 
Perplexed  in  the  extreme;  of  one  whose  hand. 

Like  the  base  Indian,  threw  a pearl  away 
Richer  than  all  his  tribe;  ..." 

Othello,  conclusion 


S.R. 


Shulamit  Ran,  who  is  also  a concert  pianist,  was  borri  in  Tel  Aviv,  Israel  where 
she  lived  until  she  received  a scholarship,  at  the  age  of  15,  to  the  Mannes 
College  of  Music  in  New  York.  In  1963,  she  studied  at  the  Berkshire  Music  Center 
with  Copland  and  Foss.  As  a composer,  her  works  have  been  performed  by  such 
major  orchestras  as  the  New  York  Philharmonic,  the  Israel  Philharmonic  and  The 
Orchestre  de  la  Suisse  Romande.  As  a concert  pianist,  she  has  appeared  in  solo 
recitals  and  with  major  orchestras  throughout  the  world.  Since  October  1973,  Miss 
Ran  has  been  a faculty  member  of  the  Department  of  Music  at  The  University  of 
Chicago. 


Oiseaux  Exotiques  was  commissioned  by  Pierre  Boulez  for  the  1955  Domaine  Musical 
concerts.  The  composer  has  prefaced  his  score  with  the  following  notes: 

1.  This  score  uses  exotic  bird  songs  from  India,  China,  Malaysia  (East  Indies) 
and  North  and  South  America. 

2.  In  its  cadenza  the  solo  piano  borrows  in  particular  from  the  following  birds: 
Indian  Minah,  Red-billed  Mesia,  Wood  Thrush  (American),  Cardinal,  Bobolink,  Cat- 
bird, Shama. 

3.  Details  about  some  exotic  birds: 

The  common  or  Indian  Minah  (Acridotherestristis)  is  a large  bird,  black  with  a 
yellow  throat.  It  has  a strange  call  closely  resembling  human  speech. 

The  Lesser  Green  Leaf bird  (Chloropsis  erifrons)  is  completely  green,  like  a leaf 
in  spring,  with  a yellow  cap.  A variety  of  twittering  calls.  It  is  found  in 
Sumatra,  Java,  Celebes,  Corneo,  etc. 

The  Baltimore  Oriole  (Icterus  galbula)  lives  in  flocks  and  has  orange  and  black 
feathers.  It  is  in  the  size  of  a lark,  with  a joyful  song. 

The  Cardinal  (Richmondena  cardinalis),  completely  red,  red  crest,  black  face. 
Very  shrill  call,  rapid  and  liquid.  Each  strophe  contains  a different  melodic 
fragment,  repeated  twice,  five,  seven  or  even  nine  times.  American,  notably 
found  in  Virginia. 

The  Prairie  Chicken  (Tympanuchus  cupido),  the  size  of  a hen,  possesses  airsacs 
which  enable  it  to  produce  mysterious  gurgling  sounds,  like  a far  off  hunting 
horn;  their  strange  rhythm  and  timbre  contrasts  with  the  bird's  shrill  call, 
which  is  followed  by  long  descents  towards  the  lower  register. 
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The  Mocking-Bird  (Mimuspolyglottus)  has  a grey  mantle,  pink  stomach,  fawn  brown 
wings  and  tail  with  white  streaks.  Its  strophes  are  brassy,  staccato,  rich  in 
harmonics.  Their  repetitions,  which  have  an  incantatory  character,  recall  our 
song-thrush.  The  Mocking-Bird,  represented  by  horns  and  trumpet,  keeps  up  a 
dialogue  with  the  Cardinal  (piano  solo)  in  the  central  tutti. 

The  Cat-bird  (Dumefella  carolinensis)  is  a shaded  slate-grey,  with  a black  cap. 

It  begins  its  strophes  with  a "miaow",  hence  its  name. 

The  Bobolink  (Dolichonix  oryzivorus)  is  black,  with  a yellow  nape  and  a white 
back.  It  is  a member  of  the  troupial  genus  (Icteridae).  Brilliant  melodic 
figures,  great  virtuosity.  The  Cat-Bird  and  Bobolink  monopolize  the  main  piano 
cadenza,  before  the  final  tutti. 

The  Shama,  or  VJhite-rumped  Shama  (Kittacincla  malabarica),  bluish-black,  with 
orange  stomach,  long,  black  and  white  cross-striped  tail  is  found  in  India.  It 
is  a wonderful  singer.  Its  song  includes:  rhythmic  percussive  figures, 
accompanied  by  a twitch  of  the  tail ; very  varied  warblings,  in  which  one  finds 
melodic  formulae  descending  towards  the  lower  register,  like  those  of  the  black- 
bird, and  also  a repetition  of  two  disjunct  notes,  typical  of  the  nightingale 
and,  finally,  sparkling  fanfares  with  a brassy  tone,  clear  and  gay  - these 
form  a refrain.  The  Shama  dominates  the  final  tutti. 

The  White-Crested  Laughing  Thrush  (Garrulax  leucolophus)  is  found  in  the 
Himalayas.  It  is  a large  bird  with  a grey-black  mantle.  Head,  crest  and 
chest  are  white,  and  an  enormous  black  patch  over  its  eye  gives  it  a terrifying 
look,  like  a ghost.  It  has  a tremendous  voice,  with  a very  powerful  refrain,  and 
implacable  bursts  of  sound  which  suggest  some  mountain  giant,  some  calm, 
malevolent  Asura  from  Hindu  mythology. 

The  American  Robin  (Turdus  migratorius) , grey-brown  back,  brick-red  chest, 
white  breast  spotted  with  black.  This  is  the  bird  whose  joyous  calls,  given 
to  the  two  clarinets,  enliven  the  whole  of  the  central  tutti. 

The  Olive-backed  Thrush  (Hylocichla  ustuiata),  grey-brown  top,  cream-coloured 
chest  with  black  streaks  and  patches. 

The  Hermit  Thrush  (Hylocichla  guttata),  chest  spotted  with  black,  russet  tail. 

The  Red-whiskered  Bulbul  (Pyenonotus  jocosus),  brown  top,  white  underside.  It 
has  a strange,  rather  Mephistophel ic  head,  with  a black  crest,  black  moustache, 
white  patch  on  the  cheeks  and  red  patch  under  one  eye. 

The  Wood-Thrush  (Hylocichla  mustelina),  whose  sparkling  fanfare,  full  of  sun- 
light, almost  sacramental,  ends  the  first  piano  solo  "cadenza",  and  begins 
the  last. 

The  Red-billed  Mesia  (Leiothrix  lutea)  has  a harmonious  colour-scheme,  olive- 
green  back,  reddish-brown  cap,  yellow  head  and  stomach,  reddish-orange  chest, 
black  moustache,  wings  edged  with  gold.  Its  voice  has  something  of  the 
timbre  of  a wooden  temple  block  such  as  one  finds  in  China. 

The  Indigo  Bunting  (Passerina  cyanearis)  is  the  Blue-bird  of  Madame  d'Aulnoy's 
fairy  tale,  every  shade  of  blue  occurs  in  its  plumage  - peacock  blue,  cobalt 
blue,  ultramarine. 

The  Scarlet  Tanager  (Piranga  olivacea)  like  the  Cardinal,  is  fiery  red.  Its 
wings  and  tail  are  velvet  black. 

4.  The  percussion  section  uses  Hindu  and  Greek  rhythms. 


Hindu  rhythms 

A.  Deci -Talas  from  the  Carngadeva  system: 

Nihcankalila,  Gajalila,  Lakskmica,  Caccari,  Candrakala,  Dhenki,  Gajajhampa, 

B.  Carnatic  theory: 

Matsya-sankirna,  Triputa-Mishra.  Matsya  Tishra,  Atatala-Cundh 
Greek  rhythms 

A.  Composed  feet  or  metre:  Dactyl o-epi trite 

B.  Lines  of  composed  metre:  Iambelegiac 

C.  Logoaedic  lines:  Asclepiad,  Sapphic,  Glyconic,  Aristophanic,  Phalecian, 

Pherecratian. 
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5.  Complete  catalogue  of  the  birds  that  sing  in  the  score. 

A.  India.  Hindu  or  Common  Mlnah,  Red-whiskered  Bulbul,  Shama  or  White-rumped 
Shama,  White-crested  Laughing  Thrush 

B.  China.  Red  billed  Mesia 

C.  Malaysia  (East  Indies,  Sumatra,  Java,  Borneo,  Celebes,  etc.).  Lesser 
Green  Leaf bird 

D.  Canary  Islands  (Off  the  west  of  Africa).  Serin  (Serinus  Canarius). 

E.  South  America.  Orange  winged  Amazon  (Amazona  Amazonica),  Yellow-shouldered 
Blackbird  (Agelaius  thilius). 

F.  North  America.  Wood  Thrush,  Veery  (Hylocichla  fuscescens),  Baltimore  Oriole, 
Cardinal,  California  Thrasher  (Toxostoma  redividum).  Prairie  Chicken,  Orchard 
Oriole  (Icterus  spurius),  American  Robin,  Barred  Owl  (Strix  varia).  Indigo  Bunting, 
Rose-breasted  Grosbeak  (Pheucticus  ludovicianus).  Hermit  Thrush,  White-crowned 
Sparrow  (Zonotrichia  leucophrys).  Fox  sparrow  (Passerella  iliaca),  Olive-backed 
Thrush,  Black-headed  Grosbeak  (Hedymeles  melanocephalus).  Whip-poor-will 
(Caprimulgus  vociferus).  Summer  Tanager  (Piranga  rubra).  Scarlet  Tanager,  Song 
Sparrow  (Melospiza  melodia),  Gambel's  Quail  (Lophortyx  gambeli).  Mockingbird, 

Vesper  Sparrow  (Pooecetes  gramineus),  California  Quail  (Lophortyx  californica). 

Wild  Turkey  (Meleagris  Gallapavo),  Meadowlark  (Sturnella  magna).  Bobolink, 

Catbird,  Western  Tanager  (Piranga  Ludoviciana) , Carolina  Wren  (Thryothorus  Ludo- 
cianus).  Brown  Thrasher  (Toxostoma  rufum).  Horned  Lark  (Eremophila  alpestris). 
Purple  Finch  (Carpodacus  purpureus).  Lazuli  Bunting  (Passerina  amoena).  Red- 
eyed Vireo  (Vireo  olivaceus).  Warbling  Vireo  (Vireo  gilvus).  Yellow- throated 
Vireo  (Vireo  flavifrons).  Blue-headed  Vireo  (Vireo  solitarius). 


Folk  Songs  was  commissioned  by  Mills  College  and  written  in  1965  for  Cathy 
Berberian.  "Folk  Songs"  is  one  of  Berio's  best-known  and  most  popular  works. 

While  all  eleven  numbers  are  settings  of  what  can  be  classified  as  folk  verse,  the 
melodies  originate  from  widely  varied  periods:  the  first  pair  of  songs  were  collected 
by  John  Jacob  Niles,  the  sixth  and  seventh  are  early  compositions  of  Berio's  (1949), 
the  ninth  and  tenth  are  from  "Songs  of  the  Auvergne"  made  famous  in  Canteloube's 
arrangements.  Interspersed  among  these  pairs  are  songs  from  France,  Sicily,  Sardinia, 
Armenia  and  Azerbaijan,  and  perhaps  the  most  striking  thing  about  "Folk  Songs"  is 
the  way  in  which  each  one  is  filtered  through  Berio's  personality  to  effect  a true 
marriage  of  styles  and  a unified  whole. 

The  scoring,  for  mezzo-soprano  and  seven  instrumentalists  (flute/piccolo,  clarinet, 
viola,  cello,  harp  and  two  percussionists)  is  restrained,  the  full  ensemble  being 
employed  only  in  the  fifth  and  eleventh  songs. 

1.  Black  is  the  Color  of  My  True  Love's  Hair  (USA) 

2.  I Wonder  as  I Wander  (USA) 

3.  Loosin  Yelav  (Armenia):  in  the  notes  to  Berio's  RCA  recording  of  "Folk 

Songs",  Paul  Moor  writes  that  this  song  "describes  the  rising  of  the  moon" 

4.  Rossiqnolet  du  Bois  (French):  "the  nightingale  advises  an  inquiring  lover 

to  sing  his  serenades  two  hours  after  midnight,  and  identifies  the  "apples" 

in  his  garden  as  the  moon  and  the  sun." 

5.  A la  femminisca  (Sicily):  "sung  by  fishermen's  wives  as  they  wait  at  the 

docks. " 

6.  La  Donna  Ideal e (Italian):  "If  you  find  a woman  at  once  well-born,  well- 
mannered,  well -formed  and  with  a good  dowry,  for  God's  sake  don't  let  her 
get  away." 

7.  II  Ballo  (Italian):  "The  wisest  of  men  lose  their  heads  over  love,  but 
love  resists  the  sun  and  ice  and  all  else." 

8.  Motettu  di  tristura  (Sardinian),  apostrophizes  the  nightingale:  "How  you 
resemble  me  as  I weep  for  my  lover  . . . When  they  bury  me,  sing  me  this 
song." 

9.  Malurous  qu'o  uno  fenno  (French-Auvergnat) :"  He  with  no  spouse  seeks  one, 
and  he  with  one  wishes  he  had  none." 

10.  Lo  Fiolairg  (French-Auvergnat):"  A girl  at  her  spinning  wheel  sings  of 
exchanging  kisses  with  a shepherd." 

11.  Love  Song  (Azerbaijan):  transcribed  phonetically  from  a 78  rpm  disc.  One 
verse  is  in  Russian  and  possibly  "compares  love  to  a stove." 

O.K. 
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Event-Synergy  II 

Spontaneous  decisions  in  the  performance  of  a work  and  the  possibility  of  the 
composed  elements  being  "mobile"  have  been  of  primary  interest  to  me  for  some  time; 
the  former  to  an  extreme  degree  in  Folio  (1952) , and  the  latter,  most  explicitly, 
in  Twenty  Five  Pages  (1953).  The  mobility  of  the  elements  was  inspired  by  the 
mobiles  of  Alexander  Calder,  in  which,  similar  to  this  work,  there  are  basic  units 
subject  to  innumerable  different  relationships  or  forms.  The  concept  of  the  work 
being  conducted  and  formed  spontaneously  in  performance  was  originally  inspired  by 
the  "action-painting"  techniques  and  works  of  Jackson  Pollock  in  the  late  1940's, 
in  which  the  immediacy  and  directness  of  "contact"  with  the  material  is  of  great 
importance  and  produces  such  an  intensity  in  the  working  and  in  the  result.  The 
performance  conditions  of  these  works  are  similar  to  a painter  working  spontaneous- 
ly with  a given  palette.  These  comparisons  are  extremely  dangerous  and  I emphasize 
that  it  is  to  the  nature  of  the  working  process  and  the  "mobility"  of  the  formal 
possibilities  that  I refer,  not  to  the  quality  or  effect  of  the  results. 

One  of  the  works  in  Folio  is  an  "open-form",  "graphic"  score  called  November  1952, 
and  is  subtitled  Synergy . This  score,  and  December  1952  are  the  two  most  extreme 
examples  of  performer  determination  from  minimal  scored  information  from  the 
composer  and  represent  an  extreme  point  of  "improvisation"  which  no  longer  interest 
me  greatly.  Since  Folio  (1952-53)m,y  scores  have  been  almost  completely  determined 
by  myself  as  to  sound-material  content,  despite  the  frequent  case  of  the  form 
being  left  "open".  Synergy,  as  I have  worked  with  the  concept,  means  the  result  of 
a collaborative  process-relationship  in  the  performance  itself  . . . inherent  in 
the  score  but  not  in  detail  foreseeable  before  the  act  of  performing  and  perceiving. 

In  "Synergy  II"  I have  increased  the  degree  of  control  which  the  conductor  may  have 
over  the  individuals  and  groups  within  the  orchestra  and  over  the  over-all  form. 
Also,  because  of  the  opportunity  of  writing  for  the  fine  musicians  cf  the  "Domaine 
Musical",  I have  increased  the  degree  of  self-determination  of  sound  details  by 
the  musicians  themselves  in  approximately  50%  of  the  score,  but  not  to  the  exclusion 
of  accuracy  and  responsibility  to  the  precise  scoring  of  many  areas  or  the  "graphic" 
scoring  of  trajectories  and  textures  in  other  areas.  It  is  a balance  between  the 
open-content,  open-form  Synergy  of  1952  and  the  composed-content,  open-form  works 
such  as  Available  Forms  I and  II. 

I have  felt  that  the  conditions  of  spontaneity  and  mobility  of  elements  which  I 
have  been  working  with  create  a more  urgent  and  intense  "communication"  throughout 
the  entire  process,  from  composing  to  the  final  realization  of  a work.  I prefer 
that  each  "final  form",  which  each  performance  necessarily  produces,  be  a colla- 
borative adventure,  and  that  the  work  and  its  conditions  of  human  involvement 
remain  a "living"  potential  of  engagement. 

E.B. 

Earle  Brown,  b.  Lunenburg,  Mass.  26th  December  1926.  Studied  math  and  engineering 
Northeastern  University,  and  attended  Schillinger  House  School  of  Music  in  Boston 
1946-50,  as  well  as  studying  composition,  orchestration,  etc.  with  Roslyn  Brogue 
Henning.  During  1950-52  he  taught  Schillinger  techniques  in  Denver.  Associate 
member  (with  Cage  and  Tudor)  of  the  Project  for  Music  for  Magnetic  Tape  in  New 
York  1952-55.  He  is  director  of  the  Contemporary  Sound  Series  for  Time/Mainstream 
records  and  has  also  worked  as  engineer  for  Capitol  records.  He  received  a 
Guggenheim  Fellowship  in  1965-6  and  taught  for  many  years  at  Peabody  Conservatory 
in  Baltimore.  He  has  also  recently  taught  at  California  Institute  of  the  Arts. 

Mr.  Brown's  innovations  in  his  Folio  (1952-53)  and  25  Pages  (1953)  - the  first 
"open  form"  composition  - placed  him  in  the  forefront  of  the  avant-garde.  Since 
then  his  "Available  Forms  I and  II"  of  1961-2  and,  more  recently  "Modules  1,  2 & 

3",  among  ethers,  have  attracted  wide  attention  and  exerted  considerable 
influence  on  younger  composers. 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


FESTIVAL  OF  CONTEMPORARY  MUSIC 
Wednesday,  August  13,  1975,  at  8:30  P.M. 
Theatre  Concert  Hall 


OLIVER  KNUSSEN  TRUMPETS  (1975) 

Gerritt  DeVries  - clarinet  Linda  Bartley  - clarinet 

Sheryl  Kartzmer  - clarinet  Beverly  Morgan  - mezzo-soprano 

Josg  Contreras,  conductor 

Flxtt  kmojvican  peA&o/wance 


DONALD  HARRIS  LUDUS  II  (1973) 

Ann  Ourada  - violin  Edward  Schultz  - flute 

Teri  Wilkinson  - violoncello  Linda  Bartley  - clarinet 

Jay  Gottlieb  - piano 

Gunther  Schuller,  conductor 


GUNTHER  SCHULLER 


SYMPHONY  FOR  BRASS  AND  PERCUSSION  (1949) 


John  Carroll  - trumpet 
Sally  Nelson  - trumpet 
Mark  Schubert  - trumpet 
Steven  Gross  - horn 
Marc  Guy  - horn 
Tony  Cecere  - horn 
Elizabeth  Mazur  - horn 
Mark  Belair  - percussion 


Brian  Moon  - trumpet 
Ronald  Blais  - trumpet 
Greg  Whitaker  - trumpet 
Peter  Pettit  - trombone 
Joel  Elias  - trombone 
John  Taylor  - baritone 
Gary  Ofenloch  - tuba 
Lance  Nagels  - tuba 


Gunther  Schuller,  conductor 
In  ho  no*,  ofi  the  compote/ 50  th  bl/ithday 


INTERMISSION 


PRESTON  TROMBLY 


CHAMBER  CONCERTO  FOR  PIANO  WITH  TEN 
INSTRUMENTS  AND  PERCUSSION  (1975) 


Kenneth  Stalberg  - violin 
Delores  Mulder  - viola 
Charles  Garrett  - bass 
Neil  Grover  - percussion 

Douglas  Rioth  - harp 

Earle  Shenk  - piano 

David 


Kevin  Hosten  - flute 
Stuart  Dunkel  - oboe 
Jess  Gross  - bass  clarinet 
Marc  Guy  - horn 
Brian  Moon  - trumpet 
Peter  Pettit  - trombone 
, conductor 


Fl/itt  Pe/ifio/umnce 


Commlttloned  by  the  Be/ikthlne  Mutlc  Cente/i  tn  coope/iatlon  with 
Fnomm  Muilc  Foundation  at  HoJiva/id 


THEODORE  ANTONI OU 


CHOROCHRONOS  II  (1973) 


Tamara  Chernyak  - violin 
John  Kennedy  - violin 
Marilyn  Reynolds  - violin 
Lenore  Lehr  - violin 
Patricia  McCarty  - viola 
Delores  Mulder  - viola 
Carol  Morrow  - violoncello 
Bonnie  Rapier  - violoncello 
Randall  Butler  - bass 
John  McKinnon  - piano 
Rita  Tursi  - harp 

Sanford 


Michele  Sahm  - flute 
Barbara  Jacobson  - alto  flute 
William  Banovetz  - oboe 
Sheryl  Kartzmer  - clarinet 
Jess  Gross  - bass  clarinet 
Danny  Phipps  - bassoon 
Robin  Merriman  - horn 
Ronald  Blais  - trumpet 
Robert  Moir  - trombone 
Steven  Ferrera  - percussion 
Ken  Aronoff  - percussion 
van  - baritone 


Gunther  Schuller,  conductor 


Aa  a Friend  ofi  MuaIc  cut  Tangleioood  and  contributor  to  the.  BerkAhlre  MuaIc 
Center,  you  have  been  Invited  to  thlA  concert  and  to  the.  numexouA  otheA  concertA 
o the  M uaIc  CenteA. 

The.  BerkAhlre  MuaIc  CenteA  Ia  -in  part  AuppoAted  through  the  generoAlty  o^  the 
FriendA,  and  u)e  hope  you  will  encouAage  otheAA  to  enroll.  ContributlonA  In  any 
amount  aAe  welcome.  A Family  SeaAon  Membership  at  $25  entities  a family  to  attend 
alt  BMC  events  without  further  contribution;  an  Individual  SeaAon  Membership  at  $15 
ofaeAA  the  Individual  the  Aame  privilege.  FriendA  without  Aeason  membeAAhlp  and 
otheAA  attending  each  BMC  event  aAe  asked  to  contribute  a minimum  ofi  $2.00  at  the 
gate. 


The  BerkAhlre  Music  CenteA  Is  oJLao  AuppoAted  In  part  thAough  a geneAouA  grant 
faom  the  National  Endoment  far  the  Arts  In  Washington,  V.C. , a Federal  agency 
created  by  Act  ofi  CongreAA  In  1965. 


BALDWIN  PIANO 


PROGRAM  NOTES 


TRUMPETS  for  soprano  and  three  B-flat  clarinets  (1975)  Oliver  Knussen  b.  1952 

first  performance  in  U.S. 

"Trumpets"  was  written  at  the  request  of  Alan  Hacker  for  his  ensemble  "Matrix", 
which  gave  the  first  performance  in  London,  soon  after  it  was  completed  In 
February  1975,  from  sketches  made  Spring  1974  in  Boston.  It  is  closely  related  to 
my  Third  Symphony  (in  progress)  on  which  I was  intensively  engaged  at  that  time. 

The  brutally  juxtaposed  images  of  Trakl's  poem  (set  in  German)  are  mirrored  in  the 
shape  of  this  very  short  piece,  which  - to  me  at  least  - forms  an  extremely 


compressed  sonata  structure. 


Trompeten 

Unter  verschnittenen  Weiden,  wo  braune 
Kinder  spielen 

Und  Blatter  treiben,  tdnen  Trompeten. 
Ein  Kirchhofsschauer. 

Fahnen  von  Scharlach  sturzen  durch  des 
Ahorns  Trauer, 

Reiter  entlang  an  Roggenfeldern,  Leeven 
MUhlen. 

Oder  Hirten  singen  Nachts  und  Hirsche 
treten 

In  den  Kreis  ihrer  Feuer,  des  Ha  ins 
uralte  Trauer, 

Tanzende  heben  sich  von  einer  schwarzen 
Mauer; 

Fahnen  von  Scharlach,  Lachen,  Wahnsinn, 
Trompeten. 

Georg  Trakl 


O.K. 

Trumpets 

Under  trimmed  willows,  where  tanned 
children  play 

And  leaves  blow,  trumpets  sound.  A 
churchyard  shudder. 

Scarlet  banners  crash  through  the 
maple's  sorrow. 

Riders  along  rye-fields,  empty  mills. 


Or  shepherds  sing  by  night  and  stags 
tread 

In  the  circle  of  their  fire,  the  grove's 
primeval  sorrow. 

Dancers  spring  up  from  a black  wall; 

Banners  of  scarlet,  laughter,  madness, 
trumpets. 

translation  by  O.K. 


Oliver  Knussen,  b.  1952  in  Glasgow:  now  divides  time  between  London  and  Boston. 
Studied  in  London  with  John  Lambert,  and  at  Tanglewood  and  in  Boston  with  Gunther 
Schuller.  Works  include:  3 symphonies.  Concerto  for  Orchestra,  "Choral"  for  wind 
orchestra,  2 Song  Cycles,  numerous  solo  and  ensemble  pieces. 


LUDUS  II  (1973)  Donald  Harris  b.  1931 

"Ludus  II,  as  the  title  implies,  is  the  second  in  a planned  series  of  compositions 
in  which  certain  ground  rules  (or  rules  of  the  game)  remain  constant:  virtuosity 
of  instrumental  style,  exploitation  of  varying  extremes  in  instrumental  color  and 
timbre,  interplay  of  contrasting  rhythmic  patterns  through  their  continual  juxta- 
position and  superimposition.  One  of  the  more  unusual  features  of  LUDUS  II  is  the 
use  of  woodwind  multiphonics  - trills,  shakes,  key-slaps,  harmonics  - all  of  which 
extend  the  instrumental  possibilities  of  the  flute  and  clarinet  beyond  their  normal 
range  and  which  here  culminate  in  the  playing  of  a four-part  chorale  in  which  each 
of  these  two  instruments  is  called  upon  to  play  two  notes  simultaneously  in  success- 
ive four-voiced  harmonies.  They  are  answered  by  a similar  but  more  conventional 
construction  of  double-stops  in  the  strings  (violin  and  cello).  The  unusual 
woodwind  timbres  which  result  are  intended  to  heighten  the  expressive  quality  of 
the  composition  as  a whole  in  keeping  with  the  general  intent  of  LUDUS  II  to  be 
more  expressive  than  experimental,  more  evocative  than  abstract.  In  no  way, 
therefore,  are  any  of  the  so-called  innovative  or  "new"  sounds,  in  either  strings 
or  winds,  to  be  considered  as  extraneous  to  the  overall  structural  plan  and  general 
harmonic  fabric  of  LUDUS  II,  but,  on  the  contrary,  germane  to  its  unfolding  and 
essential  to  its  conception. 

LUQUS^lt  was  wri4ten-4n  1973,  commissioned  by  the  Boston  Musica  Viva  which  first 
performed  it  in  Cambridge,  Massachusetts.  Their  recording  is  soon  to  be  released 
on  Delos  Records.  Recent  performances  have  been  by  Gunther  Schuller  and  the  New 
England  Conservatory  Ragtime  Ensemble  at  the  Bergen  festival  in  Norway,  and  by 
Pierre  Boulez  and  members  of  the  New  York  Philharmonic  at  a "Prospective  Encounter" 
concert. 

D.H. 

Donald  Harris  is  currently  Executive  Vice  President  of  the  New  England  Conservatory 
of  Music  in  Boston  where  he  has  resided  since  1967  when  he  returned  to  the  United 
States  from  an  extended  stay  of  thirteen  years  in  Europe.  During  that  time  he 
pursued  his  dual  career  of  composer  and  administrator  as  music  consultant  to  the 
American  Cultural  Center  (United  States  Information  Service)  in  Paris  where  he 
lectured  and  produced  concerts  of  American  music.  It  was  in  this  latter  capacity 
that  he  began  his  long  association  with  Gunther  Schuller. 
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A native  of  St.  Paul,  Minnesota,  Mr.  Harris  studied  at  the  University  of  Michigan 
where  he  was  a student  of  Ross  Lee  Finney,  and  in  Paris  with  Max  Deutsch.  He  was 
a fellow  in  composition  at  the  Berkshire  Music  Center  during  the  summers  of  1954 
and  1955.  In  1965  he  received  the  Samuel  Wechsler  commission  for  his  string 
quartet  which  premiered  at  that  year's  festival  of  contemporary  American  music. 

In  1968  he  returned  to  Tanglewood  as  Director  of  the  New  England  Conservatory 
Institute. 

Mr.  Harris  has  received  Guggenheim  and  Ful bright  awards,  grants-in-aid  from  the 
Rockefeller  and  Chapel  brook  Foundations,  as  well  as  from  the  National  Endowment  for 
the  Arts.  His  music  is  recorded  in  the  CRI,  Golden  Crest,  and  Delos  labels.  He 
is  presently  completing  a work  for  voice  and  orchestra  on  texts  from  Charmes  of 
Paul  Val6ry,  commissioned  by  the  French  radio,  and  will  soon  begin  a bicentennial 
commission  from  Lorin  Maazel  and  the  Cleveland  Orchestra  to  be  performed  in  April 
of  1976. 


SYMPHONY  FOR  BRASS  AND  PERCUSSION,  Op.  16  (1949-50)  Gunther  Schuller  b.  1925 

My  primary  purpose  in  writing  this  symphony  was  to  write  a serious  and  musically/ 
conceptually  demanding  work  which,  though  it  would  challenge  the  virtuosity  of 
today's  brass  players,  and  though  it  would  avoid  the  old  brass  stereotypes,  would 
nevertheless  be  thoroughly  idiomatic.  Essentially  it  is  a full-blown  symphony, 
only  it  happens  to  be  for  brass  instruments  instead  of  the  full  orchestra.  Thus, 
there  is  more  to  the  horn  than  its  "heroic"  or  "noble"  or  "romantic"  character,  or 
to  the  trumpet  than  its  usefulness  in  fanfares  and  calls.  Indeed,  these  instruments 
are  capable  of  the  entire  gamut  of  expression.  Their  full  resources  and  the  amazing 
technical  advances  in  terms  of  performance  made  in  the  last  fifty-odd  years  - 
especially  in  America  - had  been  largely  left  unexplored  by  most  contemporary 
composers. 

The  concept  of  the  Symphony  is  of  four  contrasting  movements,  each  representing  one 
aspect  of  brass  characteristics.  Unity  is  maintained  by  a line  of  increasing 
inner  intensity  (not  loudness)  that  reaches  its  peak  in  the  last  movement.  The 
introductory  movement  is  followed  by  a scherzo  with  passages  requiring  great 
agility  and  technical  dexterity.  The  third  movement,  scored  almost  entirely  for 
six  muted  trumpets,  brings  about  a further  intensification  of  expression.  The 
precipitous  outburst  at  the  beginning  of  the  last  movement  introduces  a kind  of 
cadenza  in  which  a solo  trumpet  dominates.  A short  timpani  roll  provides  a bridge 
to  the  finale  proper,  which  is  a kind  of  perpetuum  mobile.  Running  through  the 
entire  movement  are  sixteenth-note  figures  passing  from  one  instrument  to  another 
in  an  unbroken  chain.  Out  of  this  chattering  pattern  emerges  the  climax  of  the 
movement,  in  which  a chord  consisting  of  all  twelve  notes  of  the  chromatic  scale 
is  broken  up  in  a sort  of  rhythmic  atomization,  each  pitch  being  sounded  on  a 
different  sixteenth  of  the  measure. 

from  notes  by  Gunther  Schuller 

Gunther  Schuller,  Artistic  Director  of  the  Berkshire  Music  Center  and  President  of 
the  New  England  Conservatory,  was  born  in  New  York  City  on  November  22,  1925.  As 
composer  he  has  completed  some  90  works  from  the  Horn  Concerto  with  which  he  made 
his  debut  as  composer  and  performer  in  the  early  1940's  to  the  most  recent  orches- 
tral work  "Soundscapes",  maintaining  his  position  for  over  25  years  as  one  of  the 
most  important,  inventive,  and  influential  musicians  at  work  in  America. 


CHAMBER  CONCERTO  for  piano,  10  instruments  Preston  Trombly  b.  1945 

and  percussion  (1975) 

commissioned  by  the  Berkshire  Music  Center  in  cooperation  with  the  Fromm  Music 
Foundation  at  Harvard 

In  the  outer  two  movements  of  my  Chamber  Concerto,  the  primary  music  is  in  the  solo 
piano.  Most  of  the  ensemble  writing  either  doubles,  expends,  reflects  upon  and/or 
alters  a single  moment  of  the  piano's  music.  While  this  is  occurring, the  solo 
piano  goes  on  to  something  else.  When  the  ensemble  does  predominate,  these  roles 
reverse.  In  a traditional  concerto  these  processes  occur  alternately,  while  in 
this  work  they  happen  simultaneously. 

The  second  movement  consists  of  four  elements  (2-part  polyphony;  a "ninth"  chord; 
a thick  pianissimo  flurry  of  activity;  and  the  opening  two-measure  phrase  in  Harp, 
Piano  and  Percussion)  which  are  continually  re- juxtaposed. 


P.T. 
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Preston  Trombly,  born  in  1945,  studied  composition  with  Arel , Crumb,  Davidovsky  and 
Whittenberg.  He  holds  degrees  from  the  University  of  Connecticut  and  Yale,  and 
is  presently  a candidate  for  D.M.A.  degree  from  Yale.  He  was  recently  awarded  a 
Guggenheim  Fellowship  (1974-75)  and  a National  Endowment  Grant  for  1975-76,  and 
has  received  many  other  fellowships  and  prizes  (BMI,  Yale  etc.).  His  works  have 
been  performed  by  The  Group  for  Contemporary  Music;  Yale  Composer's  Series;  Da  Capo 
Chamber  Players;  Light  Fantastic  Players;  Composer's  Forum  Concerts  in  New  York  and 
Tanglewood;  and  his  music  has  also  been  heard  in  Stockholm,  Freiburg  and  West 
Berlin.  Mr.  Trombly's  "Kinetics  III"  has  been  recorded  on  Nonesuch  records  by 
Harvey  Sollberger.  He  currently  lives  and  works  in  New  York  city. 


CH0R0CHR0N0S  II  (1973)  Theodore  Antoniou  b.  1938 

Chorochronos  II  is  the  second  in  a series  of  dramatic  pieces  of  the  same  title  in 
which  the  composer  questions  the  relationship  of  the  "humane  quality"  of  man  to  his 
experience  of  technological  achievements  through  the  ages.  The  texts,  taken  from 
different  sources,  are  related  to  this  idea  and  if  possible,  they  should  be  recited 
in  their  original  languages  as  a symbolic  expression  of  the  "pan-anthropic"  nature 
of  the  concept.  The  title  means  " space- time. " 

The  piece  was  composed  in  the  summer  of  1973  at  the  request  of  Dimitri  Agrafiotos 
for  Southwest  Radio,  Germany.  It  is  dedicated  to  the  memory  of  Dimitri  Mitropoulos, 
whose  ideas,  altruism,  greatness,  and  enthusiasm  dominated  the  composer's  mind 
while  reading  his  letters  during  the  period  in  which  "Chorochronos"  was  composed. 

Translation  of  Texts  Used 


I.  God 

2.  The  heavens  declare  the  glory  of  God;  and  the  firmament  showeth  His  handywork. 

3.  Day  unto  day  uttereth  speech,  and  night  unto  night  showeth  knowledge. 

5.  Which  is  a bridegroom  coming  out  of  his  chamber,  and  rejoiceth  as  a strong 
man  to  run  a race. 

David's  Psalm  19  (2,  3,  5) 

II.  Time 

Time  present  and  time  past  are  both  perhaps  present  in  time  future.  And  time 
future  contained  in  time  past.  If  all  time  is  eternally  present.  All  time  is 
unredeemable. 

T.S.  Eliot 


III.  Cosmos 

A.  And  God  saw  everything  that  Ha  has  made,  and  behold,  it  was  very  good. 

And  the  heaven  and  the  earth  were  finished,  and  all  the  host  of  them. 

Genesis  1 (31 ) 11  (1 ) 

B.  Listen  to  the  voice  within,  gaze  into  the  infinity  of  space  and  time.  There 
sound  the  song  of  the  stars,  the  voice  of  number,  and  the  harmony  of  the 
spheres. 

Sacred  Book  of  Egypt 

C.  1.  Heaven  - beginning  of  all  and  end  of  all. 

2.  Earth  Goddess  - mother  of  blissful  mortals  and  man. 

3.  Titans  - beginnings  and  sources  of  suffering  mortals. 

Orphic  Fragments  (Greek) 

D.  He  who  creates  uninterruptedly  the  worlds  is  triple  in  sense,  substance,  and 
life. 

Brahman  Teaching  (Krishna) 


IV.  Death 

So  they  took  the  body  of  Jesus  and  bound  it  in  linen  clothes  with  the  spices  as 

the  custom  of  Jews'  ts~tobury.  Now  in  the  place  where  he  was  crucified  there 

was  a garden  and  in  the  garden  a new  tomb  wherein  was  never  man  yet  laid. 

There  then  because  of  the  Jews'  preparation  (for  the  tomb  was  nay  at  hand)  they 
laid  Jesus. 

John  19  (40,  41) 


V.  Know  thyself  and  thou  shalt  come  to  know  the  universe  and  the  gods. 


Pythagorean  epigram  on  the 
Temple  of  Delphi 


VI.  Man 

Man  is  a rope  suspended  between  beast  and  superman  - rope  over  an  abyss.  What 
is  great  about  Man  is  that  he  is  a bridge  and  not  a destination:  what  can  be 
loved  in  Man  is  that  he  is  both  a going  over  and  going  under. 
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VII.  The  flan 

The  skin  is  one  Graha,  and  that  is  seized  by  touch  as  the  Atigraha,  for  with 
the  skin  one  perceives  touch.  These  are  the  eight  Grahas  and  the  eight 
Atigrahas. 

Brahmanas  and  Upani shads 
(Hindu) 

VIII.  Being 

At  the  beginning  was  Tao,  And  the  cosmos  v/as  chaos,  amorphous  and.  nameless. 

And  like  everything,  it  is  born  from  nothing.  And  takes  shape  and  grows.  This 
is  the  beginning  of  the  cosmos. 

Lao  Tsu  I 

Theodore  Antoniou,  born  in  Athens  in  1938,  studied  Violin,  Voice  and  Composition  at 
National  Conservatory  and  Hellenic  Conservatory,  Athens;  conducting  and  composition 
at  the  Master  Classes  of  the  Munich  Hochschule  fUr  Musik  and  at  the  International 
Music  Courses  at  Darmstadt.  Co-founder  and  Vice-President  of  ISCM,  Greece;  Co- 
organizer and  artistic  director  of  the  "Hellenic  Week  of  Contemporary  Music";  Found- 
er/Director of  "Hellenic  Group  of  Contemporary  Music";  Director  of  Philadelphia 
Musical  Academy  New  Music  Group  and  Alea  II  Stanford  New  Music  Ensemble.  He  has 
received  many  prizes  and  awards  for  his  music,  most  notably  the  Richard  Strauss 
prize  from  the  city  of  Munich  and  commissions  from  the  Fromm  and  Koussevitzky 
Foundations,  among  many  others.  Mr.  Antoniou  is  currently  Professor  of  Composition 
at  the  Philadelphia  Musical  Academy  and  cO-directs  Contemporary  Music  Activities  at 
the  Berkshire  Music  Center.  He  has  emerged  as  a considerable  force  in  the  avant- 
garde,  and  as  a proponent  of  good  new  music  all  over  the  world.  His  music  is 
published  by  BSrenreiter-Verlag,  and  to  date  he  has  some  45  works  in  print. 
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The  Berkshire  Music  Center 


Lenox,  Massachusetts 


FESTIVAL  OF  CONTEMPORARY  MUSIC 
Thursday,  August  14,  1975  at  8:30  P.M. 
Theatre  Concert  Hall 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Gunther  Schuller,  Conductor 


OLIVIER  MESSIAEN  L' ASCENSION  (1932) 

Quatre  Meditations  Symphoniques  pour  Orchestre 

I.  Majeste  du  Christ  demandant  sa  gloire  3 son  P£re 

Majesty  of  Christ  asking  glory  from  his  Father 

II.  Alleluias  sereins  d'une  ame  qui  desire  le  ciel 

Serene  Hallelujahs  of  a Soul  desiring  Heaven 

III.  Alleluia  sur  la  trompette,  Alleluia  sur  la  cymbale 

Hallelujah  on  the  trumpet.  Hallelujah  on  the  Cymbal 

IV.  Pri£re  du  Christ  montant  vers  son  P£re 

Christ's  prayer  rising  to  his  Father 


STEPHEN  ALBERT  VOICES  WITHIN  (1975) 

FlAst  PeAfaAmance 

Commissioned  by  the  BeA kshiAe  Music  CenteA  In  coopeAatlon  with 
the  FAomm  Music  Foundation  at  HaAvoAd 


INTERMISSION 


PIERRE  BOULEZ 


RITUEL  (1975) 
In  memoriam:  Bruno  Maderna 

FlAAt  American  PeAfaAmance 
In  ho  no  A oft  the  compos  eA’ A 50  th  blAthday 


TheAe  will  be  a ten-minute  InteAval  white  the  stage  Is  AeAet. 


AARON  COPLAND  CONNOTATIONS  FOR  ORCHESTRA  (1962) 

In  ho  no A o £ the  compos eA' a 75  th  blAthday 


A a a Fatend  o&  Music  at  Tanglewood  and  contAtbutoA  to  the  BeA kshiAe  Music 
~P-ch?$a,  you  have  been  Invited  to  thiA  concent  and  to  the  numeAouA  otheA  concents 
0<$  the  Music  CenteA. 

The  BenkshlAe  MuAtc  CenteA  tA  tn  paAt  AuppoAted  thAough  the  genenoslty  o & 
the  FAiendA,  and  we  hope  you  will  encouAage  othenA  to  enAoll . ContAtbutionA  tn 
any  amount  one  welcome.  A Family  Season  MembeAAhtp  at  $25  entitles  a family  to 
attend  all  BMC  events  without  fauAtheA  contAtbution;  an  Indtvtdual  Season 
Mmbenship  at  $15  ofaeAS  the  Indtvtdual  the  same  pAtvtlege.  FAiendA  without 
season  memboAshtp  and  otheAA  attending  each  BMC  event  aAe  asked  to  contAlbute  a 
minimum  o&  $2.00  at  the  gate. 

The  BeAkshtAe  Music  CenteA  Is  also  AuppoAted  in  paAt  thAough  a geneAouA 
gAant  faom  the  National  Endowment  faA  the  Ants  In  Uashlngton,  V.C.,  a FedeAal 
agency  aneated  by  Act  ofi  CongAess  In  1965. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncellos 

Horns 

Ann  Ourada 

Ha den  McKay 

Tony  Cecere 

Kenneth  Stalberg 

Ann  Cohen 

Steven  Gross 
Marc  Guy 

Stephen  Hefling 

Sato  Knudson 

Elizabeth  Mazur 

Denise  Doolan 

Kari  Padgett 

Robin  Merriman 
Pamela  Pa i kin 

Bradley  Stewart 

Holly  Singer 

Joseph  McGauley 

Steven  Smith 

Trumpets 

Robert  Manero 

Teri  Wilkinson 

Lenore  Lehr 

Carol  Morrow 

Ronald  Blais 
John  Carroll 

Ralph  Matson 

Anton  Bovaird 

Brian  Moon 

Joel  Pitchon 

Bonnie  Rapier 

Sally  Nelson 
Mark  Schubert 

Peter  Kent 
Catherine  Britton 

Sue  Durham 

Trombones 

Ronald  Whaley 

Basses 

Joel  Elias 

Betsy  Heston 

Peter  Harvey 

Second  Violins 

Randall  Butler 

LaMar  Jones 
Robert  Moir 

Marilyn  Reynolds 

Anthony  Beadle 

Peter  Pettit 

Deborah  Steiner 

Edwin  Barker 

John  Connelly 

Charles  Garrett 

Tubas 

Barbara  Englesberg 

Paula  Holmes 

Lance  Nagels 

Judith  Ledbetter 

Gary  Of en loch 

Tamara  Chernyak 

Flutes 

Joan  Christenson 

Kevin  Hosten 

Percussion 

John  Kennedy 

Barbara  Jacobson 

Lisa  Norton 

Ken  Aronoff 

Tony  Adessa 

Michele  Sahm 

Mark  Bel air 

Ann  Leathers 

Edward  Schultz 

Peter  Davenport 
Steven  Ferrera 

Sharon  Leventhal 

Oboes 

Matthew  Gordy 

Cynthia  Mancinelli 

John  Grimes 

William  Banovetz 

Neil  Grover 

Jonathan  Dlouhy 

Paul  Levenson 

Violas 

Stuart  Dunkel 
Robert  Stephenson 

Nancy  Zeltsman 

Patricia  McCarty 

Bruce  Weinstein 

Karen  Simberg 

Harps 

John  Englund 

Clarinets 

Douglas  Rioth 

Penelope  Knuth 

Linda  Bartley 

Rita  Tursi 

Barbara  Friedhoff 

Gerritt  DeVries 

Carol  Snowdon 

Jess  Gross 
Alison  Herz 

Piano 

Lynne  Edelson 

Sheryl  Kartzmer 

Daniel  Blumenthal 

Delores  Mulder 

Roy  White 

John  McKinnon 

Scott  Lewis 

Alto  Saxophone 

Celesta 

Jess  Gross 

John  McKinnon 

Bassoons 

Librarian 

Rodney  Boyd 

Lawrence  Tarlow 

John  Hunt 
Wendy  Larqe 
Toni  Lipton 
Danny  Phipps 
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Stephen  Albent  u xxs  bonn  in  New  Vonk  City  in  1941 . His  wonks  include  I IZuminatio  ns 
for i two  pianos,  hanps,  bnass  and  peAcussion;  Supennatunal  Song- s (aften  yeat&]  j [on. 
sopnano  and  chambeA  onchestna;  Gacchae  (aften  Eunipides)  fon  male  speaken,  chon.uA, 
electnic  guitans  and  onchestna ; WoZf~Time  [aften  " The  Soothsayings  of  1 JaJLa)  fon 
Aopnano,  electnic  hanpsichond,  piano  and  ehamben  onchestna  with  amplification, 
commissioned  by  Univensity  of  Washington  Gnoup  fon  New  Music;  Onchestna.  Book, 
commissioned  by  Chicago  Symphony  Onchestna;  Cathednal  Music  fon  2 amplified  flutes 
and  ceZZi,  bnass,  peAcussion,  hanp,  electnic  guctan,  electnic  piano,  electnic  ongan, 
and  two  gnand  pianos . 


RITUEL,  in  memoniam  Bnuno  MadeAna  [197 5)  PieAAe  Boulez  b.  1925 

RitueZ,  in  memoniam  MadeAna,  is  Boulez’s  latest  composition  and  tonight’s  penfonm- 
ance  will  be  its  Amenican  pAemieAe,  a fitting  tnibute  to  compos  eA/conducto a Bnuno 
MadeAna  who  was  a memben  of  the  BeAkshine  Music  Centen's  faculty  in  the  summens  of 
1971  and  19 72. 

RitueZ  is  onganized  in  15  sections  of  vaAying  lengths,  alteAnating  between  aZeatonic 
polyphonic  sections  [even- numb ened)  and  coondinated  homophonic  sections  [odd- 
numb  ened) . The  Zange  onchestnal  fonces  of  52  solo  winds,  10  solo  stnings,  and  9 
peAcussion  playens  one  divided  into  S vanious -sized  gnoups  with  2 of  the  pencuss- 
ionists  functioning  as  a ninth  " gnoup ” playing  an  ostinato  of  gong  and  tam-tam 
sounds.  The  15  sections  of  the  wonk  one  coondinated  by  the  conducton  against  this 
gong/ tam-tam  backgnound . 

The  instnumental  gnoups  one  constituted  as  follows : 

gnoup  1:  one  oboe 

gnoup  2:  two  claninets 

gnoup  3:  thnee  flutes 

gnoup  4:  a quantet  of  violins 

gnoup  5:  a quintet  of  mixed  woodwinds 

gnoup  6:  a sextet  of  stnings  [pains  of  violins,  violas  and  cellos ) 
gnoup  7:  a septet  of  mixed  woodwinds 

Gnoup  S consists  of  fouAteen  bnass  which  function  only  in  the  even-numbened  homo- 
phonic  sections.  These  gnoups  one  placed  on  the  stage  so  as  to  achieve  a centain 
amount  of  acoustic/ timbnal  sepanation.  Each  of  the  gnoups  1 thnough  7 is  accom- 
panied by  its  own  pencussionist  who,  in  the  aZeatonic  sections  - completely  poly- 
metnic  with  each  gnoup  playing  independently  of  its  neighbons  - functions  as  a 
kind  of  ’’ secnet ” conducton  fon  his  panticulaA  gnoup.  Each  gnoup  has  wnitten  out 
matenial  in  nhythmic  unison  within  each  gnoup,  composed  of  diffenent  ovenaZZ 
dunations.  The  main  conducton  cues  the  entnance  of  the  seven  gnoups  acconding  to 
a fneely  chosen  sequence,  and  as  the  donation  of  the  gnoups’  matenials  vanies,  it 
follows  that  the  gnoups  end  successively . It  is  also  unlikely,  given  the  manifold 
mathematical  vaniables,  contained  in  these  sections,  that  even  in  a thousand 
successive  penfonmances  these  sections  would  even  tuAn  out  exactly  the  same . 

As  fon  the  sequence  of  the  15  sections,  BouZez  employs  an  additive  appnoach, 
successively  adding  gnoups  until  in  sections  12  and  13  all  instnuments  one  used. 

Fnom  the  beginning  of  section  15  the  instnumental  gnoupings  aAe  gnadually  ’’dis- 
mantled" one  by  one  [like  Haydn’s  Fanewell  Symphony),  until  the  final  segment  [a 
unison  E-flat ) is  played  by  2 gnoups  [7  and  S),  still  against  a gong  and  tam-tam 
backgnound. 

Mot  only  in  its  use  of  a gneat  vaniety  of  peAcussion  instnuments  (66  in  all,  some 
nathen  "exotic",  oniental  and  Afnican)  bat  in  its  ovenall  nitualistic " continuity 
and  in  its  use  of,  "additive'1  nhythmic  stnuctuning,  RitueZ  is  a wonk  which  denives 
as  much  fnom  non-WesteAn  musical  s ounces  as  oun  own  EuAopean  tAadition. 

Gunthen  SchuZlen 


CONNOTATIONS  FOR  ORCHESTRA  (1962)  A anon  Copland  b.  1900 

It  is  appnopniate  that  we  honon  the  75th  binthday  of  a man  who  has  been  associated 
with  Tanglewood  since  its  inception,  who  was  the  compos eA  of  the  finst  majon 
American  compositions  to  enten  the  intennatioml  nepentoine,  and  a man  to  whom  so 
many  of  his  colleagues  owe  such  an  enonmous  debt  fon  his  tineless  advocacy  of 
thein  music. 

It  is  even  mone  appnopniate  that  we  celebnate  with  a penfonmance  of  one  of  his 
most-dicussed  and  least-played  wonks.  At  the  time  of  the  finst  penfonmance  of 
" Connotations ”,  M n.  Copland  wnote  the  following  notes  fon  the  New  Vonk  Philharmonic 
pnognam  book: 


PROGUM  NOTES 


L' ASCENSION  [wAitten  in  1933)  OlivieA  MeAAiaen  b.  1908 

The  woAk  waA  cAeated  in  PaAiA,  in  1934 , by  RobeAt  Siohan . 1 1 he ia  been  played  veAy 
ofaen  Aince  then.  To  cite  only  a.  fiew  peAfaAmanceA-  by  ChaAleA  Munch  in  PaAiA  in 
1945,  by  PiehAe  Monteux  in  San  FnanciAco  in  1941 , by  Manuel  RoAenthal  at  Saint- 
SeveAin  in  PaAiA,  by  ChaAleA  BAuck  at  WeAtminAteA  Abbey  in  London,  bj  LouiA  F ouAeAt- 
ieA  in  AngeAA,  by  Jean-SebaAtien  BeAeau  in  Metz , by  R obeAto  Benzi  in  Holland  and 
in  Canada.  One  oft  the  moAt  beautiful  conceAtA  waA  on  AuguAt  15,  1949  at  Tangle- 
wood,  with  the  BoAton  Symphony  OAcheAtAa,  undeA  the  diAection  ofa  SeAge  KouAAevitzky 
befaAe  an  audience  o£  15,000  people. 

L1 AAcenAion  iA  made  up  o £ fauA  movementA,  fauA  Aymphonic  meditationA: 

I.  MajeAty  ofi  ChAiAt  aAking  gloAy  faom  hiA  FatheA. 

TfuA  iA  a bAaAA  choAale,  which  demonAtAateA  the  nobility  and  AtAength  oft  the 
tAumpetA.  It  commentA  upon  the  beginning  o&  the  "SaceAdotal  PAayeA"  ofa  ChAiAt 
"FatheA,  the  houA  iA  come  - gloAifa  youA  Son,  - AO  that  youA  Son  may  gloAifa 
Vou." 

(GoApel  accoAding  to  Saint  John,  chap . 17,  v.  1) 

II.  SeAene  HallelujahA  o{±  a Soul  deAiAing  Heaven. 

In  exeAgue,  the  oAation  ofi  the  maAAe  ofi  the  AAcenAion  "0  God,  toe  believe  that 
youA  only  Son  haA  gone  to  heaven  - let  ua  live  theAe  in  Apifiit."  RefaainA  and 
coupletA  fallout,  in  a diA  embodied  hallelujah  Atyle  whoAe  neumeA  aAe  even  moAe 
face  than  that  o£  the  plain-Aong . One  heaAA  theAe,  above  all,  the  "3a d mode 
in  limited  tAanApoAition"  in  itA  2nd  and  3Ad  tAanApoAitionA  IgAey  and  mauve 
with  a little  pale  yellow  - and  then  blue  and  gAeen) . The  EngliAh  hoAn  and  the 
oboe  aoIoa  alteAnate  undeA  the  faute  aAabeAqueA . The  laAt  vaAiation  ofa  the 
Aefaain  iA  accompanied  by  tAilted  choAdA  and  Aliding  haAmonic  AoundA,  in  a 
duAting  ofi  lightA. 

III.  Hallelujah  on  the  TAumpet,  Hallelujah  on  the  Cymbal. 

" The  LoAd  haA  AiAen  to  the  Aound  ofi  the  tAumpet  . . . NationA,  all  clap  youA 
handA;  Celeb  Aate  God  with  cAieA  ofa  gladneAA !!l  It  iA  thuA  that  Pa  aim  46  pAo- 
pheAieA  the  AAcenAion . KfaeA  a long  development  on  the  tAumpet  theme  and  itA 
faAtiAAimo  cAeAcendo  by  the  enAemble,  the  celeAtial  applauAe  iA  tAanAfanmed  into 
a dance  o&  joy,  and  a mode  wheAe  Aed,  violet,  and  violaceouA  puAple  dominate . 

IV.  ChAiAt' A pAayeA  Ai&ing  to  hiA  FatheA. 

M oAe  than  the  bodily  AiAing  to  the  heightA,  it  iA  a queAtion  heAe  oft  the 
entAance  ofi  the  Aevived  LoAd  into  the  ' inacceAAible  light"  ofi  the  FatheA.  The 
lone  choAdA,  the  veAy  Alow  movement,  the  hieAatic  choAacteA,  the  extAeme 
Atnipping  o\  language,  the  modal  coIoaa,  theiA  fixation  in  an  unalteAable 
"leading  note  Aixth" , and  even  the  appaAent  elevation  o fa  thiA  unchanging  choAd: 
all  thiA  can  explain  nothing  ofi  an  unexplainable  Aubject,  unleAA  it  be  the 
adoAation.  HeAe  iA  the  text  o & the  " SaceAdotal  PAayeA  ofi  ChAiAt" , cited  at 
the  beginning  oft  the  piece-  "FatheA,  ...  - T have  Aevealed  youA  name  to  man- 
kind . . . Now  I am  no  longeA  in  the  woAld ; - but  they  aAe  in  the  woAld,  - and 
I Come  to  you." 

[ GoApel  accoAding  to  Saint  John,  chap . 17,  v.  1,6,11) 

OlivieA  MeAAiaen 

VOICES  WZ THIN  [ 19 75)  Stephen  AlbeAt  b.  1941 

commiAAioned  by  the  BeAkAhiAe  MuAic  CenteA  in  coopeAation 
with  the  FAomm  MuAic  Foundation 

VoiceA  Within  waA  WAitten  between  VecembeA  1974-ApAil  1975  and  iA  AcoAed  fa  a 
OAcheAtAa  and  an  additional  conceAt  gAoup  ofa  9 muAicianA  dAawn  faom  that  OAcheAtAa. 
ThiA  gAoup  fahmA  an  independent  pit  band,  in  efaect,  and  iA  Atafaed  by  a piccolo, 
E-^lat  cJlaAinet,  Aaxophone,  coAnet,  tAombone,  violin,  double  baAA,  haAp  and 

p-ia.no . 

The  woAk  weaveA  AeveAal  "muAicA"  thAough  in  itA  fave  movementA,  AometimeA  con- 
Aecutcvely  and  AimultaneouAly  at  otheAA . The  vaniouA  muAicA  include  a maAch 
tune,  fanfioAeA,  Ainging  bellA  and  canillonA , a Ae-occuAAing  AuApended  " motheA 
choAd " in  the  AtAingA  (a  faxed  dAone) , paAodieA  and  AemembAanceA , a childAen'A 
ta.unti.ng  Aong  in  the  clahinetA  and  a bAoken  ania  faiAAt  Aung  by  the  oboe  in  itA 
higheAt  Aange. 

AfaeA  theAe  diveAAe  muAical  attitudes  aAe  poAtAayed  in  Aapid  AucceAAion  in  the 
iiAAt  movement,  they  aAe  Aecycled,  extended  and  AeAhaped  oa  the  woAk  gAowA  until  a 
fanal  tAanA  fa  Amotion  ofi  the  opening  muAic  is  executed  in  movement  fave. 

Stephen  AlbeAt 
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"The.  obbex  ob  a commission  bxom  the  New  Voxk  Philhaxmonic  to  compote,  a woxk  fax 
pexboxmance  cut  the  opening  concext  in  its  new  home , Philhaxmonic  Hall  in  Lincoln 
Centex , spaxked  the  whiting  ob  my  Connotation*  {fix  Oxchestxa.  I began  sketches  fax 
the  competition  eaxly  in  1961  and.  completed  it  in  Septcmbex  196 2.  Afaex  tome 
contidexation , I concluded  that  the  classical  mattext  would  undoubtedly  pxovide  the 
bestive  and  dedicatoxy  tone  appxopxiate  to  tuch  an  occasion.  Pox  my  own  paxt  I 
decided  to  compote  a woxk  that  would  bxing  to  the  opening  exexcitet  a contempoxaxy 
note,  expxetting  tomething  ob  the  tentiont,  atpixationt  and  dxama  inhexent  in  the 
woxld  o&  today. 

The  Connotations  fax  Oxchettxa  it  the  bixst  puxely  tymphonic  woxk  I have  competed 
tince  completing  my  Thixd  Symphony  in  1946.  I have  pxoduced  othex  woxkt  fax  oxchet- 
txa tince  that  time  - the  Oxchettxal  Suite  faom  my  opexa.  The  Tendex  Land,  the 
xevited  vextion  ob  my  SymphonicOde,  the  Oxchettxal  Vaxiationt  bated  on  the  Piano 
Vaxiations  ob  I960  and  the  at  yet  unpxoduced  Ballet  in  SevehTMovements  [19 59) . 

None  ob  these  [with  the  exception  ob  the  Ode ) wexe  compoted  in  the  bixjst  inttance 
box  oxchettxal  pexboxmance. 

Connotationt  alto  xepxetentt  the  bixst  oxchettxal  woxk  in  which  I make  ute  ob  twelve- 
tone  pxinciplet.  My  bixst  ventuxe  along  Schoenbexgian  lines  may  be  fa und  in  my 
Piano  Quaxtet  ob  1950.  This  was  buxthex  developed  teven  yeaxs  latex  in  my  Piano 
Fantasy.  Some  cxitict  have  discexned  eaxliex  txacet  ob  these  methods  in  my  Piano 
Vaxiationt  and  in  the  eaxliex  Song  on  an  E.E.  Cummings  text,  wxitten  in  1927 . In 
the  Quaxtet  and  the  fantaty  the  xow  is  bixst  pxetented  as  a theme.  In  the  Conno 
tations  the  xow  is  bixst  heaxd  vextically  in  texms  ob  thxee  b°ux- voiced  choxds 
with,  neediest  to  add,  no  common  tones.  When  spelled  out  hoxizontally,  these  choxds 
supply  me  with  v axioms  v ext  ions  ob  a moxe  lyxical  discouxse. 

The  diclionaxy  states  that  the  vexb  connote  means  "to  imply, " to  signiby  meanings 
"in  addition  to  the.pximaxy  meaning .v  In  this  cate  the  skeletal  bxame  ob  the  xow 
is  the  "pximaxy  meaning it  denotes  the  axea  ob  exploxation.  The  subsequent 
txeatment  seeks  out  othex  implications  - connotations  that  come  in  a blush  ox  conno- 
tations that  the  compos  ex  kimtelb  may  only  gxadually  uncovex . The  listenex,  on  the 
othex  hand,  is  bxee  to  discovex  his  ox  hex  own  connotative  meanings,  inducing  pex- 
hapt  tome  not  suspected  by  the  authox. 

Stxuctuxally  the  composition  comes  closest  to  a bxee  txeatment  ob  the  baxoque  boxm 
ob  the  chaconne.  A succession  ob  vaxiationt , based  on  the  opening  choxds  and  theix 
implied  melodic  intexvals , supplies  the  basic  bxamewoxk . The  vaxiationt  axe  some- 
times xecognizably  sepaxate  bxom  one  anothex,  sometimes  not.  The  pxoblem,  as  in 
my  Oxchestxal  Vaxiationt , was  to  constxuct  an  ovexall  line  that  had  continuity, 
dxamatic  \ faxce  and  an  inhexent  unity.  As  has  been  pointed  out  many  times,  the 
dodecaphonic  method  supplies  the  building  blocks,  but  it  does  not  cxeate  the 
edibice.  The  compos  ex  mutt  do  that . 

On  the  title  page.  Connotations  fax  Oxchestxa  beaxs  the  insexiption:  "Commissioned 
by  the  New  Voxk  Philhaxmonic  in  celebxation  ob  its  opening  season  in  the  Lincoln 
Centex  box  the  Pexfaxming  Axts,  and  dedicated  to  the  membexs  ob  the  oxchestxa  and 
its  music  dixectox,  Leonaxd  Bexnstein." 

The  woxk  is  scoxed  box  laxge  oxchestxa:  thxee  blutes,  piccolo,  two  oboes,  English 
hoxn,  boux  claxinets  [induding  E~blat  and  bass  claxinets ) , two  bassoons,  contxa- 
bassoon,  b°ux  hoxns,  boux  txumpets,  boux  txombones,  tuba,  timpani,  piano,  celesta, 
a laxge  pexcussion  gxoup  ob  instalments  [played  by  bioe  pexfaxmexs) , and  the 
usual  stxings. 


The  Bexkshixe  Music  Centex  gxatebully  acknowledges  the  assistance  ob  Olivex  Knussen 
in  the  pxepaxation  ob  the  pxogxam  notes  box  the  Festival  concexts  ob  Sunday  thxough 
Thuxsday. 
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Theory,  Conducting  Theory,  Conducting  Theory,  Conducting  Theory,  Conducting  Theory,  Conducting 

Coaching  Coaching  Coaching  Coaching  Coaching 

EAST  BARN  EAST  BARN  EAST  BARN  EAST  BARN  EAST  BARN 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
Young  Artists  Instrumental  Program  FIFTH  WEEK 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
Young  Artists  Instrumental  Program  SIXTH  WEEK 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
Young  Artists  Instrumental  Program  SEVENTH  WEEK 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
CHAMBER  MUSIC  CONCERT 

Thursday  10  July  1975,  8:30  P.M. 
Chamber  Music  Hall 


Divertimento  No.  9,  K.  240  MOZART 

Allegro 

Andante  Grazioso 
Minuet  and  Trio 
Allegro 

William  Dutton,  flute  Virginia  Proechan,  .oboe 

Steven  Lipsitt,  clarinet  Johnathan  Macgowan,:  bassoon 

Nancy  Bennett,  french  horn 


WEELKES 

BILLINGS 

CERTON 

7J0RLEY 

liJONTERVERDI 

Cynthia  Carpenter,  conductor 


Strike  it  up  Tabor 

Morpheus 

La,  La,  La 

It  .was  a Lover  and  his  Lass 
Domigella,  tutta  Bella 

"Cecilia  Singers" , 


A Rose  Touched  by  the  Sun's  Warm  Rays  . BERGER 

Where  the  Bee  Sucks  JOHNSON 

Almighty  and  Everlasting  God  GIBEONS 

In  Stiller  Nacht  BRAHMS 

" The  Troubadours" . Edward  Maclary,  conductor 

INTERMISSION 

Quintet  No.  1 for  Winds  ETLER 

Andante 
Allegro 
Lento 
Vivace 


Julie  Bucker, 
Michael  Blue, 


flute  Esther  Gleason,  oboe 

clarinet  Kenneth  Lieberson,  bassoon 

Ruth  Axelrod,  french  horn 


He  is  Good  and  Handsome 
In  Peace  and  Joy  I Now  Depart 
Change  Them,  for  lo  She  Changeth 

"The  Camerata",  Beverly  Taylor,  conductor 


POSSEREAU 

FETLER 

H0LB0RNE 


2ch  Waiss  Mir  ien  Meidleiii  Hubsch  unt  fein 

Psalm  20 

If  Ye  Love  Me 

Sing  We  and  Chant  It 


ORLANDO  DI  LASSO 

SCHUTZ 

TALLIS 

MORLEY 


"The  Meistersingers",  Ronald  Sainio,  conductor 


44*444**4444*4444**44*4* 


BALDWIN  PIANO 


Ae  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire 
Music  Center,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  gener- 
osity of  the  Friends,  and  we  hope  you  will  encourage  others  to  enroll. 
Contributions  in  any  amount  are  welcome.  A Family  Season  Membership  at 
$25  entitles  a family  to  attend  all  BMC  events  without  futher  contribution ; 
an  Individual  Season  Membership  at  $15  offers  the  individual  the  same 
privilege.  Friends  without  season  membership  and  others  attending  each 
BMC  event  are  asked  to  contribute  a minimum  of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a 
generous  grant  from  the  National  Endowment  for  the  Arts  in  Washington, 

D.C.,  a Federal  agency  created  by  Act  of  Congress  in  1965. 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Young  Vocalists  Program 

Joseph  Huszti,  Director/ Conductor 


Soprano: 

Alto: 

Tenor: 

Michele  Bergonzi 

Carol  Abercrombie 

Cliff  Alexander 

Sarah  Caldwell 

Jessica  Briefer 

Ken  Brown 

Catherine  Cave 

Paula  Carton 

Kevin  Brown 

Dianna  Cheng 

Lisa  Gaughran 

Charles  Hellier 

Dory  Codington 

Karen  Green 

Matthew  Perry 

Denise  Dumeyer 

Mary  Pilecki 

Scott  Petrack 

Cindy  Gaviglio 

Melissa  Ress 

Kevin  Wallace 

Lindsey  Humes 

Diane  Sokal 

Marie  Letorney 

Sylvie  Stewart 

Bass: 

Nancy  Lorenz 
Deborah  Nowinski 

Stevin  Barton 

Idelle  Penn 

Luther  Blackwell 

Jamie  Penney 

Tim  Brown 

Victoria  Reiche 

Eric  Chipman 

Beth  Sperry 

Scott  Fergusen 

Johanna  Stahl 

Raymond  Komow 

Katherine  Standi sh 

Seth  Minkoff 

Anne  Tripp 

Michael  O’Brien 

Downing  Whitesell 

Christopher  Perry 

Ann  Winter 

John  Seiders 

Heidi  Wollner 

Larry  Sloan 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
CHAMBER  MUSIC  CONCERT  II 

Sunday  13  July  1975,  8:30  P.M. 
Chamber  Music  Hall 


La  Cheminee  de  Roi  Rene7  MILHAUD 

Cortege 
Aubade 
Jongleurs 
La  Manus inglade 
Joutes  sur  L'arc 
Chasse  a Valabre 
Madrigal  - Nocturne 

Debbie  Wendells,  flute  Daniel  Goldstein,  oboe 

Daniel  Silver,  clarinet  Howard  GxLtsteiri,[ba8eoon 

Shawn  Campbell,  french  horn 


Noctumo  MOZART 

Ihr  geliebten  Augensterne,  K.  346 
Unter  der  Liebenden  zahlreichen  Scharen,  K.  549 
Naht  nun  die  Abschiedsstunde,  K.  436 
Ich  trage  still  mein  Leiden,  K.  437 


Soprano  I 


Soprano  II 


Sarah  Caldwell 
Beth  Sperry 
Downing  White sell 

Bass 


Catherine  Cave 
Karen  Green 
Sylvie  Stewart 


Steve  Barton 
Scott  Fergusen 
Brad  Swing 


Kevin  Bushee,  first  violin 
Jane  Preston,  second  violin 


Angela  Beeching,  violoncello 


String  Quartet  No.  1 SHOSTAKOVICH 

Moderato 
Moderato 
Allegro  Molto 
Allegro 

Carol  Ruzicka,  first  voilin  Dmitri  Bovaird,  viola 

Julia  Plaster,  second  violin  James  Smith,  cello 


Morgenmusik  HINDEMITH 

Massig  Bewegt 
Lied  Langsane  Viertel 
Bewegt 

Geoffrey  Bergler,  first  trumpet  Teresa  Phillips,  first  trombone 
Ginger  Jenks,  second  trumpet  Andrew  Kaye,  second  trombone 


*****##***#######*#* 


BALDWIN  PIANO 


• ■ 


■ ' 


' 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
CHAMBER  MUSIC  CONCERT  III 

Saturday  19  July  1975,  2:30  P.M. 
Chamber  Music  Hall 


Introit 

Aria 

3M  .YXHEMb 
Adoramus  Te 


String  Bass  Ensemble 


Peggy  Cooper 


Judith  Levy 


Kenichi  Shimizu  David  Harrison 

Michael  Nitzberg 


String  Bass  Ensemble 


ANON 

TELEMANN 

DERANGED 


PALESTRINA 


All'  Lust  und  Freud  HASSLER 

Mori  quas'il  mio  core  PALESTRINA 

" The  Camerata  " , Beverly  Taylor,  conductor 

Adieu  Sweet  Amarillis  WILBYE 

" The  Troubadours  " , Edward  Maclary,  conductor 

Gloria  Patri  PALESTRINA 

" The  Camerata  " and  " The  Troubadours  " 


Kleine  Kammermusik  fur  funf  Blaser,  Op.  24  No.  2 HINDEMITH 

Lustig 
Walzer 

Ruhig  und  einfach 
Schnelle  Viertel 
Sehr  lebhaft 


William  Dutton,  flute  Steven  Lipsitt,  clarinet 

Virginia  Proschan,  oboe  Jonathan  Macgowan,  bassoon 

Nancy  Bennett,  french  horn 


INTERMISSION 


II  hi anno  do"!  ce  cigno 

" Meistersingers  " , 

-Extrorpts  from  the  Zigeune  Lieder 
Gee  ilia’-'- Singers  " , 


0 Filii  et  Fili&e 


ARCADELT 

Ronald  Sainio,  conductor 

BRAHMS 

Cynthia  Carpenter,  conductor 

LEISRING 


" Meistersingers  " and  " Cecilia  Singers  " 


Octet  in  F for  Strings  and  Wind s,  Op.  166  SCHUBERT 

Adagio; Allegro 
Andante  un  poco  mosso 
Scherzo 
Andante 
Menuetto 

Andante  Mo Ito; Allegro 

Michael  Blue,  clarinet 

Jennifer  Cowles,  violin  Margaret  McElrath,  violin 
Pamela  Geannelis,  viola  Christina  Hinton,  string  bass 
Kenneth  Lieberson,  bassoon  James  Ross,  french  horn 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire 
Music  Center , you  have  been  invited  to  this  concert  and  to  the  numerous 
other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  genera 
osity  of  the  Friends t and  we  hope  you  will  encourage  others  to  enroll. 
Contributions  in  any  amount  are  welcome.  A Family  Season  Membership  at 
$25  entitles  a family  to  attend  all  BMC  events  without  futher  contribution 
and  Individual  Season  Membership  at  $15  offers  the  individual  the  same 
privilege.  Friends  without  season  membership  and  others  attending  each 
BMC  event  are  asked  to  contribute  a minimum  of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a 
generous  grant  from  the  National  Endowment  for  the  Arts  in  Washington > 
D.C.j  a Federal  agency  created  by  Act  of  Congress  in  1965. 
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BALDWIN  PIANO 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Young  Vocalists  Program 

Joseph  Huszti,  Director/ Conductor 


Carol  Abercrombie 

Lisa  G&ughran 

Victoria  Reiche 

Clifton  Alexander 

Cynthia  Gaviglio 

Melissa  Ress 

Peter  Anderson 

Karen  Green 

John  Seiders 

Stephen  Barton 

Joshua  Gutoff 

Diane  Sokal 

Michele  Bergonzi 

Charles  Hellier 

Larry  Sloan 

Luther  Blackwell 

Lindsey  Humes 

Beth  Sperry 

Jessica  Briefer 

Wayne  Kaufman 

Johanna  Stahl 

Ken  Brown 

Raymond  Komow 

Katherine  Standi sh 

Kevin  Brown 

Marie  Letorney 

Sylvie  Stewart 

Timothy  Brown 

Nancy  Lorenz 

Bradford  Swing 

Timothy  Conant 

Seth  Minkoff 

Michael  Turner 

Sarah  Caldwell 

Deborah  Nowinski 

Anne  Tripp 

Paula  Carton 

Michael  O'Brien 

Michael  Turner 

Catherine  Cave 

Idelle  Penn 

Kevin  Wallace 

Dianna  Cheng 

Jamie  Penney 

Scott  Ward 

Eric  Chipman 

Christopher  Perry 

Downing  Whitesell 

Dory  Codington 

Mathew  Perry 

Ann  Winter 

Denise  Dumeyer 

Scott  Petrack 

Heidi  Wollner 

J.  Scott  Ferguson 

Mary  Pilecki 

Hawthorne  String  Bass  Ensemble 

Peggy  Cooper 
David  Harrison 
Judith  Levy 
Michael  Nitzberg 
Kenichi  Shimizu 


Tang^wroxi 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  ORCHESTRA 

Lawrence  Smith,  conductor 

Monday,  21  July  1975,  8:30  P.M. 
Theatre 


Fireworks  ( Fantasy  for  Orchestra ) Op.  4 


Stravinsky 


Variations  on  a Theme  by  Haydn,  Op.  56a 


Brahms 


INTERMISSION 


Symphony  No.  8 in  F major.  Op.  93  Beethoven 

Allegro  vivace  e con  brio 
Allegretto  scherzando 
Tempo  di  Menuetto 
Allegro  vivace 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire 
Music  Center3  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  gener- 
osity of  the  Friends , and  we  hope  you  will  encourage  others  to  enroll. 
Contributions  in  any  amount  are  welcome.  A Family  Season  Membership  at 
$25  entitles  a family  to  attend  all  BMC  events  without  father  contribution; 
an  Individual  Season  Membership  at  $15  offers  the  individual  the  same 
privilege.  Friends  without  season  membership  and  others  attending  each 
BMC  event  are  asked  to  contribute  a minimum  of  $2. 00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a 
generous  grant  from  the  National  Endowment  for  the  Arts  in  Washington 3 
D.C.3  a Federal  agency  created  by  Act  of  Congress  in  1965. 


************************ 


BALDWIN  PIANO 


YOUNG  ARTISTS  ORCHESTRA  PERSONNEL 
(Winds,  Brass  and  Percussion  listed  alphabetically) 


Violin  I: 

Cello: 

French  Horn: 

Siri  Smedvig  , aoncertmaster 

Paul  DiBlasi 

Ruth  Axelrod 

John  Williams 

Richard  Brown 

Nancy  Bennett 

Kiko  Itasaka 

Denna  Johnson 

Shawn  Campbell 
James  Ross 

Clifford  Morrison 

Julia  Lichten 

Cynthia  Roberts 

Perri  Morris 

Trumpet: 

Margaret  McElrath 

Angela  Beeching 

Michael  Barber 

Christina  Hinton 

Geoffrey  Bergler 
Todd  Hepler 

Tom  Turner 

James  Alexander 

Ginger  Jenks 

Tamera  Golfaden 

Emily  Blum 

Sue  Rabut 

James  Smith 

Trombone : 

Jacob  Litoff 

Timthy  Roberts 

Andrew  Kaye 

Gina  Soter 

Neal  Kravitz 

David  Dyson 

String  Bass: 

Teresa  Phillips 

Kenichi  Shimizu 

Tuba: 

Violin  II: 

David  Harrison 

Susan  Lipkins 

Ian  Chandler 

Jennifer  Cowles 

Michael  Nitzberg 

Elizabeth  Field 

Margaret  Cooper 

Judith  Levy 

Percussion: 

Julia  Plaster 

Mark  Goldman 

Peter  Davenport 

Flute/Piccolo: 

David  Koetzle 

Carol  Ruzicka 

Paul  Levenson 

Alex  Kolodkin 

Julie  Buckler 

Mark  Volk 

William  Dutton 

Nancy  Zeltsman 

Jenny  Nilsson 

Debbie  Wendells 

Kevin  Bushee 

Jane  Preston 

Oboe : 

Piano /Celeste: 

Cynthia  Fondiler 

Stephanie  Jacob 

Esther  Gleason 

Michael  Sushel 

Viola: 

Daniel  Goldstein 
Virginia  Proschan 

Pamela  Geannelis 

Orchestra  Manager/ 
Librarian: 

Virginia  Haines 

Clarinet: 

Sharon  Bingham 

Michael  Blue 

Anthony  Martin 

Meredith  Snow 

Steven  Lipsitt 

Daniel  Silver 

Melanie  Stone 
Eleanor  Angel 

Bassoon: 

Susan  Curran 

Arlene  Haas 

Howard  Gutstein 

Nina  Wilkinson 

Kenneth  Lieberson 
Johnathan  Macgowan 

Dmitri  Bovaird 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  VOCALISTS  PROGRAM 
YOUNG  ARTISTS  CHAMBER  ORCHESTRA 
Joseph  Huszti,  Conductor /Director 

Thursday  July  24,  1975  S:30  P.M. 

Theatre 


Regina  coeli,  K.  276 


Mozart 


Beth  Sperry,  soprano 
Karen  Green,  contralto 


Michael  Taylor,  tenor 
Stephen  Barton,  bass 


Lobet  den  Herrn,  Motet  VI 


Bach 


Gloria  Patri 


Palestrina 


0 Filii  et  Filiae 


Leisring 


Psalm  150 


Schutz 


INTERMISSION 


Neue  Liebeslieder  Walzer,  Op.  65  Brahms 

Verzicht,  o Herz,  auf  Rettung 
Finstere  Schatten  der  Nacht 

An  jeder  Hand  die  Finger,  Downing  Whitesell,  soprano 

Ihr  schwarzen  Augen,  ihr  durft  nur  winken,  Stephen  Barton,  bass 

Wahre,  wahre  deinen  Sohn,  Deborah  Nowinski,  alto 

Rosen  steckt  mir  an  die  Mutter,  Beth  Sperry,  soprano 

Vom  Gebirge  Well*  auf  Well' 

Weiche  Graser  im  Revier 

Nagen  am  Herzen,  Downing  Whitesell,  soprano 

Ich  kose  suss  .mit  der  und  der,  Michael  Taylor,  tenor 

Alles,  alles  in  den  Wind,  Downing  Whitesell,  soprano 

Schwarzer  Wald,  dein  Schatten 

Flammenauge , dunkles  Haar 

Zum  Schluss:  Nun,  ihr  Musen,  genug! 

_ — — Glenn  Priest,  pianoforte 

Ronald  Sainio,  pianoforte 


Teh  weiss  mir  ein  Madlein  Morley 

II  bianco  e dolce  cygno  di  Lasso 

Sing  We  and  Chant  it*  Arcadelt 

"Meistersingers",  Ronald  Sainio,  conductor 

Full  Fathom  Five*  Johnson 

II  est  bel  et  bon  Passereau 

In  Peace  and  Joy  I Now  Depart  Fetler 


"The  Camera ta",  Beverly  Taylor,  conductor 


Almighty  and  Everlasting  God  Gibbons 

Where  the  Bee  Sucks*  Johnson 

My  Bonnie  Lass  Morley 

"Troubadours",  Edward  Maclary,  conductor 

Strike  it  Up  Tabor*  Weelkes 

Zigeunerlieder  Brahms 

Roslein  dreie,  Matthew  Perry,  tenor 
Horch,  der  Wind  klagt,  Kevin  Wallace,  tenor 
Lieber  Gott,  Sarah  Caldwell,  eoprano 


"The  Cecilia  Singers",  Cynthia  Carpenter,  conductor 
Glenn  Priest,  pianoforte 


Recorder  Consort 

Pam  White,  eoprano  and  tenor  Cathy  Roberts,  soprano 
Esther  Gleason,  soprano  Anthony  Martin,  alto 

Kenneth  Lieberson,  bassoon 

*Renaissance  dances  were  arranged  by  Paula  Schomberg  and  Cynthia  Carpenter. 


Song  of  the  Open  Road 


Dello  Joio 


Glenn  Priest,  pianoforte 
Geoffrey  Bergler,  trumpet 


************************* 

BALDWIN  PIANO 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire 
Music  C enter y you  have  been  invited  to  this  concert  and  to  the  numerous 
other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  gener- 
osity of  the  Friends  3 and  we  hope  you  will  encourage  others  to  enroll. 
Contributions  in  any  amount  are  welcome.  A Family  Season  Membership  at 
$25  entitles  a family  to  attend  all  BMC  events  without  futher  contribution ; 
an  Individual  Season  Membership  at  $15  offers'  the  individual  the  same 
privilege.  Friends  without  season  membership  and  others  attending  each 
BMC  event  are  asked  to  contribute  a minimum  of  $2. 00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a 
generous  grant  from  the  National  Endowment  for  the  Arts  in  Washington , 

D.C.j  a Federal  agency  created  by  Act  of  Congress  in  1965. 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Young  Vocalists  Program 

Joseph  Huszti,  Director/ Conduc tor 


Soprano:  Alto: 


Michelle  Bergonzi 
Sarah  Cladwell 
Dianna  Cheng 
Dory  Codington 
Denise  Dumeyer 
Cynthia  Gaviglio 
Lindsey  Humes 
Marie  Letorney 
Nancy  Lorenz 
Deborah  Nowinski 
Idelle  Penn 
Jamie  Penney 
Victoria  Reiche 
Beth  Sperry 
Johanna  Stahl 
Katherine  Standi sh 
Anne  Tripp 
Downing  White sell 
Ann  Winter 
Heidi  Wollner 


Tenor: 

Clifton  Alexander 
Ken  Brown 
Kevin  Brown 
Charles  Hellier 
Matthew  Perry 
Scott  Petrack 
Michael  Taylor 
Michael  Turner 
Kevin  Wallace 


Carol  Abercrombie 
Jessica  Briefer 
Paula  Carton 
Catherine  Cave 
Lisa  Gaughran 
Karen  Green 
Mary  Pilecki 
Melissa  Hess 
Diane  Sokal 
Sylvie  Stewart 


Bass: 

Peter  Anderson 
Stephen  Barton 
Luther  Blackwell 
Timothy  Brown 
Eric  Chipman 
Timothy  Conant 
J.  Scott  Ferguson 
Joshua  Gut off 
Wayne  Kaufman 
Raymond  Komow 
Seth  Minkoff 
Michael  O'Brien 
Christopher  Perry 
John  Seiders 
Larry  Sloan 
Bradford  Swing 
Scott  Ward 


Young  Artists  Chamber  Orchestra 
Lawrence  Smith,  Conductor 

Violin  I: 

Viola: 

Carol  Ruzicka,  concertmaster 
David  Dyson 
Alex  Kolodkin 

Eleanor  Angel 
Sharon  Bingham 

Cello: 

Violin  II: 

James  Alexander 

Kevin  Bushee 
Michael  Barber 

Christina  Hinton 

Jane  Preston 

Trumpet: 

Bass  r 

Geoffrey  Bergler 

Ginger  Jenks 

Davi'd  Harrison 

Todd  Hepler 

0bo& : 

Horn: 

Daniel  Goldstein 
Virginia  Proschan 

James  Ross 

Irombone: 

Timpani: 

Theresa  Phillips 

Nancy  Zeltsman 

Neal  Kravitz 
Andrew  Kaye 

Tuba: 

Ian  Chandler 
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REGINA  COE  LI 

Queen  of  Heaven,  rejoice,  alleluia.  For  He  whom  Thou  didst  merit  to 
bear,  alleluia;  Has  risen,  as  He  said,  alleluia.  Pray  for  us  to  God, 
alleluia . 

LOBET  DEN  HERRN , MOTET  VI 

0 Praise  the  Lord,  all  ye  nations:  praise  Him,  all  ye  people.  For  His 
merciful  kindess  is  great  toward  us;  and  the  truth  of  the  Lord  endureth  for 
ever . Alleluia  1 

PS  AIM  ISO 

Alleluia.  Praise  the  Father  in  His  holy  place,  praise  Him  in  His 
mighty  firmament.  Praise  Him  in  all  deeds,  praise  Him  in  His  great 
majesty.  Praise  Him  with  trumpets.  Praise  Him  with  lyre  and  harp. 

Praise  Him  with  drums  and  dancing.  Praise  Him  with  bright  cymbols  and 
clashing  cymbols.  All  living  things  praise  the  Lord.  Alleluia. 

NEUE  LIEBESLIEDER  WALZER 

VERZICHT , 0 HERZj  AUF  RETTUNG  (RENOUNCE,  0 HEART,  ALL  RESCUE) 

Renounce,  0 heart,  all  rescue,  To  venture  in  the  sea  of  love!  For 
many  thousand  vessels  Are  foundered  in  the  deeps  below! 

FINSTERE  SCHATTEN  DER  NACRT  (PERILOUS  DARKNESS  OF  NIGHT) 

Perilous  darkness  of  night,  whirlpools  and  billows  of  fate!  Those 
who,  resting  on  land,  Stay  in  the  calmness  of  safety.  How  may  they  harken 
your  thunder?  Ah,  but  he  who  alone,  tosses  in  stormy  sea.  Languishing  far 
from  home.  Ponders  your  rage  in  wonder,  your  rage  In  wonder! 

AN  JEDER  HAND  DIE  FINGER  (ON  EITHER  HAND  WITH  PLEDGES) 

On  either  hand  with  pledges  I had  bedecked  my  finger,  Rings  in  trust 
my  brother  Gave  as  a fond  recall.  And  each  of  them  I offered  New  to  the 
fairest,  but  the  unworthiest  youth  of  all. 

IHR  SCHWARZEN  AUGENJ  IHR  DURFT  NUR  WINKEN  (THOSE  DARKENING  GLANCES,  THEY  NEED 
BUT  BECKON) 

Those  dark'ning  glances,  they  need  but  beckon,  The  walls  will  crumble 
' and  cities  reckon.  In  such  a storm,  though  you  behold,  My  heart,  so 
flimsy,  how  may  you  hold? 

WAHRE,  WAHRE  DEINEN  SOHN  (NEIGHBOR,  NEIGHBOR,  GUARD  YOUR  SON) 

Neighbor,  neighbor,  guard  your  son.  Guard  him  well  from  sadness, 

Oh,  how  fierce  my  glances  burn,  Heed  my  warning,  heed  my  warning,  clearly! 
If  the  flame  consumes  him  not,  you  shall  rue  it  dearly!  Lest  these  eyes, 
with  flashing  spell,  Drive  him  into  madness.  Oh,  how  fierce  my  glances 
burn,  Heed  my  warning,  heed  my  warning,  clearly!  If  the  flame  consumes 
him  not,  you  shall  rue  it  dearly! 

ROSEN  STECKT  MIR  AN  DIE  MUTTER  (MOTHER  DECKED  MY  BREAST  WITH  ROSES) 

Mother  decked  my  breast  with  roses,  When  she  heard  my  lonely  sigh; 

She  was  right,  for  roses  wither.  Just  as  hearts,  defenseless,  die. 

VOM  GEBIRGE  WELL ' AUF  WELL ' (FROM  THE  MOUNTAIN,  WAVE  ON  WAVE) 

From  the  mountain,  wave  on  wave.  Comes  the  river  singing.  Would  my 
passion  reach  you  thus,  Countless,  countless  kisses  bringing. 

WEICHE  GRASER  IM  REVIER  (SHELTERED  SOFTLY  MIDST  THE  GRASS) 

Sheltered  softly  midst  the  grass,  Lulled  in  tender  leisure.  Oh,  how 
gently  time  does  pass,  Here  with’her  I treasure! 

NAGEN  AM  HERZEN  ( HEARTSORE  AND  RESTLESS ) 

Heartsore  and  restless,  what  will  my  life  bring?  How  can  a maiden, 

weary  with  longing.  Find  her  desire.  Seeking  the  joyful  rapture  of  love 
to  set  her  afire? 

ICH  KOSE  SUSS  MIT  DER  UND  DER  (I  SWEETLY  KISS  WITH  HER  AND  HER) 

1 sweetly  kiss  with  her  and  her,  Although  for  one  I ’m  burning  Then 
ever  take  my  heart,  Oh,  Nonna,  yours  my  yearning! 

ALLESj  ALLES  IN  DEN  WIND  (WILLY,  NILLY  IN  THE  WIND) 

Willy,  nilly  in  the  wind  All  your  words,  you  flatt’rer,  Someone  else 
you’ll  have  to  find  For  the  praise  you  scatter!  When  another  takes  your 
snare.  Falling  for  your  chatter!  Thief  of  love.  I’ll  not  be  there.  That 
will  end  the  matter! 

SCHWARZER  WALD , DEIN  SCHATTEN  (DARKEST  WOOD,  YOUR  SHADOWS) 

Darkest  wood,  your  shadows  are  so  gloomy!  Grieving  heart,  your  sorrows 
are  so  heavy!  Though  your  fondest  love  is  close  before  you,  Always  un- 
fulfilled your  hopes  are  thwarted! 


FLAMMENAUGE , DUNKLES  HAAR  (FERVENT  GLANCES,  RAVEN  HAIR) 

Fervent  glances,  raven  hair,  Youth  of  passion  and  of  daring, 
Driving  me  to  sweet  despair,  All  my  weary  heart  ensnaring,  Can  the 
sun  be  found  in  ice,  Or  the  day  turn  back  from  waning?  Can  the 
burning  breast  of  mem  Live  without  a warmth  sustaining?  Is  the 
mead  so  blossom  bright,  That  it  shines,  in  darkness  hidden?  Does 
the  world  so  long  for  love,  That  the  heart  with  pain  is  ridden? 

ZUM  SCHLUSS:  NUN , IHR  MUSEN,  GENUG!  (CONCLUSION:  NOW,  YE  MUSES,  ENOUGH) 
Now,  ye  Muses,  enough!  For  vainly  seek  ye  to  picture,  How 
both  sorrow  and  joy  Rage  in  the  love  weary  breast,  You  will  never 
release  me  from  pain  Of  love's  own  devising,  Ah,  but  softly  you 
smile,  Only  the  Muses  can  soothe. 


ICE  WEISS  MIR  EIN  MADLEIN 

I know  a young  maiden,  plump  and  fair,  Beware  of  her,  she  can  be 
totally  false  and  friendly,  Watch  out,  don't  trust  her,  she'll  decieve 
you! 

IL  BIANCO  E DOLCE  CYGNO 

The  white  and  gentle  swan  sings  at  death.  And  I weep  at  the  end 
of  my  life.  Strange  and  diverse  fate,  that  I die  disconsolate,  And 
yet  I die  blessing  death.  For  in  death,  I am  full  of  joy  and  peace, 
Since  in  dying,  I do  not  feel  my  other  sorrows,  I would  be  content 
to  die  a thousand  times. 

IL  EST  BEL  ET  BON  (HE  IS  GOOD  AND  HANDSOME) 

He  is  good  and  handsome,  friend.  There  were  two  women  from  the 
countryside  Saying  to  each  other:  "Do  you  have  a good  husband?" 

He  is  good  and  handsome,  friend.  He  doesn't  beat  me.  He  does  the 
housework,  he  feeds  the  chickens,  And  I take  my  pleasures.  It's  so 
funny  when  the  chickens  cry:  "Cluck,  cluck,  who's  that?"  He  is  good 
and  handsome,  my  husband. 


ZIGEUNERLIEDER 

ROSLEIN  DREIE 

Tiny  roses  in  a row  all  blooming  red,  Taht  a lad  should  choose  a 
maid  is  not  forbid.  Loving  God,  if  this  were  kept  from  me  All  this 
beauty  would  be  naught  to  see.  I shall  never  single  be. 

Pretty  maidens  in  the  village,  neat  and  nice,  Waiting  for  a lover 
fair,  one  to  entice.  Comrades  all,  let's  choose  a bride  today  Hand 
in  hand  we'll  make  a happy  home  for  aye  Banish  dreary  care  away. 

HORCH3  DER  WIND  KLAGT 

Hark,  the  breezes  in  the  branches  sadly  sigh:  Sweetest  Love,  the 
hour  has  come  to  say  good-bye!  In  your  warm  embrace  how  happy  I would 
be!  Now  the  parting  nears,  God  watch  o'er  thee. 

Dark  and  gloomy  night,  no  star  gives  out  light.  Sweetest  Love, 
believe  in  God,  weep  not  in  fright!  Loving  God  will  bring  me  safely 
back  to  you.  Living Tj oyous  evermore  in  love  so  rare  in  love  so  true. 

LIEBER  GOTT 

Dear  God,  know  how  often  I regret  That  I kissed  my  lover,  I shall 
not  forget.  My  heart  ruled  that  I must  bestow  this  kiss  Long  as  I 
shall  live  recalling  that  first  kiss 

Dear  God,  know  how  often  in  still  of  night  Through  all  Joy  and 
sorrow,  he's  my  heart's  delight  Love  is  sweet,  the  love  we  often  rue. 
Ity  poor  heart  remains  to  him  forever  true. 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
CHAMBER  MUSIC  CONCERT 

Saturday  26  July  1975,  2:30  P.M. 
Chamber  Music  Hall 


Quintet  for  Brass 


Arnold 


Allegro  vivace 
Chaconne 
Con  brio 

James  Ross,  french  horn 
Neal  Kravitz,  trombone 

tuba 


Geoffrey  Bergler,  first  trumpet 
Todd  Hepler,  second  trumpet 

Ian  Chandler, 


In  these  Delightful  Pleasant  Groves 
A Rose  Touched  by  the  Sun’ s Warm  Rays 
The  Best  of  Rooms 

"The  Troubadours",  Edward  Maclary,  conductor 

Elle  a bien  ce  ris  gracieux 
The  Evening  Primrose 
Kittery 

The  Eyes  of  All 

"The  Camerata",  Beverly  Taylor,  conductor 


Purcell 

Berger 

Thompson 


Sermisy 

Britten 

Billings 

Berger 


INTERMISSION 


Love  is  a Circle  Finney 

With  Drooping  Wings  Purcell 

La  Biche  Hindemith 

"The  Meistersingers",  Ronald  Sainio,  conductor 

Alas  Tarry  But  One  Half  Hour  Wee Ikes 

There  was  a Lover  and  His  Lass  Morley 

La,  la,  la  Cert on 


"The  Cecilia  Singers",  Cynthia  Carpenter,  conductor 


Quintet  in  f minor.  Op*  34  Brahms 

Allegro  non  troppo 
Andante,  un  poco  Adagio 
Scherzo 

Poco  sostenuto;  Allegro  non  troppo 

Sir!  Smedvig,  violin  Pamela  Geannelis,  viola 

Kiko  Itasaka,  violin  Angela  Beeching,  cello 

Cynthia  Fondiler,  piano 


**************** 

BALDWIN  PIANO 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire 
Music  Center , you  have  been  invited  to  this  concert  and  to  the  numerous 
other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  gener- 
osity of  the  Friends , and  we  hope  you  will  encourage  others  to  enroll. 
Contributions  in  any  amount  are  welcome.  A Family  Season  Membership  at 
$25  entitles  a family  to  attend  all  BMC  events  without  futher  contribution; 
an  Individual  Season  Membership  at  $15  offers  the  same  privilege.  Friends 
without  season  membership  and  others  attending  each  BMC  event  are  asked  to 
contribute  a minimum  of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a 
generous  grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C., 
a Federal  agency  created  by  Act  of  Congress  in  1965. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Young  Vocalists  Program 

Joseph  Huszti,  Director/ Conductor 


Soprano : Alto: 


Michelle  Bergonzi 
Sarah  Caldwell 
Dianna  Cheng 
Dory  Codington 
Denise  Dumeyer 
Cynthia  Gaviglio 
Lindsey  Humes 
Marie  Letorney 
Nancy  Lorenz 
Deborah  Nowinski 
Idelle  Penn 
Jamie  Penney 
Victoria  Reiche 
Beth  Sperry 
Johanna  Stahl 
Katherine  Standi sh 
Anne  Tripp 
Downing  Whitesell 
Ann  Winter 
Heidi  Wollner 

Tenor: 

Clifton  Alexander 
Ken  Brown 
Kevin  Brown 
Charles  Hellier 
Matthew  Perry 
Scott  Petrack 
Michael  Taylor 
Michael  Turner 
Kevin  Wallace 


Carol  Abercrombie 
Jessica  Briefer 
Paula  Carton 
Catherine  Cave 
Lisa  Gaughran 
Karen  Green 
Mary  Pilecki 
Melissa  Ress 
Diane  Sokal 
Sylvie  Stewart 


Bass : 

Peter  Anderson 
Stephen  Barton 
Luther  Blackwell 
Timothy  Brown 
Eric  Chipman 
Timothy  Conant 
J.  Scott  Ferguson 
Joshua  Gutoff 
Wayne  Kaufman 
Raymond  Komow 
Seth  Minkoff 
Michael  O'Brien 
Christopher  Perry 
John  Seiders 
Larry  Sloan 
Bradford  Swing 
Scott  Ward 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
CHAMBER  MUSIC  CONCERT 

Wednesday  30  July  1975,  8:30  P.M. 
Chamber  Music  Hall 


Trio  in  c minor,  Op.  1 No.  3 r>  Beethoven 

Allegro  con  brio 
Andante  cantabile  con  Variazioni 
Menuetto,  Quasi  Allegro 
Prestissimo 


Kevin  Bushee,  violin  Timothy  Roberts,  cello 

Michael  Sushel,  piano 


Summer  Music  for  Woodwind  Quintet,  Op.  31 


Barber 


Julie  Buckler,  flute  Esther  Gleason,  oboe 

Michael  Blue,  clarinet  Kenneth  Lieberson,  bassoon 
Ruth  Axelrod,  french  horn 


INTERMISSION 


Quartet  in  g minor.  Op.  10  Debussy 

Anime'  et  tres  decid^ 

Assez  vif  et  bien  rythme 

Andantino,  doucement  expressif 

Tres  modere;  Tres  mouvemente  et  avec  passion 

John  Williams,  violin  Elizabeth  Field,  violin 

Meredith  Snow,  viola  Richard  Brown,  cello 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire 
Music  center y you  have  been  invited  to  this  concert  and  to  the  numerous 
other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends 3 and  we  hope  you  will  encourage  others  to  enroll.  Con- 
tributions in  any  amount  are  welcome.  A Family  Season  Membership  at  $25 
entitles  a famvbtf  to  attend  all  BMC  events  without  futher  contribution;  an 
Individual  Season  Membership  at  $15  offers  the  same  privilege.  Friends 
without  season  membership  and  others  attending  each  BMC  event  are  asked  to 
contribute  a minimum  of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington  D. C. 3 a 
Federal  agency  created  by  Act  of  Congress  in  1965. 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
CHAMBER  MUSIC  CONCERT 

Saturday  2 August  1975,  2:30  P.M. 

Chamber  Music  Hall 


Inventions,  two  part 

No.  2 in  c minor,  Allegro 
No.  4 in  d minor.  Allegro 
No.  8 in  F Major,  Vivace 

Neal  Kravitz,  trombone 


Bach 


James  Ross,  french  horn 


Blaserquintett  Es-Dur,  Op.  88,  No.  2 


Reicha 


Lento;  Allegro  moderato 
Scherzo:  Allegro 
Andante  grazioso 
Allegro  molto 

William  Dutton,  flute  Steven  Lipsitt,  clarinet 
Virginia  Proschan,  oboe  Johnathan  Macgowan,  bassoon 
Nancy  Bennett,  french  horn 


INTERMISSION 


Piano  Quartet  in  c minor,  Op.  60 

Allegro  non  troppo 
Scherzo:  Allegro 
Andante 
Allegro  comodo 

Cynthia  Roberts,  violin  Eleanor  Angel,  viola 
Perri  Morris,  cello  Stefanie  Jacob,  piano 


Brahms 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire 
Music  Center,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  gener- 
osity of  the  Friends,  and  we  hope  you  will  encourage  others  to  enroll . 
Contributions  in  any  amount  are  welcome.  A Family  Season  Membership  at 
$25  entitles  a family  to  attend  all  BMC  events  without  futher  contribution 
an  Individual  Season  Membership  at  $15  offers  the'  individual  the  same 
privilege.  Friends  without  season  membership  and  others  attending  each 
BMC  event  are  asked  to  contribute  a minimum  of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  in  part  supported  through  a gen- 
erous grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C. , 
a Federal  agency  created  by  Act  of  Congress  in  1965. 


4*4 444444444444444444* ****** 

BALDWIN  PIANO 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
CHAMBER  MUSIC  CONCERT 

Wednesday  6 August  1975,  8:30  P.M. 
Chamber  Music  Hall 


Quintet  for  Woodwinds  Taffanel 

Allegro  con  moto 

Andante 

Vivace 


Julie  Buckler,  flute  Michael  Blue,  clarinet 

Kenneth  Lieberson,  bassoon  Esther  Gleason,  oboe 
Ruth  Axelrod,  french  horn 


Toccata  for  Percussion  Chavez 

Allegro 

Largo 

Allegro 


Peter  Davenport  David  Koetzle 

Paul  Levenson  Mark  Volk 

Nancy  Zeltsman 

Assisting  Artist,  Matthew  Gordy 


INTERMISSION 


Quintet  for  Woodwinds,  Op.  43  Nielsen 

Allegro  ben  Moderato 
Menuet 

Praeludium:  Tema  con  Variazioni 

Debbie  Wendells,  flute  Daniel  Silver,  clarinet 

Daniel  Goldstein,  oboe  Howard  Gutstein,  bassoon 

Shawn  Campbell,  french  horn 


■4s  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire 
Music  Center , you  have  been  invited  to  this  concert  and  to  the  numerous 
other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  gener- 
osity of  the  Friends , and  we  hope  you  will  encourage  others  to  enroll. 
Contributions  in  any  amount  are  welcome.  A Family  Season  Membership  at 
$25  entitles  a family  to  attend  all  BMC  events  without  futher  contribution ; 
an  Individual  Season  Membership  at  $15  offers  the  individual  the  same  pri- 
vilege. Friends  withou  season  membership  and  others  attending  each  BMC 
event  are  asked  to  contribute  a minimum  of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  in  part  supported  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington 3 D.C.3  a Federal 
agency  created  by  Act  of  Congress  in  1965. 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
CHAMBER  MUSIC  CONCERT 

Saturday  15  August  1975,  2:30  P.M. 
Chamber  Music  Hall 


Quintet  in  b minor.  Op.  5 Ewald 

Moderato 

Adagio  - Allegro  vivace  - Adagio 

Todd  Hepler,  first  trumpet  Geoffrey  Bergler,  second  trumpet 
James  Ross,  french  horn  Neal  Kravitz,  trombone 

Ian  Chandler,  tuba 


Divertimento  for  Brass  and  Percussion  Glickman 

Molto  andante 
Allegro  guisto 
Adagio 
Vivace 

Peter  Davenport,  percussion  Nancy  Zeltsman,  percussion 
Paul  Levenson,  percussion  Mark  Volk,  percussion 
David  Koetzle,  percussion 

Todd  Hepler,  first  trumpet  Geoffrey  Bergler,  second  trumpet 
James  Ross,  french  horn  Neal  Kravitz,  trombone 

Ian  Chandler,  tuba 


INTERMISSION 


Quintet  in  A Major,  Op.  114  Schubert 

Allegro 

Andante 

Scherzo:  Presto 

Tema  con  variazioni:  Allegretto 
Finale:  Presto 

Stephanie  Jacob,  violin  Cynthia  Roberts,  violin 

Meredith  Snow,  viola  Julia  Lichten,  cello 

Judith  Levy,  double  bass 
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BALDWIN  PIANO 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center y you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts 
of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
the  Friends , and  we  hope  you  wilt  encourage  others  to  enroll.  Contributions 
in  any  amount  are  welcome.  A Family  Season  Membership  at  $25  entitles  a family 
to  attend  all  BMC  events  without  futher  contribution;  an  Individual  Season 
Membership  at  $15  offers  the  individual  the  same  privilege.  Friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked  to  cintribute 
a minimum  of  $2. 00  at  the  gate. 

The  Berkshire  Music  Center  is  also  in  part  supported  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington , D.C.a  a Federal 
agency  created  by  Act  of  Congress  in  1965. 
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Tang^wnnd 

The  Berkshire  Music  Center 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 
Lawrence  Smith,  conductor 
Wednesday,  20  August  1975,  8:30  P.M. 
Theatre 


"Waldweben"  from  Siegfried 


Wagner 


Symphonic  Metamorphoses  on  Themes  of  Carl  Maria  von  Weber  Hindemith 

Allegro 

Turandot,  Scherzo:  Mbderato;  Lebhaft 

Andantino 

Marsch 


INTERMISSION 


Symphony  No.  2,  e minor.  Op.  27  Rachmaninoff 

Largo;  Allegro  moderato 
Scherzo:  Allegro  molto 
Adagio 

Allegro  vivace 


^Presentation  of  Awards 


Dr.  John  R.  Silber 
President,  Boston  University 

Norman  Dello  Joio 
Dean,  School  for  the  Arts 


*The  audience  is  requested  to  remain  seated  for  the  duration  of  the  Awards  Ceremony 
immediately  following  the  concert. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire 
Music  Center , you  have  been  invited  to  this  concert  and  to  the  numerous 
other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends , and  we  hope  you  will  encourage  others  to  enroll . Contri- 
butions in  any  amount  are  welcome.  A Family  Season  Membership  at  $25 
entitles  a family  to  attend  all  BMC  events  without  futher  contribution; 
an  Individual  Season  Membership  at  $15  offers  the  individual  the  same 
privilege.  Friends  without  season  membership  and  others  attending  each 
BMC  event  are  asked  to  contribute  a minimum  of  $2. 00  at  the  gate. 

The  Berkshire  Music  Center  is  also  in  part  supported  through  a gen- 
erous grant  form  the  National  Endowment  for  the  Arts  in  Washington t D.C.3 
a Federal  agency  created  by  Act  of  Congress  in  1965. 
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YOUNG  ARTISTS  ORCHESTRA 

(Winds,  Brass  and  Percussion  listed  alphabetically) 


Violin  I: 

Jennifer  Cowles, 
Cynthia  Roberts 

Cynthia  Fondiler 
Siri  Smedvig 

Gina  Soter 
Jane  Preston 

Carol  Ruzicka 
Jenny  Nilsson 

John  Williams 
Alex  Kolodkin 

Julia  Plaster 
Michael  Barber 


Violin  II: 

Clifford  Morrison 
Margaret  McElrath 

Kiko  Itasaka 
Tamara  Goldfaden 

Sue  Rabut 
Elizabeth  Field 

Kevin  Bushee 
David  Dyson 

Tom  Turner 
Jacob  Litoff 

Mark  Goldman 


Viola: 

Melanie  Stone 
Sharon  Bingham 

Pamela  Geannelis 
Eleanor  Angel 

Nina  Wilkinson 
Susan  Curran 

Dmitri  Bovaird 
Meredith  Snow 

Arlene  Haas 


Cello: 

Julia  Lichten 
Emily  Blum 

Angela  Beeching 
Paul  DiBlasi 

James  Alexander 
Perri  Morris 

Denna  Johnson 
Christina  Hinton 

Timothy  Roberts 
Richard  Brown 

James  Smith 


Bass: 

Susan  Lipkins 
Kenichi  Shimizu 

Judith  Levy 
Margaret  Cooper 

David  Harrison 
Michael  Nitzberg 


Flute/Piooo lo : 

Julie  Buckler 
William  Dutton 
Debbie  Wendells 


Oboe: 

Esther  Gleason 
Daniel  Goldstein 
Virginia  Proschan 


Clarinet : 

Michael  Blue 
Steven  Lipsitt 
Daniel  Silver 


Bassoon: 


French  Horn: 

Ruth  Axelrod 
Nancy  Bennett 
Shawn  Campbell 
James  Ross 


Trumpet: 

Geoffrey  Bergler 
Todd  Hepler 
Ginger  Jenks 


Trombone: 

Andrew  Kaye 
Neal  Kravitz 
Teresa  Phillips 


Tuba: 

Ian  Chandler 


Percussion: 

Peter  Davenport 
David  Koetzle 
Paul  Levenson 
Mark  Volk 
Nancy  Zeltsman 

Orchestra  Manager / 
Librarian: 

Anthony  Martin 


Nancy  Hailing 


--Howard  Gut  stein 
Kenneth  Lieberson 
Johnathan  Macgowan 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
CHAMBER  MUSIC  CONCERT 

Saturday  23  August  1975,  4:30  P.M. 
Chamber  Music  Hall 


Quartet  in  f minor,  Op.  95  (’'Serioso") 

Allegro  con  brio 
Allegretto  ma  non  troppo 
Allegro  assai  vivace,  ma  serioso 
Larghetto;  allegro  agitato 

Kiko  Itasaka,  violin  Margaret  McElrath,  violin 

Meredith  Snow,  viola  Julia  Litchen,  oello 


Piano  Quintet  in  Eb  Major,  Op.  44 
Allegro  brilliante 

In  modo  d'una  Marcia;  un  poco  largamente 
Scherzo  molto  vivace 
Allegro,  ma  non  troppo 

Gina  Soter,  violin  Michael  Barber,  violin 

Susan  Curran,  viola  Timothy  Roberts,  oello 

Stephanie  Jacob,  piano 


Beethoven 


Schumann 


***************** 

BALDWIN  PIANO 


As  a Friend  of  Music  at  Tang lewood  and  contributor  to  the  Berkshire 
Music  Center , you  have  been  invited  to  this  concert  and  to  the  numerous 
other  concerts  of  the  Music  Center . 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends , and  we  hope  you  will  encourage  others  to  enroll . Contri- 
butions in  any  amount  are  welcome.  A Family  Season  Membership  at  $ 25 
entitles  a family  to  attend  all  BMC  events  without  futher  contribution; 
an  Individual  Season  Membership  at  $15  offers  the  individual  the  same 
privilege.  Friends  without  season  membership  and  others  attending  each 
BMC  event  are  asked  to  contribute  a minimum  of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  in  part  supported  through  a gen- 
erous grant  form  the  National  Endowment  for  the  Arts  in  Washington 3 D.C.  > 
a Federal  agency  created  by  Act  of  Congress  in  1965. 
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June  29  - August  24 


TANGLEWOOD 


AN  ACTIVITY  OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 


Seiji  Ozawa 

Music  Director 


Thomas  D.  Perry,  Jr. 

Executive  Director 

Thomas  W.  Morris 

Manager 


For  over  thirty  years  Tanglewood  has  been  the  summer 
home  of  the  Boston  Symphony  Orchestra  and  the  location 
of  its  unique  summer  programs,  the  Berkshire  Festival  and 
the  Berkshire  Music  Center.  The  twenty-four  concerts  of 
the  Berkshire  Festival  at  Tanglewood  are  given  by  the  Bos- 
ton Symphony  Orchestra,  and  the  Orchestra's  academy, 
the  Berkshire  Music  Center,  is  the  professional  training 
center  where  many  of  today's  most  eminent  musicians 
have  received  musical  guidance  from  members  of  the  Bos- 
ton Symphony.  The  Tanglewood  milieu  is  the  fulfillment  of 
the  dream  of  Serge  Koussevitzky,  Music  Director  of  the 
Orchestra  for  twenty-five  years,  who  in  1936  first  brought 
the  Boston  Symphony  to  Tanglewood  to  present  concerts. 
In  1940,  Dr.  Koussevitzky  established  the  Berkshire  Music 
Center  at  Tanglewood  to  provide  an  environment  in  which 
young  musicians  could  continue  their  professional  training 
and  add  to  their  artistic  experience  through  the  guidance  of 
eminent  musicians.  The  Center  developed  under  his  leader- 
ship until  his  death  in  1951,  when  he  was  succeeded  by 
Charles  Munch.  Erich  Leinsdorf  succeeded  Charles  Munch 
in  1963  and  was  Director  until  1969.  Since  then  Seiji  Ozawa 
has  been  the  Artistic  Director  of  the  Berkshire  Festival  and 
Gunther  Schuller  the  Artistic  Director  of  the  Berkshire  Mu- 
sic Center.  The  Boston  University  Tanglewood  Institute  was 
begun  ten  years  ago  by  the  University's  School  of  Fine  Arts 
in  association  with  the  Berkshire  Music  Center  in  order  to 
offer  additional  training  for  young  artists  at  Tanglewood. 


BERKSHIRE  MUSIC  CENTER  , 

Gunther  Schuller 

Artistic  Director 

Joseph  Silverstein 

Chairman  of  the  Faculty 

Aaron  Copland 

Chairman  of  the  Faculty  Emeritus 

Daniel  R.  Gustin 

Administrator 

Richard  Ortner 

Assistant  Administrator 

Fellowship  Program  Faculty  (partial  listing) 

‘VICTOR  ALPERT,  Librarian 
LEONARD  ALTMAN,  Author  and  Teacher 
THEODORE  ANTONIOU,  Composer  and  Conductor 
‘ALBERT  BERNARD,  Violist  and  solfege  teacher 
LEONARD  BERNSTEIN,  Conductor  and  Composer 
EARLE  BROWN,  Composer 
TERRY  DECIMA,  Pianist  and  Coach 
t*DORIET  ANTHONY  DWYER,  Principal  flute 
t*JULES  ESKIN,  Principal  cello 
t*BURTON  FINE,  Principal  viola 
t*EVERETT  FIRTH,  Solo  tympanist 
MALCOLM  FRACER,  Pianist 
t*ARMANDO  GHITALLA,  Principal  trumpet 
t*WILLIAM  GIBSON,  Principal  trombone 
t*RALPH  GOMBERG,  Principal  oboe 
DENNIS  HELMRICH,  Pianist  and  Coach 
‘MAX  HOBART,  Assistant  Concertmaster,  Boston  Pops 
GILBERT  KALISH,  Pianist 
t*CHARLES  KAVALOSKI,  Principal  French  horn 
‘ALFRED  KRIPS,  Former  Assistant  Concertmaster 
WILLIAM  KROLL,  Violinist 
‘EUGEN  LEHNER,  Violist 
JEANNE  LORIOD,  Pianist 
YVONNE  LORIOD,  Pianist 
OLIVIER  MESSIAEN,  Composer 
JOHN  OLIVER,  Conductor 
SEIJI  OZAWA,  Conductor 
t*HENRY  PORTNOI,  Principal  bass 
TIBOR  PUSZTAI,  Conductor  and  Composer 
‘JEROME  ROSEN,  Violinist 
GUNTHER  SCHULLER,  Composer  and  Conductor 
t*JOSEPH  SILVERSTEIN,  Concertmaster  and  Assistant  Conductc 
‘LOUIS  SPEYER,  Oboe  and  English  horn 
PETER  GRAM  SWING,  Author  and  Teacher 
‘ROGER  VOISIN,  Former  Principal  Trumpet 
t*SHERMAN  WALT,  Principal  bassoon 
JAMES  WHITAKER,  Administrator 
t*HAROLD  WRIGEJT,  Principal  clarinet 
ALFRED  ZIGHERA,  Cellist 
* BERNARD  ZIGHERA,  Principal  harp 


1975  Granrud  Arfists-in- Residence 

PHYLLIS  CURTIN,  Soprano 

MSTISLAV  ROSTROPOVICH,  Cellist  and  Conductor 

‘Boston  Symphony  Orchestra 
tBoston  Symphony  Chamber  Players 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

'■H, 

< 

Norman  Dello  Joio  Jerry  A.  Straus 

Executive  Director  Administrator 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
June  29  - August  24,  1975 

The  Young  Artists  program  is  for  high  school  musi- 
cians; stressing  the  study  and  performance  of  cham- 
ber and  symphonic  repertoire,  the  program  includes 
private  study  with  instrumentalists  of  the  Boston 
University  faculty  and  the  Boston  Symphony  Orches- 
tra. The  Young  Artists  Orchestra  is  conducted  by 
Lawrence  Smith,  conductor  of  the  Oregon  Sym- 
phony Orchestra;  chamber  music  studies  are  under 
the  direction  of  Roman  Totenberg,  Chairmen  of  the 
String  Department,  Boston  University;  Brass  Ensem- 
bles are  directed  by  Roger  Voisin,  Director  of  the 
Boston  University  Wind  Ensemble.  The  Young  Artists 
have  the  privilege  of  free  admittance  to  all  rehears- 
als, concerts,  and  master  classes  of  the  Boston  Sym- 
phony Orchestra,  the  Berkshire  Music  Center,  and 
Boston  University  Tanglewood  Institute.  Students 
who  complete  their  work  satisfactorily  can  receive 
four  semester  hours  of  college  credit.  A limited  num- 
ber of  work  scholarships  is  available.  Tuition  — 
$500.00. 

YOUNG  VOCALISTS  PROCRAM 
June  29  - July  27,  1975 

The  Young  Vocalists  program  is  designed  to  build 
musicianship  in  outstanding  high  school  vocalists. 
Each  student  will  sing  in  a small  chamber  ensemble, 
in  the  Institute  Chorus,  study  voice  in  master  classes, 
and  participate  in  sight-reading,  movement,  and 
eurythmics.  There  will  be  additional  electives  in  per- 
formance techniques,  conducting,  and  special  class- 
es devoted  to  the  music  of  Schutz  and  Bach.  The 
program  is  directed  by  Joseph  Huszti,  Associate  Pro- 
fessor, Boston  University;  master  classes  in  voice  will 
be  given  by  Mac  Morgan,  Professor  and  Chairman  of 
the  Voice  Department  at  Boston  University.  The 
Young  Vocalists  have  the  privilege  of  free  admit- 
tance to  all  rehearsals,  concerts,  and  master  classes 
of  the  Boston  Symphony  Orchestra,  the  Berkshire 
Music  Center,  and  the  Boston  University  Tangle- 
wood Institute.  Students  who  complete  their  work 
satisfactorily  can  receive  two  semester  hours  of  col- 
lege credit.  A limited  number  of  work  scholarships  is 
available.  Tuition  — $295.00. 

APPLIED  MUSIC 

June  29  - August  24,  1975 

Applied  Music  is  a program  of  self-directed,  in-depth 
study  and  practice  for  experienced  instrumentalists. 


Each  participant  will  receive  seven  one-hour  private 
lessons  with  artists  from  the  Boston  University  facul- 
ty and  the  Boston  Symphony  Orchestra.  The  program 
does  not  include  chamber  music  or  orchestral  experi- 
ence but  instead  stresses  private  instruction  and 
broad  exposure  to  the  chamber  and  symphonic  rep- 
ertoire offered  by  the  rehearsals,  master  classes  and 
concerts  of  the  Boston  Symphony  Orchestra,  the 
Berkshire  Music  Center,  and  the  Boston  University 
Tanglewood  Institute.  Applied  Music  members  have 
the  privilege  of  free  admittance  to  all  rehearsals, 
concerts,  and  master  classes  of  the  Boston  Sym- 
phony Orchestra,  the  Berkshire  Music  Center,  and 
Boston  University  Tanglewood  Institute.  Students 
who  complete  their  work  satisfactorily  can  receive 
three  semester  hours  of  college  credit.  Tuition  — 
$300.00. 

PIANO  SEMINAR 
July  28  - August  24,  1975 

Members  of  the  Piano  Seminar  will  participate  in  the 
survey  and  analysis  of  the  English  Suites  of  Bach, 
Beethoven's  C Major  Concerto,  the  E and  F minor 
Concerti  of  Chopin,  the  Ravel  D Major  Concerto,  and 
the  Bartok  1st  Concerto.  Other  works  from  the  stan- 
dard piano  repertoire  are  acceptable  for  performance 
in  the  Seminar,  and  a limited  number  of  in-class  reci: 
tals  will  be  given.  The  program  will  be  directed  by 
Bela  Boszormenyi-Nagy,  Chairman  of  the  Piano  De- 
partment at  Boston  University.  The  Piano  Seminar 
members  have  the  privilege  of  free  admittance  to  all 
rehearsals,  concerts,  and  master  classes  of  the  Bos- 
ton Symphony  Orchestra,  the  Berkshire  Music  Cen- 
ter, and  Boston  University  Tanglewood  Institute. 
Students  who  complete  their  work  satisfactorily  can 
receive  four  semester  hours  of  college  credit.  Tuition 
- $250.00. 

HARP  STUDIES 

June  29  - August  9,  1975 

Those  enrolled  in  the  Harp  Studies  program  will  re- 
ceive twelve  private  lessons  and  master  classes  under 
the  direction  of  Lucile  Lawrence,  Teaching  Associate 
in  Harp  at  the  School  for  the  Arts,  Boston  University. 
Participants  have  the  privilege  of  free  admittance  to 
all  rehearsals,  concerts,  and  master  classes  of  the 
Boston  Symphony  Orchestra,  the  Berkshire  Music 
Center,  and  Boston  University  Tanglewood  Institute. 
Students  who  complete  their  work  satisfactorily  can 
receive  three  semester  hours  of  college  credit.  Tui- 
tion — $400.00. 


All  inquiries  concerning  the  Boston  University  Tanglewood  Institute  should  be  directed  to: 

Boston  University  Tanglewood  Institute,  Room  202E,  855  Commonwealth  Avenue,  Boston, 
Massachusetts  02215  (617)  353-3386.  Please  specify  area  of  interest. 


FELLOWSHIP  PROGRAM  - June  29  - August  24,  1975- 


The  Fellowship  Program  is  designed  to  meet  the 
needs  of  young  instrumentalists,  singers,  composers 
and  conductors  who  have  completed  most  of  their 
formal  training  and  who  are  active  performers.  The 
focus  of  the  Program  is  on  performance,  offering 
intensive  work  in  a variety  of  musical  forms.  The 
Program  stresses  chamber  music,  orchestral  music 
and  contemporary  music  equally,  and  Fellowship 
participants  will  be  involved  in  each  and  all  of  these 
areas. 

All  members  accepted  in  the  Fellowship  Pro- 
gram will  be  awarded  fellowships  to  underwrite  their 
tuition  costs  for  the  entire  1975  session.  Depending 
on  financial  need,  some  members  will  also  be  pro- 
vided room  and  board  in  the  Center's  dormitories; 
those  who  can  will  be  asked  to  pay  their  own  dormi- 
tory costs.  In  addition,  members  may  qualify,  upon 
special  application,  for  one  of  a limited  number  of 
stipends  that  are  available  in  cases  of  extreme  finan- 
cial need.  All  members  of  the  Fellowship  Program 
must  pay  the  registration  fee  of  $25;  if  they  reside  in 
the  Center's  dormitories  they  must  also  pay  the  $20 
room  reservation  fee.  The  minimum  age  for  the 
Fellowship  Program  is  18.  Interested  persons  under 
18  years  of  age  are  directed  to  the  Young  Artists 
Instrumental  and  Vocal  Programs  of  the  Boston 
University  Tanglewood  Institute. 


Orchestra 

The  instrumentalists  in  the  1975  Fellowship  Program 
will  pursue  the  art  of  orchestral  playing  under  the 
direction  of  the  Faculty  and  guest  teachers  in  orches- 
tral ensembles  of  various  sizes— from  the  full  orches- 
tra to  different  chamber  orchestra  combinations.  The 
schedules  of  members  will  be  rotated  so  that  experi- 
ence can  be  gained  in  all  the  ensemble  groupings. 
The  Berkshire  Music  Center  Orchestra  operates  un- 
der professional  conditions,  with  several  rehearsals 
each  week  and  several  concerts  during  the  summer. 
During  the  1975  session  they  will  work  under  the 
direction  of  such  distinguished  conductors  as  Leon- 
ard Bernstein,  Seiji  Ozawa,  Mstislav  Rostropovich, 
Gunther  Schuller,  and  Joseph  Silverstein 


Chamber  Music 

Intensive  instruction  in  chamber  music  is  to  be  of- 
fered in  coaching  sessions  under  the  guidance  of 
members  of  the  Faculty.  Eight  concerts  of  chamber 
music  are  to  be  presented  during  the  season.  In  addi- 
tion, contemporary  chamber  music  performed  in  the 
Festival  of  Contemporary  Music  will  be  prepared  as 
part  of  the  regular  chamber  music  schedule.  All 
members  of  the  Fellowship  Program,  especially  those 
holding  Fromm  Fellowships,  are  expected  to  take 
part  in  these  activities  under  the  direction  of  Mr. 
Schuller  - _ 


Conducting 

This  program  will  involve  training  in  conducting 
techniques,  as  well  as  conducting  experience  with 
the  Berkshire  Music  Center  Orchestra  and  other  en- 
sembles from  the  Fellowship  Program.  The  conduc- 
tors enrolled  will  work  under  various  conductors  par- 
ticipating in  the  Berkshire  Festival,  with  the  advice 
and  participation  of  Messrs.  Schuller,  Bernstein  and 
Ozawa.  Repertoire  will  be  drawn  from  the  works  of 
many  different  composers,  varied  styles,  and  instru- 
mental ensembles,  but  no  conductor  will  be  accept- 
ed without  a demonstrated  proficiency  for  some 
works  composed  since  1945.  They  may  be  asked  to 
audition  and  will  also  be  considered  on  the  basis  of 
proficiency  in  score  reading,  and  aural  (solfege)  and 
theoretical  skills.  Conductors  are  accepted  in  this 
program  by  invitation  only,  and  will  not  be  consid- 
ered for  the  1975  session  after  February  14,  1975.  In 
some  instances  they  will  be  required  to  demonstrate 
instrumental  proficiency  and  to  participate  in  the 
various  instrumental  ensembles  of  the  Fellowship 
Program. 


Composition 


The  program  for  composers  is  planned  to  offer  in- 
struction on  an  advanced  level.  The  course  is  to  be 
directed  toward  the  composer  whose  previous  stud- 
ies and  experience  have  prepared  him  to  work  in  the 
more  advanced  forms.  Individual  instruction  by 
Gunther  Schuller  and  others,  limited  to  one  meeting 
each  week,  is  available  when  requested.  A series  of 
seminars  on  contemporary  music  is  to  be  held,  led  by 
such  distinguished  guest  composers  as  Earle  Brown 
and  Olivier  Messiaen.  Two  letters  of  recommenda- 
tion from  former  teachers  or  noted  musicians  are 
required  upon  application.  Applicants  whose  recom- 
mendations are  acceptable  will  be  asked  to  submit 
scores. 

Contemporary  Music  Activities 

The  Berkshire  Music  Center,  with  the  Fromm  Music 
Foundation  at  Harvard,  will  present  the  1975  Festival 
of  Contemporary  Music  at  Tanglewood  from  August 
10th  through  the  16th.  The  Festival  will  feature  the 
Berkshire  Music  Center  Orchestra  conducted  by 
Gunther  Schuller,  and  will  also  include  concerts  of 
vocal  and  instrumental  chamber  music.  Stephen 


Alpert,  Joyce  Mekeel,  Dennis  Riley,  and  Preston  A. 
Trombly  have  been  commissioned  jointly  by  the 
Fromm  Foundation  and  the  Music  Center  to  write 
new  works  for  the  Festival. 

Vocal  Music 

The  Vocal  Music  Program  of  the  1975  Fellowship 
Program  is  headed  by  John  Oliver.  Participants  will 
attend  master  classes  in  vocal  technique  by  Phyllis 
Curtin,  and  classes  in  diction,  solfege,  song  reper- 
tory, contemporary  music,  and  other  concert  reper- 
tory by  the  Center's  Coaching  Faculty.  In  addition, 
the  vocal  music  Fellows  will  receive  private  coaching 
in  preparation  for  concert  performances  and  will 
attend  special  classes  in  ear-training  for  contempo- 
rary music.  All  vocal  music  Fellows  are  required  to 
participate  in  selected  Tanglewood  Festival  Choir 
performances  with  the  Boston  Symphony  Orchestra 
during  the  1975  Berkshire  Festival. 


LISTENING  AND 
ANALYSIS  SEMINAR 

June  29  - August  24  (eight  weeks) 
or 

June  29  - July  27  / July  28  - August  24  (four  weeks) 

Open  to  performers,  teachers,  students  and  musical 
laymen,  the  Listening  and  Analysis  Seminar  is  in- 
tended to  broaden  and  deepen  the  musical  experi- 
ence of  participants.  Daily  classes  will  be  held  to 
discuss  such  topics  as:  analysis  and  its  relevance  to 
understanding  and  appreciation  of  music;  music  his- 
tory; music  theory,  etc.  The  basis  for  the  discussions 
will  be  the  repertory  of  the  Boston  Symphony  Or- 
chestra at  the  Berkshire  Festival,  and  members  of  the 
Seminar  will  be  expected  to  attend  many  rehearsals 
and  concerts  by  the  Orchestra  — all  of  which  are  open 
to  them  without  charge.  Many  artists  appearing  in 
the  Festival  and  many  eminent  Music  Center  Faculty 
members  will  appear  as  Guest  Teachers  in  the  Semi- 
nar, affording  participants  unique  insights  into  the 
various  elements  which  constitute  musical  perfor- 
mance. The  principal  instructors  are  Peter  Gram 
Swing,  Chairman  of  the  Music  Department  of  Swarth- 
more  College,  and  Leonard  Altman,  Professor  of  Mu- 
sic at  Queens  College. 

Tuition : $500  for  eight  weeks  / $250  for  four 
weeks. 

Limited  scholarships  available. 


PHYLLIS  CURTIN 

SEMINAR  FOR  SINGERS 

June  29  - August  24 

Participants  will  have  a minimum  of  four  hours  per 
week  in  vocal  technique  master  classes  with  Miss 
Curtin.  Also  included  are  daily  classes  in  diction,  vo- 
cal music  repertory,  and  solfege  with  members  of  the 
Music  Center  Faculty.  All  Boston  Symphony  Orches- 
tra rehearsals  and  concerts  as  well  as  all  other  pro- 
grams and  activities  of  the  Berkshire  Music  Center 
are  open  to  members  of  the  Seminar.  Participants 
will  have  limited  opportunities  for  solo  performances 
at  the  discretion  of  the  Faculty. 

Tuition  $500,  or  $250  for  those  singing  in  the 
Tanglewood  Choir. 


Eugene  Cook 


All  inquiries  regarding  the  Fellowship  Program,  and  the  Seminars  by  Phyllis 
Curtin  and  in  Listening  and  Analysis  should  be  sent  to: 

Berkshire  Music  Center 
Symphony  Hall 
Boston,  Massachusetts  02115 
(617)  266-1492 


The  F.-;eruJsof;  Music  at  Tanglewood 

Individuals  and  groups  interested  in  the  future 'of  Tanglewood  are  invited  to  join  the  Friends  of  Music  at  Tangle- 
wood.  Contributions  to  the  Friends  finance  the  training  of  many  young  musicians  at  the  Berkshire  Mus^  Center 
and  help  to  reduce  the  deficit  of  the  Berkshire  Festival  activities. 

! Season  memberships  for  individuals  are  $15  each,  for  families,  $25.00.  Membership  privileges  include  ad- 
mission to  all  Berkshire  Music  Center  performances  during  the  summer.  Information  regarding  the  donation  of 
$1,000  for  Fellowships  is  available  upon  request. 

Contributions  may  be  made  at  the  Friends  Office  located  at  the  Tanglewood  Main  Gate  or  by  mail  to  the 
' Friends  Office,  Tanglewood,  Lenox,  Massachusetts. 


Fellowships 

ARTHUR  M.  ABELL  FELLOWSHIP,  in  memory  of  Arthur  M. 

Abell 

ADAMS  SUPER  MARKET  FELLOWSHIP 

AMERICAN  SOCIETY  OF  COMPOSERS,  AUTHORS  AND 

PUBLISHERS  FELLOWSHIP 

SAMUEL  ANTEK  MEMORIAL  FELLOWSHIP,  for  a conductor, 

given  by  the  Trustees  of  the  New  Jersey  Symphony  Orchestra 

KATHLEEN  HALL  BANKS  FELLOWSHIP,  established  in  memory 

of  Mrs  Banks 

BEINECKE  FELLOWSHIP 

LEO  L BERANEK  FELLOWSHIP 

BERKSHIRE  BANK  AND  TRUST  COMPANY  FELLOWSHIP 
BERKSHIRE  COUNTY  SAVINGS  BANK  FELLOWSHIP 
BERKSHIRE  EAGLE  FELLOWSHIP 
BERKSHIRE  LIFE  INSURANCE  CO  FELLOWSHIP 
LEONARD  BERNSTEIN  FELLOWSHIPS 
FREDERICK  BRANDI  TRUST  FELLOWSHIP 
ROSAMUND  STURGIS  BROOKS  FELLOWSHIP 
MARION  VOORHEES  BUTTENHEIM  FELLOWSHIP 
BUTTENHEIM  PUBLISHING  CORPORATION  FELLOWSHIP 
CALIFORNIA  PERCUSSIVE  ARTS  SOCIETY  FELLOWSHIP 
MR  AND  MRS  HENRYCHANIN  FELLOWSHIP 
STANLEY  CHAPPLE  FELLOWSHIPS 
MR  AND  MS  H LAWRENCE  CLARK  FELLOWSHIP 
PAUL  FOSTER  CLARK  MEMORIAL  FELLOWSHIP 
COUNTRY  CURTAINS  FELLOWSHIP 
MARCARET  LEE  CROFTS  FELLOWSHIPS,  for  composers 
1 CARLOTTAM  DREYFUS  FELLOWSHIP 

THE  ENCLISH-SPEAKINC  UNION  FELLOWSHIP 

ARTHUR  FIEDLER  FINANCIAL  AID  FUND  FELLOWSHIP 

MORRIS  FINKELSTEIN  MEMORIAL  FELLOWSHIP 

FSRST  AGRICULTURAL  NATIONAL  BANK  OF  BERKSHIRE 

COUNTY  FELLOWSHIP 

H O H FRELINCHUYSEN  FELLOWSHIP 

FROMM  FELLOWSHIPS,  for  performers  particularly  interested 

in  contemporary  music 

STUART  HAUPT  FELLOWSHIP 

JASCHA  HEIFETZ  FELLOWSHIP,  for  violinists,  the  income  from 
a fund  established  by  Mr  Heifetz 
HIGH  FIDELITY  / MUSICAL  AMERICA  FELLOWSHIP 
HODCKINSON  FELLOWSHIP 

C D JACKSON  MASTER  AWARDS,  established  in  memory  of 
Mr  Jackson 

KANDELL  FELLOWSHIP 

KIMBERLY-CLARK  FOUNDATION  FELLOWSHIP 
KOUSSEVITZKY  MEMORIAL  FELLOWSHIP  in  conducting,  the 
income  from  a fund  established  by  the  residents  of  Berkshire 
County 

KOUSSEVITZKY  MUSIC  FOUNDATION  FELLOWSHIPS 
HON  AND  MRS  PETER  I B LAVAN  FELLOWSHIP 
LEE  SAVINGS  BANK  FELLOWSHIP 

BRUNO  MADERNA  MEMORIAL  FELLOWSHIP,  given  by  friends 

and  admirers  of  the  late  composer/conductor 

THE  MEAD  CORPORATION  FELLOWSHIP 

MAURICE  MILLIMET  FELLOWSHIP 

STEPHEN  AND  PERSIS  MORRIS  FELLOWSHIP 


NATIONAL  FEDERATION  OF  MUSIC  CLUBS  FELLOWSHIPS, 
established  to  honor  past  N F.M.C.  President  Mrs.  Ada  Holding 
Miller 

BARBARA  BUTTENHEIM  RANSON  FELLOWSHIP 
RED  LION  INN  FELLOWSHIP 
DR  MERRILL  H ROSS  MEMORIAL  FELLOWSHIP 
SABINE  ROYALTY  CORPORATION  FELLOWSHIP 
ALAN  H SCOVELL  FELLOWSHIP 
SEVEN  HILLS  FELLOWSHIP 

ASHER  J SHUFFER  MEMORIAL  FELLOWSHIP,  the  income  from 

a fund  established  in  memory  of  Mr.  Shuffer 

GERTRUDE  ROBINSON  SMITH  FELLOWSHIP,  for  a conductor 

SPRACUE  ELECTRIC  COMPANY  FELLOWSHIP 

STANLEY  HOME  PRODUCTS  FELLOWSHIP 

EDGAR  STERN  MEMORIAL  FELLOWSHIPS 

AUGUSTUS  THORNDIKE  FELLOWSHIP,  for  an  oboist,  the 

income  from  a fund  established  in  memory  of  Dr  Thorndike 

UNION  FEDERAL  SAVINGS  FELLOWSHIP 

U S COMPONENTS,  INC.  FELLOWSHIP 

LEOWASSERMAN  FOUNDATION  FELLOWSHIP 

WCRB,  BOSTON  FELLOWSHIP 

WILLIAM  C WHITNEY  FOUNDATION  FELLOWSHIP 

RODNEY  WILLIAMS  FELLOWSHIP 

WULSIN  FELLOWSHIPS,  in  memory  of  Lucien  Wulsin,  Sr., 
established  by  the  Baldwin  Piano  and  Organ  Company 
YOUNG  ARTIST  AWARDS,  for  worthy  female  residents  of 
Massachusetts,  the  income  from  the  Madeline  H Soren  Trust: 
Susan  Glover  Hitchcock  Fund 


Prizes 

HENRY  B CABOT  AWARD,  established  by  the  members  of  the 
Boston  Symphony  Orchestra 

MRS.  ELEANOR  R CRANE  MEMORIAL  PRIZE,  for  a conductor 
BENJAMIN  H.  DELSON  MEMORIAL  PRIZE 
MARGARET  GRANT  MEMORIAL  COMPOSITION  PRIZE,  for  a 
composition  written  at  T anglewood  by  a member  of  the 
Composition  Department 

HIGH  FIDELITY  / MUSICAL  AMERICA  PRIZE,  $100  to  a talented 
member  of  any  department 

C D JACKSON  PRIZES,  the  income  from  a fund  established  in 
memory  of  Mr.  Jackson 

KOUSSEVITZKY  MEMORIAL  CONDUCTING  PRIZE,  $300,  the 
income  from  a fund  established  in  memory  of  Serge 
Koussevitzky  by  residents  of  Berkshire  County,  for  a conductor 
of  great  merit 

KOUSSEVITZKY  TANGLEWOOD  COMPOSITION  PRIZE,  $250, 
awarded  by  the  Koussevitzky  Music  Foundation  for  the  best 
composition  of  the  summer  by  a member  of  the  Composition 
Department 

HON  AND  MRS  PETER  I B LAVAN  AWARD,  for  a pianist  of 
extraordinary  merit 

GREGOR  PI  ATIGORSKY  PRIZE,  awarded  by  Mr.  Piatigorsky  to  a 
cellist  of  extraordinary  merit 

JOSEPH  SILVERSTEIN  PRIZE,  awarded  to  an  outstanding 
violinist  by  Josef  Gingold 

ALBERT  SPALDING  PRIZE,  for  the  most  promising  and 
outstanding  instrumentalist 


The  Berkshire  Music  Center  is  supported  in  part  by  a grant  from  the 
National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal  agency 


GENERAL  INFORMATION 


Admission 

Admission  to  the  Berkshire  Music  Center  programs  is 
based  on  demonstrated  musicial  proficiency.  All 
applicants  for  these  programs  are  required  to  audi- 
tion except  for  the  Listening  and  Analysis  Seminar. 

Applicants  for  the  Fellowship  Program  and  the 
Phyllis  Curtin  Seminar  may  audition  in  person  or  by 
tape  recording.  Instrumentalists  should  include  or- 
chestral excerpts,  and  both  instrumentalists  and  sing- 
ers should  include  a work  written  since  1945.  Those 
auditioning  in  person  should  be  prepared  to  do  some 
sight-reading.  Taped  auditions  must  be  recorded  at 
7 Vi  ips  (reel  to  reel)  or  on  cassette,  and  the  tapes 
must  be  received  before  April  1,  1975  in  order  to  be 
considered  for  the  1975  session.  Taped  auditions 
must  be  accompanied  by  at  least  two  letters  of  rec- 
ommendation from  teachers  or  conductors  who 
know  the  applicant's  general  musicianship.  Please 
note  that  tapes  submitted  in  lieu  of  live  auditions 
cannot  be  returned;  applicants  are  urged  to  keep 
original  materials  and  send  only  copies  that  are  dis- 
pensable. Schedules  for  the  auditions  are  available 
upon  request  from  the  Music  Center  office  in  Boston. 
Applicants  to  the  Boston  University  Tanglewood  In- 
stitute should  consult  the  Institute's  office  in  Boston 
regarding  admission  requirements  for  these  pro- 
grams. 

Foreign  Registrants 

Many  foreign  musicians  enroll  at  the  Center  (in  1974 
sixteen  from  eleven  countries).  Applicants  outside 
the  United  States  should  consult  the  local  office  of 
the  U S.  Information  Agency  for  information  about 
study  grants  in  the  United  States.  Foreign  applicants 
are  eligible  for  all  Berkshire  Music  Center  programs. 

Facilities 

All  the  resources  of  the  Boston  Symphony  Orchestra 
at  Tanglewood  are  available  to  the  Berkshire  Music 
Center.  Members  are  admitted  to  the  Berkshire  Fes- 
tival concerts  and  rehearsals  free  of  charge  during 
the  period  of  enrollment.  Administrative  offices, 
practice  and  chamber  music  studios  and  libraries  are 
in  the  Main  House.  The  Boston  Symphony  Orchestra 
holds  its  rehearsals  and  concerts  in  the  5,000-seat 
Music  Shed.  The  1,200-seat  Theater-Concert  Hall, 
the  300-seat  Chamber  Music  Hall  and  West  Barn 
house  the  Center's  Orchestra,  the  Festival  of  Con- 
temporary Music,  Composers'  Forums,  and  Chamber 
Music  concerts.  Other  rehearsals  and  classes  are  held 
in  the  Barns,  the  Rehearsal  Stage,  15  small  studio 
buildings,  and  additional  classrooms  at  the  dormi- 
tories. More  than  one  hundred  pianos  and  organs  for 
the  use  of  the  Center's  membership  are  generously 
provided  by  the  Baldwin  Piano  and  Organ  Company. 

Program  Credit 

Although  the  Berkshire  Music  Center  gives  no  diplo- 
ma, a certificate  indicating  satisfactory  completion 
of  a Tanglewood  program  is  provided  upon  request 
to  members  at  the  end  of  the  session.  Course  credit 


for  attendance  at  the  Berkshire  Music  Center  is  grant- 
ed by  many  schools,  school  boards,  conservatories 
and  colleges,  generally  at  the  rate  of  one  credit  hour 
per  week  of  enrollment  or  one  full  course  credit  for 
eight  weeks  enrollment.  Most  of  the  Boston  Univer- 
sity Tanglewood  Institute  programs  offer  a specified 
number  of  credits. 

Registration  and  Enrollment 

Registration  for  the  Berkshire  Music  Center  is  held  at 
Tanglewood  during  the  two  days  before  the  opening 
date  of  June  29.  The  following  registration  fees  are 
due  upon  notice  of  acceptance  in  all  programs  — the 
Fellowship  Program,  the  Tanglewood  Seminars,  and 
the  programs  of  the  Boston  University  Tanglewood 


Institute:  8 week  programs 

$25 

6 week  programs 

$20 

4 week  programs 

$15 

Checks  should  be  made  payable  to  the  Berkshire 
Music  Center.  No  one  will  be  allowed  to  attend  any 
program  at  the  Center  until  the  registration  fee  has 
been  paid,  and  this  fee  is  not  refundable  nor  appli- 
cable to  any  other  charge. 

Housing 

Dormitory  accommodations  are  available  locally. 
Free  bus  transportation  is  provided  between  the  dor- 
mitories and  Tanglewood.  Reservations  for  dormi- 
tory accommodations  must  be  made  in  advance 
through  the  Center.  A fee  of  $20  per  adult  is  required 
with  the  reservation  and  is  neither  refundable  nor 
credited  to  the  dormitory  charge.  The  dormitory  fee 
is  payable  in  full  in  advance  or  at  registration.  A few 
participants  may  camp  at  the  Tanglewood  lakefront, 
where  a limited  number  of  tent  platforms  are  avail- 
able on  a first-come,  first-served  basis  for  a $50  fee 
for  the  period  of  enrollment.  Campers  must  provide 
their  own  tents  and  equipment.  Those  interested  in 
housing  outside  the  Center's  dormitories  or  camping 
sites  in  the  Berkshire  area  should  contact  the  Berk- 
shire Hills  Conference  (see  below). 

Dormitory  Fees  (in  addition  to  $20  Reservation  Fee) 

These  fees  include  housing  and  two  meals  (breakfast- 


ner)  daily: 

(For  Families  Only) 

Adult 

Child  Under  12 

8 weeks 

$400 

$320 

6 weeks 

320 

250 

4 weeks 

220 

160 

Preference  will  be  given  to  full-term  members  in 
dormitory  assignment.  Since  places  in  the  dormi- 
tories are  limited,  reservations  will  be  taken  on  a 
first-come,  first-served  basis.  No  reservations  will  be 
accepted  without  receipt  of  the  reservation  fee. 

Employment 

The  full  schedule  of  the  Center  will  not  permit  mem- 
bers to  seek  outside  employment.  Members'  spouses 
who  wish  to  work  should  write:  Berkshire  Hills  Con- 
ference, 107  South  St.,  Pittsfield,  Mass.  01201  (413) 
443-9186. 


Boston  Symphony  Orchestra 

Henry  Lee  Higginson  established  the  Boston  Symphony  Orches- 
tra in  1881  Its  intensive  concert  schedule  in  Boston,  its  tours  of 
America,  Europe,  Asia,  and  Australia,  its  radio  and  television 
broadcasts  and  its  large  recorded  repertoire  for  RCA  and  DCG 
make  it  one  of  the  most  widely  heard  orchestras.  Among  its  regu- 
lar conductors  have  been  Arthur  Nikisch,  Karl  Muck,  Pierre 
Monteux,  Serge  Koussevitzky,  Charles  Munch,  Erich  Leinsdorf, 
William  Steinberg,  and  Seiji  Ozawa,  who  became  Music  Director 
of  the  Orchestra  with  the  1973-74  season.  The  members  of  the 
Orchestra  form  the  nucleus  of  the  Center's  Faculty.  Baldwin  is 
the  official  piano  of  the  Boston  Symphony  Orchestra. 

Tanglewood 

For  more  than  a century,  Tanglewood,  an  estate  of  210  acres,  has 
graced  the  countryside  overlooking  Lake  Mahkeenac  between 
Lenox  and  Stockbridge  in  the  Berkshire  Hills  of  Massachusetts.  It 
was  the  meeting  place  of  Emerson,  Holmes,  and  Melville,  and  on 
these  grounds  in  1850  and  1851,  Nathaniel  Hawthorne  conceived 
his  Tanglewood  Tales  and  The  VJonderbook , and  wrote  The 
House  of  the  Seven  Cables.  In  1936,  Tanglewood  was  given  to 
the  Orchestra  by  Mrs.  Andrew  Hepburn  and  Miss  Mary  Aspinwall 
Tappan  as  a home  for  the  Berkshire  Symphonic  Festival. 

The  Berkshire  Festival 

Established  in  1934  as  the  Berkshire  Symphonic  Festival,  the 
Berkshire  Festival  now  comprises  twenty-four  week-end  perfor- 
mances at  Tanglewood  by  the  Boston  Symphony  Orchestra  and 
concerts  by  the  Boston  Symphony  Chamber  Players  and  guest 
artists  The  concerts  and  rehearsals  of  the  Berkshire  Festival  are 
open  free  of  charge  to  all  members  of  the  Center.  While  they  are 
at  Tanglewood,  the  guest  conductors  and  artists  of  the  Berkshire 
Festival  participate  as  fully  as  possible  in  the  course  work  of  the 
Center. 

Deutsche  Crammophon  Baldwin  Piano 

and  RCA  Records 
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June  29  to  August  24 


Received 


TANGLEWOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER , Artistic  Directors 


Accepted 


Please  carefully  fill  out  both 
sides  with  ink,  or  typewriter. 


All  portionsof  this  application  must 
be  completed  before  it  will  be 
considered. 


BERKSHIRE  MUSIC  CENTER 

APPLICATION  FOR  ADMISSION 


from  September  1 to  June  24:  Symphony  Hall,  Boston,  Mass.  02115 
from  June  24  to  August  29:  Tanglewood  - Lenox,  Mass.  01240 


Registered 


Registration  § 


DATE: 


NAME: 

lost  First 


Middle 


PRESENT  OR  SCHOOL  ADDRESS: 

No. 

Street 

UNTIL: 

Date 

City 

State 

Zip  Code  Present  Telephone 

PERMANENT  ADDRESS: 

No. 

Street 

PERMANENT  TELEPHONE: 

Age:  . . Date  of  Birth: 

Sex:  Male  Q 

City 

Female  0 

State  Zip  Code 

Married  □ No.  of  Children  [ ] Single  Q 

If  you  are  a member  of  the  American  Federation  of  Musicians,  give  the  city  and  number  of  the  local  union  to  which  you  belong: 


FELLOWSHIP  PROGRAM 


D Instrumental 
Instrument(s) . 


June  29  - August  24 

□ Keyboard 

□ Vocal  Music 


□ Composition 


Audition: 

□ In  Person 

City 

□ Tape 

Applications  for  the  Fellowship  Program  close  April  15 


TANGLEWOOD  SEMINARS 

Phyllis  Curtin  Seminar  for  Singers  □ Listening  & Analysis  Seminar 

June  29  - Aug.  24  June  29  - July  26  Four  weeks  D 

And/or 

July  26  - Aug.  24  Eight  weeks  D 
Applications  for  Tanglewood  Seminars  close  May  17 


GENERAL  INFORMATION:  Have  you  ever  applied  for  admission  before?  Yes  Q No  Q Year 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  fj)  No  Q Year 

Do  you  wish  to  apply  for  dormitory  accommodations?  Yes  Q No  0 

COUNTRY  OF  BIRTH: CITIZENSHIP: 

PRESENT  OCCUPATION: 

Please  state  briefly  why  you  wish  to  attend  the  Berkshire  Music  Center,  and  give  any  other  information  which  you  feel  might  be 
helpful  in  evaluating  your  application.  (Use  additional  paper,  if  necessary.) 


This  Form  fully  completed  is  required  before  an  applicant  may  be  considered  for  admission. 

A registration  fee  of  $25  is  due  upon  receipt  of  notice  of  acceptance.  This  is  a service  charge,  is  not  refundable  and  is  not  credited  against 
any  other  charges.  For  information  on  charges,  consult  the  catalog  of  the  Berkshire  Music  Center. 


NAME: 


Last 


First 


Middle 


MUSICAL  EXPERIENCE  and  EDUCATION 

Please  fill  in  all  sections  applicable  to  the  kinds  of  musical  performance  in  which  you  have  training  or  are  experienced.  Use 
additional  sheets,  if  necessary. 

PERFORMING  ORGANIZATIONS  WITH  WHICH  YOU  ARE  AFFILIATED: 

Name  Place  Position 


EDUCATION 

School,  College  or  University  Teacher  (in  Music)  Course  Dates 


INSTRUMENTAL  MUSIC  — What  instruments  do  you  play?  (Include  subsidiary  instruments,  e.g.,  viola  da  gamba,  English  horn,  etc.) 

(Please  check  proficiency) 

Instrument  Advanced  Intermediate  Beginner 


Indicate,  with  examples,  the  range  of  your  orchestral  music  experience: 


Indicate,  with  examples,  the  range  of  your  chamber  music  experience: 


VOCAL  MUSIC  — Indicate,  with  examples,  the  range  of  your  solo  experience: 


Voice: 


In  what  circumstances  (give  places  of  recital,  opera  companies,  etc.)? 


What  choral  music  have  you  performed,  and  where? 


COMPOSITION 

Have  you  studied  theory?  Yes  □ No  □ If  so,  where,  with  which  teachers,  and  on  what  level? 


List  your  compositions,  with  performances  (if  any),  giving  dates  and  performers:  (Please  indicate  which  works  are  published 
and  by  whom.) 


TEACHING 

Please  give  a short  resume  of  your  training  and  experience  in  the  teaching  of  music. 


PRINTED  IN  U.S.A. 


iez  on  niMuad 
ssvw  'Noisoa 

aivd 

aovisod  s n 
•6jq  llJOJd  uon 


91-220  suasnqoessBiAi  ‘uojsog 
0nu0A\/  luib0muoluoioq  ggg 
W-g  0jniii.su | pooM0|6uBi  Ansj0Aiun  uoisog 

slubj6oJc|  Ojsn i/m 


Boston  University  Tanglewood  Institute 


For  over  thirty-five  years  Tanglewood  has  been  the 
summer  home  of  the  Boston  Symphony  Orchestra,  and 
the  location  of  its  unique  summer  programs,  the 
Berkshire  Festival  and  the  Berkshire  Music  Center.  The 
twenty-four  concerts  of  the  Berkshire  Festival  at 
Tanglewood  are  given  by  the  Boston  Symphony 
Orchestra,  and  the  Orchestra's  academy,  the  Berkshire 
Music  Center,  is  the  professional  training  center  where 
many  of  today's  most  eminent  musicians  have  received 
musical  guidance  by  members  of  the  Boston  Symphony. 

The  Tanglewood  milieu  is  the  fulfillment  of  the  dream  of 
Serge  Koussevitzky,  Music  Director  of  the  Orchestra  for 
twenty-five  years,  who  in  1936  first  brought  the  Boston 
Symphony  to  Tanglewood  to  present  concerts.  In  1940, 


Serge  Koussevitzky  established  the  Berkshire  Music 
Center  at  Tanglewood  to  provide  an  environment  in 
which  young  musicians  could  continue  their  artistic 
experience  through  the  guidance  of  eminent  musicians. 
The  Center  was  developed  under  his  leadership  until  his 
death  in  1951,  when  he  was  succeeded  by  Charles 
Munch.  Erich  Leinsdorf  succeeded  Charles  Munch  in 
1963  and  was  the  director  until  1969. 

Since  then  Seiji  Ozawa  has  been  the  Artistic  Director  of 
the  Berkshire  Festival  and  Gunther  Schuller  the  Artistic 
Director  of  the  Berkshire  Music  Center.  The  Boston 
University  Tanglewood  Institute  was  begun  ten  years 
ago  in  association  with  the  University's  School  for  the 
Arts  in  order  to  offer  additional  programs  in  music. 


Boston  University  Tangiewood  institute 

announces 

Summer  Programs  in  Piano,  Harp  and  Orchestral  Instruments 
for  students  at  the  college  and  post-graduate  levels. 


The  Boston  University  Tangiewood  Institute,  located  in 
Lenox,  Massachusetts,  in  the  heart  of  the  Berkshire 
hills,  is  offered  by  the  University's  School  for  the  Arts  in 
association  with  the  Berkshire  Music  Center,  the 
summer  training  institute  for  especially  promising 
young  musicians  founded  by  Serge  Koussevitzky  and 
the  Boston  Symphony  Orchestra.  All  Tangiewood 
students  have  the  privilege  of  free  admittance  to  all 
rehearsals,  concerts,  and  master  classes  of  the 
Berkshire  Music  Center  and  the  Boston  Symphony 
Orchestra. 

Piano  Seminar  July  28-August  24, 1975 

Members  of  the  Piano  Seminar  will  participate  in  the 
survey  and  analysis  of  the  English  Suites  of  Bach, 
Beethoven's  G Major  Concerto,  the  e and  f minor 
concerti  of  Chopin,  the  Ravel  D Major  Concerto  and 
Bartoks  First  Concerto.  Other  works  from  the  standard 
piano  repertoire  are  acceptable  for  performance  in  the 
Seminar  and  a limited  number  of  in-class  recitals  will  be 
given. 

Director:  Bela  Bdszbrmenyi-Nagy,  Hungarian-born,  is  an 
internationally  acclaimed  pianist  and  a distinguished 
teacher,  composer  and  conductor.  In  Hungary  he 
studied  piano  under  Imre  Keeri-Szanto  and  Erno 
Dohnanyi,  composition  with  Zoltan  Kodaly,  and 
chamber  music  with  Leo  Weiner,  He  has  appeared  in 
solo  recitals  and  with  major  orchestras  throughout 
Europe  and  North  America  and  has  presented  numerous 
premieres,  including  first  performances  of  Bartok  s 
‘Third  Concerto.'' 

Credits:  4 semester  credits 

Tuition:  $250.00.  Dormitory  Fee  (includes  breakfast  and 
dinner)  $220.00. 

Course  Registration  Fee:  $15.00.  Dormitory  Reservation 
Fee:  $20.00. 


Information  on  the  Berkshire  Music  Center’s  performance- 
oriented  programs  for  instrumentalists,  singers,  composers 
and  conductors  over  18  years  old  is  available  from:  Symphony 
Hall,  Boston,  MA.  02215  (617)  266-1492, 


Harp  Studies  June29-August9,  1975 

Those  enrolled  in  the  Harp  Studies  will  receive  twelve 
private  lessons  and  master  classes  under  the  direction 
of  Lucile  Lawrence,  Teaching  Associate  in  Harp,  School 
for  the  Arts  at  Boston  University. 

Director:  Lucile  Lawrence,  a solo  and  recording  artist, 
has  collaborated  with  Carlos  Salzedo  on  writing  Method 
for  the  Harp  and  other  instructional  aids  for  the  harp. 

Miss  Lawrence  has  given  clinics  for  educators 
throughout  the  country  and  has  judged  the  International 
Harp  Contest  in  Israel.  ' 

Credits:  3 semester  credits 

Tuition:  $400.00.  Dormitory  Fee  (includes  breakfast  and  t 
dinner):  $320.00. 

Course  Registration  Fee:  $20.00  Dormitory  Reservation 
Fee:  $20.00. 

Applied  Music  June  29- -August  24,  1975 

Applied  Music  is  a program  of  self-directed,  in-depth 
study  and  practice  for  experienced  instrumentalists. 

Each  participant  will  receive  seven  one-hour  private 
lessons  with  artists  from  the  Boston  University  faculty 
and  the  Boston  Symphony  Orchestra.  The  program  does 
not  include  chamber  music  or  orchestral  experience  but 
instead  stresses  private  instruction  and  broad  exposure 
to  the  chamber  and  symphonic  repertoire  offered  by  the 
rehearsals,  master  classes,  and  concerts  of  the  Boston 
Symphony  Orchestra,  the  Berkshire  Music  Center,  and 
the  Boston  University  Tangiewood  Institute. 

Credits:  3 semester  credits 

Tuition:  $300.00.  Dormitory  Fee  (includes  breakfast  and 
dinner):  $400.00. 

Course  Registration  Fee:  $25.00.  Dormitory  Reservation 
Fee:  $20.00. 

Admission  to  all  programs  by  audition  only  and  no 
scholarships  are  available. 

Application  deadline  May  1,  1975. 

For  further  information  and  application  forms  write: 

Boston  University  Tangiewood  Institute 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
(617)  353-3386 


Norman  Dello  Joio,  Executive  Director  Jerry  A.  Straus,  Administrator 


Boston  University  Tanglewood  Institute 


in  Lenox,  Massachusetts 
announces 

Two  Summer  Programs  for  High  School  Musicians 


For  over  thirty-five  years  Tanglewood  has  been  the 
summer  home  of  the  Boston  Symphony  Orchestra,  and 
the  location  of  its  unique  summer  programs,  the 
Berkshire  Festival  and  the  Berkshire  Music  Center.  The 
twenty-four  concerts  of  the  Berkshire  Festival  at 
Tanglewood  are  given  by  the  Boston  Symphony 
Orchestra,  and  the  Orchestra’s  academy,  the  Berkshire 
Music  Center,  is  the  professional  training  center  where 
many  of  today’s  most  eminent  musicians  have  received 
musical  guidance  by  members  of  the  Boston  Symphony. 

The  Tanglewood  milieu  is  the  fulfillment  of  the  dream  of 
Serge  Koussevitzky,  Music  Director  of  the  Orchestra  for 
twenty-five  years,  who  in  1936  first  brought  the  Boston 
Symphony  to  Tanglewood  to  present  concerts.  In  1940, 


Serge  Koussevitzky  established  the  Berkshire  Music 
Center  at  Tanglewood  to  provide  an  environment  in 
which  young  musicians  could  continue  their  artistic 
experience  through  the  guidance  of  eminent  musicians. 
The  Center  was  developed  under  his  leadership  until  his 
death  in  1951,  when  he  was  succeeded  by  Charles 
Munch.  Erich  Leinsdorf  succeeded  Charles  Munch  in 
1963  and  was  the  director  until  1969. 

Since  then  Seiji  Ozawa  has  been  the  Artistic  Director  of 
the  Berkshire  Festival  and  Gunther  Schuller  the  Artistic 
Director  of  the  Berkshire  Music  Center.  The  Boston 
University  Tanglewood  Institute  was  begun  ten  years 
ago  in  association  with  the  University’s  School  for  the 
Arts  in  order  to  offer  additional  programs  in  music. 
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Boston  University  Tanglewood  Institute 


PLEASE  POST 


Boston  University 

langlewood  Institute 

in  Lenox,  Massachusetts 
announces 


Two  Summer  Programs  for  High  School  Musicians 


The  Boston  University  Tanglewood  Institute,  located  in 
Lenox,  Massachusetts,  in  the  heart  of  the  Berkshire 
hills,  is  offered  by  the  University’s  School  for  the  Arts  in 
association  with  the  Berkshire  Music  Center,  the 
summer  training  institute  for  especially  promising 
young  musicians  founded  by  Serge  Koussevitzky  and 
the  Boston  Symphony  Orchestra.  All  Tanglewood 
students  have  the  privilege  of  free  admittance  to  all 
rehearsals,  concerts,  and  master  classes  of  the 
Berkshire  Music  Center  and  the  Boston  Symphony 
Orchestra. 

The  Orchestra  and  Chorus  work  under  professional 
conditions  with  several  rehearsals  each  week  and 


numerous  performances  during  the  summer.  In  past 
seasons,  both  organizations  have  worked  under  the 
following  visiting  conductors:  Leonard  Bernstein,  Aaron 
Copland,  Seiji  Ozawa,  and  Joseph  Silverstein. 

All  students  are  housed  in  dormitories  of  private  schools 
adjacent  to  Tanglewood  under  the  supervision  of 
experienced  counsellors.  Regular  bus  transportation  is 
provided  free  of  charge  between  Tanglewood  and 
residences. 

Admission  to  the  programs  is  by  audition  only  and  a 
limited  amount  of  work  scholarships  is  available  for 
both  programs. 

Deadline  for  applications  May  1,  1975. 


Young  Artists  Instrumental  Program 

June  29-August  24,  1975 

Orchestra  conducted  by  Lawrence  Smith 
Brass  Ensembles  directed  by  Roger  Voisin 

The  instrumental  program  stresses  study  and 
performance  of  chamber  music  and  symphonic 
repertoire  and  includes  private  study  with 
instrumentalists  of  the  Boston  University  faculty 
and  of  the  Boston  Symphony  Orchestra. 

A typical  week  for  students  in  the  program 
includes  nine  to  twelve  hours  of  orchestra 
rehearsal,  six  hours  of  chamber  music  study,  one 
hour  of  private  study,  private  practice  and  at  least 
one  public  performance. 

During  the  eight  weeks  of  the  program,  special 
reading  rehearsals  of  the  orchestra  are  led  by 
distinguished  guest  conductors  of  the  Boston 
Symphony  Orchestra. 

Students  who  complete  work  satisfactorily  and 
later  qualify  for  admission  to  Boston  University 
receive  four  credits  toward  the  Bachelor  of  Music 
degree. 

Tuition — $500.00.  Dormitory  (including  breakfast 
and  dinner)  $400.00. 

Course  Registration  Fee — $25.00.  Dormitory 
Reservation  Fee — $20.00. 

Lawrence  Smith , Music  Director  and  Conductor  of 
the  Oregon  Symphony  Orchestra,  was  assistant 
conductor  for  the  Metropolitan  Opera,  first  prize 
winner  in  the  Dimitri  Mitropoulos  International 
Conductors  Competition,  piano  soloist  and 
accompanist  to  Jennie  Tourel,  Zara  Nelsova, 
Walter  Trampler  and  Mary  Costa. 

Roger  Voisin,  former  member  of  the  Boston 
Symphony  Orchestra,  is  conductor  of  the  Boston 
University  Wind  Ensemble  and  faculty  member  of 
the  Berkshire  Music  Center. 

For  information  about  audition  requirements  and 
application  procedures  write: 

Young  Artists  Instrumental  Program 
Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
(617)  353-3386 


Young  Vocalists  Program 


June  29-July  28,  1975 

Directed  by  Joseph  Huszti 
Master  classes  by  Mac  Morgan 

The  program  is  designed  to  build  musicianship  in 
outstanding  high  school  vocalists.  Each  student 
will  sing  in  a small  chamber  ensemble,  in  the 
Institute  Chorus,  study  voice  in  master  classes  and 
participate  in  sight-reading,  movement,  and 
eurythmics.  There  will  be  additional  electives  in 
performance  techniques,  conducting,  and  special 
classes  devoted  to  the  music  of  Schutz  and  Bach. 

A typical  day  in  the  Young  Vocalists  Program 
includes  morning  classes  in  movement,  voice, 
solfege  and  chorus  and  afternoon  classes  in 
eurythmics,  group  lessons,  madrigals  and  special 
studies  as  indicated  above. 

Students  who  complete  work  satisfactorily  and 
later  qualify  for  admission  to  Boston  University 
receive  two  credits  toward  the  Bachelor  of  Music 
degree. 

Enrollment  is  limited. 

Tuition — $295.00.  Dormitory  (including  breakfast 
and  dinner)  $220.00. 

Course  Registration  Fee — $15.00.  Dormitory 
Reservation  Fee — $20.00. 

Joseph  Huszti,  former  director  of  the  Bakersfield 
College  Choir,  the  University  of  Delaware  Concert 
Choir  and  co-founder  of  the  Middle  Atlantic  States 
Intercollegiate  Choral  Festival,  is  associate 
professor  of  music,  Boston  University. 

Mac  Morgan,  concert  baritone,  is  professor  of 
music  and  chairman  of  the  voice  department, 
Boston  University. 

For  information  about  audition  requirements  and 
application  procedures  write: 

Young  Vocalists  Program 
Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
(617)  353-3386 


Information  on  the  Berkshire  Music  Center's  performance- 
oriented  programs  for  instrumentalists,  singers,  composers 
and  conductors  over  18  years  old  is  available  from:  Symphony 
Hall,  Boston,  MA.  02215  (617)  266-1492. 


Norman  Dello  Joio,  Executive  Director  Jerry  A.  Straus,  Administrator 
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Tanglewood  is  an  estate  of  210  acres  in 
the  Berkshire  Hills,  given  to  the 
Boston  Symphony  Orchestra  in  the 
1930s  and  now  world  famous  as  the 
summer  home  of  the  Boston 
Symphony,  its  Berkshire  Festival 
and  its  unique  Berkshire  Music 
Center.  Nathaniel  Hawthorne  lived  on 
the  Tanglewood  grounds  and  wrote 
that  he  could  barely  work  in  the 
presence  of  such  scenic  beauty.  It  is 
nearly  unchanged  today. 


TANGLEWOOD  POPULAR  ARTIST 
SPECIALS 

nine  very  special  concerts  at  Tanglewood  present- 
ing popular  performing  artists  from  the  pop  world 
to  the  world  of  jazz.  Details  will  be  available  at  a 
later  date. 

POPS-AT-TANGLEWOOD 

Tuesday  August  5 at  8:30  pm 

World-famous  Arthur  Fiedler  and  the  Boston  Pops 
Orchestra  return  to  Tanglewood  for  the  annual 
Pension  Fund  Concert.  It  is  always  a sell-out  when 
the  Pops  comes  to  the  Berkshires,  so  please  be 
sure  to  order  your  tickets  early.  Join  Arthur  Fiedler 
and  the  Boston  Pops  Orchestra  for  this  annual 
Tanglewood  classic. 

TANGLEWOOD-ON-PARADE 

Tuesday  August  19 

Berkshire  Music  Center  events  all  afternoon.  Gala 
evening  concert  by  the  combined  Boston  Sym- 
phony and  Berkshire  Music  Center  Orchestras. 

Seiji  Ozawa  will  conduct  Tchaikovsky’s  famous 
‘1812  Overture'  as  part  of  the  evening’s  festivities, 
so  be  sure  to  be  there. 


THE  BERKSHIRE  FESTIVAL 

Founded  in  1934,  the  Berkshire  Festival  at  Tanglewood  is  this 
country’s  oldest  major  festival  of  music.  Tanglewood  is  an  estate  of 
210  acres  which  has  become  world  famous  as  the  summer  home  of 
the  Boston  Symphony,  its  Berkshire  Festival  and  its  unique  Berk- 
shire Music  Center.  Nathaniel  Hawthorne  lived  on  the  Tanglewood 
grounds  and  wrote  that  he  could  barely  work  in  the  presence  of 
such  scenic  beauty.  It  is  nearly  unchanged  today. 


THE  BERKSHIRE  MUSIC  CENTER 

is  the  Boston  Symphony’s  summer  school  for  the  advanced  study 
of  music.  Gifted  young  musicians  from  this  country  and  abroad 
gather  for  a concentrated  eight-week  session  during  which  stu- 
dents give  frequent  public  performances.  In  association  with  the 
BMC,  Boston  University  School  for  the  Arts  offers  additional  pro- 
grams at  Tanglewood. 


THE  BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

chamber  music,  choral  and  vocal  concerts,  music  theatre  produc- 
tions and  Composers  Forums  are  announced  weekly  and  are  open 
to  the  members  of  the  Friends  of  Music  at  Tanglewood  or  by  con- 
tributions at  the  gate  of  two  dollars  for  each  program. 


THE  FESTIVAL  OF  CONTEMPORARY  MUSIC 

is  sponsored  by  the  Berkshire  Music  Center  in  cooperation  with  the 
Fromm  Foundation.  It  turns  Tanglewood  into  the  contemporary 
music  capital  of  the  world  during  its  intensive  and  exciting  annual 
presentation  of  new  and  challenging  works,  several  commissioned 
especially  for  the  festival,  many  heard  in  premiere  performances. 
This  year's  Festival  of  Contemporary  Music  begins  on  August  10. 


THE  FRIENDS  OF  MUSIC  AT  TANGLEWOOD 

are  people  vitally  concerned  with  the  future  of  the  Boston  Sym- 
phony Orchestra  and  the  Berkshire  Music  Center  at  Tanglewood. 
As  audience  and  as  financial  supporters,  the  Friends  assist 
Tanglewood's  talented  young  men  and  women  to  achieve  their 
musical  goals.  Friends  privileges  include  free  admission  to  all 
Berkshire  Music  Center  concerts  and  events- more  than  30  each 
season.  Season  memberships  are  $15  per  individual  and  $25  per 
family,  though  contributions  in  any  amount  are  welcome. 


THE  TANGLEWOOD  GROUNDS 

are  open  two  hours  before  each  major  concert.  The  cafeteria  is 
open  to  ticket  holders,  who  are  cordially  invited  to  picnic  on  the 
lawn.  Please  note  that  all  children  regardless  of  age  must  have 
tickets.  Children  are  welcomed,  though  parents  are  discouraged 
from  bringing  infants  or  those  too  young  to  listen  quietly  and 
attentively.  Picture  taking  is  invited  except  in  the  concert  halls 
during  the  performances.  Recording  equipment  and  its  use  is 
prohibited. 


TO  REACH  TANGLEWOOD 

By  CarnFrom  metropolitan  New  York  Tanglewood  is  easily 
reached  by  way  of  the  Taconic  State  Parkway  or  New  York  Thruway. 
From  Boston,  take  the  Massachusetts  Turnpike  to  Exit  1 or  2. 
Tanglewood  is  listed  in  all  major  travel  guides  to  New  England,  and 
ample  free  parking  is  available. 

By  Bus  □ Special  direct  excursion  service  for  all  Sunday  Berkshire 
Festival  concerts  is  offered  by  Peter  Pan  Bus  Lines  from  Boston, 
Natick,  Worcester  and  Springfield.  Buses  arrive  one  hour  before, 
and  depart  for  their  home  city  one  half  hour  after  the  concert.  For 
information  call  Peter  Pan  Bus  Lines:  Boston  (617)  482-6620;  Natick 
(617)  653-5660;  Worcester  (617)  754-2611 ; Springfield  (413)  781-2900. 
Lenox  and  Pittsfield  are  also  served  by  the  regularly  scheduled 
buses  of  New  England  Trailways  and  Greyhound.  Bus  tours  of  the 
Berkshires,  including  Tanglewood,  originate  weekdays  and  week- 
ends in  New  York.  For  information:  Parker  Tours  (212)  581-1234, 
Casser  Tours  (212)  279-1000  or  Biss  Tours  (212)  592-6020. 

By  Plane  □ Command  Airways  flies  New  York-Pittsfield  daily.  For 
information  in  Boston  phone  (617)  423-5750;  in  Pittsfield  (413) 
443-0109;  in  New  York  (212)  656-5577. 
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THE  BERKSHIRE  AREA 

comprises  a wealth  of  scenic  and  historic  sites,  recreational  and 
sporting  facilities,  fine  hotels  and  restaurants,  performing  arts 
groups  and  museums.  For  information  please  write:  Berkshire  Hills 
Conference,  107  South  Street,  Pittsfield,  Mass.  01201 . 

A warm  welcome  is  extended  by  the  Boston  Symphony  Orchestra 
to  its  audience,  with  the  hope  that  both  the  music  and  the  great 
natural  beauty  of  Tanglewood  will  make  each  visit  memorable. 


Boston  Symphony  Orchestra 

Thomas  D Perry,  Jr./Executive  Director  • Thomas  W.  Morris/Manager 


BALDWIN  PIANO 


DGG  AND  RCA  RECORDS 


BERKSHIRE  FESTIVAL  CONCERTS 


WEEKEND  PRELUDES  at  7 pm  on  Fridays,  two  hours  before  the  Boston 
Symphony  concert,  present  guest  artists  and  members  of  the  Orchestra 
in  short  recitals  offered  at  no  extra  charge  to  Friday  evening  ticket  holders. 

All  programs  subject  to  change! 


OPEN  REHEARSALS  in  the  Shed  each  Saturday  morning  at  10:30  am 
benefit  the  Orchestra's  Pension  Fund.  They  offer  a relaxed  look  at  the 
Orchestra,  conductor,  and  soloists  preparing  Berkshire  Festival  music. 
Seats  are  unreserved,  $3.00  each,  and  available  the  morning  of  the 
Rehearsal. 


FRIDAY 


mm 

Weekend 

Dn^tAn  Ctimrkki/ 


FIRST 

WEEKEND 


Prelude 

Boston  Symphony  Chamber  Players 
LEONARD  BERNSTEIN 

Mozart:  Overture  'The  Magic  Flute' 
Piano  Concerto 
Leonard  Bernstein 
Haydn : Symphony  No.  1 02 


SATURDAY 


Open  Rehearsal 
NEVILLE  MARRINER 

Handel : Water  Music  Suite 
Mozart:  Symphony  No.  35  'Haffner' 
Vaughan  Williams:  Fantasy  on  a Theme  of 
Thomas  Tallis 

Haydn:  Symphony  No.  53  'Imperial' 


SUNDAY 

DAVID  ZINMAN 

Schubert:  Symphony  No.  5 
Mozart:  Two  Piano  Concerti 
MALCOLM  FRAGER 
Bizet:  Jeux  d’enfants  Suite 


SECOND 

WEEKEND 


Weekend  Prelude 
JOSEPH  SILVERSTEIN,  Bach  Violin  Sonatas 
SEIJI  OZAWA 

ALL  BACH  PROGRAM 
J.C.  Bach:  Sinfonia  in  D Major 
J.S.  Bach : Cantata  N q,_51 


Open  Rehearsal 
DAVID  ZINMAN 

MOZART  PROGRAM 
Serenade  No.  4 in  D Major 
Symphony  No.  41  Jupiter' 


C.P.E.  Bach:  Sinfonia  No.  1 
J.S.  Bach:  Cantata  No.  34 


SEIJI  OZAWA 

ALL  HAYDN  PROGRAM 
Notturno  No.  1 in  C 
Symphony  No.  73  The  Hunt' 

Missa  Solemnis  in  B flat  Harmoniemesse' 

Phyllis  Bryn-Julson,  Rose  Taylor,  Kenneth  Riegel, 
David  Arnold;  Tanglewood  Festival  Chorus, 
John  Oliver,  conductor 


THIRD 

WEEKEND 


Weekend  Prelude 
Rudolf  Serkin 

SEIJI  OZAWA 

ALL  MENDELSSOHN  PROGRAM 
Overture  ‘Ruy  Bias' 

Piano  Concerto  in  G minor 

Rudolf  Serkin,  Midsummer  Night's  Dream  (complete) 
Tanglewood  Festival  Chorus,  John  Oliver, 
conductor;  Rohan  McCullogh,  narrator 


Open  Rehearsal 
SEIJI  OZAWA 

Strauss:  Ein  Heldenleben 
Ravel : Vaises  nobles  et  sentimentales 
La  Valse 


KLAUS TENNSTEDT 

Bruckner:  Symphony  No.  8 


FOURTH 

WEEKEND 


Weekend  Prelude 
Malcolm  Frager 

Beethoven  Piano  Sonatas 
EUGENE  ORMANDY 

ALL  BEETHOVEN  PROGRAM 
Leonore  Overture  No.  2 
Symphony  No.  2 
Symphony  No.  5 


Open  Rehearsal 
EUGENE ORMANDY 

ALL  BEETHOVEN  PROGRAM 
Symphony  No.  1 
Symphony  No.  9 

Kathryn  Bouleyn,  Shirley  Love,  Seth  McCoy, 
Simon  Estes,  Tanglewood  Festival  Chorus, 
John  Oliver,  conductor 


KL 


KLAUS  TENNSTEDT 

ALL  BEETHOVEN  PROGRAM 
Symphony  No.  8 
Symphony  No.  6 Pastorale' 


FIFTH 

WEEKEND 


Weekend  Prelude 
Rostropovich/Vishnevskaya 
EDODEWAART 

Rachmaninoff : Caprice  Bohemien 
Mendelssohn:  Violin  Concerto 

Joseph  Silverstein 
Beethoven : Symphony  No.  7 


Open  Rehearsal 
MSTISLAV  ROSTROPOVICH 

Verdi:  Requiem 

Galina  Vishnevskaya,  Lili  Chookasian,  Seth 
McCoy,  Ezio  Flagello;  Tanglewood  Festival 
Chorus,  John  Oliver,  conductor 


EDO  DEV 


I WAART 

Ives:  Washington's  Birthday 
Haydn : Symphony  No.  88 
Berlioz:  Symphonie  Fantastique 


SIXTH 

WEEKEND 


Weekend  Prelude 
Gilbert  Kalish,  piano 
ARTHUR  FIEDLER 

Rossini: Overture  Semiramide' 

Bruch : Violin  Concerto  No.  1 

Emanuel  Borok 

Prokofiev.  Symphony  No.  1 Classical' 
Respighi:  Pines  of  Rome 


)pen  Rehearsal 
MSTISLAV  ROSTROPOVICH 

Tchaikovsky:  Francesca  da  Rimini 

Letter  scene  from  Eugene  Onegin' 
Galina  Vishnevskaya 
Shostakovich:  Symphony  No.  5 


SEIJI  OZAWA 

Beethoven:  Symphony  No.  4 
Shostakovich : Cello  Concerto  No. 

Mstislav  Rostropovich 


SEVENTH 

WEEKEND 


EIGHTH 

WEEKEND 


Weekend  Prelude 
Messiaen/Loriod 

STANISLAW  SKROWACZEWSKI 

ALL  TCHAIKOVSKY  PROGRAM 
Piano  Concerto  No.  1 

GARY  GRAFFMAN 

Symphony  No.  4 


>pen  Rehearsal 
SEIJI  OZAWA 

Messiaen:  Turangalila-Symphonie 

Yvonne  Loriod,  piano 

Jeanne  Loriod,  Ondes  Martenot 


Weekend  Prelude 
PHYLLIS  CURTIN 
SEIJI  OZAWA 

Beethoven  Symphony  No  3 
KeiAnjo  j _ 

Toshi  Ichiyanagi  \ Ten  Chi  Jin 

Naozumi  Yamamoto  (Heaven.  Earth.  Humankind) 


5TANISLAW  SKROWACZEWSKI 

Mozart:  Idomeneo  Overture 
Ravel:  Sheherazade 
PHYLLIS  CURTIN 
Bruckner:  Symphony  No.  7 


Open  Rehearsal 
SEIJI  OZAWA 
Ravel : L enfant  et  les  sortileges' 

Phyllis  Bryn-Julson,  Jan  De  Gaetani,  Joy 
Davidson,  D'Anna  Fortunato,  Nell  Rosenshein, 
David  Evitts,  Mark  Pearson;  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor 
Ravel  OaphnisetChloe'  (complete) 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 


SEIJI  OZAWA 
Mahler:  Symphony  No.  2 Resurrection' 

Susan  Davenny  Wyner,  Maureen  Forrester; 
Tanglewood  Festival  Chorus,  John  Oliver, 
conductor 


Tanglewood 
Ticket  Order  Form 


Please  make  checks  payable  to  Boston  Symphony 
Orchestra,  Inc.  Send  with  ticket  order  form  and  a 
stamped,  self-addressed  envelope  to: 

Until  June  13  After  June  13 

Festival  Ticket  Office  Festival  Ticket  Office 

Symphony  Hall  Tanglewood 

Boston,  Massachusetts 02115  Lenox,  Massachusetts  01240 
Phone:  (617)  266-1492  Phone:  (413)  637-1600 

Please  print: 


NAME 


ADDRESS 


CITY,  STATE.  AND  ZIP  CODE 


SHED 

Continental  seating,  more  leg  room,  better  visibility. 


56.00  $6  00  $6.00  * 
$6-0°  S6.Q0 


Admission  to  the  lawn  $3.50 
(on  sale  two  hours  before  the  concert) 


BERKSHIRE  FESTIVALTICKETS 


No.  of  tickets 


First  weekend 


July  4 
July  5 
July  6 


Second  weekend 

July  11 
July  12 
July  13 


Third  weekend 

July  18 
July  19 
July  20 


Fourth  weekend 


July  25 
July  26 
July  27 


Price 


Total 


@$. 

@$. 

@$. 


@$. 

@$. 

@$. 


@$. 

@$. 

@$. 


@$. 

@$- 

@$. 


ea. 

ea. 

ea. 


ea. 

ea. 

ea. 


ea. 

ea. 

ea. 


ea. 

ea. 

ea. 


No.  of  tickets  Price 

Fifth  weekend 

August  1 : @ $ 

August  2:  @$ 

August3:  @$ 


Total 


ea. 

ea. 

ea. 


Sixth  weekend 

August8:  @ $ ea.- 

August9:  @ $. ea.- 

August  10: @ $ ea.- 

Seventh  weekend 

August  15: @ $ ea.- 

August  16: @ $ ea.- 

August  17: @ $ ea.- 


Eighth  weekend 

August  22: 

August  23: 

August  24: 


@$. 

@$. 

@$. 


ea.- 

ea.- 

ea.- 


TOTAL  $ 


Pops-at-Tanglewood  Ticket 

Same  price  as  Berkshire  Festival 


August 5:  @$ ea.— 


Tickets  are  also  available  through  all  TlCFiETRDn  outlets. 


Tickets:  $11.  $10.  $9.  $8.50,  $7,  $6,  $5  50,  $4.50.  Lawn 
tickets,  available  only  on  the  day  of  the  concert  $3.50 
Tickets  available  at  Tanglewood  Box  Office  For  information 
Tanglewood  Box  Office  at  637-1600.  The  proceeds  of 
this  event  benefit  the  Berkshire  Music  Center 


1 


4 


/ 


POPULAR  ARTISTS  SERES 


Saturday,  June  28 

Tuesday,  July  1 
Tuesday,  July  8 

Tuesday,  July  15 

Tuesday,  July  22 

Tuesday,  July  29 

Tuesday,  August  26 


STEPHEN  STILLS 
TOM  WAITS 

GORDON  LIGHTFOOT 

FRANKIE  VALLI  & 

THE  FOUR  SEASONS 

ROBERTA  FLACK 

BLOOD,  SWEAT  & TEARS 

JAMES  TAYLOR 
EMMY  LOU  HARRIS 

JUDY  COLLINS 

LIVINGSTON  TAYLOR 

LINDA  RONSTADT 
LEO  KOTTKE 


Friday,  August  29 
Saturday,  August  30 


DAVID  / GRAHAM 
CROSBY  / NASH 

HELEN  REDDY 


Ticket  prices:  $5.50,  $6.00.  $6.50,  $7.00,  $7.50 
Lawn  tickets  — $4.50  - available  day  of  the  concert 
All  concerts  begin  at  7:30  p m.  Tickets  are  available  at  all  Ticketron  Outlets 
and  the  Tanglewood  Box  Office  (413-637-1600). 
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FOR  THE  BENEFIT  OFTHE 


BERKSHIRE  MUSIC  CENTER 


TANGLEWOOD 
ON  PARADE 

and 

GALA  CONCERT 


Tuesday  August  19  1975 


BALDWIN  PIANO/  DEUTSCHE  GRAMMOPHON  AND  RCA  RECORDS 


GALA  CONCERT  TUESDAY  AUGUST  19  1975  8.30PM  THE  SHED 


BOSTON  SYMPHONY  ORCHESTRA 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

BOSTON  UNIVERSITY  YOUNG  ARTISTS  ORCHESTRA 


Handel  Suite  from  the  Music  for  the  Royal  Fireworks 

BOSTON  SYMPHONY  ORCHESTRA 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

BOSTON  UNIVERSITY  YOUNG  ARTISTS  ORCHESTRA 


ARTHUR  FIEDLER  conductor 


♦Gershwin  An  American  in  Paris 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 


GUNTHER  SCHULLER  conductor 


INTERMISSION 


Copland  El  Salon  Mexico 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

AARON  COPLAND  conductor 
In  honor  of  the  composer’s  75  birthday 


f *Tchaikovsky  1812,  Ouverture  Solennelle 

BOSTON  SYMPHONY  ORCHESTRA 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 


SEIJI  OZAWA  conductor 


Artillery  courtesy  of  EASTOVER 


There  will  be  a display  of  fireworks  over  lake  Mahkeenac 
at  the  end  of  the  concert. 


The  Boston  Symphony  Orchestra  records  exclusively  for  Deutsche  Grammophon 


BALDWIN  PIANO/tDEUTSCHE  GRAMMOPHON  AND  *RCA  RECORDS 


TANGLEWOOD  1975 


An  Activity  of  the  Boston  Symphony  Orchestra 
Seiji  Ozawa  Music  Director 


Berkshire  Music  Center 

Gunther  Schuller  Artistic  Director 
Joseph  Silverstein  Chairman  of  the  Faculty 


The  Trustees  and  Overseers  of  the  Boston  Symphony  Orchestra  extend  heartfelt  thanks  to 
Mrs  John  S.  McLennan  and  Mr  Peter  van  S.  Rice  and  their  committee  chairmen  and  vice- 
chairmen  for  their  tireless  efforts  on  behalf  of  the  1975  Tanglewood  season.  The  Trustees 
and  Overseers  would  also  like  to  extend  special  thanks  to  Mr  Henry  H.  Williams  Jr,  Chairman 
and  Mr  Jeffrey  R.  Winslow,  Vice-Chairman,  of  the  Friends  of  Music  at  Tanglewood  Business 
Committee. 


In  the  years  since  1940  the  Music  Center,  under  the  leadership  of  Serge  Koussevitzky, 
Charles  Munch,  Erich  Leinsdorf,  and  now  Seiji  Ozawa,  Gunther  Schuller  and  Leonard 
Bernstein,  has  given  experience,  guidance  and  valuable  training  to  more  than  15,000  young 
musicians,  from  the  United  States  and  all  over  the  world.  Its  alumni  are  now  members  of 
hundreds  of  orchestras  here  and  abroad  (there  are  41  alumni  in  the  Boston  Symphony 
Orchestra,  22  in  the  Philadelphia  Orchestra  and  17  in  the  New  York  Philharmonic),  members 
of  many  opera  companies,  conductors  of  many  orchestras  (Leonard  Bernstein,  Seiji  Ozawa, 
Michael  Tilson  Thomas,  Lorin  Maazel,  Lukas  Foss,  Lawrence  Foster,  David  Zinman  and 
Zubin  Mehta  among  them),  heads  of  many  schools  (The  Juilliard  School,  and  Interlochen 
Academy  of  Arts,  among  others),  and  performers  and  teachers  in  all  parts  of  the  world. 
Without  the  aid  and  support  of  the  Friends  of  Music  at  Tanglewood,  the  Boston  Symphony 
Orchestra  could  never  have  supported  the  Center  for  these  years. 

As  the  1975  season  comes  to  a close,  the  Trustees  and  Overseers  of  the  Orchestra  acknow- 
ledge with  grateful  appreciation  all  those  who  have  supported  the  Berkshire  Music  Center 
during  this  its  thirty-third  session.  With  their  continued  support  the  Center  will  maintain 
the  highest  standard  of  musical  excellence  in  training  the  outstanding  young  talents  of  the  day. 


1975  COUNCIL  OF  TANGLEWOOD  FRIENDS 
EXECUTIVE  COMMITTEE 


Mrs  Arthur  Aronoff 
Mrs  Samuel  Boxer 
Mrs  Harris  Fahnestock 
Mrs  James  Garivaltis 
Mr  Richard  S.  Jackson 
Mr  John  Kittredge 
Mr  & Mrs  David  Klein 


Mrs  Richard  W.  Marcure 
Mr  & Mrs  John  S.  McLennan 
Mr  & Mrs  Peter  van  S.  Rice 
Mr  William  A.  Selke 
Mr  John  Hoyt  Stookey 
Mrs  Desmond  Tivy 
Mr  Henry  H.  Williams  Jr 


THE  BERKSHIRE  MUSIC  CENTER 


Talcott  M.  Banks 
President 

Trustees  of  the  Boston  Symphony  Orchestra 


David  O.  Ives 
Chairman 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra 


The  Berkshire  Music  Center  is  maintained  by  the  Boston  Symphony  Orchestra. 


Contributions  should  he  made  payable  to  the  Boston  Symphony  Orchestra  Inc.  By  this  means 
you  will  insure  that  your  gift  is  allowable  as  a tax  deduction. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  PROGRAM  1975 


James  Alexander  (Livermore,  Cal.) 
Eleanor  Angel  (Palo  Alto,  Cal.) 

Ruth  Axelrod  (Plainview,  N.Y.) 

Michael  Barber  (Newton  Centre,  Mass.) 
Angela  Beeching  (Newington,  Conn.) 
Nancy  Bennett  (New  Haven,  Conn.) 
Geoffrey  Bergler  (Lexington,  Mass.) 
Sharon  Bingham  (Washington,  D.C.) 
Michael  Blue  (Palo  Alto,  Cal.) 

Emily  Blum  (New  York,  N.Y.) 

Dmitri  Bovaird  (Van  Nuys,  Cal.) 

Richard  Brown  (New  York,  N.Y.) 

Julie  Buckler  (Lincoln,  Mass.) 

Kevin  Bushee  (Bennington,  Vt.) 

Shawn  Campbell  (Detroit,  Mich.) 

Ian  Chandler  (Wyckoff,  N.J.) 

Margaret  Cooper  (Valatie,  N.Y.) 

Jennifer  Cowles  (Palo  Alto,  Cal.) 

Susan  Curran  (Cranston,  R.I.) 

Peter  C.  Davenport  (Philadelphia,  Penn.) 
Paul  DiBlasi  (Livonia,  Mich.) 

William  Dutton  (New  York,  N.Y.) 

David  Dyson  (Rocky  Hill,  Conn.) 
Elizabeth  Field  (Lexington,  Mass.) 

Cindy  Fondiler  (Nutley,  N.J.) 

Pamela  Geannelis  (Bennington,  Vt.) 
Esther  Gleason  (Boston,  Mass.) 

Tamara  Goldfaden  (Detroit,  Mich.) 

Mark  Goldman  (Falls  Church,  Va.) 
Daniel  Goldstein  (Buffalo,  N.Y.) 

Howard  Gutstein  (Kalamazoo,  Mich.) 
Nancy  Hailing  (Portland,  Oreg.) 

Arlene  Haas  (New  York,  N.Y.) 

David  Harrison  (Livermore,  Cal.) 

Todd  Hepler  (Livonia,  Mich.) 

Christina  Hinton  (West  Redding,  Conn.) 
Kiko  Itasaka  (Belmont,  Mass.) 

Stephanie  Jacob  (Lincoln,  Mass.) 

Ginger  Jenks  (Pittsfield,  Mass.) 

Denna  Johnson  (Washington,  D.C.) 


Andrew  Kaye  (Dover,  N.J.) 

David  Koetzle  (Cincinnati,  Ohio) 

Alex  Kolokin  (Pittsfield,  Mass.) 

Neal  Kravitz  (Waban,  Mass.) 

Paul  Levenson  (Worcester,  Mass.) 
Judith  Levy  (Shrewsbury,  Mass.) 

Julia  Litchen  (New  Haven,  Conn.) 
Kenneth  Lieberson  (New  York,  N.Y.) 
Susan  Lipkins  (New  York,  N.Y.) 

Stevin  Lipsitt  (Brookline,  Mass.) 

Jacob  Litoff  (Mansfield  Center,  Conn.) 
Jonathan  Macgowen  (Natick,  Mass.) 
Margaret  McElrath  (Louisville,  Ky.) 
Perri  Morris  (Bennington,  Vt.) 

Clifford  Morrison  (New  York,  N.Y.) 
Jenny  Nilsson  (Anoka,  Mass.) 

Michael  Nitzberg  (Lexington,  Mass.) 
Teresa  Phillips  (Norwood,  Mass.) 

Julia  Plaster  (Lexington,  Mass.) 

Jane  Preston  (Spokane,  Wash.) 

Ginnie  Proschan  (Tallahassee,  Fla.) 

Sue  Rabut  (Westport,  Conn.) 

Cynthia  Roberts  (Needham,  Mass.) 
Timothy  Roberts  (Needham,  Mass.) 
James  E.  Ross  (Sudbury,  Mass.) 

Carol  Ruzicka  (Cleveland,  Ohio) 
Kenichi  Shimizu  (Fargo,  N.D.) 

Dan  Silver  (Cleveland,  Ohio) 

Siri  Smedvig  (Seattle,  Wash.) 

James  Smith  (Portland,  Oreg.) 

Meredith  Snow  (Port  Jefferson,  N.Y.) 
Gina  Soter  (Kirkland,  Wash.) 

Melanie  Stone  (St.  Paul,  Minn.) 

Mike  Sushel  (Van  Nuys,  Cal.) 

Tom  Turner  (Ferndale,  Mich.) 

Mark  Volk  (Anderson,  Ind.) 

Debbie  Wendells  (Seattle,  Wash.) 

Nina  Wilkinson  (Philadelphia,  Penn.) 
John  Williams  (Greensboro,  N.C.) 
Nancy  Zeltsman  (Morris  Plains,  N.J.) 


BERKSHIRE  MUSIC  CENTER 
FELLOWSHIP  PROGRAM  1975 


violins 

Tony  Adessa  (Milwaukee,  Wis.)  Berkshire  Bank  and  Trust  Company  Fellowship 
Gordon  Baughman  (Newark,  Ohio) 

Catherine  Britton  (Kingsport,  Tenn.) 

Tamara  Chernyak  (Leningrad,  U.S.S.R.)  Leonard  Bernstein  Fellowship 
Joan  Christenson  (Bedford,  Ohio) 

John  Connelly  (Northport,  N.Y.) 

Denise  Doolan  (Houston,  Texas) 

James  Durham  (Rochester,  N.Y.)  Sabine  Royalty  Corporation  Fellowship 

Barbara  Englesberg  (Santa  Barbara,  Cal.)  Fromm  Fellowship 

Stephen  Hefling  (Warren,  Ohio)  Country  Curtains,  Inc.  Fellowship 

John  Kennedy  (Milwaukee,  Wis.)  Hon.  & Mrs.  Peter  LB.  Lavan  Fellowship 

Peter  Kent  (Apple  Valley,  Cal.)  Beinecke  Scholarship 

Ann  Leathers  (Bedford,  N.Y.)  WCRB,  Boston  Fellowship 

Judith  Ledbetter  (Tallahassee,  Fla.) 

Lenore  Lehr  (Los  Angeles,  Cal.)  Stephen  and  Persis  Morris  Fellowship 
Sharan  Leventhal  (Madison,  Wis.)  Lee  Savings  Bank  Fellowship 
Joseph  McGauley  (Uniondale,  N.Y.)  Koussevitsky  Music  Foundation  Fellowship 
Cynthia  Mancinelli  (Bloomington,  111.) 

Robert  Manero  (Worcester,  Mass.)  Leonard  Bernstein  Fellowship 

Ralph  Matson  (Livonia,  Mich.)  The  Frelinghuysen  Foundation  Fellowship 

Ann  Ourada  (Buffalo,  Minn.)  Red  Lion  Inn  Fellowship 

Joel  Pitchon  (Scarsdale,  N.Y.)  Arthur  M.  Abell  Scholarship 

Marilyn  Reynolds  (Levittown,  N.Y.)  Berkshire  County  Savings  Bank  Fellowship 

Kenneth  Stalberg  (Silver  Spring  Md.)  Fromm  Fellowship 

Deborah  Steiner  (Oakland,  Cal.) 

Bradley  Stewart  (York,  Penn.)  Union  Federal  Savings  Fellowship 
Ronald  Whaley  (Bloomington,  Ind.) 


violas 

Lynne  Edelson  (Massapequa,  N.Y.)  Fromm  Fellowship 

John  Englund  (Newton  Highlands,  Mass.)  Rodney  Williams  Fellowship 

Barbara  Friedhoff  (Portland,  Oreg.)  Morris  Finkelstein  Memorial  Fellowship 

Penelope  Knuth  (Manhasset,  N.Y.)  Red  Lion  Inn  Fellowship 

Scott  Lewis  (St.  Peter,  Minn.) 

Patricia  McCarty  (Wichita,  Kan.)  C.D.  Jackson  Master  Award  Fellowship 
Delores  Mulder  (Northampton,  Mass.)  Young  Artist  Award- Susan  G.  Hitchcock  Fund 
Karen  Simberg  (Linden,  Mich.)  Koussevitzky  Music  Foundation  Fellowship 
Carol  Snowdon  (Philadelphia,  Penn.)  Selly  A.  Eisemann  Memorial  Fellowship 
David  Vogel  (Ithaca,  N.Y.) 


cellos 

Anton  Bovaird  (Van  Nuys,  Cal.) 

Ann  Cohen  (Elmsford,  N.Y.)  C.D.  Jackson  Master  Award  Fellowship 
Sue  Durham  (Rochester,  N.Y.) 

Sato  Knudson  (Newton,  Mass.)  Beinecke  Fellowship 
Haden  McKay  (Shrewsbury,  Mass.)  Stanley  Chappie  Fellowship 
Carol  Morrow  (Berkeley,  Cal.)  Chanin  Fellowship 
Karl  Padgett  (East  Northport,  N.Y.) 

Bonnie  Rapier  (Duxbury,  Mass.) 

Holly  Singer  (New  York,  N.Y.)  Marian  Voorhees  Buttenheim  Fellowship 
Steven  Smith  (Mystic,  Conn.)  Leonard  Bernstein  Fellowship 
Teri  Wilkinson  (Bradenton,  Fla.)  Fromm  Fellowship 


basses 

Edwin  Barker  (Plattsburgh,  N.Y.)  Kandel!  Fellowship 
Anthony  Beadle  (Hanover,  Mass.) 


Randall  Butler  (Mansfield,  Ohio)  C.D.  Jackson  Master  Award  Fellowship 
Charles  Garrett  (Dearborn,  Mich.) 

Betsy  Heston  (Pittsburgh,  Penn.)  Kimberly-Clark  Foundation  Fellowship 
Paula  Holmes  (Choral  Gables,  Fla.) 


flutes 

Kevin  Hosten  (St.  Albans,  N.Y.)  Hodgkinson  Fellowship 
Barbara  Jacobson  (Scotch  Plains,  N.J.)  Fromm  Fellowship 
Lisa  Norton  (Huntington,  N.Y.) 

Michele  Sahm  (Staten  Island,  N.Y.)  Beinecke  Fellowship 
Edward  Schultz  (Uniontown,  Penn.) 


oboes 

William  Banovetz  (Silver  Bay,  Minn.)  Fromm  Fellowship 

Jonathan  Dlouhy  (Bedford,  Ohio)  Arthur  Fiedler  Financial  Aid  Fund  Fellowship 
Stuart  Dunkel  (Butler,  N.J.)  Augustus  Thorndike  Fellowship 
Robert  Stephenson  (Philadelphia,  Penn.) 

Bruce  Weinstein  (Flushing,  N.Y.)  Leonard  Bernstein  Fellowship 


clarinets 

Linda  Bartley  (Fredonia,  N.Y.)  Country  Curtains,  Inc.  Fellowship 
Gerritt  DeVries  (Ann  Arbor,  Mich.) 

Jess  Gross  (Brookline,  Mass.)  Carlotta  M.  Dreyfus  Fellowship 

Sheryl  Kartzmer  (Brighton,  Mass.)  Young  Artist  Award-Susan  G.  Hitchcock  Fund 

Roy  White  (Oxon  Hill,  Md.)  U.S.  Components,  Inc.  Fellowship 


bassoons 

Rodney  Boyd  (Topeka,  Kan.)  Leonard  Bernstein  Fellowship 
John  Hunt  (Arlington,  Va.)  Fromm  Fellowship 
Wendy  Large  (Roseland,  N.J.)  Georg  Zepler  Memorial  Fellowship 
Toni  Lipton  (Hewlett,  N.Y.)  Bradley  Fellowship 

Danny  Phipps  (Pasadena,  Md.)  Arthur  Fiedler  Financial  Aid  Fund  Fellowship 


horns 

Tony  Cecere  (Ann  Arbor,  Mich.)  Leonard  Bernstein  Fellowship 
Steven  Gross  (Ann  Arbor,  Mich.)  Rosamund  Sturgis  Brooks  Fellowship 
Marc  Guy  (Parma,  Ohio) 

Elizabeth  Mazur  (Laguna  Hills,  Cal.)  Stanley  Chappie  Fellowship 
Robin  Merriman  (Ashland,  Oreg.)  Leo  L.  Beranek  Fellowship 
Pamela  Paikin  (Nanuet,  N.Y.)  Fromm  Fellowship 


trumpets 

Ronald  Blais  (Manville,  Rhode  Island) 

John  Carroll  (Ottawa,  111.)  Koussevitzky  Music  Foundation  Fellowship 
Brian  Moon  (Livonia,  Mich.)  Stanley  Home  Products  Fellowship 
Sally  Nelson  (Wayne,  Penn.)  Leonard  Bernstein  Fellowship 
Mark  Schubert  (Brookline,  Mass.) 


trombones 

Joel  Elias  (Schenectady,  N.Y.) 

Peter  Harvey  (Delmar,  N.Y.)  Leonard  Bernstein  Fellowship 
LaMar  Jones  (Bowling  Green,  Ohio)  Edgar  Stern  Memorial  Fellowship 
Robert  Moir  (Marlboro,  Mass.)  First  Agricultural  Bank  Fellowship 
Peter  Pettit  (Toledo,  Ohio) 


tubas 

Lance  Nagels  (Pointe  Claire,  Quebec)  Frederick  Brandi  Trust  Fellowship 
Gary  Ofenloch  (Boston,  Mass.)  Alan  Scovell  Fellowship 


percussion 

Ken  Aronoff  (Stockbridge,  Mass.)  Fromm  Fellowship 
Mark  Belair  (New  York,  N.Y.)  Adams  Supermarket  Fellowship 
Steven  Ferrera  (Maynard,  Mass.)  Beinecke  Scholarship 
Matthew  Gordy  (Newtonville,  Mass.) 

John  Grimes  (Key  West,  Fla.)  Leonard  Bernstein  Fellowship 
Neil  Grover  (Bellmore,  N.Y.) 


harps 

Douglas  Rioth  (Corollton,  Mo.)  Kathleen  Hall  Banks  Fellowship 
Rita  Tursi  (Rochester,  N.Y.) 


pianists 

Daniel  Blumenthal  (Paris,  France)  Wulsin  Fellowship 

Suzanne  Cheetham  (Wallasey,  Merseyside,  England)  Fromm  Fellowship 

Constance  Geanakoplos  (North  Haven,  Conn.)  Asher  J.  Shuffer  Memorial  Fellowship 

William  Goldenberg  (New  York,  N.Y.)  Wulsin  Fellowship 

Jay  Gottlieb  (Brooklyn,  N.Y.)  Fromm  Fellowship 

Heidi  Lowy  (Short  Hills,  N.J.)  Wulsin  Fellowship 

John  McKinnon,  (Port  Huron,  Mich.)  Margaret  Boyer  Fellowship 

Walter  Pate  (Maryville,  Tenn.)  Ada  Holding  Miller-Nat’l.  Fed.  of  Music  Clubs  Fellowship 
Earle  Shenk  (Berkeley,  Cal.)  Wulsin  Fellowship 


conductors 

Jose  Contreras  (Dominican  Republic)  Dr.  Merrill  H.  Ross  Memorial  Fellowship 
Tom  Fulton  (Memphis  Tenn.)  Leonard  Bernstein  Fellowship 
David  Ramadanoff  (Fort  Lee,  N.J.)  Koussevitzky  Memorial  Fellowship 
David  Stahl  (Jackson  Heights,  N.Y.)  Antek  Memorial  Fellowship 


vocal 

George  Bang  (New  York,  N.Y.)  C.D.  Jackson  Award  Fellowship 

Roberta  Cobos  (Charlotte,  N.C.)  Berkshire  Life  Insurance  Company  Fellowship 

William  Dresskell  (Temple,  Ariz.)  Florence  Herzog  Arginteanu  Fellowship 

Robert  Guarino  (Westerly,  RT.)  Vargas  Manufacturing  Company  Fellowship 

Suzanne  Ishee  (Fayetteville,  N.C.)  Leonard  Berstein  Fellowship 

Ellen  Lang  (Buffalo,  N.Y.)  Leo  Wasserman  Foundation  Fellowship 

Beverly  Morgan  (Hanover,  N.H.)  From  Fellowship 

Daisy  Newman  (East  Cleveland,  Ohio)  Seven  Hills  Fellowship 

Judith  Nicosia  (Hopewell,  N.J.)  Fromm  Fellowship 

Susan  Palmatier  (Evanston,  111.)  Paul  Foster  Clark  Memorial  Fellowship 
Kim  Scown  (Jamaica  Plain,  Mass.) 

Cheryl  Studer  (Midland,  Mich.) 

Sanford  Sylvan  (Syosset,  N.Y.)  High  Fidelity / Musical  America  Fellowship 


vocal  coaches 

Lily  Brissman  (Bolton,  Conn.)  Mead  Corporation  Fellowship 
Robert  Kopelson  (New  York,  N.Y.) 


composers 

Peter  Homans  (Georgetown,  Conn.)  ASC A P- Rudolf  Nissim  Fellowship 
Carson  Kievman  (Atlanta,  Georgia)  Leonard  Bernstein  Fellowship 
Arthur  Kreiger  (Milford,  Conn.)  Bruno  Maderna  Memorial  Fellowship 
Jay  Reise  (Oradell,  N.J.) 

Judy  Shatin  (South  Orange,  N.J.)  Margaret  l^e  Crofts  Fellowship 
David  Shuler  (Poughkeepsie,  N.Y.) 

Judith  Weir  (Harrow-on-the-Hill,  England)  Koussevitzky  Music  Foundation  Fellowship 
Scott  Wheeler  (Darien,  Conn.)  Margaret  Lee  Crofts  Fellowship 


BOSTON  SYMPHONY  ORCHESTRA 


SEIJI  OZAWA  Music  Director 
COLIN  DAVIS  Principal  Guest  Conductor 
Joseph  Silverstein  Assistant  Conductor 


first  violins 

Joseph  Silverstein 
Concerlmaster 
Charles  Munch  chair 
Emanuel  Borok 
Max  Hobart 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Stanley  Benson 
Gerald  Gelbloom 
Raymond  Sird 
Ikuko  Mizuno 
Cecylia  Arzewski 
Amnon  Levy 

second  violins 


Martin  Hoherman 
Mischa  Nieland 
Jerome  Patterson 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Ronald  Feldman 
Joel  Moerschel 
Jonathan  Miller 
Martha  Babcock 

basses 

Henry  Portnoi 

Harold  D.  Hodgkinson  chair 
William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Robert  Olson 
Lawrence  Wolfe 


Ernst  Panenka 
Matthew  Ruggiero 

contra  bassoon 
Richard  Plaster 

Horns 

Charles  Kavaloski 

Helen  Sagoff  Slosberg  chair 
Charles  Yancich 
Harry  Shapiro 
David  Ohanian 
Richard  Mackey 
Ralph  Pottle 

trumpets 

Armando  Ghitalla 
Andr£  Come 
Rolf  Smedvig 
Gerard  Goguen 

trombones 


Clarence  Knudson 
Fahnestock  chair 
Marylou  Speaker 
Michel  Sasson 
Ronald  Knudsen 
Leonard  Moss 
William  Waterhouse 
Laszlo  Nagy 
Michael  Vitale 
Spencer  Larrison 
Darlene  Gray 
Ronald  Wilkison 
Harvey  Seigel 
Bo  Youp  Hwang 
Victor  Yampolsky 
Jerome  Rosen 

violas 

Burton  Fine 

Charles  S.  Dana  chair 
Reuben  Green 
Eugene  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Michael  Zaretsky 

cellos 

Jules  Eskin 

Philip  R.  Allen  chair 


flutes 

Doriot  Anthony  Dwyer 
Walter  Piston  chair 
James  Pappoutsakis 
Paul  Fried 

piccolo 

Lois  Schaefer 

oboes 

Ralph  Gomberg 

Mildred  B.  Remis  chair 
John  Holmes 
Wayne  Rapier 

english  horn 

Laurence  Thorstenberg 

clarinets 

Harold  Wright 
A nn  S.  M.  Banks  chair 
Pasquale  Cardillo 
Peter  Hadcock 
Eh  clarinet 

bass  clarinet 

Felix  Viscuglia 

bassoons 

Sherman  Walt 

Edward  A.  Taft  chair 


William  Gibson 
Ronald  Barron 
Gordon  Hallberg 

tuba 

Chester  Schmitz 

timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

percussion 

Charles  Smith 
Arthur  Press 

assistant  timpanist 
Thomas  Gauger 
Frank  Epstein 

harps 

Bernard  Zighera 
Ann  Hobson 

personnel  manager 
William  Moyer 
librarians 

Victor  Alpert 
William  Shisler 

stage  manager 

Alfred  Robison 


The  Tanglewood  Council  Business  Committee,  under  the  direction  of  Henry  H.  Williams,  Jr  and  Jeffrey 
R.  Winslow,  wishes  to  express  sincere  thanks  to  the  following  businesses  for  their  generous  support  of 
Tanglewood  and  the  Berkshire  Music  Center. 


Abdalla’s  Elm  Street  Market 
Adams  Laundry  Company 
Adams  Super  Market,  Inc.  Fellowship 
Alden’s  Mobil  Service 
Philip  M.  Alton  Associates 
Arcadian  Shop,  Inc. 

John  J.  Astore 
Astro  Beef  Co.,  Inc. 

Baldwin  Piano  and  Organ  Co.  Fellowship 

A. W.  Baldwin  and  Company 

Bardwell,  D’Angelo,  Bowlby  Insurance  Co. 
Nat  Beacco  and  Sons  Contractors 
Ben’s  Shop 

Berkshire  Aviation  Enterprises,  Inc. 

Berkshire  Bank  and  Trust  Fellowship 

Berkshire  Beef  Company 

Berkshire  Broadcasting 

South  Berkshire  Chamber  of  Commerce 

Berkshire  County  Savings  Bank  Fellowship 

Berkshire  Eagle  Fellowship 

Berkshire  Frosted  Foods 

Berkshire  Gas  Co. 

Berkshire  Hardware 

Berkshire  Hills  Regional  School  District 
Berkshire  Life  Insurance  Co.  Fellowship 
Berkshire  Paper  Co. 

Berkshire  Plate  Glass  Co. 

Berkshire  Press,  Inc. 

Berkshire  Screw  Machine  Products,  Inc. 
Berkshire  Traveller 
Besse-Clarke 
Birchard  Buick,  Inc. 

Bland  Electric  Supply  Co. 

Blantyre  Castle 
The  Bookstore 
Boosey  and  Hawkes,  Inc. 

Bousquet  Ski  Area 

Pauline  Branch 

Braun’s  Package  Store 

C.T.  Brigham  Co.  Paper  Products 

Busy  Bee  Restaurant 

William  B.  Bull  Sons,  Inc. 

Butler  Wholesale  Products 
Butternut  Basin 

Cain,  Hibbard,  and  Myers 

B.  Caligari  and  Son,  Inc. 

Carr  Hardware  and  Supply  Company,  Inc. 
Dr.  John  Cassella 
Frank  L.  Castine,  Inc. 


D.E.  Dapson  Optician,  Inc. 

Davis  and  Norton,  Inc. 

Davmar  Mechanical  Contractors,  Inc. 

Dee’s  Department  Store 
Dettinger  Lumber  Co.,  Inc. 

Different  Drummer 
Drapery  World 
Dresser-Hull  Company 

East  Lee  Steak  House 

Eaton  Paper  Company 

Edgewood  Restaurant  and  Motel,  Inc. 

Eighteen  Eighty-Eight  Shop 
Elaine’s  Specialty  Shop 
Elise  Farar,  Inc. 

England  Brothers 

Exeter,  New  Hampshire,  Dental  Laboratory,  Inc. 
Fairdale  Farms,  Inc. 

First  Agricultural  National  Bank  Fellowship 
First  Albany  Corporation 
Flying  Cloud  Inn 
Folklorica 

Joseph  Francese  Company 
Friendly  Ice  Cream  Corporation 

General  Electric  Company 
Giftos  Brothers 
Girardi  Distributors,  Inc. 

Golden  Key  Motel 

Golub  Corporation  (Price  Chopper) 

Graphic  Reproductions  Center 

Guitian  Realty  Agency 

J.W.  Gull  Oil  and  Coal  Company 

Hagyard’s  Pharmacy,  Inc. 

Hall’s  Auto  Service,  Inc. 

Hellawell  Cadillac-Oldsmobile,  Inc. 

Halperin’s  Furniture 
Heritage  House 
David  E.  Herrick,  Inc. 

High  Fidelity/ Musical  America  Fellowship 
High  Point  Inn 

Holiday  Deluxe/Wagon  Wheel  Motel 
Holme  Towne  Shoppe 
Howard  Johnson’s  Restaurant 

Ida  and  John’s  Restaurant,  Inc. 

Indian  Hill 
Isgood  Realty 


M.T.  Cavanaugh 

Chemex  Corporation 

Childs  and  Bishop  Floor  Covering 

City  Savings  Bank  of  Pittsfield 

Country  Bookstore 

Clark-Aiken  Company 

Coach  Lite  Restaurant 

Colt  Insurance  Agency 

Country  Curtains,  Inc.  Fellowships 

Crane  and  Company 

Crescent  Creamery,  Inc. 

Cramer  Construction  Corporation 
Crystal  Ice  Cream  Co.,  Inc. 

Curtis  Hotel 

W.F.  Daly  Realty 


J/W  Western  Steak  House 
Jennifer  House,  Inc. 

Joe’s  Diner 

Harold  A.  Johanson 

Johnson  Lincoln  Mercury,  Inc. 

J.H.  Johnson  Sons,  Inc. 

Joslin  Dodge,  Inc. 

Julie’s  Coffee  Shop 

Edward  B.  Karam  Insurance  Agency 
Kaufman  Brothers,  Inc. 

Kelly-Dietrich,  Inc. 

Kelly  Funeral  Home 
Kentucky  Fried  Chicken/ Burger  Chef 
Kimberly-Clark  Foundation  Fellowship 
Nat  Krate  Company,  Inc. 


W.T.  Lahart  and  Sons 

Laurel  Hill  Motel 

Lee  Audio  Company 

Lee  Auto  Sales 

Lee  Lime  Corporation 

Lee  National  Bank  Fellowship 

Lee  News  Room 

Lee  Pizza 

Lee  Savings  Bank  Fellowship 
Robinson  Leech  Associates 
Lenox  Memorial  High  School 
Lenox  National  Bank 
Lenox  Package  Store 
Lenox  Savings  Bank 
Lenox  Twin  Maples 
Lenoxdale  Package  Store 
Liberty  Leather  and  Plants 
Luau  Hale  Restaurant 
Ella  Lerner  Gallery 

McCelland  Drug  Store 

McCormick  and  Toole  Insurance  Agency 

Camp  Mahkeenac 
Mead  Corporation  Fellowship 
Katherine  Meagher  Dress  Shop 
Miller  Supply  Co.,  Inc. 

Mill  on  the  Floss 
Mohawk  Beverages,  Inc. 

Mole  and  Mole 
Morpheus  Arms  Motel 
Murphy  and  Riley 

A.  Leo  Nash  Steel  Corporation 
National  Cash  Register  Company 
Nejaimes  Stockbridge  Shop 
New  England  Furniture  Corporation 
North  Adams  Hoosac  Savings  Bank 
North  Adams  Transcript 
North  Lenox  Mobil 

W.F.  O’Brien  Insurance 
Old  Corner  House 

Order  of  Sons  of  Italy-Lodge  No.  564 
J.T.  Owens  Apparel  for  Men  and  Boys 


The  Penny  Saver 
Pete’s  Motors,  Inc. 

Petricca  Construction  Co. 
Pilgrim  Motel 
Pittsfield  City  Motel 
Pittsfield  Co-operative  Bank 
Pittsfield  National  Bank 
Pittsfield  Supply  Company 
Pleasant  Valley  Motel 
The  Ponderosa,  Inc. 


SSmel’s  Deli  • 

Scheufler  Realty 

Schofield  Antiques 

Sears  and  Roebuck 

Seven  Arts  Antiques 

Seven  Hills  Fellowship 

Shaker’s  Food  Store 

Shandoffs.  Inc. 

W.H.  Shedd  & Son,  Inc. 

Shipton  Realty 

The  Shire  Shop 

Silverman  and  Donahue 

C.W.  Sloper  and  Sons 

Smith  Rentals 

Attorney  Jeffrey  J.  Sosne 

The  Sounds  of  Music 

South  Adams  Savings  Bank 

Sprague  Electric  Company  Fellowship 

Stanley  Home  Products  Fellowship 

Steven’s  Inc.  of  Pittsfield 

Stevenson  and  Co.,  Inc. 

Stockbridge  Chamber  of  Commerce 
Stockbridge  Fuel  and  Grain  Co. 

Stockbridge  Imports 
Stockbridge  Inn 

Stockbridge  Studio  of  Photography 
Stockbridge  Taxi 
The  Stockpot,  Inc. 

Sunset  Motel 

Talbots 

Tanglewood  Motor  Inn 
The  Restaurant 
Tire  Town,  Inc. 

The  Town  and  Country  Motor  Lodge  of  the  Berkshires 
Towne  Shoppe  of  Lee,  Inc. 

Richard  F.  Tucker  Agency 

Union  Federal  Savings  Fellowship 
U.S.  Components,  Inc.  Fellowship 
Vargas  Manufacturing  Company  Fellowship 
The  Village  Inn 
Vlada  Boutique 

Ward’s  Nursery,  Inc. 

WBEC,  Inc. 

WCRB,  Inc.  Fellowship 
Western  Massachusetts  Contracting 
Wheeler’s  Package  Store 
Wheeler  and  Taylor,  Inc. 

White  Hart  Inn 

Williams  and  Sons  Country  Store 
Williamstown  National  Bank 

Yankee  Motor  Lodge 
Yellow  Aster,  Inc. 


Zuckerman  Management,  Inc. 

Quincy  Lodge  (McDonald’s  Restaurants) 

Red  Horse  Antiques 
Red  Lion  Inn  Fellowships 
Research  and  Action,  Inc. 

Reinholt  Realty 

Reynolds,  Barnes,  and  Hebb,  Inc. 

A.H.  Rice,  Inc. 

Ried  Cleaners,  Inc. 

Rising  Paper  Company 
Rochford  Associates,  Inc. 

Walter  Rockwell  House 
Roger’s  Jewelry 
D.O.  Ru%er,  Inc. 
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Sponsored  by  the 
BERKSHIRE  MUSIC  CENTER 
in  cooperation  with  the 

FROMM  MUSIC  FOUNDATION  AT  HARVARD 


EDITION  PETERS 
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PUBLISHERS  OF 
CONTEMPORARY  MUSIC 

SINCE  1800 


Adams  Amram  Babbitt  Badings  Baird  Barati  Bassett  Bauer  Beck  Becker 
Berberian  Berger  Binkerd  Cage  Cardew  Chapman  Chihara  Chou  Cowell 
Crumb  Curtis  Dahl  Dan  van  Delden  Donovan  Earls  Ehret  El-Dabh  Engel 
Evett  Feldman  Finney  Fiser  Fisher  Flanagan  Fukushima  Glanville -Hicks 
Globokar  Griffes  Hampton  Hannay  Harrison  Helm  Helps  Hiller  Hoffman 
Hovhaness  Huggler  Hutcheson  Ichiyanagi  Imbrie  Irino  Ives  Johnson  Jones 
Kagel  Kay  Kelemen  Kolb  Kolman  Korn  Krul  Ligeti  Lockwood  London 
Loudova  Luening  Lybbert  Macero  Mamlok  Mayuzumi  McPhee  Mechem 
Mellnaes  Mitchell  Monnikendam  Moran  Nystedt  Osborne  Overton  Palmer 
Parris  Peeters  Penderecki  Pinkham  Pisk  Porter  Raxach  Read  Reck 
Reynolds  Rhodes  Riegger  D.  Riley  Rorem  Ross  Schwantner  Serebrier 
Shifrin  Siegmeister  Sinzheimer  Smith  Stevens  Stout  S.  Stravinsky  Surinach 
Sydeman  Takahashi  Takemitsu  Tcherepnin  Titcomb  Townsend  Trimble 
Ung  Ussachevsky  Verrall  Villa-Lobos  Walcha  Wangenheim  Whittenberg 
Willan  Wilson  Wishart  Wolff  Wolpe  Woollen  Wuorinen  Young  Yuasa  Zador 

C.F.  PETERS  CORPORATION 
373  Park  Avenue  South  New  York,  N.Y.  10016 

A complimentary  copy  of  our  175th  Anniversary  Brochure  can  be  obtained  through 
the  Tanglewood  Music  Store  or  directly  from  us  upon  request.  The  brochure 
combines  historical  data  on  the  175-year  C.  F.  Peters  Music  Publishing  Tradition 
with  listings  in  all  musical  fields  of  over  1,000  Classical/fcontemporary  publications. 


TANGLEWOOD 


The  Berkshire  Music  Center 


Gunther  Schuller,  Artistic  Director 


Joseph  Silverstein,  Chairman  of  the  Faculty 


Daniel  R.  Gustin,  Administrator 
Richard  Ortner,  Assistant  Administrator 
James  Whitaker,  Chief  Coordinator 
Carol  Woodworth,  Secretary  to  the  Faculty 


Aaron  Copland,  Chairman  of  the  Faculty  Emeritus 


John  Oliver,  Head  of  Vocal  Music  Activities 
Gilbert  Kalish,  Head  of  Keyboard  Activities 
Dennis  Helmrich,  Head  Vocal  Coach 
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Festival  of  Contemporary  Music 

presented  in  cooperation  with 

The  Fromm  Music  Foundation  at  Harvard 

Fellowship  Program 
Contemporary  Music  Activities 

Gunther  Schuller,  Director 
Theodore  Antoniou,  Assistant  Director 
Earle  Brown  and  Olivier  Messiaen 
Guest  Teachers 

The  Berkshire  Music  Center  is  maintained  for  advanced  study  in  music. 


Sponsored  by  the 

Boston  Symphony  Orchestra 


Seiji  Ozawa,  Music  Director 
Thomas  D.  Perry,  Jr.,  Executive  Director 
Thomas  W.  Morris,  Manager 


Baldwin  Piano 


Deutsche  Grammophon  and  RCA  Records 


THE  BERKSHIRE  MUSIC  CENTER 


In  1940,  the  Berkshire  Music  Center  was  established  at  Tanglewood  by  the  Boston  Symphony  Orchestra  in 
fulfillment  of  the  dream  of  Serge  Koussevitzky,  its  Music  Director,  to  provide  an  environment  in  which  young  musicians 
could  continue  their  professional  training  and  add  to  their  artistic  experience  through  the  guidance  of  eminent  musicians. 
The  Center  was  developed  under  Koussevitzky’s  leadership  until  his  death  in  1951,  when  he  was  succeeded  by  Charles 
Munch  Erich  Leinsdorf  became  the  next  Music  Director  in  1963,  to  be  succeeded  in  1970  by  a tripartite  directorship 
comprising  two  Artistic  Directors,  Seiji  Ozawa  and  Gunther  Schuller,  and  Leonard  Bernstein  as  Adviser.  Seiji  Ozawa 
became  Music  Director  of  the  Boston  Symphony  in  1973,  and  now  he  and  Gunther  Schuller  share  responsibilities  for  the 
artistic  direction  of  the  Music  Center. 

Since  the  founding  of  the  Center,  one  of  the  principal  sponsors  of  composers  and  contemporary  music  at 
Tanglewood  has  been  the  Koussevitzky  Music  Foundation,  established  in  1942  by  Serge  Koussevitzky,  then  Music 
Director  of  the  Boston  Symphony  Orchestra,  in  memory  of  his  wife  Natalie. 


THE  FROMM  MUSIC  FOUNDATION  AT  HARVARD 

The  Fromm  Music  Foundation  is  dedicated  to  the  furtherance  of  contemporary  music  and  commissioning  new 
works,  as  well  as  sponsoring  the  study,  performance,  publication  and  recording  of  new  music.  The  Foundation  also 
sponsors  the  yearly  Festival  of  Contemporary  Music  at  Tanglewood. 

In  1972,  the  Fromm  Music  Foundation  became  the  Fromm  Music  Foundation  at  Harvard  University.  On  the  premise 
that  a foundation  must  be  able  to  exist  independently  of  any  one  individual,  the  programs  of  the  Foundation  are  presently 
directed  by  a committee  of  three:  the  Chairman  of  the  Harvard  Music  Department,  at  the  present  time  Elliot  Forbes, 
Gunther  Schuller  and  Paul  Fromm. 

In  addition,  the  Foundation  recently  announced  a policy  of  renewed  support  for  performances  of  already 
commissioned  or  existing  contemporary  works,  as  well  as  a new  commissioning  program  which  actively  solicits  the 
collaboration  of  performers  and  performing  groups. 

Perhaps  no  foundation  has  used  its  resources  to  such  optimum  effect  in  the  service  of  contemporary  music  as  the 
Fromm  Foundation.  Its  commissioning  project  alone  — having  produced  some  ninety  works  in  its  first  twenty  years  — is 
indicative  of  the  importance  of  the  Foundation’s  role  in  American  and  world  music.  Tanglewood  is  proud  to  continue  its 
association  with  this  unique  foundation. 


CONTEMPORARY  MUSIC  AT  TANGLEWOOD 


The  Contemporary  Music  Program  at  the  Berkshire  Music  Center  comprises  two  kinds  of  activity:  the  study  and 
performance  of  contemporary  music,  and  instruction  in  composition  for  a limited  number  of  composers  whose  previous 
studies  and  experiences  have  prepared  them  for  work  on  an  advanced  level.  The  program  is  headed  by  Gunther  Schuller, 
President  of  the  New  England  Conservatory  of  Music.  Student  composers  not  only  receive  instruction  from  Mr.  Schuller 
and  Theodore  Antoniou,  but  also  participate  in  a series  of  seminars  conducted  by  Olivier  Messiaen,  Earle  Brown,  and 
Theodore  Antoniou.  Compositions  by  the  student  composers  are  performed  at  various  Berkshire  Music  Center  concerts, 
and  prepared,  as  are  the  concerts  of  the  Festival  of  Contemporary  Music,  under  the  supervision  of  Mr.  Schuller. 


THE  FESTIVAL 

“The  Festival  of  Contemporary  Music  was  initiated  in  1963.  The  generous  support  of  the  Fromm  Music  Foundation 
has  made  possible  this  week-long  encounter  with  contemporary  music  — an  institution  at  Tanglewood,  a festival  within  a 
Festival. 

“Its  purposes  are  manifold.  It  provides  a forum  for  new  ideas  and  directions  in  music,  and  as  such  has  become  one  of 
the  most  important  annual  events  in  the  vital  task  of  keeping  the  lines  of  communication  open  between  composer  and 
public.  It  also  reaffirms  the  position  that  music  can  only  flourish  in  our  society  through  the  careful  nurturing  of  the  creative 
mind.  But  creation  (composition)  and  recreation  (performance)  are  inextricably  linked;  the  one  cannot  survive  without  the 
other.  The  emphasis  on  museum  policies  possible  in  the  other  arts,  particularly  the  visual  arts,  can  only  lead  to  attrition  in 
music  for  the  very  simple  reason  that,  unlike  a painting  which  exists  and  can  be  viewed  at  leisure,  a composition  has  to  be 
performed  in  order  to  exist.  It  ceases  to  exist,  except  as  a memory,  the  moment  the  performance  has  ended.  It  therefore 
becomes  the  obligation  of  every  performing  musician  to  keep  the  life-stream  of  music  — composition  — going  and  moving 
forward.  The  young  men  and  women  who  come  to  Tanglewood  as  Fellowship  students,  performing  in  addition  to  19th 
century  music  a wide  variety  of  contemporary  music,  are  meeting  this  challenge  as  a part  of  their  professional 
commitment  to  music  in  all  its  breadth  and  depth. 

“The  Fromm  Music  Foundation  and  the  Berkshire  Music  Center  provide  a stimulus  to  these  activities  by  annually 
commissioning  a number  of  works  by  young  composers  about  to  establish  themselves  in  their  field. 

“The  Festival  does  not  claim  to  be  comprehensive  or  all-permissive,  but  has  presented  over  the  years  a wide  sampling 
of  contemporary  music  in  all  styles  and  concepts,  ranging  from  young  ‘unknowns’  to  the  well-established  20th  century 
masters.” 


—Gunther  Schuller 


CONTEMPORARY  MUSIC  ON  NONESUCH 


Twentieth-Century  Flute  Music 

Works  by  Berio,  Davidovsky,  Fukushima, 

Levy,  Reynolds,  Roussakis,  Trombly, 

Varese,  Westergaard,  Wuorinen 
Harvey  Sollberger,  flute 

with  Charles  Wuorinen,  piano,  Sophie  Sollberger,  flute, 
Allen  Blustine,  clarinet,  Jeanne  Benjamin,  violin 
HB-73028  (2-rec  set) 


Donald  Martino 

Notturno* 

Charles  Wuorinen 

Speculum  Speculi 
Speculum  Musicae 

Daniel  Shulman,  Fred  Sherry,  conductors 
H-71300 

*1974  Pultizer  Prize  for  Music 


George  Crumb 

Music  for  a Summer  Evening 
(Makrokosmos  III) 

for  Two  Amplified  Pianos  and  Percussion 

Gilbert  Kalish,  James  Freeman,  pianos 
Raymond  DesRoches,  Richard  Fitz,  percussion 

(a  Fromm  Foundation  commission) 

H-71311 

Arnold  Schoenberg 

Piano  Music 

Paul  Jacobs,  piano 
H-71309 


William  Bolcom 

Frescoes 

(War  in  Heaven  / The  Caves  of  Orcus) 

Bruce  Mather,  piano  & harmonium; 
Pierrette  LePage,  piano  & harpsichord 
H-71297 

George  Rochberg 

String  Quartet  No.  3 

The  Concord  String  Quartet 
H-71283 


Spectrum:  New  American  Music,  Volume  IV 
Works  by  Wolpe,  Rochberg,  Jones 


Phyllis  Bryn-Julson,  soprano;  Jan  DeGaetani,  mezzo-soprano; 
The  Contemporary  Chamber  Ensemble, 

Arthur  Weisberg  cond. 


H-71302 


Spectrum:  New  American  Music,  Volume  V 
Works  by  Babbitt,  Anderson,  Wernick 


Jan  DeGaetani,  mezzo-soprano;  Ramon  Gilbert,  cantor; 
The  Contemporary  Chamber  Ensemble, 

Arthur  Weisberg  cond. 

H-71303 


It 


To  be  Released  Fall  1975 

Elliott  Carter 

Double  Concerto  for  Harpsichord  and 
Piano  with  Two  Chamber  Orchestras 
Paul  Jacobs,  harpsichord  / Gilbert 
Kalish,  piano  / The  Contemporary 
Chamber  Ensemble,  Arthur  Weisberg  cond. 

Duo  for  Violin  & Piano 
Paul  Zukofsky,  violin  / Gilbert 
Kalish,  piano 
H-71314 


Nonesuch  Records,  a Division  of  Warner  Communications  Inc.O  1855  Broadway,  New  York,  N.Y.  10023 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Sunday,  August  10,  8:30  p.m. 
Theatre  — Concert  Hall,  Tanglewood 


Olivier  Messiaen Poemes  pour  Mi  (1936) 

Olivier  Messiaen,  piano 


Judith  Nicosia, 

soprano 

Book  One  I. 

Action  des  graces  (Thanksgiving) 

II. 

Passage  (Landscape) 

III. 

La  maison  (The  house) 

IV. 

Epouuante  (Terror) 

Book  Two  V. 

s 

L’Epouse  (The  wife) 

VI. 

Ta  voix  (Your  voice) 

VII. 

Les  deux  guerriers  (The  two  warriors) 

VIII. 

Le  collier  (The  necklace) 

IX. 

Priere  exaucee  (Fulfilled  prayer) 

INTERMISSION 


Olivier  Messiaen Visions  de  l' Amen  (1943) 

Olivier  Messiaen,  piano 

Yvonne  Loriod,  piano 

I.  Amen  de  la  creation  (Amen  of  the  Creation) 

II.  Amen  des  etoiles,  de  la  planete  a I’anneau  (Amen  of  the  Stars,  of  the 

Ringed  Planet) 

III.  Amen  de  I’agonie  de  Jesus  (Amen  of  the  Agony  of  Jesus) 

IV.  Amen  du  dSsir  (Amen  of  Desire) 

V.  Amen  des  anges,  des  saints,  du  chant  des  oiseaux  (Amen  of  the  Angels,  Saints, 

and  Birds’  song) 

VI.  Amen  du  jugement  (Amen  of  the  Judgment) 

VII.  Amen  de  la  consommation  (Amen  of  the  Consummation) 


Baldwin  Piano 


G.  Sch  inner  and 
Associated  Music  Publishers 


represent  the  music  of  the  following 
contemporary  composers: 


t 


CLAUS  ADAM  • STEPHEN  ALBERT  • THEODORE  ANT0NI0U  • MALCOLM  ARNOLD 
MILTON  BABBITT  • ERNST  BACON  • DAVID  BAKER  • LEONARDO  BALADA  • MATTHIAS  BAMERT 
SAMUEL  BARBER  • N.  V.  BENTZON  • LUCIANO  BERIO  • LENNOX  BERKELEY  • LEONARD  BERNSTEIN 
BORIS  BLACHER  • EASLEY  BLACKWOOD  • ALAN  BLANK  • ERNEST  BLOCH  • BENJAMIN  BRITTEN 
EARLE  BROWN  • DAVE  BRUBECK  • FERRUCCIO  BUSONI  • ELLIOTT  CARTER  • ALVARO  CASSUTO 
CARLOS  CHAVEZ  • PAUL  COOPER  • JANI  CHRISTOU  • JOHN  CORIGLIANO  • HENRY  COWELL 
PAUL  CRESTON  • MANUEL  DE  FALLA  • NORMAN  DELLO  J0I0  • ALVIN  ETLER  • CHARLES  FUSSELL 
MORTON  GOULD  • PERCY  GRAINGER  • CHARLES  GRIFFES  • JOHN  HARBISON  • ROY  HARRIS 
BERNHARD  HEIDEN  • ROBERT  HELPS  • GUSTAV  HOLST  • ALAN  HOVHANESS  • KAREL  HUSA 
CHARLES  IVES  • DONALD  JENNI  • TOM  JOHNSON  • LEON  KIRCHNER  • GISELHER  KLEBE 
OLIVER  KNUSSEN  • ERNST  KRENEK  • HENRI  LAZAROF  • BERNARD  LEWKOVITCH 
WITOLD  LUTOSLAWSKI  • FRANK  MARTIN  • BOHUSLAV  MARTINU  • GIAN  CARLO  MENOTTI 
DARIUS  MILHAUD  • THEA  MUSGRAVE  • ROBERT  MUCZYNSKI  • ANTHONY  NEWMAN 
CARL  NIELSEN  • ARNE  NORDHEIM  • PETER  PHILLIPS  • WALTER  PISTON  • MEL  POWELL 
ANDRE  PREVIN  • SILVESTRE  REVUELTAS  • WALLINGFORD  RIEGGER  • VITTORIO  RIETI 
ARNOLD  SCHOENBERG  • GUNTHER  SCHULLER  • PETER  SCULTHORPE 
WILLIAM  SCHUMAN  • HUMPHREY  SEARLE  • LEIF  SEGERSTAM 
ALOJZ  SREBOTNJAK  • TISON  STREET 
STANISLAW  SKROWACZEWSKI  • ROGER  SMALLEY 
IGOR  STRAVINSKY  • CARLOS  SURINACH  • ALEXANDER  TANSMAN 
JOHN  TAVENER  • ALEXANDER  TCHEREPNIN  • LES  THIMMIG 
VIRGIL  THOMSON  • HEUWELL  TIRCUIT  • ERNST  TOCH 
PAUL  TUROK  • EDGARD  VARESE  • RALPH  VAUGHAN  WILLIAMS 
HEITOR  VILLA-LOBOS  • JAMES  WALKER  • JAROMIR  WEINBERGER 
YEHUDI  WYNER  • JAMES  YANNATOS  • ISANG  YUN 

G.  SCH I RMER/ ASSOCIATED  MUSIC  PUBLISHERS 
866  THIRD  AVENUE,  NEW  YORK,  N.Y.  10022 


LALO  SCHIFRIN 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Monday,  August  1 1,  8:30  p.m. 
Theatre  — Concert  Hall,  Tanglewood 


Fellows  of  the  Berkshire  Music  Center 


Tibor  Pusztai 


Woodwind  Quintet  (1974) 


First  performance 

Thomas  Fulton,  conductor 

Joyce  Mekeel Serena  (1975)' 


First  performance 

Beverly  Morgan,  mezzo-soprano 
William  Goldenberg,  pianist 
Linda  Livingood,  speaker 

Ernst  Krenek Reisebuch  aus  den  Oesterreichischen  Alpen  (1929) 

(Austrian  Travelbook)  (excerpts) 

In  honor  of  the  composer’s  75th  birthday 


Wetter  Motiu 
Traurige  Stunde 

Susan  Palmatier,  mezzo-soprano 
Christopher  Sanborn,  piano 


Ausblick  nach  Suden 

Entscheidung 

Heimkehr 

Robert  Guarino,  baritone 
Lynn  Jemison,  piano 


Unser  Wein 
Alpenbewohner 

Ellen  Lang,  mezzo-soprano 
Robert  Kopelson,  piano 


INTERMISSION 

Marc  Antonio  Consoli Music  for  Chambers  (1975) 

David  Ramadanoff,  conductor 

Anestis  Logothetis Odyssey  (graphic  score)  (1964) 

Theodore  Antoniou,  conductor 


* commissioned  by  the  Berkshire  Music  Center  in  cooperation  with  the  Fromm  Music  Founda- 
tion at  Harvard. 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Tuesday,  August  12,  8:30  p.m. 
Theatre  — Concert  Hall,  Tanglewood 


Fellows  of  the  Berkshire  Music  Center 


THEODORE  ANTONIOU,  conductor 

Shulamit  Ran Ensembles  for  17  (1975)** 

Daisy  Newman,  soprano 

Olivier  Messiaen Oiseaux  Exotiques  (1955) 

Suzanne  Cheetham,  pianist 


INTERMISSION 

Luciano  Berio Folksongs  (1965) 

In  honor  of  the  composer's  50th  birthday 

Roberta  Cobos,  soprano 

Earle  Brown Synergy  II  (1967-8) 

Earle  Brown  and  Theodore  Antoniou,  conductors 


**  commissioned  by  the  Fromm  Music  Foundation  at  Harvard 


Baldwin  Piano 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Wednesday,  August  13,  8:30  p.m. 
Theatre  — Concert  Hall,  Tanglewood 

Fellows  of  the  Berkshire  Music  Center 


Oliver  Knussen Trumpets  (1975) 

First  American  performance 

Beverly  Morgan,  mezzo-soprano 
Jose  Contreras,  conductor 

Donald  Harris Lucius  II  (1973) 

Gunther  Schuller,  conductor 

Gunther  Schuller Symphony  for  Brass  and  Percussion  (1949) 

In  honor  of  the  composer’s  50th  birthday 
Gunther  Schuller,  conductor 

INTERMISSION 


Preston  Trombly Chamber  Concerto  for  Piano  with  ten 

instruments  and  percussion  (1975)* 


First  performance 

Earle  Shenk,  pianist 
David  Stahl,  conductor 

Theodore  Antoniou Chorochronos  II  (1973) 

Sanford  Sylvan,  baritone 
Gunther  Schuller,  conductor 


* commissioned  by  the  Berkshire  Music  Center  in  cooperation  with  the  Fromm  Music  Founda- 
tion at  Harvard 


Baldwin  Piano 


Nurdeutsche  Musik? 


American  Chamber  Music  of  the  20th  Cen- 
tury : Music  of  Carter,  Porter  G Ives  — Boston 
Symphony  Chamber  Players. 

Musical  Traditions  in  Asia:  Bali  — Gamelan 
Music  from  Sebatu  played  by  Gong  Kebyar 
of  Sebatu  Orchestra. 

Bartok:  Hungarian  Folk  Songs— Julia 
Hamari,  Mezzo-soprano;  Konrad  Richter, 
Piano. 

Bernstein:  Symphonic  Dances  From  'West 
Side  Story’/ Russo:  Three  Pieces  for  Blues 
Band  and  Orchestra  — Siegel-Schwall 
Band;  San  Francisco  Symphony;  Seiji 
Ozawa,  Conductor. 

Bizet:  Carmen — Marilyn  Horne,  James 
McCracken,  others  — The  Metropolitan 
Opera  production;  Leonard  Bernstein. 

Bull:  Keyboard  Music,  Fantasia  for  Viols  — 
Susi  Jeans  and  Johannes  Koch,  Virginals; 
Francis  Cameron,  Organ. 

Cage:  Variations  III,  plus  works  by  Zacher, 
Englert  and  Feldman  — Zacher,  Allende- 
Blin.  percussion  and  winds. 

Debussy  and  Ravel:  Music  for  Two  Pianos 
and  Piano  Duet:  En  blanc  et  noir;  Ma  Mere 
I'Oye;  Petite  suite;  Rapsodie  espagnole; 
Afternoon  of  a Faun;  others  — Alfons  G 
Aloys  Kontarsky. 

Des  Prez:  Deploration  Sur  La  Mort 
D’Ockeghem  / Ockeghem:  Missa  Pro 
Defunctis  — Hamburg  Wind  Ensemble  for 
Old  Music;  London  Pro  Cantione  Antiqua. 
Don  Cossack  Chorus:The  Cuckoo,  Kalinka, 
Stenka  Rasin  and  twelve  other  Russian 
favorites  — Serge  Jaroff. 

Gershwin:  Diano  Concerto  / MacDowell: 
Plano  Concerto  No.  2 — Roberto  Szidon; 
London  Philharmonic;  Edward  Downes. 


Ginastera:  Harp  Concerto,  with  works  for 
harp  by  Saint-Saens  G Tailleferre  — Nicanor 
Zabaleta,  Harp;  ORTF;  Jean  Martinon. 
Grieg:  Peer  Gynt  Suites  Nos.  1 G 2;  Sigurd 
Jorsalfar  — Berlin  Philharmonic;  Herbert 
von  Karajan. 

Early  Italian  Organ  Music:  Works  by 
Frescobaldi,  Porpora,  Casini  and  others, 
played  by  Fernando  Germanl. 
lves:Three  Places  in  New  England/Ruggles: 
Sun-Treader  — Boston  Symphony;  Michael 
Tilson  Thomas. 

Nono:  Como  (Jna  Ola  De  Fuerza  Y Luz  and 
Y Entonces  Comprendlo  — Slavka  Taskova, 
Soprano;  Maurizio  Pollini,  Piano;  Bavarian 
Radio  Symphony;  Claudio  Abbado. 
Paganini:  Violin  Concertos  Nos.  1 G 2 — 
Shmuel  Ashkenasi,  Violin;  Vienna  Sym- 
phony; Heribert  Esser,  Conductor. 

Purcell:  Dido  and  Aeneas  — Tatiana 
Troyanos,  Barry  McDaniel,  Patricia  John- 
son, others;  Monteverdi  Choir;  Northwest 
German  Radio  Orchestra;  Charles  Mac- 
kerras, Conductor. 

Sviatoslav  Richter  on  Tour:  Works  of 
Scriabin,  Chopin  and  Debussy. 

Rossini:  La  Cenerentola —Teresa  Berganza, 
Luigi  Alva,  others;  Scottish  Opera  Chorus; 
London  Symphony  Orchestra;  Claudio 
Abbado,  Conductor. 

Takemitsu:  Stanza  No.  1;  Sacrifice;  Ring; 
Varelia — Various  performers. 

Verdi:  Rigoletto  — Dietrich  Fischer-Dieskau, 
Renata  Scotto,  Carlo  Bergonzi,  others;  La 
Scala  Orchestra  G Chorus;  Rafael  Kubelik. 
Spanish  Guitar  Music  of  Five  Centuries, 
Vols.  1 G 2:  Works  by  Soler,  Pisador,  Sor, 
Albeniz,  Falla,  others  — Narciso  Yepes,  Guitar. 


And  you  thought  we  recorded  only  German  music! 

Incomparable  recordings  of  incomparable  performances. 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Thursday,  August  14,  8:30  p.m. 
Theatre  — Concert  Hall,  Tanglewood 


Berkshire  Music  Center  Orchestra 

GUNTHER  SCHULLER,  Conductor 


Olivier  Messiaen L’Ascension  (1932) 

Quatre  Meditations  Symphoniques  pour  Orchestre 

I.  Majeste  du  Christ  demandant  sa  gloire  a son  Pere 

Majesty  of  Christ  asking  glory  from  his  Father 

II.  Alleluias  sereins  d’une  ame  qui  desire  le  del 

Serene  Hallelujahs  of  a Soul  desiring  Heaven 

III.  Alleluia  sur  la  trompette,  Alleluia  sur  la  cymbale 

Hallelujah  on  the  trumpet,  Hallelujah  on  the  Cymbal 

IV.  Pri^re  du  Christ  montant  uers  son  Pere 

Christ’s  prayer  rising  to  his  Father 

Pierre  Boulez Rituel  (1975) 

In  memoriam:  Bruno  Maderna 


First  American  Performance 
In  honor  of  the  composer’s  50th  birthday 


INTERMISSION 


Stephen  Albert 


Voices  Within  (1975)* 


First  Performance 


Aaron  Copland Connotations  for  Orchestra  (1962) 

In  honor  of  the  composer’s  75th  birthday 


* commissioned  by  the  Berkshire  Music  Center  in  cooperation  with  the  Fromm  Music  Founda- 
tion at  Harvard 


Baldwin  Piano 


PERSPECTIVES  OF 


NEW  MUSIC 


includes 

Toward  the  Schoenberg  Centenary.  Ill 

Articles  by  Milton  Babbitt.  Herbert  Brtin,  Dika  Newlin.  David  Lewin, 
Robert  Falck,  Elaine  Barkin,  Eric  Graebner,  Charles  Burkhart,  Jerry 
Dean  and  Kenneth  Gaburo. 

also 


Piano  Raga  Music 

Compose  Yourself 
(continued) 


Carlton  Gamer 
J.K.  Randall 


A Survey  of  New  Music 
A World  of  Times 


Steven  E.  Gilbert 
Benjamin  Boretz 


and  articles  and  reviews  by 

William  Drabkin,  Gerald  Warfield,  John  W.  Reid,  Otto  Laske,  Hubert 
S.  Howe,  Jr.,  and  Christopher  Wintle. 

$9.00  one  year  $17.50  two  years  $26.00  three  years 

$5.00  single  issues  $6.50  one  year  student  rate 
$.75  a year  foreign  postage 


Published  Semi-Annually  by  Perspectives  of  New  Music,  Inc. 
Annandale-on-Hudson,  N.Y.  12504 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Friday,  August  15,  7:00  p.m. 
Shed,  Tanglewood 


Berkshire  Festival  Prelude  Concert 


Yvonne  Loriod,  piano 
Joseph  Silverstein,  violin 
Jules  Eskin,  cello 
Harold  Wright,  clarinet 


Olivier  Messiaen Quatour  pour  la  fin  du  temps  (1941) 

I.  Liturgie  de  cristal 

Crystal  Liturgy 

II.  Vocalise,  pour  I’Ange  qui  annonce  la  fin  du  Temps 

Vocalise  for  the  Angel  Who  Announces  the  end  of  Time 

III.  Ab'ime  de s oiseaux 

Abyss  of  the  Birds 

IV.  Intermede 

Intermezzo 

V.  Louange  a I’Eternite  de  Jesus 

In  Praise  of  the  Eternity  of  Jesus 

VI.  Danse  de  la  fureur,  pour  les  sept  trompettes 

Dance  of  Fury,  for  the  Seven  Trumpets 

VII.  Fouillis  d’arcs-en-ciel,  pour  I’Ange  qui  announce  la  fin  du  Temps 

Cluster  of  Rainbows  for  the  Angel  Who  Announces  the  End  of  Time 

VIII.  Louange  a I’lmmortalite  de  Jesus 

In  Praise  of  the  Immortality  of  Jesus 


Baldwin  Piano 


RCA  Victor  and  DGG  Records 


New  from  Acoustic  Research 

Seiji  Ozawa  chose  the  AR-10it  for  listening  at  home 


Seiji  Ozawa  is  Music  Director  of  both  the  Boston  Symphony  Orchestra  and  the  San 
Francisco  Symphony.  He  listens  to  music  ‘live'  almost  every  day.  At  home  he 
continues  his  listening  with  AR-10n  speakers.  We  believe  that  a high  fidelity 
speaker  system  could  receive  no  greater  compliment. 


Acoustic  Research 

10  American  Drive 
Norwood 

Massachusetts  02062 
Telephone  61 7 769  4200 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Saturday,  August  16,  8:30  p.m. 
Shed,  Tanglewood 
Berkshire  Festival  Concert 

Boston  Symphony  Orchestra 

SEIJI  OZAWA,  Conductor 


Yvonne  Loriod,  piano 
Jeanne  Loriod,  Ondes  Martenot 

Olivier  Messiaen Turangafila-Symphonie  for  Piano 

Ondes  Martenot  and  Orchestra  (1946-8) 


I.  Introduction 
Moderi,  un  peu  vif 

II.  Chant  d’amour  1 (Song  of  love) 

Modere,  lourd 

III.  Turangalila  1 
Presque  lent,  reveur 

IV.  Chant  d’amour  2 
Bien  Modere 

V.  Joie  du  sang  des  etoiles  (Joy  of  the  Stars’  Blood) 

Un  peu  uif,  joyeux  et  passione 

INTERMISSION 

VI.  Jardin  du  sommeil  d’Amour  (Garden  of  Love’s  Sleep) 
Trls  modere,  tres  tendre 

VII.  Turangalila  2 

Piano  solo  un  peu  uif;  orchestra  modere 

VIII.  Deueloppement  de  I’amour  (Development  of  Love) 
Bien  modere 

IX.  Turangalila  3 
Modere 

X.  Finale 

Modere,  avec  une  grande  joie 


Baldwin  Piano 


RCA  Victor  and  DGG  Records 


Berkshire  Music  Center  Fellowship  Program  — 1975 


VIOLINS 

Tony  Adessa  (Milwaukee.  Wisconsin) 

Berkshire  Bank  & Trust  Company  Fellowship 
Gordon  Baughman  (Newark.  Ohio) 

Catherine  Britton  (Kingsport.  Tennessee) 

Tamara  Chernyak  (Leningrad.  U S S R ) 

Leonard  Bernstein  Fellowship 
Joan  Christenson  (Bedford.  Ohio) 

John  Connelly.  (Northport.  New  York) 

Denise  Doolan  (Houston. Texas) 

James  Durham  (Rochester.  New  York) 

Sabine  Royalty  Corporation  Fellowship 
Barbara  F.nglesberg  (Santa  Barbara.  California) 
Fromm  Fellowship 
Stephen  Hefling  (Warren.  Ohio) 

Country  Curtains.  Inc  Fellowship 
John  Kennedy  (Milwaukee.  Wisconsin) 

Hon  & Mrs  Peter  I B Lavan  Fellowship 
Peter  Kent  (Apple  Valley.  California) 

Bemecke  Scholarship 
Ann  Leathers  (Bedford.  New  York) 

WCRB.  Boston  Fellowship 
Judith  Ledbetter  (Tallahassee.  Florida) 

Lenore  Lehr  (Los  Angeles.  California) 

Stephen  & Persis  Morris  Fellowship 
Sharan  Leventhal  (Madison.  Wisconsin) 

Lee  Savings  Bank  Fellowship 
Joseph  McCauley  (Uniondale.  New  York) 
Koussevitzky  Music  Foundation  Fellowship 
Cynthia  Mancmelli  (Bloomington.  Illinois) 

Robert  Manero  (Worcester.  Massachusetts) 
Leonard  Bernstein  Fellowship 
Ralph  Matson  (Livonia.  Michigan) 

Frelinghuysen  Foundation  Fellowship 
Ann  Ourada  (Buffalo.  Minnesota) 

Red  Lion  Inn  Fellowship 
Joel  Pitchon  (Scarsdale.  New  York) 

Arthur  M Abell  Scholarship 
Marilyn  Reynolds  (Levittown.  New  York) 
Berkshire  County  Savings  Bank  Fellowship 
Kenneth  Stalberg  (Silver  Spring.  Maryland) 
Fromm  Fellowship 

Deborah  Steiner  (Oakland.  California) 

Bradley  Stewart  (York.  Pennsylvania) 

Union  Federal  Saumgs  Fellowship 
Ronald  Whaley  (Bloomington.  Indiana) 

VIOLAS 

Lynne  Fdelson  (Massapequa.  New  York) 

Fromm  Fellowship 

John  Englund  (Newton  Highlands.  Massachu 
setts) 

Rodney  Williams  Fellowship 
Barbara  Friedhoff  (Portland.  Oregon) 

Morris  Fmkelstem  Memorial  Scholarship 
Penelope  Knuth  (Manhasset,  New  York) 

Red  Lion  Inn  Fellowship 
Scott  Lewis  (St  Peter.  Minnesota) 

Patricia  McCarty  (Wichita.  Kansas) 

C D Jackson  Master  Award  Fellowship 
Delores  Mulder  (Northampton,  Massachusetts) 
Young  Artist  Award  — Susan  G.  Hitchcock 
Fund 


Karen  Simberg  (Linden.  Michigan) 

Koussevitzky  Music  Foundation  Fellowship 
Carol  Snowdon  (Philadelphia.  Pennsylvania) 
Selly  A Eisemann  Memorial  Fellowship 
David  Vogel  (Ithaca.  New  York) 


CELLOS 

Anton  Bovaird  (Van  Nuys.  California) 

Ann  Cohen  (Elmsford.  New  York) 

C /)  Jackson  Master  Award  Fellowship 
Sue  Durham  (Rochester.  New  York) 

Sato  Knudson  (Newton.  Massachusetts) 
Bemecke  Scholarship 

Haden  McKay  (Shrewsbury.  Massachusetts) 
Stanley  Chappie  Fellowship 
Carol  Morrow  (Berkeley.  California) 

Chanm  Fellowship 

Kari  Padgett  (East  Northport.  New  York) 
Bonnie  Rapier  (Duxbury  Massachusetts) 
Holly  Singer  (New  York.  New  York) 

Marian  Voorhees  Buttenheim  Fellowship 
Steven  Smith  (Mystic.  Connecticut) 

Leonard  Bernstein  Fellowship 
Ten  Wilkinson  (Bradenton.  Florida) 

Fromm  Fellowship 


BASSES 

Edwin  Barker  (Plattsburgh.  New  York) 
Kandell  Fellowship 

Anthony  Beadle  (Hanover.  Massachusetts) 
Randall  Butler  (Mansfield  Ohio) 

C D Jackson  Master  Award  Fellowship 
Charles  Garrett  (Dearborn.  Michigan) 

Betsy  Heston  (Pittsburgh.  Pennsylvania) 
Kimberly  Clark  Foundation  Fellowship 
Paula  Holmes  (Coral  Gables.  Florida) 


FLUTES 

Kevin  Hosten  (St  Albans.  New  York) 
Hodgkinson  Fellowship 
Barbara  Jacobson  (Scotch  Plains.  New  Jersey) 
Fromm  Fellowship 
Lisa  Norton  (Huntington,  New  York) 

Michele  Sahm  (Staten  Island.  New  York) 
Bemecke  Scholarship 
Edward  Schultz  (Uniontown.  Pennsylvania) 


OBOES 

William  Banovetz  (Silver  Bay.  Minnesota) 

Fromm  Fellowship 
Jonathan  Diouhy  (Bedford,  Ohio) 

Arthur  Fiedler  Financial  Aid  Fund  Fellowship 
Stuart  Dunkel  (Butler.  New  Jersey) 

Augustus  Thorndike  Fellowship 
Robert  Stephenson  (Philadelphia, Pennsylvania) 
Bruce  Weinstein  (Flushing,  New  York) 

Leonard  Bernstein  Fellowship 


CLARINETS 

Linda  Bartley  (Fredonia,  New  York) 

Country  Curtains.  Inc  Fellowship 
Gerritt  DeVries  (Ann  Arbor.  Michigan) 

Jess  Gross  (Brookline,  Massachusetts) 

Carlotta  M Dreyfus  Scholarship 
Sheryl  Kartzmer  (Brighton.  Massachusetts) 
Young  Artist  Award  — Susan  G.  Hitchcock 
Fund 

Roy  White  (Oxoh  Hill.  Maryland) 

U S Components.  Inc.  Fellowship 

BASSOONS 

Rodney  Boyd  (Topeka.  Kansas) 

Leonard  Bernstein  Fellowship 
John  Hunt  (Arlington.  Virginia) 

Fromm  Fellowship 

Wendy  Large  (Roseland.  New  Jersey) 

Georg  Zepler  Memorial  Fellowship 
Toni  Lipton  (Hewlett,  New  York) 

Bradley  Fellowship 
Danny  Phipps  (Pasadena.  Maryland) 

Arthur  Fiedler  Financial  Aid  Fund  Fellowship 


HORNS 

Tony  Cecere  (Ann  Arbor.  Michigan) 
Leonard  Bernstein  Fellowship 
Steven  Gross  (Ann  Arbor.  Michigan) 
Rosamund  Sturgis  Brooks  Fellowship 
Marc  Guy  (Parma.  Ohio) 

Elizabeth  Mazur  (Laguna  Hills,  California) 
Stanley  Chappie  Fellowship 
Robin  Merriman  (Ashland,  Oregon) 

Leo  L Beranek  Fellowship 
Pamela  Paikin  (Nanuet,  New  York) 
Fromm  Fellowship 


TRUMPETS 

Ronald  Blais  (Manville,  Rhode  Island) 

John  Carroll  (Ottawa.  Illinois) 

Koussevitzky  Music  Foundation  Fellowship 
Brian  Moon  (Livonia.  Michigan) 

Stanley  Home  Products  Fellowship 
Sally  Nelson  (Wayne,  Pennsylvania) 

Leonard  Bernstein  Fellowship 
Mark  Schubert  (Brookline,  Massachusetts) 


TROMBONES 

Joel  Elias  (Schenectady.  New  York) 
Peter  Harvey  (Delmar,  New  York) 
Leonard  Bernstein  Fellowship 
LaMar  Jones  (Bowling  Green,  Ohio) 
Edgar  Stern  Memorial  Fellowship 
Robert  Moir  (Marlboro,  Massachusetts) 
First  Agricultural  Bank  Fellowship 
Peter  Pettit  (Toledo,  Ohio) 


TUBAS 

Lance  Nagels  (Pointe  Claire.  Quebec) 
Frederick  Brandi  Trust  Fellowship 
Gary  Ofenloch  (Boston.  Massachusetts) 
Alan  Scovell  Fellowship 


PERCUSSION 

Ken  Aronoff  (Stockbridge.  Massachusetts) 
Fromm  Fellowship 
Mark  Belair  (New  York.  New  York) 

Adams  Supermarket  Fellowship 
Steven  Ferrera  (Maynard,  Massachusetts) 
Bemecke  Scholarship 

Matthew  Gordy  (Newtonville.  Massachusetts) 
John  Grimes  (Key  West.  Florida) 

Leonard  Bernstein  Fellowship 
Neil  Grover  (Bellmore.  New  York) 


HARPS 

Douglas  Rioth  (Corollton.  Missouri) 
Kathleen  Hall  Banks  Fellowship 
Rita  Tursi  (Rochester.  New  York) 


PIANISTS 

Daniel  Blumenthal  (Paris.  France) 

Wulsin  Fellowship 

Suzanne  Cheetham  (Wallasey,  Merseyside, 
England) 

Fromm  Fellowship 

Constance  Geanakoplos  (North  Haven, 
Connecticut) 

Asher  J Shuffer  Memorial  Fellowship 


William  Goldenberg  (New  York.  New  York) 
Wulsin  Fellowship 
Jay  Gottlieb  (Brooklyn.  New  York) 

Fromm  Fellowship 
Heidi  Lowy  (Short  Hills.  New  Jersey) 

Wulsin  Fellowship 

John  McKinnon  (Port  Huron.  Michigan) 
Margaret  Boyer  Fellowship 
Walter  Pate  (Maryville.  Tennessee) 

Ada  Holding  Miller-National  Federation 
of  Music  Clubs  Fellowship 
Earle  Shenk  (Berkeley.  California) 

Wulsin  Fellowship 

CONDUCTORS 

Jose  Contreras  (Dominican  Republic) 

Dr  Merrill  H Ross  Memorial  Fellowship 
Tom  Fulton  (Memphis.  Tennessee) 
Leonard  Bernstein  Fellowship 
David  Ramadanoff  (Fort  Lee.  New  Jersey) 
Kousseuitzky  Memonal  Fellowship 
David  Stahl  (Jackson  Heights.  New  York) 
Antek  Memorial  Fellowship 


VOCALISTS 

George  Bang  (New  York.  New  York) 

CD  Jackson  Award  Fellowship 
Roberta  Cobos  (Charlotte.  North  Carolina) 
Berkshire  Life  Insurance  Company 
Fellowship 

William  Dresskell  (Temple.  Arizona) 

Florence  Herzog  Arginteanu  Fellowship 
Robert  Guarino  (Westerly.  Rhode  Island) 

Vargas  Manufacturing  Company  Fellowship 
Suzanne  Ishee  (Fayetteville.  North  Carolina) 
Leonard  Bernstein  Fellowship 


Ellen  Lang  (Buffalo,  New  York) 

Leo  Wasserman  Foundation  Fellowship 
Beverly  Morgan  (Hanover.  New  Hampshire) 
Fromm  Fellowship 

Daisy  Newman  (East  Cleveland,  Ohio) 
Seuen  Hills  Fellowship 
Judith  Nicosia  (Hopewell.  New  Jersey) 
Fromm  Fellowship 
Susan  Palmatier  (Evanston.  Illinois) 

Paul  Foster  Clark  Memorial  Fellowship 
Kim  Scown  (Jamaica  Plain,  Massachusetts) 
Cheryl  Studer  (Midland,  Michigan) 

Sanford  Sylvan  (Syosset,  New  York) 

High  Fidelity  Musical  America  Fellowship 


VOCAL COACHES 

Lily  Brissman  (Bolton.  Connecticut) 
Mead  Corporation  Fellowship 
Robert  Kopelson  (New  York,  New  York) 


COMPOSERS 

Peter  Homans  (Georgetown.  Connecticut) 
ASCAP-Rudolf  Nissim  Fellowship 
Carson  Kievman  (Atlanta.  Georgia) 

Leonard  Bernstein  Fellowship 
Arthur  Kreiger  (Milford,  Connecticut) 

Bruno  Maderna  Memorial  Fellowship 
Jay  Reise  (Oradell.  New  Jersey) 

Judy  Shatin  (South  Orange,  New  Jersey) 
Margaret  Lee  Crofts  Fellowship 
David  Shuler  (Poughkeepsie,  New  York) 
Judith  Weir  (Harrowon-the-Hill,  England) 
Kousseuitzky  Music  Foundation  Fellowship 
Scott  Wheeler  (Darien.  Connecticut) 

Margaret  Lee  Crofts  Fellowship 


The  Berkshire  Music  Center  is  also  supported  in  part  through  a grant  from  the  National  Endowment 
for  the  Arts  in  Washington,  D C. 


The  Berkshire  Music  Center  acknowledges  with  gratitude  the  generosity  of  Acoustic  Research,  Advent, 
Beyer,  and  Revox,  who  provided  recording  equipment  for  the  1975  session 


T 

here’s  a word  for  a company 
that  supplies  more  studio  pianos  to  America’s  schools  than  anyone  else. 

There’s  a word  for  a company  that  produced  the  first  “new”  concert 
grand  piano  in  our  modern  era— a piano  whose  increased  versatility  of 
tonal  quality  and  control,  smoother  power,  greater  resonance  and 
richness  has  won  enthusiastic  support  of  artists  and  critics  worldwide. 

There’s  a word  for  a company  that  designed,  engineered  and 
produced  the  first  — and  only— true  Electropiano  laboratory  with  piano 
action,  strings,  and  plate— an  instrument  that  makes  comprehensive 
group  instruction  practical  and  productive. 

There’s  a word  for  a company  that  developed  the  closest  thing  to  an 
authentic  church  organ— a “straight”  electronic  organ  that  has 
independently  voiced  stops,  each  with  separate  circuits  designed  to 
emulate  the  voice  qualities  of  classic  and  Baroque  organs. 

There’s  a word  for  a company  that  provides  numerous  annual  grants, 
scholarships,  and  achievement  awards  to  deserving  students  and  artists 
throughout  the  country. 

There’s  a word  for  a company  that  can  do  all  these  things. 

The  word  is  BALDWIN. 


Summer  1975 


Memo  to:  Members  of  the  Berkshire  Music  Center 

From:  Daniel  R.  Gustin 

Subject:  Tianos 


Your  attention  is  called  to  the  following  guidelines  concerning  the 
use  of  piano  practice  facilities  in  B.M.C.  dormitories  and  on  the 
Tanglewood  grounds: 

1.  Pianos  on  stages  anywhere  at  Tanglewood  are  not  to  be 
used  for  practice  at  any  time. 

2.  The  grand  pianos  at  Tanglewood  are  provided  with  heaters 
to  help  to  keep  them  in  tune;  please  keep  the  piano  tops 
closed  when  the  pianos  are  not  in  use,  and  make  sure  that  the 
heaters  remain  plugged  into  the  electrical  outlets  in  the 
practice  rooms. 

3.  Pianists  in  the  Fellowship  Program  have  priority  for  the 
use  of  the  grand  pianos  in  Rooms  5,  6,  and  7 of  the  Main  House 
and  Hayden  Studios  at  Tanglewood. 

Vocalists  have  priority  for  the  use  of  the  pianos  in  the 
Classroom  Building  at  Stockbridge  School. 

5.  Boston  University  Piano  Seminar  participants  have 
priority  for  the  use  of  the  pianos  at  Berkshire  Christian 
College. 

6.  Pianos  at  Windsor  Mountain  School  are  available  to 
anyone  without  prior  sign-up,  and  the  pianos  on  the  third 
floor  of  the  Tanglewood  Main  Horse  are  available  to  any 
pianist  on  a sign-up  basis. 

Humidity,  wear  and  tear,  and  all  such  things  will  cause  pianos  to  go 
out  of  tune  quickly.  Bring  the  problem  to  the  attention  of  the  resident 
Baldwin  piano  technician,  Ed  Veisbergs.  His  mailbox  is  in  Janet 
Gulotta's  office  in  the  Main  House.  Next  to  the  mailbox  is  the 
PIANO  PROBLEM  BOOK.  Record  the  problem  for  prompt  solution.  For 
performances  or  other  emergencies  inform  Ms.  Gulotta,  who  will  call 
Ed  Veisbergs  directly. 
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Memo  to:  MEMBERS  OF  THE  1975  BERKSHIRE  MUSIC  CENTER 

From:  Daniel  R.  Gustin,  Administrator 

Re:  Attendance  at  Boston  Symphony  Orchestra  rehearsals  during 

the  summer 


As  you  know,  all  members  of  the  Music  Center  have  the  unique 
privilege  of  attending  the  Boston  Symphony  rehearsals  at  Tanglewood 
as  their  BMC  schedules  permit.  May  I request  that  you  observe  the 
following  when  attending  rehearsals: 

1)  be  prepared  to  show  your  BMC  identification  card  to 
the  Tanglewood  Guide  in  attendance  at  the  rehearsal; 
you  will  not  be  allowed  in  the  Shed  during  rehearsals 
without  identification 

2)  sit  in  the  Front,  Stage-left  section  only 

3)  do  not  smoke  or  engage  in  unnecessary  conversation  while 
the  rehearsal  is  in  progress 

b)  if  you  must  leave  or  enter  while  the  rehearsal  is  in 

progress,  do  so  as  quietly  and  unobtrusively  as  possible 


Please  bear  in  mind  that  attendance  at  ESO  rehearsals  is  a privilege 
not  a right,  and  the  privilege  will  be  taken  away  from  anyone  not 
prepared  to  follow  the  above  simple  regulations. 


. 
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DAYS  IN  THE  ARTS 


AT 

TANGLEWOOD 

MEMO  TO:  BERKSHIRE  MUSIC  STUDENTS 

DATE:  SUMMER,  1975 


Included  among  the  many  activities  that  take  place  at  Tanglewood  is  a program 
called  Days  in  the  Arts  - or  DARTS.  Each  week  beginning  June  30,  there  will 
be  40  sixth  graders  from  Boston,  Brookline  and  Newton  who  will  spend  five  days 
with  us.  The  program  is  funded  by  the  Massachusetts  Department  of  Education 
Magnet  Funding  and  attempts  to  give  the  children  an  introduction  to  the  world 
of  the  arts.  The  groups  are  housed  at  the  Windsor  Mountain  School  'Garage 
and  spend  some  of  their  time  on  the  Tanglewood  grounds  - at  the  cafeteria,  the 
Shed,  and  the  beach  - at  various  times  during  the  day. 

We  would  love  to  have  you  participate  in  the  program  by  giving  instrument 
demonstrations,  playing  ball  with  a group  or  sharing  some  of  your  time  in  any 
way  that  you  like.  You  are  welcome  to  join  us  spontaneously  if  you  see  us 
at  Tanglewood,  or  leave  your  name  with  the  Head  Counselor,  Betty  Lane,  who 
will  have  a desk  on  the  first  floor  at  the  Main  House,  or  preferably,  fill 
out  the  tear-sheet  below  so  that  we  can  get  in  touch  with  you.  You  may  leave 
the  information  with  one  of  the  guides  today  or  over  the  weekend. 

In  addition  to  Betty,  there  will  be  six  counselors.  They  are:  Rick  Frank, 

Pat  Krol , Bill  Tobey,  Harvey  Young,  Kim  Storey  and  Tony  Leonard.  They  will 
also  be  living  at  the  "Garage.” 

If  you  have  any  questions,  please  contact  Betty.  We  do  hope  you  will  join 
US. 


NAME 

INSTRUMENT 

PROGRAM  IN  WHICH  YOU  ARE  ENROLLED 

RES I DENCE 

TELEPHONE 

WAY(S)  YOU  WOULD  LIKE  TO  PARTICIPATE 
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Memo  to:  Members  of  the  1975  Berkshire  Music  Center 
From:  Daniel  R.  Gustin,  Administrator 

Re:  Study  Tapes  of  concert  performances  at  Tanglewood 


As  you  know,  all  concert  performances  of  Berkshire  Music  Center 
events  are  taped  for  study  purposes  and  available  to  you  in  the 
BMC  Main  House  Library. 

The  American  Federation  of  Musicians  has  allowed  members  of  the 
Music  Center  Fellowship  Program  and  Boston  University  Tanglewood 
Institute  to  obtain  copies  in  cassettes  of  any  soloistic  or  chamber 
music  performances  you  participate  in  this  summer.  Orchestra  per- 
formances will  no t be  obtainable  outside  the  BMC  Library;  most 
other  performances  can  be  obtained  for  your  own  private  study 
purposes,  however,  including  chamber  music,  contemporary  music 
ensembles,  vocal  music  recitals,  and  any  concert!  that  might  be 
performed  here  during  the  summer. 

In  order  to  receive  a copy  of  your  performance,  please  see  Janet 
Gulotta  who  will  process  your  application.  You  can  find  her  in 
the  Main  House  Office.  You  will  be  required  to  sign  a statement 
assuring  us  that  you  will  use  the  cassette  for  your  own  private 
study  purposes,  and  you  will  have  to  guarantee  that  under  no  cir- 
cumstances will  the  tape  be  broadcast  in  any  form.  There  will  be 
a $6.00  charge,  payable  by  check  only,  per  performance,  no  matter 
what  length  work  is  involved;  this  charge  will  go  to  offset  the 
costs  of  taping  the  performances  throughout  the  summer.  Requests 
must  be  submitted  no  later  than  5 days  after  the  performance,  with 
the  exception  of  concerts  the  final  week  of  the  summer  which  must 
be  requested  in  advance. 
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* indicates  performance  at  Tanglewood  (in  whole  or  in  part) 


ALBERT' 

* Voices  Within 

? 

All  the  Things  You 

Are 

7 

Amor  ti  vieta 

ANON 

*Introi t 

ANTONIOU 

*Chorochronos  II 

ARCADELT 

*11  bianco  e dolce 

iygn 

o 

ARNOLD 

Brass  Quintet 

BACH 

Heil  und  Sepen  fr. 

Can 

tata 

120 

Schlage  doch  fr.  C 

anta 

t a 53 

Lass  uns,  o hochst 

er  G 

o 1 1 , 

fro.  Cantata 

Ich  habe  genug  fr. 

Can 

tata 

82 

Die  Juden  aber  fr. 

St. 

John 

Passion 

All  recits  and  Gavotte 

fr. 

Cantata  202 

Ich  folge  dir  gleichfa 

11s  f 

r.  St.  John 

Nun,  du  wirst  mein  Gewissen  fr.  Cantata  78 
Cantata  140 
*Lobet  Aen  Herrn 
Cantata  36 
Cantata  51 
*Motet  //6 
Partita  in  D 
Sonata  in  G 

BARBER  *Quintet 

Five  Hermit  Songs 
* Summer  Music 

BARTOK  Quartet  #2 

Quartet  //3 
*Quar t e t #6 

Sonata  for  Pianos  and  Percussion 

BEETHOVEN  Symphony  #1 

*Symphony  #2 
Symphony  //3 
Symphony  #4 
Symphony  #5 
Symphony  #6 
Symphony  #7 
*Symphony  #8 
*Symphony  #9 


Cell 

o Sonat 

a in 

A 

Mass 

in 

C M 

a j or 

Quar 

tet 

Op  . 

18 

#1 

Quar 

te  t 

Op. 

18 

f/4 

Quar 

tet 

Op  . 

18 

#5 

Quar 

tet 

Op . 

59 

#1 

Quar 

tet 

Op  . 

59 

#2 

Quar 

tet 

Op . 

74 

*Quar 

tet 

Op  . 

95 

Quar 

tet 

Op . 

97 

Quar 

tet 

Op . 

130 

Quar 

tet 

Op . 

131 

*Quar 

tet 

op. 

132 

Quar 

tet 

Op  . 

133 

*Quar 

tet 

Op . 

135 

Plan 

o Wind 

Quint e 

Sept 

e t 

■ 

J 

, 

' 
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BEETHOVEN 

Piano  Trio  Op.  1#3 
*Piano  Trio  Op.  11 
Trio  Op.  38 
Piano  Trio  Op.  70  //I 

BERGLER 

*A  Rose  Touched 
*The  Eyes  of  All 
Art  Thou  That  She? 

BERLIOZ 

Five  Songs 

*Roman  Carnival  Overtu 
Symphonie  Fantastique 
Viens!  Viens! 

BERNSTEIN 

A Simple  Song 
I Hate  Music 

? 

Bedeckt  mich 

BIGGS 

On  the  Brink 

? 

Bill 

BILLINGS 

*Ki 1 1 ery 

BIZET 

Chanson  d'Avril 
Vieille  Chanson 
Ouvre  ton  Coeur 

BLISS 

The  Committee  Meeting 

BOULEZ 

*Rituel  (1975) 

BRAHMS 

Symphony  #1 

Symphony  #2 
Symphony  #4 
*Haydn  Variations 
*Horn  Trio 
Requiem 
Piano  Quintet 
*Quintet  in  f minor 


*Quar t 

e t Op  4 

, 51 

in 

Quart 

et  Op , 

, 67 

*0uar t 

e t Op , 

, 101 

*Piano 

Quart 

:e  t 

Op . 

25 

*Piano 

Quart 

:e  t 

Op  . 

60 

*Piano 

Quart 

:e  t 

Op . 

62 

Piano 

Trio 

Op . 

87 

*Piano 

Trio 

Op . 

114 

*Five 

Romanc 

:es 

from 

Di 

*An  Die  Heimat 
*Der  Abend 
*Fragen 


S chone 


BRITTen 

BROWN 

BRUCKNER 


CANTELOUBE 

CARTER 


*In  Stiller  Nacht 
*Liebes lieder  Waltzen 
*Zigeunerlieder 
*Nie  Melodien  zieht  es  mir 
*Der  Tod,  das  ist  die  kuhle  Nacht 
*An  ein  Veilchen 
*Nicht  mehr  zu  dir  zu  gehen 
Embroidery  Aria 
*The  Evening  Primrose 
*Synergy  II 
*Locus  Iste 
Symphony  #4 
Symphony  #7 
*Chants  d'Auverpne 
Woodwind  Quintet 


- 


-3 


CHAUS SON 

*Le  colib 

rl 

^Serenade 

it 

alienne 

*Nanny 

*Les  papi 

lions 

CHAVEZ 

*Toccata 

for 

Percussion 

CHIHARA 

Nocturne 

COLGRASS 

Chamber 

Pie 

ce  for  Percussion 

CONSOLI 

*Music  fo 

r Chambers 

COPLAND 

*As  It  Fe 

11 

Upon  a Day 

At  the  R 

ive 

r 

*Appalach 

ian 

Spring 

*Connotat 

ion 

s for  Orchestr- 

*E  1 Salon 

Me 

xico 

*Fanf are 

for 

the  Common  Man 

*Four  Dan 

ces 

from  "Rodeo" 

I Bought 

me 

a Cat 

*Natur e , 

the 

gentlest  mother 

*The  world  feels  dusty 
*Threnody  I 
*Threnody  II 

*Why  do  they  shut  me  out  from  Heaven 


CRUMB 

Ancient  Voices  of  Children 
Vox  Balaenae 

DAHL 

Allegro  arioso 
*Duettino  Concertante 
Quintet 

DANZI 

Quintet 

DAVIES 

8 Songs  for  a Mad  King 

DAWSON 

>/ry  Lord,  What  a Morning 

DE  FALLA 

Can cion 

Steal  Me  Sweet  Thief 
*Seven  Spanish  Folk  Songs 

DEBUSSY 

*5  Songs  on  Poems  of  Paul  Bourget 
*Quart et 

Sonata  for  Flute,  Viola  and  Harp 

DELIBES 

Bell  Song  from  Lakme 

DELLO  JOIO 

Madrigal 

*Song  of  the  Open  Road 
Sweet  Sunny 

? 

*Song  of  a Volga  Boatman 

DI  LASSO 

Bon  Jour  mon  Coeur 
*Ich  Weiss  mir  ein  Madlein 
*Tib i Laus 

DIAMOND 

*Hebrew  Melodies 

DISTLER 

Wander lied 

DONAUDY 

*Five  Songs  in  Antique  Style 

DOROLAND 

Will  Thou,  Unkind,  thus  leave  me? 

D OWL AND 

*Six  Songs 

Can  She  Excuse  My  Wrongs? 

DUKAS 

Sorcerer's  Apprentice 

DURUFLE 

Ubi  Caritas 

DVORAK 

Quartet  Op.  96 
*A.merican  Quartet 
Piano  Quintet 
Quintet  Op.  77 
Terzetto 

? 

Embraceable  You 

? 

En  Sourdine 

■ , • 

' ■ 

' 
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ETLER 

*Wind  Quintet  #1 
Win  Quintet  #2 
*Quintet  in  b minor 

FARMER 

Fair  Phyllis 

FAURE 

Notre  Amour 
^Melodies  de  Venise 
*Poeme  d 1 un  Jour 
Piano  Quartet 

FAX 

*Cardozo  Songs 

FENNIMORE 

^Berlitz  Songs 

FETLER 

*In  Peace  and  Joy  I 

FINE 

Quintet 

Father  William 

FINNEY 

FITZ 

? 

? 

FRANCAIX 

FRUKENPALD 

GABRIELI 


Now  Depart 


Lullaby  of  the  Duchess 
Partita 

*Love  is  a Circle 
Chamber  Sonata 
Flower  Song 

*Four  Scandinavian  Songs 
Hind  Quintet 
Piano  Quintet 
Quintet 
* Can zona  #1 
* Can zona  #2 
*Canzona  noni  toni 
Canzona  primi  toni 
Piano  Sonata 
*Sonata  pian  e forte 


GERHARD 

Quintet 

GERSHWIN 

*An  American 

in  Paris 

Porgy  and  B 

ess 

GIBBONS 

*Almight  and 

Everlasting 

God 

GLICKMAN 

*Diver t iment 

o for  Brass 

and  Per 

GRANADOS 

*Seis  Tonadi 

lias 

GRIFFES 

*Four  Impres 

s ions 

HANDEL 

*Suite  from 

the  Royal  Fi 

reworks 

Rejoice,  0 

Daughter  of 

Zion 

HARRIS 

*Ludus  II 

HARRISON 

Canticle  #1 

HASSLER 

All  Lust  - 

Freud 

HAYDN 

*Five  Songs 

*Harmoniemas 

se 

Quartet  Op.  76 
Quartet  Op.  76 
Symphony  #53 
Symphony  #88 
Symphony  #100 
^Symphony  #101 


#1 

#4 


M.  HAYDN 

HENZE 

HINDEMITH 


HOLBORNE 

HOMANS 


Divertimento  for  Winds 
Uind  Quintet 
*La  Biche 
Mor genmus ik 
*Quint et 
Quartet  #3 
Septet 

*Symphonic  Metamorphosis 
*Change  Them,  for  lo  She  Changeth 
*Three  Italian  Songs 
Unnamed  composition 


. 


■ 
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*October  Mountain 

IBERT 

*C3pr iccio 

IVES 

67th  Psalm 

JANNEQUIN 

Sonata  #1  for  Violin  and  Piano 
The  Unanswered  Question 
Variations  on  America 
T7ashington ' s Birthday 
Chanson 

. EEP 

Mein  Feinslieb 

JOHNSON 

Alman 

JOLIVET 

*Hhere  the  Bee  Sucks 
*Poemes  Intimes 

JONES 

Quintet 

JOSQUIN 

Ave  Verum  Corpus 

KABALEVSKY 

Colas  Breugnon  Overture 

KIEVMAN 

*The  Earth  Only  Endures 

KNUSSEN 

*Trumpe t s 

KODALY 

*Turb  a 

Dancing  Song 

KRAFT 

Serenade 

Nonet  for  Brass  and  Percussion 

KREIGER 

Suite  for  Percussion 
* Compos it  ion 

KRENEK 

*Travel  Diary  from  the  Austrian 

LASSUS 

Two  Part  Motet 

LEBOW 

Suite  for  Brass 

LEISP.ING 

*0  Filii  et  Filiae 

LOEUE 

*Five  Songs 

LOGOTHETI S 

*0dy ssey 

? 

Lordly  Hudson 

MACHAUT 

Mass 

MAHLER 

*Symphony  #2 

MARTINU 

Symphony  #5 

*Ich  atmet'  einen  linden  Duft 
*B 1 i eke  mir  nicht  in  die  lieder 
*Liebst  du  um  Schonheit 
Songs  of  the  Uayfarer- 
Ich  bin  der  Uelt 
Nonet  • " • 

McELHERAN 
MEDTNER 
ME KEEL 
MENDELSSOHN 


MENOTTI 

MESSIAEN 


Quartet 

Revue  da  Cuisine 
Etude  and  Pattern 
*Seven  German  Songs 
*Serena 

*Midsummer  Night's  Dream 
*Quartet  in  D Major  Op.  44  #1 
*Quartet  in  E-flat,  No.  1 
Quartet  Op.  13 

44  #2 
44  #3 


Quartet  Op. 
Quartet  Op. 
*Symphony  #4 
Trio  Op.  66 
The  Unicorn, 

*L ' Ascension 
*Oi seaux  Exotiques 
*Poemes  pour  Mi 
Quartet  for  the 
Turangalila 


the  Gorgont,  the  Mantiore 


End  of  Time 


. 
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MESSIAEN 

MILHAUD 

MORLEY 


MOZART 


PASSEREAU 

PENDERECKI 

PERGOLESI 
PERSICHETTE 
PINK HAM 


* T r o i s f'felodies 
*La  Cheminee  du  Roi  Rene 
Sonata 
* Agnus  Dei 
*My  Bonnie  Lass 


*There 

Uas 

a Love 

*Sing 

We 

an 

d Chan 

*Diver 

t imen 

to 

Hunt 

Qu 

art 

e t 

Quart 

e t 

in 

A Maj 

Quart 

e t 

In 

D Maj 

Quart 

et 

K. 

387 

Quart 

et 

K. 

458 

Quart 

et 

K. 

464 

Quart 

e t 

K. 

465 

Quart 

et 

K. 

516 

Quart 

et 

K. 

590 

*P iano 

Q’ 

uar 

te t in 

Quint 

et 

in 

C Maj 

Quint 

e t 

K. 

452 

Quint 

e t 

K. 

515 

G Minor 


Symphony  #36 
Trio  #7 

*Dans  un  bois  solitaire 

*A  Is  Luise  die  Briefe  ihres  ungetreuen 
*Abendempf indung 


*Un  mo 

to  di 

gioj 

P.  iden 

t e la 

calm 

Das  V 

eilch 

en 

Ave  V 

erum 

*Regin 

a coe 

li 

Three 

Vesp 

erae 

*Seren 

ade  # 

12 

MUSSORGSKY 

*Songs 

and 

Dance 

NIELSEN 

Quint 

e t 

Quint 

e t f o 

r Win 

NONO 

Canci 

ones 

a Gui 

NYSTEDT 

The  P 

at h o 

f the 

7 

0 mio 

Fern 

ando 

OBRADORS 

*S iet e 

Cane 

iones 

PALESTRINA 

*Adoramus  T 

e 

Solennes 
s of  Death 
ds 

omar 

Just 


Madrigal 
Gloria  Patri 
Mori  qua s’ 

II  est  bel  et  bon 
Polymorphia 

To  the  Victims  of  Hiroshima 
Se  tu  m’ami 
Agnus  Dei 

In  the  Beginning  of  Creation 
Songs  of  Peaceful  Departure 
Wind  Quintet 
*Ca  lligramm.es 
*Chansons  galliardes 
Sextet 

Sonata  for  Brass 
Trio 


PISTON 

POULENC 


' 
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PROKOFIEV  Classical  Symphony 

*Piano  Concerto  //I 
Quintet  Op.  39 

*Suite  #1  from  Romeo  and  Juliet 
Symphony  // 5 

PUCCINI  In  quelle  trine  morbide 

Flov/er  Duet  from  Mne.  Butterfly 
PURCELL  *In  these  delightful 

*Mith  drooping  wings 


PUSZTAI 

*TJoodwind  Quintet 

QUINET 

Sonata 

RABE 

Rondes 

RACHMANINOFF 

*Five  Songs 

Symphony  #2 

RAN 

* Ensembles  for  17 

RAVEL 

*Alborada  del  Gracioso 
*Daphnis  et  Chloe 
*L'Enfant  et  les  Sortilege 
La  Valse 
*Piano  Trio 
*Piano  Concerto 

Quartet 
Sheher az ade 
Chanson  Romanesque 
Three  Songs 

*Chanson  de  la  mariee 

*Chant  des  cueilleuses  de  lentisques 

Manteau  de  fleurs 

Italian  folksong 
Chanson  madecasses  // 2 

*La-bas,  vers  l’eglise 
*Guel  galant  n’est  comparable 
*Tout  gai! 

REICHA 

*Quintet 

Quintet  in  E-flat 

REISE 

*Concerto  for  9 Players 

RESPIGHI 

Nebb ie 

Io  sono  la  tnadre 
Pines  of  Rome 

RIEGGER 

^Concerto  for  TJinds  and  Piano 

ROCHBERG 

Quartet  #1 

RODRIGO 

Cuatro  Madrigals  Amatorios 

ROMBERG 

*Sonata  for  2 Basses 

ROPARTZ 

Deux  Pieces 

ROSSINI 

Ecco  Ridente 
La  Prmessa 

*La  Regata  Veneziana 
^Overture  to  Semiramide 

Sonatas 

ROUSSEL 

*Fanfare  pour  un  sacre  paien 

Serenade 

SAINT  SAENS 

Caprice 

Cello  Concerto 

SALZBURG 

The  Nude  Paper  Sermon 

SATIE 

Polka 

-8- 

SCHOENBERG 

Four  German  Folksongs 
Frlede  auf  Enden 
Pierrot  Lunaire 
Suite  for  Piano  Op.  25 
*Verklarte  Nacht 

SCHUBERT 

*Five  Songs  on  Poems  of  Goethe 
^Overture  Rosamunde 
Quartet  Op.  125  #2 
Death  and  the  Maiden 
*Octet 

*Quartet  Op.  29 
*Quintet  Op.  114 
*Quintet,  Op.  163 
*Trio,  Op.  99 
*Fr age 

*Stille  Tranen 

*Uer  nacht  dich  so  krank? 

*Alte  Laute 

SCHULLER 

SCHUMANN 

*Ellens  erster  Gesang 
'•'Symphony  for  Brass  and  Percussion 
*Andante  and  Variations 
Quartet  Op.  41  //3 
*Tx;elve  Songs  on  Poems  of  Kerner 
7 Songs  from  Dichterliebe 
*Lied  der  Suleika 
*In  der  Fremde 
*Mondnacht 

SERMISY 

SHATIN 

SHOSTAKOVITCH 

*T^idmung 
Piano  Quintet 
* Symphony  #4 

3r  9 der  Ilerrlichste  von  alien 
*Elle  a bien  ce  ris  gracieux 
^Quatrain 
*Quartet  # 1 
Cello  Concerto 

SHULER 

SHUMAN 

SIBELIUS 

SMETANA 

SPOHR 

STOCKHAUSEN 

STRAUSS 

Polka  for  the  Golden  Age 
Symphony  #5 
Quartet  #8 

*Music  for  Chamber  Ensemble 
Piano  Quintet 
*Symphony  #5 
*From  My  Life  (Quartet) 
Nonet 

Gesang  der  Funglinge 
*Bef reit 
Ein  Heldenleben 

STRAVINSKY 

*Ruhe,  meine  Seele 
*Zueignung 
*Feierlicher  Einzug 
*Ave  Maris 
*Kaps 

*P? . r Nos ter 

i >■  nrks  , Op.  4 
In  'rr.oriam  Dylan  Thomas 
*L?:f  .itoire  du  Soldat 

*OCL  it 

*Pet:  roushka , 1911  version 
*Rite  of  Spring 

■ 
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SYDEMAN 

TAFFANEL 

TAILLACQ 

TALLIS 

TCHAIKOVSKY 

THUILLE 

THOMPSON 

TELEMANN 

TORIUS 

7 

TOSTI 

TRIMBLE 

TROMBLY 

VARESE 

VECCHI 

VERDI 

VILLA  LOBOS 
WAGNER 

WARLOCK 

Duet  for  Two  Basses 
Quintet 

Somewhere  Never  Travelled 
If  Ye  Love  Me 
Eugene  Onegin 
*Over  ture  1812 
Symphony  #4 

^Overture  Romeo  and  Juliet 
Quintet  Op.  30 
Sextet 
^Alleluia 

*The  Best  of  Rooms 
Canonig  Sonata  //I 
In  Seinem  Heiligtum 
Lobt  Gott  Unsern  Ilerren 
Torna  a Sorriento 
Care  selve 

4 Fragments  from  Canterbury  Tales 
*Chamber  Concerto 
Density  21.5 
Ionization 
Poene  Electronique 
So  ben  mi  ch’a  tempo 
D’amoro  suli  alio  rosee 
*11  poveretto 

*Deh',  pietioso,  oh  Addolorato 
*Lo  spazzacamino 
*R equiem 
Quintet 

Forest  Murmurs 
Meistersinger 
*Siegfried's  Rhine  Journey 
*S leep 

*Sigh  no  more,  ladies 
*Cradle  Song 

*And  wilt  thou  leave  me  thus? 
*Lullaby 

WEBER 

WEELKES 

WEILL 
WEIR 
WHEELER 
HI LB YE 
WOLF 

Mass 

Mass  in  G 

*Alas  Tarry  but  one  half  hour 
Hark  all  ye  lovely  scents 
*S trike  it  up  Tabor 
Der  Jasager 
*Music  for  Strings 
*0ver  the  Star 
*Adieu  Sweet  Amarillis 
*Auf  ein  altes  Bild 
*Nun  wandre,  Maria 
*Sc..iicf ei:cos  Jesuskind 
*Mo  g s-ns  t immun g 
*5  -mgj  on  Poems  of  Morike 

*3  j ; the  Harper  from  Wilhelm  Meister 

|0; 
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BERKSHIRE  MUSIC  CENTER 
1975  Session 


Total 

REPERTOIRE  SUMMARY 

. number  of  compositions  performed:  235 

1974 

1975 

36 

compositions  by  pre-18th  century  and 

18th  century  baroque  composers 

14.1% 

15.32 

12 

compositions  by  2^  18th  century 
classical  cotnposers 

5.6 

5.11 

71 

compositions  by  IJS  19th  century  composers 

20.2 

30.20 

21 

compositions  by  ^2  20th  century  post- 

Romantic  composers  (Hagner,  Mahler,  etc.) 

8.1 

8.94 

25 

compositions  by  4^  20th  century 

impressionistic  composers  (Ravel, 
Debussy , et c . ) 

8.1 

10.64 

1 

composition  by  1_  20th  century  atonal 
composer  (Schoenberg,  Webern,  etc.) 

4.6 

.43 

42 

compositions  by  1_6  20th  century 

miscellaneous  composers  (Bartok, 
Ives,  Copland,  etc.) 

23.7 

17.87 

27 

compositions  by  £6.  contemporary  composers 

15.6 

100.0 

11.49 

100.00 

Composers  represented  by  three  or  more  works  performed  in  concert 


Beethoven 

7 

Mor ley 

4 

Brahms 

20 

Mozart 

8 

Chausson 

4 

Ravel 

10 

Copland 

11 

Schubert 

12 

Gabrieli 

4 

S chumann 

7 

Haydn 

3 

Strauss 

4 

Hindemith 

3 

Stravinsky 

8 

Mahler 

4 

V e r d i 

4 

Mendelssohn 

4 

Warlock 

5 

Messiaen 

4 

Wolf 

6 

Fellowship  chamber  music  performed: 


Standard  works:  23  54.8% 

Contemporary  works:  19 45.2 

42  100.0% 


• 
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EVALUATION  REPORT 


DAYS  IN  THE  ARTS 

A Cultural  Program  of  the 
Boston  Symphony  Orchestra 
in  cooperation  with 
The  Boston  Public  Schools 


Prepared  by: 

Anita  Kurland 
Project  Director 

With  comments  from 

Staff  members 
Chaperones 
School  personnel 
Participants 


August,  1975 


I.  OBJECTIVES 


Days  In  the  Arts,  an  in-depth  arts  program,  was  designed  in  1969  to  allow 
city  children  the  opportunity  to  spend  four  days  in  the  Berkshires  in  an  all 
encompassing  artistic  atmosphere.  Having  had  a highly  successful  record  over 
several  years,  the  program  was  expanded  in  1975  to  a five-day  week  and  to 
include  sixth-graders  from  the  suburbs  as  well  as  the  city  so  that  they  might 
share  in  this  unique  opportunity.  At  the  same  time,  it  was  hoped  that  the 
young  people  would  gain  insight  and  understanding  about  people  from  different 
racial  and  cultural  backgrounds. 

Selected  by  their  music  teachers,  the  students  were  chosen  because  they 
displayed  an  interest  and/or  a talent  in  the  arts.  As  a culturally  oriented 
program,  Days  in  the  Arts  (DARTS)  was  a vehicle  that-  offered  the  young  people 
a learning  experience  in  the  arts  and  in  inter-personal  relationships  so  that 
they  might  return  to  their  classroom  with  new  attitudes.  An  attempt  was  made 
to  motivate  the  curiosity  and  imagination  of  the  students  in  a relaxed  atmosphere 
outside  of  the  classroom,  in  the  hope  that  they  would  become  aware  of  the  arts 


and  the  role  that  the  arts  played  in  their  everyday  living. 


II.  PROGRAM  DESCRIPTION 


Under  the  sponsorship  of  the  Boston  Symphony  Orchestra  and  in  cooperation 
with  the  Boston  Public  Schools,  the  program  included  participants  from  the 
Brookline  and  Newton  Schools,  and  was  funded  under  Section  8 of  Chapter  636 
of  the  Laws  of  1974  by  the  Bureau  of  Equal  Educational  Opportunity  of  the 
Massachusetts  Department  of  Education. 

A . Preparation 

A total  of  301  chi ldren--248  from  Boston  and  53  from  the  two  suburban 
communities--participated  in  the  Days  in  the  Arts  program  which  began  in  the 
spring  of  1975.  There  were  seminars  at  Symphony  Hall  and  meetings  in  the 
schools  for  those  students  who  had  been  selected  in  order  to  acquaint  them 
with  the  program,  the  staff  and  with  each  other.  Parents  and  teachers  were 
included  in  the  Symphony  Hall  seminars.  The  program  culminated  in  the  Berkshires 
where  each  participant  spent  five  days  in  total  group  participation  in  the 
aesthetics. 

B.  Schedule  • 

Eight  groups  of  approximately  40  students  each  (34  from  Boston  and  6 

from  the  suburbs  plus  2 chaperones)  were  met  at  their  respective  schools  on 
Monday  morning  beginning  June  30.  Traveling  on  chartered  motor  coaches, 
the  group  arrived  at  Tanglewood  about  11  a.m.  A list  of  the  participating 
schools  and  number  of  students  is  attached  as  Appendix  "A They  were  welcomed 
to  the  Garage"  at  the  Windsor  Mountain  School  (their  home  for  the  week)  by  the 
staff  of  7 highly  qualified  people--a  Head  Counselor  and  6 counselors--a 11  of 
whom  had  had  experience  with  young  people  and  In  most  cases  expertise  in  some 
area  of  the  arts.  A brief  resume  of  each  staff  member  is  attached  as  Appendix  B". 


3. 


The  Days  in  the  Arts  people  were  both  participants  and  observers.  Following 
attendance  at  a live  perf ormanance  of  a play  or  dance  concert,  for  example, 
the  group  had  the  opportunity  to  spend  time  in  theatre  games  or  a dance  clinic 
where  they  themselves  become  the  performers  rather  than  the  audience.  Each 
staff  member  was  qualified  to  organize  and  lead  activities  in  which  the  students 
participated  together.  Those  activities  included  mural  painting,  talent  shows, 
orgami , creative  writing,  creative  dance,  photography  clinics  and,  of  course, 
sports  and  games.  A typical  DARTS  schedule  is  attached  as  Appendix  "c". 

Although  the  focus  was  on  the  arts,  the  program  was  well  rounded  so  that  it 
included  baseball,  tennis,  swimming,  hiking,  relay  races,  etc. 


III.  evaluation 


4. 


A . Procedure 

The  eight  sessions  at  Tanglewood  brought  Boston  and  suburban  students 
together  for  an  extended  period  in  a relaxed  atmosphere  under  expert  guidance. 
Most  of  the  goals  set  forth  for  the  program  were  achieved--and  achieved 
successfully.  The  purpose  of  the  evaluation  was  to  assess  those  goals  as 
they  reflected  the  1975  season  and  with  a view  toward  planning  for  the  future. 
Evaluation  consisted  of  personal  observations  by  members  of  the  three  parti- 
cipating school  departments  which  were  made  during  three  all-day  on-site  visits 
to  Tanglewood.  Included  in  those  visits  were  members  of  the  Boston  School 
Committee,  Assistant  Superintendents,  Music  Director  and  other  personnel  of 
the  Boston  Public  Schools;  Superintendent  and  Assistant  Superintendent  of  the 
Brookline  Public  Schools;  and  the  Music  Director,  and  Principals  of  the 
Newton  Public  Schools.  In  addition,  letters  from  program  participants, 

questionnaires  from  chaperones,  teachers  and  school  administrators  as  well  as 

0 

DARTS  staff  members'  reports  were  used  to  evaluate  the  program.  The.  following 
summary  represents  a composite  of  the  above  procedures. 

B.  Results 

1 . Artistic  Results 

As  was  stated  earlier,  the  two  primary  goals  of  the  Days  in  the  Arts 
program  were  to  introduce  young  people  to  the  world  of  the  arts  and  to 
bring  together  people  from  divergent  backgrounds.  The  proximity  of 
DARTS  to  Tanglewood — its  physical  plant,  the  members  of  the  Orchestra, 
the  staff  and  the  young  people  from  the  Berkshire  Music  Centre--greatly 
enhanced  the  uniqueness  of  the  program  and  made  the  arts  introduction  a 
simple  and  natural  process.  The  students  interacted  casually  with  the  young 


musician*. of  the  Berkshire  Music  Centre  Orchestra  who  lived  on  the  same 
campus,  ate  meals  with  the  DARTS  people,  pave  instrument  demonstrations 
or  played  ball  with  them  in  the  evening,  lunched  with  them  at  the 
Tanglewood  cafeteria  and  swam  with  them  at  the  Tanglewood  beach.  Surrounding 
the  "Garage"  at  Windsor  Mountain  School  were  practice  buildings  where  there 
were  constant  sounds  of  music  being  rehearsed.  It  was  a way  of  life--and 
the  concerts  of  the  Berkshire  Music  Centre  Orchestra  which  the  Days  in  the 
Arts  students  attended  were  a very  natural  finished  product  which  made 
them  aware  of  the  constant  devotion  and  effort  put  forth  by  a professional 
musician.  It  was  a real  sense  of  community. 

In  addition  to  the  time  spent  at  Tanglewood  and  with  the  members  of  the 
Boston  Symphony  Orchestra  and  the  Berkshire  Music  Centre,  the  participants 
benefitted  from  their  experiences  at  the  theatre,  dance  workshops  and 
museums.  Further,  the  activities  which  were  led  by  the  staff — orgarai 
(Japanese  paper-folding),  painting,  creative  writing,  camera  clinics , etc . 
added  to  the  many  facets  of  the  arts  in  everyday  living.  There  was  no 
specific  attempt  to  make  artists  of  the  children,  but  rather  to  develop 
an  interest  in  the  arts  that  might  enrich  their  adult  lives,  and  to  allow 
them  to  see  artists  as  people  whom  they  could  emulate  and  to  whom  they 
could  relate. 

There  is  no  ordinary  yardstick  by  which  to  measure  the  results  of  this 
unique  opportunity.  The  majority  of  the  students  were  receptive  to  each 
activity.  Students  were  chosen  because  of  an  interest  in  music  or  other 
areas  of  the  arts  and  this  was  a major  factor  in  their  responsiveness. 

(Only  two  participants  out  of  the  300  left  before  the  week's  end.)  The 
boys  often  had  to  be  coerced  into  participation  at  the  dance  workshop,  but 
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the  group  that  went  to  a professional  dance  concert  derived  a very  positive 
feeling  which  allowed  them  to  see  the  dance  as  a finished  product  and 
enabled  the  boys  to  identify  with  the  male  dancers.  The  visits  to  Shaker 
Village  and  Chesterwood  were  outstanding  in  their  relaxed  atmosphere  and 
in  their  interest  in  the  groups. 

The  only  way  to  measure  the  results  of  such  a program  is  to  keep  a 
careful  study  on  the  future  lives  of  every  participant.  The  fact  that 
kids  did  not  want  to  go  home,  that  one  father  called  to  say  his  son  had 
arrived  home  from  Tanglewood-timmediately  announced  that  he  wanted  to  take 
piano  lessons,  that  everyone  got  a taste  of  the  arts  in  a pleasurable  and 
natural  way,  are  all  factors  that  are  indicative  of  the  positive  results 
of  the  program. 

Integration  Results 

Since  the  program  was  primarily  intended  for  Boston  students,  there 
was  a disproportionate  number  of  city  children  in  relation  to  those  from 
the  suburbs.  Each  week  there  were  students  from  three  city  schools  and 
at  least  two  suburban  schools.  This  arrangement  served  a dual  purpose 
in  that  it  brought  people  together  from  different  sections  of  the  city 
(i.e.,  Charlestown,  Roxbury,  South  Boston  and  Dorchester)  and  also  gave 
suburban  and  city  students  the  opportunity  to  interact.  The  integration 
process  was  quite  subtle — students  of  different  communities  or  races  were 
often  housed  together  and  the  group  functioned  as  a unit,  but  there  was 
no  pressure  put  upon  anyone  to  make  new  friends.  By  week's  end,  the 
process  developed  naturally.  The  following  statement  was  written  by 
a member  of  the  Days  in  the  Arts  staff  and  sums  up  the  results  in  a very 


meaningful  manner. 


INTERACTION 


The  kids  came  from  Boston,  Brookline  and  Newton,  with  their 
own  pre-conceived  notions  about  each  other.  I was  told  by  the 
chaperones  that  the  kids  sat  in  tight  little  groups  on  the  bus 
ride  up,  and  for  the  first  day  the  kids  stayed  in  these  groups 
(usually  by  school)  for  meals,  and  for  planned  activities,  such 
as  sports. 

Kids  roomed  with  a person  from  their  own  school  but  each 
corridor  was  purposely  mixed  up  by  school  and  sex.  Therefore, 
kids  had  to  interact.  There  were  children,  both  black  and  white 
who  felt  very  hostile  and  threatened  by  each  other  initially, 
but  in  nearly  every  case  by  Friday  it  could  be  seen  that  a 
measure  of  tolerance  and  acceptance  was  gained.  One  little  white 
boy  from  South  Boston  during  week  5 was  so  upset  by  Wednesday 
about  being  around  so  many  black  kids  that  he  asked  to  go  home. 

When  questioned  by  the  head  counselor,  who  was  black,  about  his 
problem  and  given  an  answer,  it  was  agreed  that  if  he  felt  so 
strongly  he  should  go  home  and  not  stay  with  his  unpleasant 
attitude.  He  decided  that  maybe  he  should  reconsider  and  Friday, 
when  it  came  time  to  go  home,  he  ran  to  the  head  counselor,  and 
threw  his  arms  around  her,  crying  that  he  didn't  want  to  go  home. 

Many  activities  were  planned  in  order  to  make  the  kids 
interact.  Every  Thursday  night  were  relay  races,  and  the 
counselor  in  charge  picked  teams  with  a primary  purpose  of  mixing 
the  kids  up.  And  team  spirit  did  show — and  kids  did  work  together 
for  a common  cause. 

Steps  toward  developing  real  friendships  were  taken,  also,  and 
common  interests  were  explored.  I remember  the  week  when  so  many 
kids  spent  so  much  time  doing  each  other's  hair  in  corn  rows.  And 
the  clapping  game  that  all  the  black  girls  knew  and  no  one  else, 
but  by  the  end  of  the  week,  everybody--boys  and  girls  knew  it. 

And  the  rainy  afternoon  where  quiet  activities  were  scheduled,  but 
7 or  8 girls  and  boys,  black  and  white,  asked  if  they  could- just 
go  to  a quiet  room  and  talk.  And  the  night  that  Kim  and  I had  to 
comfort  at  least  4 little  white  girls  who  couldn't  bear  the  thought 
of  leaving  George,  the  Black  kid,  who  was  the  natural  leader  of  the 
entire  group  week  4. 

On  Fridays  just  before  we  left,  we  handed  out  paper  for  kids 
who  wanted  to  exchange  addresses,  and  I was  amazed  so  many  times 
over  who  was  exchanging  addresses  with  whom. 

Of  course,  each  week  was  different  and  some  stand  out  more 
than  others.  However,  I must  honestly  say  that  given  the  raw 
material  which  stepped  off  the  bus  on  Monday,  all  but  maybe  two 
groups  really  gained  a group  feeling  and  spirit  by  the  time  we 
sent  them  off  on  Friday. 


(Pat  Krol  - Staff  Member) 


The  recommendation  for  continuing  the  program  year  round  will  certainly 
make  it  possible  to  measure  results  about  inter-racial  attitudes  in  a more 
controlled  and  extended  situation  and  are  discussed  under  "Recommendations 

3.  Staff 

The  quality  of  the  staff  and  their  willingness  to  give  their  all  to 
the  participants  weregreatly  responsible  for  the  success  of  the  program. 
Staff  meetings  were  held  every  Monday  morning  at  which  time  the  prior 
week's  activities  and  problems  were  assessed  and  modified.  Of  the  seven 
staff  members,  five  were  versed  or  professionally  engaged  in  some  area 
of  the  arts.  Each  staff  member  made  a valuable  and  necessary  contribution 
to  the  program,  be  it  in  the  field  of  sports,  in  camping  activities,  in 
dealing  with  young  people  or  in  organizational  and  planning  ability-- 
all  essential  to  a well-balanced  program.  Different  attitudes  or  ideas 
were  aired  at  staff  meetings  and  decisions  were  arrived  at  in  a very 
democratic  way.  Ultimately,  however,  the  students  were  the  primary 
consideration  and  efforts  were  put  forth  to  see  to  it  that  the  week  was 
meaningful  for  every  participant. 

4 . Chaperones 

The  interest  and  participation  of  the  chaperones  who  traveled  with  the 
group  (2  per  week)  were  only  partially  successful.  In  some  cases,  they 
were  most  enthusiastic  and  added  immensely  to  the  program  while  others 
were  actually  more  trouble  than  they  were  worth.  It  was  evident  that  the 
selection  and  orientation  of  chaperones  needed  serious  investigation  and 
changes  in  the  future.  The  reaction  of  those  chaperones  whose  presence 
added  to  the  program  was  very  positive.  The  following  comments  were 
received  when  they  returned  the  questionnaires  prepared  by  the  Bureau  of 


Equal  Education  Opportunity: 


. 


"i  believe  that  through  the  arts  many  things  were  accomplished 
and  goals  were  reached  with  success.  Team  work  by  all  involved 
was  overwhelming."  Rose  M.  E.  Ellis,  Boston. 

”l  enjoyed  the  kids  and  found  the  staff  to  be  very  bright 
people  and  quite  involved  in  making  the  kids  happy.  The  bus  ride 
back  was 'beauti ful  ’ for  many  new  friendships  were  established." 

Ann  Trilling,  Brookline. 

"The  program  is  a great  opportunity  for  inner  city  and  suburban 
students  to  share  common  experiences--a  way  to  know  each  other 
as  people  in  a more  social  and  relaxed  way  than  the  classroom 
permits.  Each  cultural  exposure  was  received  with  renewed  enthusiasm 
and  can  only  serve  to  strengthen  the  growth  process  in  these 
children  in  a very  positive  way."  Charlotte  Weinbaum,  Brookline. 


13. 


V.  SUMMARY 

The  plans  and  the  goals  which  were  set  forth  in  the  program  propos  . were 
met  and  with  a large  measure  of  success.  Most  of  the  students  involved  are 
ordinarily  deprived  of  the  kinds  of  opportunities  that  were  offered  them  in 
the  program  and  even  those  who  had  previous  exposure  to  the  arts,  in  all 
probability  could  not  have  found  so  unique  a situation  elsewhere. 

Although  the  program  only  reached  a small  percentage  of  eligible  sixth 
graders,  it  is  nonetheless  gratifying  and  highly  worthwhile  to  offer  even  this 
isolated,  but  meaningful  experience  when  it  is  so  needed  and  received  with  such 
enthusiasm.  Leo  Burke  of  the  Boston  School  Department  who  mac£an  on-site 
visit  to  the  program,  wrote  in  response  to  the  questionnaire  asking  what 
aspects  of  the  program  he  considered  most  successful: 

"Bringing  together,  on  equal  footing,  children  from  all  walks  of  life, 
of  different  talents,  of  both  sexes  and  all  races.'" 

Special  thanks  are  due  to  everyone  on  the  Tanglewood  staff  who  involved 
themselves  in  the  program  and  helped  to  make  it  work;  to  the  members  of  the 
Boston  Symphony  Orchestra  who  took  time  from  their  busy  schedules  .to  give 
instrument  demonstrations  before  the  Friday  morning  rehearsals.  They  are: 

Harry  Ellis  Dickson,  Luis  Legia , Joseph  Silverstein,  Arthur  Press,  Larry  Wolfe, 
David  Ohanian,  Ann  Hobson  and  Gordon  Hallberg.  Also  to  the  School  Committee 
members,  Superintendents,  Principals,  and  especially  the  Music  Departments  of 
the  i hree  participating  School  systems  whose  interest  and  cooperation  were 
outstanding;  to  the  members  of  the  B.M.C.  who  graciously  donated  time  to  the 
DARTS  students  by  giving  demonstrations  and  participating  in  many  of  their 
activities;  to  Marcia  Shiff  and  the  Polaroid  Foundation  for  donating  cameras  and 
film  so  that  each  of  the  300  participants  had  the  use  of  a camera  and  a roll  of 
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film  during  his/her  stay  at  Tanglewood;  and  finally,  to  all  of  the  cultural  d<.  < 4 
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institutions  in  the  Berkshire  area --Jacob  ' s Pillow,  the  Berkshire  Festival 


Theatre,  Williamstown  Theatre,  the  Old  Corner  House,  Chesterwood,  Hancock 
Shaker  Village,  and  the  Pleasant  Valley  Wildlife  Sanctuary  whose  genuine 
interest  and  pleasant  attitude  made  each  trip  a memorable  happening  for  the 


Days  in  the  Arts  students. 


APPENDIX  "13" 


THE  DAYS  IN  THE  ARTS  ST-m  i' 
1975 


ANITA  KURLAND:  Project  Director  I 

Anita,  in  addition  to  being  the  Project  Director  of  Days  In  The  Arts,  is 
also  the  Executive  Director  of  Youth  Concerts  at  Symphony  Hall,  She 
has  been  involved  in  the  Tanglewood,  Days  In  The  Arts  * program  since  its 
inception  five  years  ago  and  has  headed  it  for  the  past  two  summers.  All 
questions  about  DARTS  should  be  directed  to  her  attention  at  Symphony  Hall, 
267-0656  until  June  27th.  As  of  June  30th,  calls  should  be  directed  to 
Betty  Lane  at  Tanglewood  - 413-637-1600. 


BETTY  LANE:  Head  Counselor 

Betty  is  a graduate  of  the  Juilliard  School  of  Music  and  is  presently  a 
professional  singer.  She  has  performed  extensively  in  the  New  York  area 
including  performances  at  Carnegie  and  Avery  Fisher  Halls.  Betty  worked 
and  studied  with  Dorothy  Maynor  at  the  Harlem  School  of  the  Artsi  has  a 
New  York  State  teaching  certificate  and  has  taught  in  the  New  York  City 
schools.  She  also  has  had  camping  experience  as  a Music  Counselor  and 
Director  in  camps  in  Michigan  and  New  York. 

Anthony  Leonard 

Tony  is  a graduate  of  Newton  South  High  School,  attended  Fiske  University 
and  is  currently  a student  at  the  New  England  Conservatory.  He  is  a 
percussipnist  and  has  performed  in  the  Eoston  area  with  various  groups. 

Tony  has  had  experience  with  young  people  over  the  past  several  years  both 
in  the  METCO  program  in  Newton  and  with  the  Community  Services  program. 

Patricia  Krai 

Pat  is  presently  a music  teacher  at  the  Timilty  School  in  Roxbury  and  has 
also  done  regular  classroom  teaching.  She  is  a graduate  of  the  University 
of  Massachusetts,  Amherst,  and  lias  a Masters  Degree  in  Education,  Pat  sings 
with  the  Chorus  Pro  Musica  and  the  Tanglewood  Festival  Chorus.  She  has  had 
camping  experience  and  has  taught  swimming.  In  addition  she  has  been  a life 
guard  and  has  a Senior  Life  Saving  certificate. 

Kim  Storey 

Kim  is  a graduate  of  Hampshire  College  and  will  enter  Harvard  Graduate 
6chool  of  Education  in  September.  She  has  worked  for  Children's  TV  Work- 
shop and  been  involved  in  the  Head  Start  Program.  Kim  also  taught  dance 
to  children  in  San  Francisco  and  Bali,  Indonesia.  She  holds  a life  saving 

certifies 
Richard  Fr«*k 

Rick  is  a graduate  of  the  University  of  Michigan  and  is  currently  studying 
St  Juilliard  in  their  drama  division.  He  has  had  a great  deal  of  experience 
in  the  theatre  as  an  actor,  producer  and  director.  He  has  also  worked  in 
film  and  photography.  Rick  has  had  camping  experience  where  he  has  been 
involved  in  drama  programs.  He  holds  a certificate  in  life  saving, 

William  Tobay 

Bill  will  be  graduating  from  Harvard  University  in  June  and  plana  to  spend 
the  next  academic  year  in  France  as  a Fullbright  Scholar.  He  has  had  ex- 
tensive experience  yith  young  people  as  an  apprentice  teacher  and  in  camping, 
He  plays  the  piano,  has  taught  swimming  and  has  his  Junior  Life  Saving 
certificate. 

Harvey  Young 

Harvey  is  a student  at  Hobart  College  in  New  York  and  has  spent  several 
summers  as  part  of  the  Tanglewood  staff.  He  has  worked  as  a guide  and  also 
with  the  stage  crew.  Harvey  has  taught  a Sunday  School  class  and  has  been 
further  involved  with  young  people  in  a tutorial  program  in  Mt.  Vernon, 

New  York. 


